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TV TO PIX STUDIOS: ‘T00 LATE 





As Pix Retool for 3-D, Glam Colony | 
Takes a Shot at V-D (Vegas Dollars) 


By BILL WILLARD 


Las Vegas, April 21. 
The hegira from Hollywood is 
finding its mecca in Las Vegas, 
where top film personalities are 


+ 





Ice & Igloo Video 


i 
; 


A TV station is scheduled to “go } 


MISSED BOAT ON 





Hollywood, April 21. 





Anchorage, April 21. | th 


from television when and if the 





‘NBC-TV Left Holding Bag on Shows 


TIME AND rail As Ennds Backs Down on Contracts 


*e 


* NBC legalites were at work this 





; ; 

P - “ week studying reprisal action after 
Despite grandiose predictions of Can t Copyright History | the network was notified by Pear- 
e amount Hollywood will reap 


son Pharmacal (Ennds) that-it had 


Dallas, April 21. | found it necessary to change its 


A Dallas court has held that one 


on the air” in Anchorage, Dec. 1. 


| industry’s huge backlog of films is! station can “recreate” 





picking up nice bundles of lucre | 
as nitery headliners. They're being | 


groomed and boomed into the new 
medium, some to bridge the gap 
while studio execs retool for 3-D, 
others because of low resistance to 


nice offers from hard-put bonifaces | 


angling for any kind of name to 
lure suckers. Mazdas along the 
Strip are blinking more and more 
names from the celluloid capital. 
Most recent example was Van 
Johnson's big splash at the Sands. 
His opening last Thursday (16) 
found an impressive list of ring- 
siders in the cheering section for 
the teeoff, including Eddie Cantor, 
Edgar Bergen, Keenan Wynn, Dick 
Powell & June Allyson, Peter Law- 
ford, assorted fan mag scribblers 
and photogs, and columnists. 
Matching this hoopta and per- 
haps surpassing it will be Susan 
Zanuck’s preem at El Rancho Ve- 
gas tomorrow (Wed.) in the Greg- 
ory Ratoff packet. Darryl Zanuck 
will be on hand with other 20th- 
Fox biggies to witness the cafe de- 
but of daughter Susan as chantoosie. 
Ratoff, himself a character of note 
in the flicker village, is also a new- 
comer to niteries, although having 
had earlier credits in Broadway 
legits-and musieals. Current head- 
liners at El Rancho, Abbott & Cos- 
tello, are also fugitives from sound 


(Continued on page 50) 
CBS-TV ‘Omnibus’ 
Gets Shaw's Plays 
. George Bernard Shaw's plays, 
long denied to the American tele- 
vision audience, have been made 
available to “Omnibus,” the 90- 
minute CBS-TV program produced 
by the Ford Foundation’s radio-TV 
workshop 

First play, Robert Saudek, work- 
shop director. announced, will be 
Arms and the Man,” It will be 
enacted by an all-star cast Sunday, 
jae 3. under the direction of John 

urrell, who staged the play for 
tendon s Old Vic. Entire program, 
Meat of the “Omnibus” shows for 
he season, will be devoted to the 
haw comedy. 
ins he arrangement. to release 
aw Plays for American televi- 
sion was made by Morris Ernst, 
attorney representing the Shaw 
estate in the U.S. It was felt that 
Omnibus” assured the high 
Standard of showcasing the Shaw 
€state demanded. The fee was not 
disclosed. 

To be staged on the program in 
the fall are other Shaw plays lend- 
ing themselves to TV, such prop- 


erties as “Candida,” “Major Bar- 
bara” and “Caesar and Cleopatra.” 





a sporting | 


{mind about sponsorship of the 


Saturday night “Ethel and Albert” 


as Anchorage TV, Inc., will set up 
a 500-watt DuMont transmitter 
capable of a potential 3,000-watt | 
output. Station is said to have} 
| been organized the past year. | 
Names of firm members have not | 
been disclosed, all stockholders | 
requesting to remain anonymous. - | 
Stockholders predict a potential | 
| audience of between 75,000 and/ 
| 100,000. The population in Alaska 
| has been estimated about 175,000, | 


Stanley Adams 
Seen Certainty | 
‘As ASCAP Prez. 


With full support of the writers | 
and backing of key publishers, 
Stanley Adams is now virtually 
certain to be named the next presi- 
dent of the American Society of 
Composers, Authors & Publishers. 
The ASCAP board will make its 
prexy selection next Thursday (30) 
and at the present time, Adams is 
the sole candidate in the field. 

Clincher for Adams’ election to | 
the top ASCAP spot at $25,000 per 
for the one-year term was the back- | 
ing he gained both from Herman | 
| Starr, head of the Music Publish- | 
|ing Holding Corp., and Max Drey- | 
ifus, Chappell combine topper. | 
|Both Starr and Dreyfus wield 
enough influence in ASCAP to get | 


(Continued on page 16) 


KTTV Ignores Pressure 
Group Beefs on Showing | 
Of Old Chaplin Shorts 


Hollywood, April 21. 

Rejecting beefs from pressure 
groups, KTTV_ will continue 
showings of old short subjects | 
starring Charles Chaplin. 

When one Chaplin short was/| 
shown a month ago, channel got, 
46 calls, and 15 beefs came in on) 
a Chaplin shortie last week. Most | 
callers base objections on actor’s | 
'“moral character,” others on his | 


{alleged “subversive” 





‘ 




















associations, | 


} 
' 


caller said, “How do you dare. 
show a Chaplin picture imme-_ 
diately after the telecast of the) 
House Un-American Activities | 
Committee?” 

Chaplin pix on the L. A.-Times- | 
owned station are sponsored by 
Cameo Curtains, Inc. 





lentirely different situation. 


The new station, to be operated | eleased to video, most telestation | event from the original broadcast | 
by a newly-organized firm’ known | ©*€¢S here feel that film studios | 4¢ another station, without infring- | show and would also have to bow 


have missed their golden opportu- | 
nity. None will pay tog prices for | 
pix anymore, even top product, | 
and some, particularly .the webs, | 
don’t even have Class A _ time 
available. 

Commented one station man-| 
ager: “They should have been! 
forty-niners if they wanted to pan 
gold. If they'd come around in 
1949 when we needed pictures 
badly they could have gotten much | 
better prices. _1953 represents an 
The 
majo:s are going to be surprised 
if they anticipate a bonanza from 
the sale to television.” 

Adamant stand against paying 
top prices is coupled with repeated | 
contention that video is se altered 
in its program structure that fea- 
ture films no longer enjoy a domi- 
nant position. 

Some execs said they had ai- 
ready nixed what they considered 
good packages betause no Class A 
time was available. Don Hine, 
KNXT filmbuyer, says “majors 


(Continued on page 63) 


‘Juliet’ Scalpers 





| event. 





Cleve. Field Day 


Cleveland, April 21. | 

Five days before “Me and Juliet” 
opened here Monday (20), it was a | 
sweeping sellout for the two-week 
Hanna Theatre run, duplicating the | 
history of the second company of 
“South Pacific’ when it also teed | 
off its tour here several seasons 
ago. i 
Power of the Rodgers-Hammer- | 


| stein label on a new Broadway- | 


bound tuneshow is so potent that 
there has been a ticket stampede | 
for the new entry, accerding to_ 
Hanna manager Milt Krantz. ad 
also took only a modest three-day | 
advertising budget to sell out all | 
the house’s seats, totaling $24,000 | 
for the fortnight’s tryout. 

Despite precautions taken, a} 
large batch of ducats at $5.55 top 
were apparently grabbed by | 
scalpers. Up to premiere time, it 
was reported they were peddling 
“Juliet” tickets under nitery tables | 
for prices ranging from $12 to $25 
each. 


'the Bureau held that in the sale of | 


. him for the past 30 months on/ $39,474. 
Producers, accompanied by one | 


but none identifies himself. One| of the largest production staffs nouncing the entertainment world 


ing on the broadcast rights of the | stat “Ege Wiese seme 


latter ; « 

ee : Ethel $i 

_ Decision came in an appeal of a | saturday = ong gt rag be 

similar judgment by a lower court | ict (previously occupied by “My 

in suit brought by KRIZ, Phoenix, | Hero,” which now toes into the 

acne = Dallas. : |8 o'clock segment). Contracts had 
ourt said that had KFIL’s re-| heen signed and the web had com- 

porter been at the track itself, it! mitted a number of affiliates to - 


would have constituted a violation | gp. pj . 
—.- : pickup. For reasons reportedl 
of KRIZ’s exclusive contract, but | ascribed to inadequate station 


his absence from the track gave 

. clearances, Pearson Pharmacal 
KFIL the right to recreate the | ..ddenly notified the web late last 
week that, contract or no contract, 
it was bowing out of the deal. As 


result “Ethel” (which originally ap- 
B H peared on TV as a comedy insert 
0 ope, rs on the Kate Smith show) preems 


on a sustained basis, while NBC 


ae scurries around in search of _an- 
other bankroller. 
e | Similarly, the network finds it- 
| 


self out on a limb on the Monday 


. | night “Eye Witness” show, which 

| preemed a few weeks back under 

or a i | Eands’ alternate-week sponsorship. 

ae had not succeeded in 

; nding another client for the al- 

Washington, April 21. | ternating week). With NBC com- 

Because of circumstances sur-| mitted to the program (it's slotted 

rounding the deal by which NBC | opposite CBS-TV's “I Love Lucy”) 

sold KOA in Denver last year to a it’s another case of NBC left hold- 
company in which Bob Hope ~sm ing the sustaining bag. 

a substantial interest, the FCC's | Whether or not the network's 

Broadcast Bureau yesterday (Mon.) | jegal dept. will insist that Ennds go 

recommended that the company, through with its double sponsor- 


. 








| Metropolitan TV Co., be found in- shi it : 
‘eligible for a TV station. | Ship commitment was still being 


{resolved this week. Network 
In proposed findings on the hot ciaims the station clearances are 

contest for channel 4 in Denver be- satisactory. 

tween Metropolitan and KMYR,)| 





KOA, NBC has retained a direct | ’ 
interest in the ownership. opera- | a e S e J 
ition and control of the station.' 


Metropolitan’s application for TV, | 
therefore, “is not eligible . . .| 
since it follows that NBC would 
then be acquiring a direct interest | 


srr caer“ at_ In 14 Palace Whe. 


(Continued on page 63) , Danny Kaye will bow out of the 


| Palace Theatre, N. Y., Sunday (26) 
Mel Martin Exits Cincy 





| after chalking up $744,692 in 14 
, weeks for the highest weekly aver- 
| age to be scored by any performer 
) ’ . | who worked there. Longevity 
TV ‘B fast Party to Hit 'record is held by Judy Garland, 
«, Who drew $750,000 last year and 
Evangelist Sawdust T played for 19 weeks. Both per- 
| formers could have stayed on in- 
Cincinnati, April 21. (def. Miss Garland left to take a 
Mel Martin bowed out dra- rest and Kaye's picture commit- 
matically from the Crosley Broad-| ments prevented a longer run. 
casting Corp. by announcing Kaye averaged a net of $53,192 
Thursday (16) during the “Break-|' during his 14 weeks, while Miss 
fast Party” show, which starred Garlard averaged approximately 
It's recalled, though, that - 
WLW’s TV network, that he was re-| Miss Garland frequently had to 
| cancel shows because of illness, 


ever seen here, held dress rehear- .to return to evangelical work. The| while Kaye met every stage dead- 
sals behind locked hotel and the-| word was as startling to his bosses line. Kaye started out S doing 


atre doors. Dramatic critics on as to his fans. 
three daily newspapers couldn't | 
|erash the gates while the cast of “felt the old urge within me” 


70 was doing dress run-throughs. 
(Continued on page 18) 


| while attending services of E 4 
Building up suspense, Rodgers & |i - aS eee 


10 shows weekly, but wound up 

with the regulation eight shows 

during his run. 

Kaye's highmark was made dur- 

ing his first week, which was reck- 
(Continued on page 63) 


The 38-year-old preacher said he 


list Billy Graham at a convention 
meeting here the night before. 
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Cannes Film Fest Rolling Smoothly 


After Some Friction, Scissoring 


Cannes, April 21. 

The Cannes Film Fest, which 
opened last Wednesday (15), has_ 
made an impressive showing al- 
ready for the twoweek getio 
gether, in which 27 countries are 
participating. 

Leading prize contenders are the 
French film. “Le Salaire De La 
Peur” (“The Wages of Fear 
American pix. “Lili” (MG) and 
“Come Back Little Sheba” (Par): 
Finnish entry, “Le Renne Bianc” 
(“The White Deer”). and Brazilian 
film, “O Cangaceiros.” Acting faves | 
so far are Mel Ferrer, Jennifer 
Jones, Shirley Booth and Charles 
Vanel. ; 

Last night (20), the Brazilian 
pic, “O Cangaceiros,” proved to be | 
an interesting melange of folk- 
myth and depiction of the bandit 
milieu ef north Brazil, but intru- 
sion of hackneyed love story slack- | 
ened an otherwise memorable af- | 
fair. Only in lensing or well em- 
broidered musical score could this 
have a chance. 

“Le Salaire De La Peur,” which 
opened the fest (15), was another 
matter. This is a bold, brutal saga 
of men in crisis with unrelenting 
suspense and sadistic bits that 
made this a redsmeat opener. On 
virtuosity, theme and conception | 
this well looks the pic to beat.) 
It has two acting gems in Charles 





+ 


| 





Martin-Charisse Teamup 
For Honolulu Concerts 


Honolulu, April 21. 

Tony Martin and Cyd Charisse 
are here for series of concerts at 
Armed Force bases and two civil- 
ian concerts in McKinley Audito- 
rium tomorrow (Wed.) and Thurs- 
day (23). 

Visitors were hosted at a press 
party last week (16) 


No RCA-WB, Any 








Film Co. Merger| 


If for no other reason than Gov- | 


ernmental hazards, fear of “mo- 
nopoly,” and the like, any takeover 
by the Radio Corp. of America of a 
film company is ruled out by com- 
pany president Frank W. Folsom. 
There was one linking with a 
major company, other than War- 
ner Bros., in the rumor factory; 
and the oldie about WB-RCA merg- 
ing is going the rounds anew. 

It dates back some five years or 


more because (the late) Col. Nathan | 
Vanel and Falco Lulli. There was (Benny) Levinson, WB's technologi-| bia Artists managed and booked 
some talk afterward that the pic ¢a}. expert, and Folsom were old | Levant for the past six years. 

was anti-U. S. in its portraiture of friends from their San Francisco} Levant has been blocked by the 
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Levant Dropped By 
Col. Artists as AFM 
Charges Pact Renege 


In the wake of his run-in with 
James C. Petrillo, American Fed- 
erations of Musicians chief, Oscar 
Levant has been dropped by Co- 
lumbia Artists Mgt. as a result of 
the pianist’s alleged reneging on 
contractual engagements. Colum- 








U. S. oil officiais, but consensus days. It was sparked anew when | AFM from playing any more con- | 
feels this is just a story backlight, the RCA echelon, on a recent; certs until, Petrillo said, “he is) 


(Continued on page 21) 


It’s Happening—Biz Is Good 


Ballyhoo, for all its 20th century scientific refinements, is an 


unpredictable thing. 


Generally speaking, a “campaign” wil] 


pay off. Not too frequently, all the ballyhoo in the book wil] 
prove futile in the face of mediocrity. And, occasionally, from 
left field, born of not always predictable sources, new values 
will crop up and snowball into an unexpected bonanza. 


One “Rudolph the Red-Nosed Reindeer” pop song sparks an 


entire line of Christmas goods. 


Bill Boyd puts “Hopalong” 
brackets. One Mickey Mouse 


supplemental income for Walt Disney. 


One sheer happenstance with 
Cassidy merchandise into top 
creates a whole new avenue of 
One “Tobacco Road.” 


“Abie’s Irish Rose,” “Life With Father,” etc., creates a decade 


to a lifetime career for its entrepreneurs. 


One “revolution” in 


the phonograph record business—no pun intended, this was 
merely a changeover from the orthodox 78 revolutions-per- 
minute to 45s and 33s (LP)—puts new spotlight on that segment 
of the phonograph business and zooms it to new heights as 
nothing ever did before, including the conversion of the “horn” 
recording principle to electronic system. 


And so with the picture business. From left field has come a 
new dimension, which is a footnote to the talk about 3-D. This 
is the more important dimension of ballyhoo for a business which 
bade fair to stagnate and mayhap even die of its own inertia. 
The new dimension is merely that they're talking again about 
films, and with that new spotlight on the industry, the public 
is suddenly more picture-minded. 


All the ballyhoo that “movies are better than ever” couldn't 


bring about what the intangible 


excitement that there was some- 


thing new happening in Hollywood finally achieved. Im short, 
the public may vote “Bwana Devil” yes or no, good or bad; 3-D 
or flatties; Technicolor or “realistic” foreign imports—it took 
the unexpected dimension of renewed interest in Hollywood to 
turn the tide. Maybe even the intra-trade stuff—Stolkin-Hughes, 
Green-Skouras, 3-D or not to 3-D—has been a plus in disguise. 
One thing is sure—they’re talking more about films; they're 
patronizing them more; business is up, it’s good, it’s booming, 


and bids fair to continue to new heights. 








Abel. 








Gracie Fields Rouses ’Em 





| Coast tour, was invited fo sit in on ready and willing to live up to and 
|a Warner Bros. board meeting in respect contracts made in good 





SAG, IATSE Ask 





L’ Affaire Chaplin (Plus 


| Burbank. 
WB is a favored customer of} 


RCA’s electronic products, but 


His Dossier ) Shelved As | that's all there is to it,” says Fol- 
‘som. “What 


Clown Nixes US. Reentry *: 


Washington, April 21. 
L’Affaire Charles Chaplin will 
probably be quietly shelved here in 
view of his action in surrendering | 
his reentry permit, according to 
present indications here. i 
Announcement last week that | 


Chaplin was quitting the U. S. per- | 
manently came from Att. Gen.; 
Herbert Brownell, Jr., who said 


he had been notified by the State 
Dept. that the screen comic had 
handed back his reentry permit to| 
consular authorities at Geneva, | 
Switzerland, on April 10. Permit 
was mailed to the State Dept. here. 

Chaplin, a British subject, had | 
lived in the United States since 
1910. After he left for Europe | 
last year, the then Attorney Gen- 
eral, James P. McGranery, an- 
nounced the actor would have to 
prove his reentry rights;the same 
as any other alien. McGranery 
said he would question Chaplin 
about publicized charges involving 
both morals and leftist connec- 
tions. 

The Justice Dept. has quite a) 
dossier ready, but there probably | 
will be no opportunity to use it) 
now, and nothing further will be | 
said. 








‘Persecution’ Campaign 
London, April 21. 
Explaining his step in surrender- 
ing his reentry permit to the U. S., 
Charles Chaplin said he had been 


‘Continued on page 14) 
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s do we want with a 
Hollywood studio? We have plenty 
of studios all over the map. If it 


/tomes to buying film product for 


TV, as might be the suspected rea- 
son for such move, it’s then a mat- 
ter of negotiation for available pic- 
tures but we don’t want to go into 
the movie business.” 


COMMY CHARGE DENIED 
BY STAR AT CANNES FEST 


Cannes, April 21. 
A story with many false impli- 
cations filed by the AP here started 
a small political crisis.at the Can- 
nes Fest last weekend. Article 
stated that American film stars and 





' cirectors called the French pic “Le 


Salaire De La Peur” (“The Wages 
of Fear’) anti-American and pro- 
Communist. It also accused the 
star, Yves Montand, of being a 
card-carrying Communist. Montand 
stated that he had no card and 
would pay $1,000 to anyone who 
could prove he did. He also said 
that he would never wittingly make 
an anti-American film. 

Director H. G. Clouzot has writ- 
ten to the Paris Herald-Tribune, 
where the article appeared, to de- 
mand retraction. He said that no 
anti-feeling was intended by the 
film. “If anything, it is an anti- 
trust film.” For him, and most of 
the participants here, it was a film 
of intense feeling, terror and 


trucks filled with explosives, which 


chronicling the reactions of the 
drivers. Jury members felt it was 
unwise to introduce any political 
overtones to the proceedings, since 
they were there to judge films on 
aesthetic, not on political merit. 


Christine’s Theatre Bow 
At Orpheum, L.A.; 1214G 
Christine Jorgensen will play 
her first theatre date May 5 at the 
Orpheum Theatre, Los Angeles. 
_ Deal was consummated by Charlie 
| Yates, who'll represent her. She'll 
_be getting a $12,500 against 50% 
of the gate. Miss Jorgensen will 
show films that she made in Den- 
mark, as part of her act. Others 
on the layout are still) to be pacted. 
She's slated to go to the Corona- 
tion in June and may make some 
personal appearances: there, ac- 
| cording te~Wates. Upon return to 
tc U. S., she'll resume theatre 
a and play a Las Vegas 
e. 











| faith.” 


| wife in Hollywood said that he can- | 


brutality in creating a trip of two! 
might explode any minute, and/ 


Petrilio’s fuse was lit by 
A. K. Gee, director of Celebrity 
Concerts in western Canada, who 
complained to Petrillo of Levant’s 
cancelling out on five bookings in 
various cities, April 7-13. Levant’s 
celled the dates on doctor's orders. | 

Gee stated that Levant failed to | 
give a formal excuse for his non- | 
appearances. but offered to settle | 
his Winnipeg cancellation by pay- | 
ing Celebrity Concerts $500 for) 
any loss incurred. Gee said the! 
sum was “paltry” and rejected it. | 
Gee has authorized Elmer Wilson, | 
a member of the National Assn. of | 
Concert Managers on the Coast, to | 
negotiate an equitable settlement. 

In suspending Levant from the 
AFM, Petrillo said, “I have an idea 
that Mr. Levant feels he is bigger 

(Continued on page 20) 


N.Y.’s ‘Salute to Israel’ 
Sock One-Night Success 


“Salute to Israel,” marking the 
fifth anni of the founding of the 
eountry, which was held simultane- 
ously at 10 theatres throughout 
New York, played to 21,000 persons, 
with gross temporarily computed 
at $2,000,000 in Israeli bond sales. 
Originally slated for nine houses, 
a tenth was added at the last min- 
ute when Louis Lotito, of City 
Investment Corp., donated the 
Coronet Theatre. A corps of en- 
tertainers headed by Jimmy Du- 
rante, doubling out of the Copa- 
cabana, was recruited for that 
house. 

The half-hour drama, “Key to 








At London Palladium Bow 


London, April 21. 
Gracie Fields, headlining the 
Palladium here, drew a clicko ova- 
tion for a surefire songalog which 
includes pop ballads and her tra- 
ditional comedy numbers. She got 
her accustomed begoff at the open- 


Taft Act Changes 


Washington, April 21. 
Representatives of the Screen 
Actors Guild and the IATSE were 





ing show yesterday ‘Mon.). am th testifi 
Harpist Robert Maxwell, who } ee ee betere 


closes the first half, ived | the Senate Committee on Labor 
hefty mitt for a polished routine. | and Public Welfare today (Tues.) 
Merry Macs scored with slick har- in favor of a proposed amendment 


or ogg od i. .. ‘ og mo —_ jto the Taft-Hartley Act. Both the 
essive impact wi i . 
acrobatics and piano interludes. SAG and IA would like to see a 





_M&L May Nix Brit. Dates 


Unless 3 Acts Get Okay 


London, April 21. 
Val Parnell’s contract with Dean 
Martin & Jerry Lewis for four 
weeks in June, including two 
weeks at the London Palladium. 
opening June 22, has been held 
up suddenly, and may not even 
materialize. . 
Announcement of team’s arrival 
has caused stampede at the boxof- 
fice, with house SRO for the fort- 
night. But film-TV stars insist on 
bringing over the three people 
who are in their act, with three- 
some ‘Kitty Kallen, Dick Stabile, 
Mayo Bros.) to be included in the 
Woolf Phillips Skyrockets orch. 
The Musicians Union is entirely 
opposed to this, 


Benny’s Crixless Teeoff 


San Francisco, April 21. 





| modification of the 30-day clause in 
the Act. 


| IA international rep, Roy M. 
| Brewer, also plugged for closed 
shop agreements, hiring halls and 


a law that would permit unions to 
discipline their members. 


| SAG prexy Walter Pidgeon and 
exec secretary John Dales, Jr., told 
the committee. that the 30-day 
| clause aggravated guild unemploy- 
/ment in Holiywood. They pointed 
| out that, of the guild's 7,000 mem- 
bers, only 327 at present have 
permanent employment contracts; 
that the majority of bit players 
make less than $5,000 a year, and 
that many extras make no more 
than one film. 


The 30-day provision in the Taft- 
Hartley law calls for a man to join 
the union 30 days after the start 
of his employment. SAG and IA 
would like to reduce this period to 
7 days or less, since actors are rare- 
ly used on any one pic for more 








|the Future,” which was played in 
| theatres throughout the city, was | 
| also rushed into that theatre. Com- | 
| pany headed by Mercedes McCam- | 
bridge, originally slated to shuttle 
from the Fordham, Bronx, to the | 
Beacon, Manhattan, also played the 
Coronet the same evening. 








Generalissimo Disney 
Glasgow, April 14. 

Question of payment of sol- 
diers of the Argyll & Suther- 
land Highlanders for taking 
part in battle scenes in Walt 
Disney's “Rob Roy” was raised 
in the British Parliament. 

Emrys Hughes, Scot mem- 
ber, asked what extra pay had 
been given to the soldiers for 
this work. The Under-Secre- 
tary of State, War Office, re- 
plied: “None, sir.” 

Hughes, amid laughter, then 
asked: “Are we to understand 
that the Argyils were given 
voluntarily to Walt Disney? 
And are you aware that the lo- 
cal Home Guard thinks Mr. 
Disney would be a far better 
conductor of military opera- 





tions than the present Secre- 





tary of War?” 





Jack Benny, who opened his two- | than 30 days and the 30-day clause 
a-day engagement at the Curran ives performers an out from join- 
Theatre here last night (Mon.), re- | ing SAG. 
fused to permit critics at the! The SAG execs stressed that 
preem. Entire house was sold out | ¢ven a 7-day clause would not help 
as a benefit. ; /much in television since commer- 

Local show appraisers as well as cials and shorts are lensed in less 
those from Hollywood are coming time than that. SAG reps actors 
in for tonight's (Tues.) show. ‘in filmed TV pix. - 
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Films’ Downtrend Data—46-52 


; Washington, April 21. 
Following are highlights of the statistical survey given the House 
Ways and Means Committee, prepared for the Council of Motion 
Picture Organizations and showing the state into which the motion 


$H,000,000 ‘PAN 


LEADS BO. LIaT 


BIG-GROSSERS BUOY MARKET 








Gotta Rewrite Court’s Book of Rules 
On Film Sales in ‘New Pix Era’ 


picture industry has plummeted since 1946: 

“A total of 5,010 four-wall theatres, 33° of the total. have 
operated at a loss since 1952 and are in distress today. Total of 
917, or 28% of all drive-in theatres, operated at a loss in 1952. 
Total of 1,493, or 45% of all drive-ins, are in the red on admissions. 
Without income from concessions exhibitors would have operated 


_By GENE ARNEEL | 
_ In line with new public interest | 
in films and the firmer tone of | 
business generally, there’s a wid-| 


j 


+ 


* In view of the upcoming “new 
'film business,” the court-ordered 
| set of rules governing the distrib- 
jutors’ licensing methods either 
must be overhauled or will be ren- 





They're Really in Tune 


Hollywood, April 21. 


in 1952 at a loss of $147,785,000. 

“Today, the motion picture industry accounts for only 18.8°% 
of household expenditures for entertainment, contrasted with a 
representation of 36% in 1946. During the last seven years, the 
average weekly attendance rate for motion pictures in the U. S. 
declined 43.8%, from 82,400,000 weekly in 1946 to 46,000.000 
weekly at present. If the rate of movie attendance drops another 
47% next year, as the trend now indicates, the industry will be 
back where it was in 1935, during the depths of the depression.” 

“The larger grossing theatres have been harder hit than the 
smaller ones, being off one-third in their gross business from 
1946 to 1952.” 

“The industry’s corporate income after taxes has plummeted 
from $187,000,000 in 1946 to a meagre $31,000,000 in 1952. Un- 
distributed corporate profits for each year have shown an even 
greater shrinkage, from $123,000,000 in 1946 to about $1,000,000 
in 1952. Dividends have been held up, but the figures show that 
today there is a dangerously thin margin separating the money 
for dividends and corporate income.” 


Film Tax Fight Hinges On White 




















ening list of click pix now 
circulation to help bolster the 
morale of trade execs who have 
been pondering the where-do-we- 
go-from-here perplexities of 3-D 
and panoramic screen processes. 
No one has found the recipe for 
cooking up only money-making 
product, and there Has been no 
squeeze out of lemons from the 
market. 
successful are growing in number 
and the coin they’re taking in, in 
many instances, is spectacular. 


The hoopla re Cinerama, Cine- 


;maScope and other bigscreen and 


House, Treasury Dept. Greenlight | 





Washington, April 21. + 
Whether the Council of Motion | 
Picture Organization succeeds in 
getting the 20% excise on motién ; 
picture admissions killed appears - Toronto, April 21. 
to depend entirely upon a.“yes” or | Following her current stage tour, 
“no” sign from the White House | Dorothy Lamour and her husband, 
and the Treasury Dept. On the| William R. Howard 3d, plan their | 
basis of yesterday’s (Mon.) hearing | independent filming of “South Sea 
before the Ways and Means Com- Island,” this to be produced by 
mittee, that body and the House | Eddie Welsch, who wrote her orig- | 
of Representatives as a whole will |inal “Jungle Princess,” plus other | 
vote strongly for such legislation | South Seas film themes for Miss | 


Dot Lamour as Indie 





; mercial success. 


| the credit, as having caused a 
awakening to screen entertainment | 
'in general. 
,to films,” 


dimension techniques gets part of 
re- 


“The public 


son, president of American Broad- 


casting-Paramount Theatres. “They | 


are talking about them again.” 
Prominent among the “blue 
chips” pix is Walt Disney's “Peter 
Pan,” which is now shaping as 
the cartoon-maker’s greatest com- 
“Pan” is certain 
to amass $8,000,000 or more in 


| domestic distribution revenue, i.e., | 


rentals collected from exhibitors 
(Continued on page 21) 


D.C. Solons Bite Pix 
Quality at Tax Hearing, 





Rap ‘Inflated’ Salaries 


Washington, April 21. 
At one stage in the COMPO tax 


in | 


But the films which are | 


is alert | 
says Leonard Golden- | 


ston and Ray Evans a new song-| 


writer contract to supplant their 
old one, which still had three years | 
to run. 

New pact is for five years and is 
non-exclusive, permitting them to 
work elsewhere when not busy at 
Paramount. They plan to write 
for legit musicals and TV. 





Producers Guild 
Raps Film Heads 
Re ‘New Era Rush 





Hollywood, April 21. 


Paramount handed Jay Living- | dered inapplicable in large part, 


according to some 
in the trade. 
Industry anti-trust decrees were 


legal opinion 


|fashioned by the courts with only 


conventional 2-D pix in mind, it’s 


| pointed out. With 3-D’ers already 
|in release and the trade converting 


to largescreen at least limitedly, 
the old court injunctions and spe- 
cific instructions on dollar business 
will have to be updated in some 
way. 

The restraints on fixing admis- 
sion prices will still stand, it’s fig- 
ured, But the decree provisions on 
selling picture-by-picture and thea- 
tre-by-theatre demand new classi- 
fications. Also, the rules on clear- 
ances and availabilities must be 
amended. 

No Surprise 

There haven't been hints yet of 
courtroom brawls with exhibs on 
the handling of the 3-D’ers, but if 


New thinking by top-level man- | suit is filed it will not come as 


agement to restore calm to the in-| any big surprise to many film com- 
dustry confused by 3-D and wide- | pany lawyers. 


screen developments 
manded at a most 
Screen Producers Guild luncheon 
meeting with the press this week. 
| Producers urged a united industry 
| front on public relations and re-! 
search. Members blasted the in- | 
| dustry for rushing into new photo- 
| graphic and projection processes 
| without having done research work 
| that could have established stand- 
jardization and eliminated con- 
fusion. 

Industry is similarly behind in 


was 


de- i 
outspoken | must sell their pix on an equitable 





While the law directs the distribs 


basis to exhibs, it doesn’t say any- 
(Continued on page 6) 


2,500 Houses Will Shut 
In 2 Yrs. If 20% Admish 
Tax Isn’t Voided: COMPO 


Louisville, April 21. 
Before Kentucky Assn. of The- 





| public relations, it was charged. It! atre Owners, holding a two-day 


—providing the administration | Lamour. Film is scheduled to roll | 
does not object. With administra- | this fall, with a dicker for 3-D cur-| hearing, the session wandered off 
tion approval, the Senate would be | 
expected to add its okay. 

But. if the word is “no,” then, 
the bill will be  pigeonholed. | 
Spokesmen for COMPO said they | 
had huddled with the Secretary of | 
Treasury and experts of the De- 
partment, presenting all their facts 
and figures. But, they admitted. 
they. did not yet know whether it 
would be thumbs up or thumbs 
down. The Treasury Dept. has yet 
to show any sentiment toward the 
tax elimination. 

The Department in the past has 
voiced a disinclination to cut taxes 
until further progress is made in 
the balancing of the budget. No 
specific plan has as yet been 
mapped for Treasury reps to ap- 
pear before the House Ways & 
Means Committee. 

Yesterday's appeal found a 
ready audience on the Ways and 
Means Committee itself. The bill 
under consideration was authored 

(Continued on page 18) 


Find Holiday Bookings 

Murder on Average Pix; 

>] , *.e 
Can’t Buck Competition 

Distribution reps are doing a 
reappraisal of holiday playing time, 
which has been traditionally sought 
after, and finding it may not be so 
desirable after all. In a general 
way, theatre business is best during 
the holiday periods. But in many 
specific cases over Easter Sunday 
and the vacation week that fol- 
lowed the competition was so tough 
that average pix were sluffed off. 

Companies had a crop of top pix 
in release over that session, in ad- 
ition to those more or less in the 
average category. The less-than- 
Spectacular entries, competing with 
Such bo. pix as Walt Disney's 
. Peter Pan,” United Artists’ 

Moulin Rouge,” Columbia's “Sa- 
lome,” 20th-Fox’s “Call Me Mad- 
am.” ete., lost out. 

Distribs, of course, will still 
angle for holiday bookings with the 
bigger pix because of the generally 
Stronger tone of business and the 
upped admission scales. But 
chances are, because of the* Easter 
experience, there will be less in- 
Clination te seek such dating with 
the usual run of releases, 





Col’s Look at Us’: |mon Pleas judge gets 


rent. _ .. |into the field of the quality of 
Husband - wife proposed indie | Hollywood product. Rep. Tom 
production, however, will not in-| Jenkins (R..0.) told Pat McGee, 


terfere with Miss Lamour’s other 
films. 


one of the COMPO spokésmen, “I 
(think one trouble is that you've 
| been paying entirely too much for 
| pictures. Some little girl gets $5,000 
|a week and in my district, a Com- 
$5,000 a 





year.” 
“The competition for talent,” re- 


was agreed that until management, | convention here last week, Pat Mc- 
production and distribution get to- Gee. Denver. co-chairman of the 
gether for the good of the industry | Council of Motion Picture Organi- 
as a whole, the industry will be | zations, predicted an estimated 
beset by egg and ge nh oo | 2,500 filmhouses will close within 
poses. lle decrying present the next two years, if the present 
poses. While decrying present con- 20% Federal admissions tax is not 
ditions with resultant heavy studio | removed from tickets. 

retrenchment and payroll slashes,| McGee said the Fed tax has been 
SPG agers are hopeful of the indirectly responsible for shutter- 
industry's future. ing of 4,500 film houses since the 

Most agreed that the transition | (Continued on page 18) 

should be settled within four to 
















































































4 . oo | torted McGee, “depends not on’us| six months. It was emphasized, | 
nsioh ension but on the public. But in their com- | M6wever, that this wouldn't have || 
| petitor, television, thé same thing, happened at all, if management |! 
e jis happening. There are only one had been forward thinking enough 
| or two people like Milton Berle and ,; to set up continuing research pro- 
t 0 pension (Continued on page 21) (Continued on page 21) ae a = en alla 
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ABC Ready to Pitch Institutional 
Pilot Pic to Sponsors; Delay Seen 





American Broadcasting 
would like to be able to start pitch- 
ing the pilot film of the Motion 
Picture Assn. of America’s institu- 
tional TV show. “Hollywood Pa- 
rade.” to pruspective sponsors by 
May 15. Net is all set to go ahead 
and film the initial stanza, with 
Cecil Barker, ABC western pro 
gram director, set to supervise. 

Proposed format for a 13-week 
series was discussed in N. Y. last 
week (17) by the MPAA's adver- 
tising-publicity reciors commit- 
tee. which decided to have another 
meet with ABC reps to iron out 
some details. Since approval of 
the whole idea in its final form 
also must stil] be obtained from 
the company prexies, to whom it 
will be submitted by Joseph Hazen. 
it now appears unlikely that ABC 
will have the pilot reel at hand by 
May 15. 

One of the most immediate prob- 
Jems is the choice of film excerpts 
to be used on each of the half- 
hour stanzas. It’s planned to have 
three clips on each program. The 
ad-pubbers see some possible dis- 
agreement on who should get on 
when ani with what film, and 
they d like this quesiion settled 
before they give their final okay. 

Ad-pubbers have named a sub 
committee, consisting of Jerry 


Pickman, Charlies Simoneili and/| 


Si Seadler. for another session with 
ABC. Chances are that Rodney 
Bush of 20th. who last week suc- 
ceeded Seadler as chairman of the 
committee for six months, will also 
sit in on the discussions. 

Unique problem in connection 
with the show is being faced by 

(Continued on page 6) 


Balaban & Katz ’52 Net 
In Slight 176 Dip To 





Co.-— 


| Trade in Birthday Salute 


James Mulvey. president of Sam- 
uel Goldwyn Productions. appears 
easing up on his work sked. He has 
hired a new assistant, Marshall 
Wortman, to take over some of his 
office chores and is now mapping 
a vacation in Ireland this summer. 
He'll be abréad about two months 
Wortman, incidentally, a major in 
the U. S. Air Force, is now await- 
ing his service release. 

About 40 execs and trade press 
editors attended a luncheon Mon- 
day (20) im Mulvey’s honor ten- 
dered by Goldwyn in observance of 
the 30th anniversary of their asso- 
ciation and Mulvey's 54th birthday. 
Those joining in the salute included 
Samuel Rosenman, attorney for the: 
Goldwyn office: Ned E. Depinet, 
former RKO president, and Phil 
Reisman, RKO’s former foreign 
chief who is now a v.p. of Joseph P. 
Kennedy Industries. In a brief ad- 
dress. Goldwyn lauded the honored 
guest's integrity over the years and 
cited the high esteem in which he 
is held tHroughout the industry. 

Goldwyn sails on the Queen 
Elizabeth today (Wed.) for an ex- 
tended swing of European capitals. 





‘Techni Splits Stock To 
Hypo Investor Interest; 
Fulton, Lyon te Board 


Moving to widen investor inter- 
est in the company, the Technicolor 
board last week (15) voted to split 
the corporation’s stock at the rate 
of two shares for one. Stock- 
holders will be asked to approve 
the action at their annual meet May 





first 3-D western.” Early 


Honer Fabian, Rosea 
S H. Fabian znd Sam Rosen, 
president and vee vely, 


| pee, respecti 
‘ef both Fabian Enterprises and 


Stanley Warner, will be honor 
}guests at the annual luncheon of 
‘the amusement industry division of 
the United Jewish Appeal, set for 
May 26 at the Hotel Plaza, N. Y. 


Mulvey Eases Work-Load; | Ass meeting last week Adolph 


el, Universal counsel, was 
named chairman of the division's 
drive. Quota for this year is $750,- 
000, or 50° over last year. 


Metro Swinging 
To Widescreen 


Metro, although still uncom- 
mitted officially in the 3-D ver- 
sus widescreen hassle, appears to 
have boarded the bandwagon of 
the latter. Originally, it dubbed 
its own 3-D process as MetroVi- 
sion, but this trade name has been 
quietly shifted to its own wide- 
screen process. 

Company has completed one 
film, “Arena.” in 3-D. First an- 
nouncement said it would be made 
in MetreVision. However, present 
bally only lists the film as “the 
plans 
called for a second film. “Rope’s 





“For our part,” it said, “we 
prosperous future via 3-D, etc.) 


on the House Ways and Means 





better chance to be born again 


“That honored body is now consideri 


| NY. Daily News Pix Pitch 


column editorial space Monday (20) to an upbeat treatment of the 
film buginess and a pitch for removal of the admissions tax. 


hope all these dreams ‘about a 
come true, and that the movies 


may indeed have a gold-crusted rebirth with the assistance of 3-D. 
At their best, the movies are great art. At their best and worst, 
they've given worlds of pleasure to billions upon billions 

tomers. It would be tragic, we think, for them to be cut down 
permanently to half rations, skimpy preductions and sparse audi- 
ences. In which connection, we'd like to focus a special suggestion 


of cus- 


Committee in Washington. ~ 
ring a proposal to recommend 


that Congress cut out the Federal tax of 20% levied these long, 
weary years on movie theatre admissions. It always was a big 
burdensome tax, and may easily have something to do with the 
decline in movie attendance. Wouldn't this be an excellent time 
to beot the thing overboard, and thereby give the movies a stil] 


via 3-D?” 














Senate Group to Slap Distribs, But 


Wont Aim Antitrust Bill at Majors 





| Handle Red-Spiced ‘Salt’ 
| Hollywood, April 21. 
| Roy M. Brewer told the Holly- 


End.” for 3-D treatment, but latest | 


Washington, April 21. 
The Senate Small Business Com- 


Mexican Unions Won't | mittee will probably refuse to rec- 


jommend new antitrust legislation 
aimed at the big film companies. 
This was indicated last weekend 
| after three days of hearings. in 
| which indie exhibitors charged a 
| Variety of pressures were being 


} 
; 


reports from the studio indicate 

the picture will be made in M-G’s . 

MetroVision widescreen process. 
Company also has a comitment 


i with 20th-Fox to make films in 


I 


wood AFL Film Council that “Salt 


unions. 
Mexico by unfriendly witnesses in 


exerted on them in violation of the 
of the Earth,” Red-tinged film, will | antitrust decrees. 
Committee, however, is expected 


inot be processed by Mexican labor | 
Picture was made in New to urge the Justice Dept. to make 


’ 


a thorough study of exhibitor com- 


| CinemaSeope. However, it hagn't the Un-American probe. 

| officially announced any films for; Brewer said he had been prom- 

| this process, although 20th sources | ised by Louis Sanchez-Tello, leader 

\say M-G will film “Kiss Me Kate” | of the Mexican technical workers, 
and “Knights of the Round Table” | that they will keep hands off the 
in CimemaScope. Metro has re- picture. 
‘ fused to divulge details of the deal | 

it has with 20th for CinemaScope | 


[meeting n New York. veepee ena | Bill H frich N 1 As 
sa it would not} WB Publicity Director, 
’ 





© Nowe: (18. Techni also declared a divi- 
$1,629,508; Divvies $5.75 | dend of 50c per share payable May 
Chicago, April 21. | 12, stockholders of record April 27. 
Balaban & Katz's net income} Board elected Hugh Fulton, 
slipped again last year. but not} senior nartner of the law firm of 
markedly, with net $1,629,508 as Fulton, Walter & Halley as a direc- 
against $1.646.637 in 1951. How-j|tor. Leonard Lyon, Sr., senior 
ever, shareholders get only a $5.75 member of Lyon & Lyon, Los An- 
dividend as against $6.28 last year. | geles patent attorneys and long as- 
Annual meeting today (21) also dis- sociated with Techni, joined the 
closed that B&K had $3,488.645 in | board of Technicolor Motion Pic- 
cash and working assets of $5,966,- | ture Corp. 
551. Company has total assets of 


told stockholders that it would not 
Evelove Quits on Pay Cat 


be to their benefit to know the ar- 
Hollywood, April 21. 


Stockholders will be asked to! 


rangements the company had with 
pene However, Moskowitz indi- 
t t a 
‘= that Metro helped develop it Bill Hendricks has been 7” 
studio publicity director of War- 
’ 
Don t Forget the 3-Ts: ner Bros. succeeding Alex Eve- 
j - love, who resigned last weekend 
TV Taxation, Court Trial, | =<" 24 years of service with the 
? Hendricks, who was as- 


company. 
i sistant to Evelove, has also been 
Wolfson Warns | 
Seattle, April 21. | 


i with the company for 24 years. 
According to Evelove, the de- 

“We should not let the caco-|parture followed his refusal to 

_ phony of 3-D drown out the urgent take a salary cut. He said that he 








$20.637.920, with current liabilities; approve proposals involving the | appeals of the 3-T's — Television, | 
| changing of the shares, no par value | Taxation and Trial in Court.” said | 


of $2,180,903. no 
Cireuit has 262,630 shares of , tO 2 par value of $1; elimination of yitchell Wolfson, past president of 


common stock outstanding, of which 

United Paramount Theatres owns 

259,17. Capital stock amounted to 

$18.377,626. Chain made $4,628.399 

im 1952, with other income of $68.- 
bocsting the 


880 

$4.697 280. 
Company noted, without com- 

ment, that it had 62 rental leases 


years 
which, in 1952, amounted to $1,424.’ 


000. Whether or not it is the intent 
of B&K to let a large number of 
these lapse, was not disclosed. 

Company realized a net gain of 
$4.200.000 in the $6,000,000 sale of 
station WBKB-TV facilities to 
WBBEM-TV in January of this year. 
Stockholders got a $15.25 extra 
dividend afier this sale. 


final total to 


_preemptive rights, and reduction 
'of the corporation's capital to the 
| par value of the new shares. It’s 
| believed that that reclassification 
'of the share par value will result 


\in lower transfer taxes by share- 


| Herbert T. Kalmus cited Techni ex- 
| pansion in recent years on which 


| $6,000,000 to raise its capacity in 
ithe U. S. from an annual 160,000,- 


Theatre Owners of America today | 


} (Tues.) at a meeting of the Theatre 
Owners of Washington, Northern 
Idaho and Alaska. “The first of 
, these we need, and the other two 
| are this industry's worst blight.” 

Pointing out that theatre tele- 


|ever, Wolfson charged that it has 
_ been almost relegated to obscurity 
; “by our sudden stampede to try 
; to cash in on two motion picture 
| Processes which have been known 


,000 feet of release prints to UP-) to us for some time.” Wolfson said 


wards of 600,000.000 feet. This, he 
said, represents a growth of 4rom 
,30 features to more than 100 a 
| year. 

| A portion of the $6,000,000 in 
capital exvenditure will enable 
Techni to handle the various new 


that while flat screens and flat pic- 
| tures may become a thing of the 
| past, “the love that the people have 
| for y will never be re- 
| placed.” He declared that theatre 


| television, once established, “would 


7 ‘ iW | be like the creation of a new maj 
David Wallerstein, general man- processes, Kalmus stated, adding | roduce ring an 004 
ager and veepee, was upped to di- that “with the present Technicolor | - z. oe us new and ap 


rectorial 


Tax Angle Seen Spur To 





New Decca- Merge Talk 


Statement last week by Milton 
R. Rackmil, Decca Records and 
Universal prexy, that there still 
was a possibility of a Decca and 
U merger. came as a surprise to 
U execs. Latter insist they know 


of no such move in the works, but! 


admit it might become advisable 
for tax purposes. 


Rackmil told Decca stockholders | 


| facilities, all of these methods of 
photography c2n be used by Tech- 
nicolor to. deliver release prints 
}made by the usual Technical dye 
transfer method.” 








New Stockholder Suit 
Vs. RKO, Hughes, Depinet 


Los Angeles, April 21. 
Second suit by RKO minority 
stockholder Milton Friedman 
against Howard Hughes and Ned 
Depinet was filed here in Superior 
Court. It followed a similar action 


that, while there were no merger filed recently in Federal Court 


plans “at this moment.” certain 
impending changes could alter the 
Situation. Originally, before Dec- 
ca bought so heavily into U, amal- 


tion of the two companies | 


been envisioned: Later, with 
Decca owning 42° of U, the idea 
was dropped, with Rackmil saying 
it was no longer necessary. 
It’s believed at U that, should a 


here, and it is likely that another 
, Suit will be registered in the Las 
| Vegas Federal Court to assure jur- 
| isdiction. 

Friedman charges jhe defend- 
j ants with “complete disregard of 
_their fiduciary duties to RKO.” 
| His action is based on the sale of 
| controlling stock to the Ralph 
| Stolkin syndicate, a deal which 


merger still come abont, it would. eventually collapsed. He charges 
be in the form ef a financial ar-' that Hughes and Depinet bee sr 
rangement only, and would in no! “excessively” on the deal while 
way interfere with U as a corpor-| RKO lost money, and demands an 
ate unit, - | accounting. 


(Continued on page 6) 


Cong. Preps 2 Antitrust 
Pic Bills in 1 Package 
Washington, April 21. 

Two bills of great interest to 
the motion picture industry will 
probably wind up in the same legis- 
lative patkage when they are of- 
fered to the House of Representa- 
tives for action. This was indi- 
cated last Thursday (16) by the 
House Judiciary Committee, when 
it considered the measures. 

One is a measure by Rep. Ken- 
neth Keating (R.. N.Y.) to set a 
five-year statute of limitations on 
private antitrust suits and also te 
permit the Government to sue for 
damages in some antitrust cases. 

The other, by Rep. Chauncey W. 

(Continued on page 6) 


GOLDEN ON PIX FINANCE 

Herb Golden, member of Bankers 
Trust Co.’s amusement industries 
division, will discuss film and tele- 
vision financing at New York U. 
next Tuesday (28). 

He'll address combined motion 
picture and economics classes. 











was given no indication that the 
‘cut was temporary. Evelove indi- 
'cated that he resigned two weeks 
ago, but stayed on to complete the 
| campaign on the local “House of 
, Wax™ preem. He had been pub- 
licity chief of the studio for the 
past 12 years, being upped to the 
post when Bob Taplinger exited in 
1941. Evelove was first with War- 
(Continued on page 14) 


PRODUCTION SLOW, BUT 
WARNER LOT IS TUNEFUL 


Hollywood, April 21. 

Although film production is at 
a low ebb on the Warner Iot, its 
musie department, headed by Ray 
Heindorf, is working at top ca- 
| pacity on the scores of 11 pictures, 
| four of which are musicals. 

Tunefilms are “Calamity Jane.” 
“So This Is Love,” “Three Sailors 
and a Girl” and “The Eddie Cantor 
Story.” Others in the scoring mill 
are “The Charge at Feather Riv- 
; er.” “Se Big.” “The Boy From 
Oklahoma,” “Blowing Wild,” “Rid- 
ing " “South Sea Para- 
dise” and “The Monster From 
20,000 Fathoms.” 


N. Y. to Europe 
Ernie Anderson 
Tom Avera 
Vivian Blaine 
Geraldine Brooks 
Richard Brooks 














| plaints with a view toward possi- 
| bly reopening the antitrust decrees 
' against the big distributors. 
Senate group is also figured to 
put out a stinging report. slapping 
recent distribution policies in the 
industry. 
Nearly all the witnesses last 
week represented the Allied States 
Assn. Their testimony added up 
to an appeal to Congress to jab 
the Justice Dept.’s Antitrust Divi- 
sion into doing something to pro- 
tect them from unfair squeezes. 
Number of witnesses are still to 
be heard. According to the revised 
hearing schedule anncunced last 
week, officials of TOA will appear 
next Monday (27) to speak for an 
industry arbitration plan as a solu- 
tion to the large majority of the 
distributor - exhibitor headaches. 
| Alfred Starr and Walter Reade, Jr., 
; will carry the ball for TOA, with 
, Herman Levy, general counsel, also 
on hand. Levy was present at last 
(Continued on page 16) 


L. A. to N. Y. 


Laurie Anders 
Sir Michael Balcon 





- 


Europe to N. Y. 


Stell Andersen 
Robin Chandler 
Morton 
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H'WOOD NIX ON ‘MESSAGE’ PIX 





Wedding’ of 3-D to 


Widescreen Seen 


Only Matter of Time by Par's Raibourn 


«when the technical equipment +— 


is available, and I don’t think this 
is too far away,” says Par v.p. Paul 
Raibourn, there will be a pano 
ramic screen and 3-D wedding. 
with such demand for it as now 
exists. and with so many minds 
stimulated, it can be only a matter 
of time before it is achieved. And 
viewing glasses will not be re. 


uired 
W exec related. that a “major stu- 
dio” (presumably meaning Metro) 
already has demonstrated such a 
combined system with impressive 
results although, in this instance, 
spectacles were used. As for that 
near future, “a great many thea- 
tres will be changed over for it 
(bigscreen-3-D); the required light- 
ing will be achieved, and ¢he re- 
sults will be unusual,” he declared. 

Raibourn was unusually high on 
the pix biz future. In addition to 
the hypo from technological steps 
ahead, he sees the public with 
more time on its hands for enter- 
tainment via less work hours. Also, 
there’s the possibility of admis- 
sions tax relief. Addressing a 
meeting of the Customers Brokers 
Assn., Wall Street outfit, in N. Y. 
last week, he stated: “The film in- 
dustry is a growing industry, not a 
dying one. I doubt if it has even 
started yet.” 

‘Serious Times’ Survived 

Exec. who is in charge of Par’s 
television and economic planning, 
in discussing the past, said the in- 
dustry has survived “serious 
times.” In the past seven years, a 
“wild inflation and a 35% rise in 
costs” were coped with while ad- 
missions fell off one-third. “The 


company managements were able 
(Continued on page 18) 








Sees Sacrifice 


On the subject of selling 
standard pix to TV, Paramount 
v.p. Paul Raibourn fails to see 
why any film company would 
enter such deals at prices tele- 
casters could afford to pay. A 
film outfit might unload if it 
is in “financial difficulty,” he 
said, but otherwise these deals 
would mean a sacrifice of 
assets. 

Asked re 20th-Fox’s big- 
screen policy, Raibourn stated: 
“I can understand the interest 
Darryl Zanuck is taking in 
CinemaScope. But the problem 
of introducing it in theatres is 
a real one. I hope it succeeds 
because of its emotional 
effects. But we at Paramount 
are not moving that quickly 
because we do not believe the 
industry can move so fasf.” 


Schwartz Revise 
By RKO Theatres 
Adds Stock Deal 


Sol A. Schwartz has been inked 
to a revised employment contract 
as RKO Theatres president which 
runs to April 30. 1957. This in- 
cludes a stock option deal, subject 
to stockholders’ approval, which 
| gives him the privilege of buying 

















common stock at 95° of market 





up to 25,000 shares of the chain's | 





PLAYING IT SAFE' 


Determined not to give its cus- | 
tomers any arguments, the film in-! 
dustry is staying clear of all con- 
troversial subjects. 

A check indicates that. with one 
or two minor exceptions, studios 
have struck all “message” pix off 
their lists and are toeing the 
straight-and-narrow of purée enter- 
tainment. This policy apparently 
also extends to anti-Communist 
films, of which only few are 
planned or in release. 


_General trend of thought was 
highlighted by the remark of one 
industryite this week. “We've got 
the safest release schedule this 
side of the Rockies,” he said. 


Companies’ decision to avoid | 
| controversy arises partly from a/| 
jconviction that the present politi- | 
}cal climate doesn’t favor screen | 
treatment of “hot” topics on which | 
}any sector of the broad audience } 
might disagree. This now falls | 
under the category of “good busi-' 
| ness,” despite the satisfactory b.o. 
| Showing of such past “message” 
| pix as “Gentlemen's Agreement,” 
| “Pinky,” ete. Former, coupled 
with ‘Snake Pit,” are being re- 
issued by 20th-Fox. 

Story editors in N. Y. are frank 
to admit that nothing that touches 
on controversy has a chance of be- 
ing bought by the studios today. 
“The film industry has shed its cru- 
sading spirit. It’s no longer inter- 
ested in being an instrument for 
social improvement,” one story de- 
partment head said. 

One point-of-view is that Holly- 
wood never had any right tackling 
the race and other issues in the 


(Continued on page 18) 








STUDIOS NOW (Green Plans to Liquidate 2th, Sez 


Skouras; 4 New Directors on Slate 





+ 


Pearlman to Cinerama 


Sam Pearlman, managing direc- 
tor of Loew’s State, N.Y., has re- 
Signed to join the Cinerama organ- 
ization. He'll be in charge of the 
Warner Theatre, N.Y., to which 
“This is Cimerama” now at the 
Broadway Theatre, N.Y., transfers 
June 5. 

Pearlman was with the Loew or- 


| gamization for -21 years. 





AB-PT Preps New 
Widescale Educ! 
Theatre TV Plan 


Theatre television will be given 
its greatest play as an education 
medium under a plan now being 
discussed, involving , American 
Broadcasting-Paramount Theatres. 
Leonard Goldenson, AB-PT presi- 
dent, disclosed that the idea calls 
for a nationwide theatre tieup and 
closed-circuit telecasting of a pro- 
gram on careers in science and 
engineering. Technical Societies 
Council of N. Y. is indicated as 
the sponsor if the show goes 
through. 


Same outfit conducted a seminar 
via TV in three theatres, including 
AB-PT’s Paramount on Broadway. 
March 21, on career opportunities 
in engineering and scientific re- 
search. Due to the “excellent re- 
sponse,” according to Goldenson. 
piping of a similar program to the- 
atres across the country is now be- 


Majors Assure Ill. 


¢remuneration plus $17,400 in an-; 
| nual benefits upon retirement. was | 
a three-year termer to expire at 
the end of this year. | 


value on the day of purchase. Orig- | s 
| inal employment pact, which gives 
| Schwartz about $80,000 annually in 


ing considered. Total of 3,500 high 
school youngsters attended the 
March 21 Par show. 


In a letter to AB-PT stockhold- 


Allied on Product 


Chicago, April 21. 

Jack Kirsch, head of Allied The- 
atres of Illinois, last week received 
assurance from the majority of ma- 
jor producers that they will con- 
tinue to furnish the small exhibi- 
tors with 2-D product, although 
they are going full steam ahead on 
CinemaScope, 3-D and other new 
Projection units. Kirsch had sent 
an open letter the week previous 
to heads of the major companies, 
asking help for those houses that 
could not convert to the new sys- 
tems in the near future. 

Abe Montague, sales head for 
Columbia Pictures, said, “we in- 
tend to continue to make all 3-D 
Pictures available in 2-D. ‘Miss 
Sadie Thompson’ in 3-D will also 
be available in 2-D, with or with- 
Out stereophonic sound. I person- 
aily do not believe that there will 
be 4 shortage of 2-D pictures. It 
looks like we will have a program 
of 40 odd pictures.” 

Arthur Krim, United Artists top- 
Per, called attention to his pre- 
vious statement, that UA will re- 
lease 65 films in 2-D, whether pro- 
duced in 3-D originally or not. 

20th’s Al Lichtman told Kirsch 


— have scheduled 37 pictures to| ers with a salary of $159,000 and | 
of 


_Teleased this year, three 
which are CinemaScope, one pos- 
Sidly in 3-D, thus making 33 pic- 

(Continued on page 14) 


Raftery Fighting W. Va. 





| Option provision is part of an) 
overall stocks plan for numerous! 


|“key” employees which has been 
approved by the board and is to be 
| voted upon by all stockholders at 
the company’s annual meeting at 
the RKO 86th St. Theatre, N. Y., 
} May 7. 

| If approved, the plan will be ad- 
| ministered by a committee of three 
| board members. Only others se- 
lected for the option privileges so 
ifar are William W. Howard, v.p.. 
'and Thomas F. O'Connor, 


' 


treasurer, but subsequentiy the list 


i'may go up to 50 or 75 persons. 


| Optioned shares will number up to 
a maximum of 150,000, which is 
«Continued on page 14) 


Goldenson’s $159,000 
Tops AB-PT Salaries; 
Reelect Board May 19 


With exec personnel remunera- 
tions holding at the same level as 








,in 1951, Leonard Goldenson, pres- | 
| ident of American Broadcasting- | 


| Paramount Theatres, topped the 
} company’s list of top money earn- 


expense allowances of $25,000 for 
1952. 

Proxy statement sent to AB-PT 
stockholders in advance of the an- 
nual meeting May 19 in New York 
lists these remunerations to other 
officers: A. H. Blank, $48,100; Rob- 
ert B. Wilby, $49,000; Walter Gross, 


B.0. Gross Fraud ee es eT chan, 


_ Edward C. Raftery, member of 
the NY. law firm of O’Brien, Dris- 
y| & Rafferty, is in Bluefield, W. 

4. this week, repping distribs in a 


Brosses. 
0 Hearing got underway Monday 


$352,850 each. 
Corporation's 18 incumbent board 
members are candidates for relec- 





E. Chester Gersten, Goldenson, 
Gross, Robert H. Hinckley, Robert 


V.p.-| 





Stanley Warner Corp., theatre 
offspring of Warner Bros. Pictures, 
will not determine a dividend pol- 
icy until a later date. Exact time 
at which such a policy will be 
made was not indicated by prexy 
S. H. (Si) Fabian in a letter this 
week to stockholders. 

Fabian noted the financial posi- 
tion of the company and its sub- 
Sidiaries is sound. but stressed that 
the theatre outfit, to maintain a 
strong competitive position, is 
faced with relatively large coin! 
outlays for conversion to 3-D,/ 
widescreen and stereophonic | 
sound. | 


a decision on a dividend, Fabian 


| As another reason for delaying 
| pointed to the decline in the oper- 


ating profit of the theatre com-' 
pany, prior to its split from the | 


a dividend was paid in February. 
1953, to all the stockholders of the’ | 
old Warner Bros. Pictures. | 
| Topper said it would be some 
weeks before the company’s ac-| 
_countants completed the audit of | 
the operation for the six-month | 
period ending February, 1953, 


(Continued on page 20) | 


| picture company, and the fact that 
' 





UPDATE CINEMASCOPE — 


H ; 


| TESTS; 3 ‘ROBE’ BOWS. 


Denoting wider lens availability | 
‘and a desire to give as many as 
| possible in the trade an advance 


_ demonstration of its CinemaScope | 


| widescreen system at the Roxy and strongly opposed by the Green heading publicity 
' Theatre. New York, Friday (24), group. Issue is to be taken up at homeoffice 


* . j 
Action on Divvy ers, dated Monday (20), Goldenson 


listed consolidated earnings of $5.- 
732,000 for the first quarter of | 
1953, with the American Broadcast- 
ing division’s earnings being in- 
cluded as of Feb. 10. Overall profit 
included net capital gains of $4.- 


252,000, mainly from the sale of | 
to Columbia | 


WBKB, Chicago, 
Broadcasting. 


In comparison, the first quarter. 


of 1952 brought earnings of $2,049.- 
000, including $244,000 in net cap 
gains. 

Golderson’s letter accompanied 
first quarter dividend checks in the 
amounts of 25¢ per share on the 
common stock and 14!2c on_ the 
preferred. 


Green’s 1st Proxy Note 
Shows His Group Owns 
$2,000,000 of 20th Stock 


In his first proxy letter to be 
mailed to 20th-Fox stockholders 
this week. minority shareholder 
Charles Green revealed Monday 
(16) that he and four of his asso- 
ciates—all nominees for the board 
—own or control 118,230 shares of 
common stock representing over 
$2,000,000. 

Second Green proxy letter is al- 
ready at the- Securities and Ex- 
change Commission ard should be 
mailing over the coming weekend. 

Better part of Green’s proxy, 
as well as a special section at- 
tached to it, concerned itself with | 
the ferthcoming fight over the | 





Robert M./ looksee, 20th-Fox is readying a elimination of cumulative voting. 


which is proposed by management 


a 


Firing his first broadside against 
minority stockholder Charles 
Green, who is challenging the 
20th- Fox management. prexy 
Spyros P. Skouras in N. Y. last 
week (16) charged that Green was 
planning to shut down production 
at 20th’s Westwood studio, sell out 
to TV and eventually liquidate the 
company for quick profit. 

At his press conference as well 
as in the management proxy letter 
which started mailing to stock- 
holders last week, Skouras related 
how he had pleaded with Green to 


| cease his attacks for one year while 
| 20th was retooling for and adjust- 


ing to CinemaScope and other de- 
velopments. 

According to Skouras, Green had 
turned him down and, after being 
refused his bid for three directors 
on the 20th board, had reaffirmed 
his intention of going through with 
the proxy battle. 

The slate of directors of the 20th 
management sees three officers of 
the company bowing off the board, 
with only W. C. Michel, exec v.p., 
and Skouras remaining. The quar- 
tet of newcomers to the proposed 
10-man board includes Colby M. 
Chester, Jr.. honorary chairman 
and director of General Foods 
Corp.; Kevin C. McCann, president 
of Defiance College; B. Earl 
Puckett, chairman and director of 
Allied Stores Corp.. and Gen. 
James A. Van Fleet. former U. N. 
commander in Korea. 

Resigning are W. J. Eadie, comp- 
troller and assistant treasurer; 
Donald A. Henderson, treasurer 
and secretary, and Murray Sil- 
verstone, 20th-Fox International 
prexy. Renominated to the board 
were L. Sherman Adams, Robert 
L. Clarkson, Daniel O. Hastings, 
Robert Lehman, Michel and 
Skouras. 

Decision in the proxy fight will 
come May 5 in Wilmington, Del., 
at a special meet of stockholders 
called by 20th to decide on the 
proposed abolition of cumulative 

(Continued on page 14) 


20th Protects 
-Exhibs: Skouras 


Protection of exhib interests is 
the key to 20th-Fox policy “at all 
times,” 20th prexy Spyros P. 
Skouras said in N. Y. Monday (21), 
in referring to his announcement 
that the company would eventually 
offer some of its o!d pix to TV. 

“I want to clear up any mis- 
‘understandings that may have 
2zisen over my message to the 
stockholders,” the 20th topper 
stated. “We are not even thinking 
of TV until and unless theatres 
have made the switch to Cinema- 
Scope and other systems that will 
so antiquate the 2-Ds that they can 
no longer be considered competi- 
tion for exhibitors who by then 
will be dealing with altogether 
different product.” 

The original announcement 
from 20th said the advent of Cin- 
emaScope and other processes 
would greatly decrease the thea- 
tres’ demand for older pix and 
that “it is likely these older pic- 
tures will then be made available 

(Continued on page 14) 


Hauser Named Eastern 
RKO Ad-Pub Director 


Mervin Hauser, who has been 
at the RKO 
the last couple of 








‘and in four key cities in another a special stockholders’ meet in months, following a shift from the 


Cinemoscope pic, “The 


majority to carry its motion. 
Five directors nominated 


tion at the stockholders session.’ month or two. This will be fol- Wilmington, Del., May 5, where the studio, has been named the com- 
Earl Anderson, lowed by showing in another 33 | eemnenenees must raise a simple ~pany’s eastern ad-pub director, it 
. | keys. 

+| First ; 
| Robe,” is set for simultaneous Oc- Green for the 20th board include 


| was disclosed by Perry Lieber, na- 
by tional ad-pub chief. 


Hauser also will supervise the 


|tober preems at the Roxy, N. Y.; himself; Patrick J. Frawley, Jr.. of eastern sales promotion and for- 


Je, before special master Howard | Huffines, William T. Kilborn, Rob- the Fox Theatre, Philadelphia, and 
srre.t, who had been appointed by | ert E. Kintner, Walter P. Marshall, | the Fox, Detroit. 


the Federal Court. Raftery is asso- Edward J. Noble, O’Brien, Herbert | 
Sargoy & Stein, amt Schwartz, Wilby and Owen D.| 


Clated with 
in the action, 


Young. 


It’s understood that the deal 20th 
(Continued on page 14) 


Beverly Hills, Cal., prez of Frawley 
.: Harry T. Silverman, N. Y., 
sec.-treas. of Dorset Products, Inc-; 


(Continued on page 18) 


‘eign publicity departments, which 
‘are headed by Leon Bamberger 
‘and Rutgers Neilson, respectively. 


made with Bausch & Lomb for pro- Robert Roy Dann, N. Y. attorney Ben Grimm contfhues as ad man- 


jager under Hauser. 
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a Farmer Takes a Wiie RY wy f ge : Naughty Martine Tie Aeapcein | W 339 
Theatre N. ¥, Monday (27), Globe F.ims <t Comment Usse Button Theatre, N.Y. Fricay Snail tiie 
Betty Grable; only so-so bc. was reviewed from ye | Ly A tection Darou. RT, ween seeeees ty page 4 
Vanrterr in the issue of A Henri Vidal. Marguerite Moreno. Directed eas ob oe tian Bird.” Ap- | Pealing ‘product’ which can come 
Hollywood, April 21.~ | Johnson, Parker and April 17, “33. Gun FS tehte | voted: thie Betty Sex preduc- On the question of industry trade 
of Frank P. Rosenbere| Godfrey Tearle. spotlights the Brevannes ....-. -.----- Claude i tion as a “pedestrian meller | practices, the former TOA topper 
2th-Fox release Grable, Dale Reb>-| work of probation officers, Via jpioe 2.2. 22.22iill. Lucien Baroux . ible plot which | said that it seemed illogical : 
production. Stars Bot Carroll; fea- dike trea Sri 0 WUD cc. codostecteseasit Henri Vidai| with an implausible plot w 1 to 
tures Eadie iy: Guuttette Aestin.| 2 documentary — Schoolmistress ....-. Marguerite Moreno} does take positive sha abandon hope and work toward 1).c 
Kathleen C +4 Merry Anders, Donna, in relating a story .of th by until tne last couple of ree setting up of an arbitration system, 
= Hick oe: by Henry Levin. | = the slums mixed up wi ‘In French: English yy It won't command a waar A. 8 a Said, “it is the 
Screenplays. — minal gangs. es A saucy, urbane outlook on life. j in overseas markets.” ittle e itor who should be clam. 
an i ey sy yg RY Myro said that “In a modest a sexy setting in a girls’ boarding Oe on by Victor Canning c 


oring for arbitration, and it is fo}y 
to junk the progress that has been 
made. It has been said before. but 
it needs emiphasis: that when the 


g 
2 
i 
: 


sort of way, it is engrossing 
material and should get fair 
boxoffice returns on either side 
of the Atlantic.” 


from his novel of the same 
name, the script concerns a 
private detective who becomes 
implicated in a plot to kill a 





E. ; 
Harold Arien, Dorothy Fields: 


3 Cole. Previewed April 17 | bine to make this amiable comedy 
ography. Jack rie rll 37 


la fine b.o. lure on the art-house 


‘S3. Running time, 89 MIMS. b whole, drew favorable (| *. : $ - Rr courts award the Hometown 
Melly Betts Gravie| ‘HE nts from the reviewer, | Circuit. Lack of marquee os political leader in Venice. Amusement Co. on the Atlan:i- 
Daniel Harrow Dale Robertson comme * jlits English titles and carefree Richard Todd. the reviewer use 


as did Michael Relph’s direc- 
tion. Pic is being released in 


Lacy Cashbdollar . putes on | moral viewpoint, though. will prob- thought, “struggles manfully” coast $1.000.000 in damages. it ts 
Jotham Klore ——9aeee C rs 


























. a3 =< BSE ably limit its general release. : le of the private eye, John Exhibitor-in Seattle who 
Fortune Friendly .....--- othe acsiin| the U. S. by Universal-Inter- ey pscers by Jacques we Eva Rertok. ramet as the jhelps pay those damages in in- 
nana ATG Ne OS Kathicen Crow <> national as a U-I Special } ims Companeez revolves around the ro- wife of the heavy. is “com- creased film rentals. Wolfson said 
dataset anes tae tacks Division release. mantic ups-and-downs of Dany letely wasted.” Direction of that arbitration is the only answer, 
Ams tene--eee--+ Noreen, Michaels Robin as Martine. —— a rh alph Thomas was considered | since, no pore — to prevent 
Arnie ieee thedion S pouty little number, with an addic- “so-so.” Ernest Steward’s cam- “ruingus litigation has ever been 
John _--saeaensenees ~- oe Remains te Be Seen }tion for spinning fibs, who leaves erawork was praised. United offered.” 
— Mert Mili< (SONGS) | an exclusive boarding school to be-} Artists is distributing in the Wolfson was accompanied to Se- 
Andy SS Sosseees " <3 | come = ———— ——e up US. attle by E. D. Martin, TOA veepee 
Boetw canne Jers. irty entertaining comedy- (with Lucien Baroux, who, as | et oe 
ay ES on Roth aes ae June Allyson, | scroundrelly card sharp, con artist | —————————————— Cog eae gee 
Abner Green .......--- Cxreem Verso Vam Johmson; okay for general (and fake baron, easily steals the! a legit business, with a cafe tie-in. | Oregon exhibs. On Thursday (22) 
Abigail -------------~ | Fred G-abe= |film. Baroux, given the wittiest | A playboy chips in with coin so he | - om ag 
| ae mata ; | as : P eosin teneen they're due in San Francisco to 
Gilhooley 2-4 dialog, plays his role as a gentle-|can paw over f . an | neal with the board of the Cali 
: A - ali- 
Roce Official Gorter Neisoz Hollywood. April 20. | man humbug to the hilt. the hero, a candy salesman (Leon- | 





rel thur Hornblow. Jr.| When an Alpine avalanche cuts | ardo Cortese), shows up in time to fornia Theatre Assn. Their tour 
Betty Grable. off the screen for mF i t_. is — John- ' off their escape, Miss Robin oblig-/ rescue the girl from the ring. | will end with a meeting of exhib 
tty Grable. m for 


va i Ry -B 4 BY Dareths |ingly spends the night in a cave! Irene Genna, comely blonde. | leaders*of the Southern California 


some time, needs a much more 





auspicious vehicle than this medi- 


ocre musical for ber return. 15 
entertainment values are only s°- 


Te adrdge 
play Sidmey Sheldon: based on piay by 
Howard Lindsay & Russel Cootass camera, 
Robert Planck; editor, Cotton arbusion, 
musical direction, Jeff Alexander. Pre- 


. Directed by Don Weis. Screen- with a robust mountain guide, 


Henri Vidal. At first, she thinks | 
she has fallen for the young cave- 
man. Ultimately, though, she leaves | 


viewed April 15, ‘53. Running time, 68 the oaf to his buxom peasant girl | 


shows promise as the country gir] | Theatre Owners Assn. in Los An- 
who tries her luck in the big city. | geles April 25. 

Otello Toso is a proper villain as 2° 
publisher of pulp magazines, gam- 
bler and link with the modeling 























so at best and the grossing pros- MINS. |and fades into a clinch with Dau-| ency. Eleonora Rossi Drago dis- ABG Ready 
pects are of like calibre. Waite Wimaahs 2.2... .cccs Van Johnsen Phin, the middleaged composer, | pisys the proper amount of anguish | 
“The Farmer Takes a Wife” was benjamin Goodman ......- Louis Calbern | preferring his suave city style.| 5. ihe femme about to be shipped Continued from page 4 

first screened in 1935 2s a straight | Sata Chsuvel ------- Angels na Besi| Marguerite Moreno plays the +, Brazil through a white-slave or-| pate : | 

drama, the same as it was on the 4 - Dandridge ..........--- Herself boarding house mistress. ._| ganization. Arnaldo Foa, as Toso’s 20th, which is converting to Cine- 
e. and it doesn't take smoothly Lt. OFlair ............-... Barry Kelley Actors uniformly handle their | righthand man, plays the shady | ™aScope entirely. Special lens 

—_— intnettans af Songs and BOP oo----Receeeeeeeeee Sammy White brittle dialog in the best French | -naracter who spots promising | Would have to be used to promote 

dances robably because the tun- Ms. Beunett™............... "Paul Harvey | Noel Coward manner, and director | sammes. Franca Lrarzi makes a|CinemaScope pix on TV, unless 

ing is \ Sl aaaiee and the terp Mrs Bennett ............ Maleno ere | E. E. a has — a an-/<-~pical proprietor of a girls’ “room- | 20th is willing to jens special 16m 
bers ing i ance. Miss | riSniner Deitep ......-... Charies Lane | tics with a view to exploiting | j, "$s rting cast is ade- | footage. 

Grable Apes soaten achieve Det. Minetti cntetaseesnenn as Larry Blake | adreltiy the fm values af the girls’ — upporting ca yim stink ts ths, ditt ilione 

moderate results on “Somethin’ Kyle Manning --.------, fieward Freeman | DosTding sc ” a Director Leonardo De Mitri also format, the MPAA show would be 

= : tain settings. Ras 
Real Specia!.” which gets a reprise: | Fleming | --°.-.00....... ee Ree | “| had a hand in the story and screen- | §1med using the technical produc- 
Fh Ia ao Mee al Officer Miller ......++-+.++ obert USSR Todav play, and does a good job. He | tion facilities currently in use for 


ter is used as a mild production 
mumber, as is Miss Grable’s “To- 
day, I Love Ev'’rybody.” another 
tune that is reprised. Other Har- 
oid Arien-Dorothy Fields songs are 
“On the Erie Canal,” “We're Doin’ 
It For the Natives in Jamaica.” 
on which Joks Carroll comes in for 
a short chorus, and “Can You Spell 
Schenectady.” used by Eddie Foy. 
dr., for terps. 

The Frank P. Rosenberg pro- 
duction tells the story of a farm 
boy who takes a job on the Erie 
Canal to save money for a farm. 
meets a barge cook, falis in love. 
and returns with her to the soil 


| get mixed up in a Park 


The macabre comedy offered in! 
“Remains to Be Seen” comes off 


Artkino release of Central Documentary 
i i Riga. ‘Alma-Ata Film Stu-| 


dios) production. Directed by Georgi. 


at a fairly entertaining pace, and | Bobrov. Romaa Karmen. Maria Stepanova, i 
mid Kristi, Fi 


the picture shapes up as an okay | Ivan Gfigorovich, Leo 


; i tre, 
release for general bookings. Names | S'*!r- 5: 10°55 running time. 90 MINS. 


of June and Van Johnson 
are in its favor for dates in regular 
situations. i 

Based on the stage play by 
Howard Lindsay & Russel Crouse, | 
the Arthur Hornblow, Jr., produc-| 
tion rolls along amusingly in telling | 
a story about how a band canary 
and an apartment house manager 


Ave, | 


| Soviet progress and happiness re- 


murder, but find time to fall in love | 


— the mystery developments treat the eye to some okay pano-} durra. 
e 


time 





This 90-minute documentary is a 


port that has little entertainment 
value, even for the Red partisans. 
It's divided into two . first 
being a Magicolor travelog of four 
ef the Soviet’s republics, while lat-| 
ter half is a black-and-white pic-| 
torial tagged “Folk Dances.” | 

Color effects in the first portion | 





shares story credits with G. Pros-| : « B pet 
peri, who also had a hand in the lensing the “Ozzie and Harriet 


script. Diego Fabbri and Turi 
Vasile likewise helped on the 


|show. If MPAA endorses the pilot 
| film, ABC would get exclusive se!l- 


eodor | screenplay. Giuseppe La Torre does | iN rights to the series to Dec. 31, 


1°53. If, by that time, there’s no 
bankroller in sight, pic and idea 
go back to MPAA. Should the lat- 
ter not like the way the initial 
stanza turns out, ABC would scrap 
the pic, which should cost in the 


| neighborhood of $10,000. 
ac. Pulm release of Cinco Franco petas. | In acknowledgment of various 
Jean rails. Dentel Gelin, Frank natard. ,Umions’ personality contributions 
tt ° t rast. : - 
Semel: yay ye. Fernando | ©° the show, the sponsor would be 
Fernan-Gomez. Rosanna Podesta, Maria | Tequired to shell out coin for the 


Grazia Francia, Enrico Lari. Franco Sca-/ ; . 
Checco. Durante, Paolo Stoppa,) 20tton Picture Fund and also to 


okay with the camera. Wear. 


-La Veee Bel Silenzie 
(The Voice of Silence) 
(FRANCO-ITALIAN) 


Genoa, April 7. 


when the railroad puts the canal @ two songs and | ilarity of | Pine Piovani, Directed by G. W. Pabst. meet certain MPAA expenses. 
out of business. Henry Levin's a dance,” w  [each episode has a lulling effect. | sas Baz: £2hae,fom’ghoPet,cay | “Hollywood Parade” would _ be 
direction hasn't much to work with | Don Weis’ direction is generally | Camera steadily dwells on the So-! Pineili, Tompkins, Treuber, Tecchi. from jemceed by different stars each 


in the screenplay by Walter Bul- 
lock. Sally son and Joseph. 
Fields, and he fails to add any 
punch that would kee 


up interest | 
in the unfoldment. 


jog is poor, | 


ment of dialects by the players as | 
the story begins. Hower, athe 


sequences 
in the footage, but they could have | 


are featured | 


ood, altho he does let the pace | viets working on farms and in fac-| 
7 = by holding | tories, studying in schools and) 
‘some scenes too long. Script by spending their leisure frolicking at 


slow down occasionally 


to leaven the suspense. 


Mystery comes about when Miss | Of riffling 
$ millionaire uncle, a char- | cards. nats he 
ets have shown little imagination, — | laxing its grim mood. plus its han- 


Allyson's 
acter whom she doesn't like, 


| Sidpey Sheldon features a lot of the beaches and dancing in native 
jive talk that fits the two princi-| costume. Shots of m 
pals and provides some chuckles | ings, modernized cities and endless, 


ern build- 





albeit, pretty parks have the effect 
through picture post j 
The many directors credited ' 


story by Cesare Zavattini; camera, Gabor | week, with the pilot probably using ~ 
Erside Da Roms. Ar Palams Geno nen.| MPAA prexy Eric Johnston as 
ning time, 110 MINS. ene 





Despite production gloss and 2n_ 
all-star European cast, “Voice” 


looks a slow mover on most mar-— Book of Rules 


kets. Weighty content, seldom r- L— Continued from page 3 


thing t fil ing pedd i 
been more exciting. |a knife in his chest after ne ad oe Fy wy 7 English, dling, will encounter limited audi-! two Se —aky ‘ThreeD pix ee aise 
Miss Grable takes prettily to the | - eee See a “Folk Talent,” the black-and-|€nce sympathy, arty or otherwise.'be exhibited im theatres only 


Technicolor hues and the period | 
la rather . 


costuming, tter 
pare PR: Phe As 


the farmer turned boatman, Rob- | 


this development are Johnson, 
ment but a drummer boy at heart, 


ertson is okay, but is out of his | ‘@¢ Police and Louis Calhern, the 


| de 
element in picture’s musical re-| 
quirements, light as they are. Car-| unfolds, .the she 


man’s attorney. As footage 
are seen 


nanigans 
roll is asked to do littie but bius-| 2% Part of @ scheme of Angela 


ter through his role of a rival boat- 
man, and, as previous! 


star, playing a rich widow with 


matrimonial designs on Foy, a rum | 


salesman. The pair has only a 
few chances at comedy. The others 
in the cast have very minor roles. 





; 


~ x _— arg oo beg baron 
-| of the action es p is deco- 
Thelma Ritter is the fourth co-| rated with masks and relics that go 


, Lansbury to fasten the blamé on 


y noted, is| 


John Beal, a crooked doctor, and 
coliect the dead man’s millions for 


with the mystery intents. There’s 
a secret door thrown in for good 


| measure to help keep the suspense 
| rolling and the principals in come- 





white presentation directed by S. 
Gorov, suffers from repetition. It’s | 
an amateur terp exhibition- and | 
each of the groups repped in the | 
Moscow dance contests go through | 
their native routines but after! 
you've seen the first you've see 

*em all. Gros. 





Verginita 
(ITALIAN) 

LF.E. release of Romana Film produc- 
tion. Stars Leonardo Cortese, Lrene Genna, 
Eleonora Rossi Drago. Directed by 

Screen lay by De} 


° 
io De Mitri. 

Mitri. G. Prosperi. Diego Fabbri, Turi | 

Vasile, from story by De Mitri and Pros- | 

ri; camera, Giuseppe La Torre. At) 

Verdi. N.Y., April 17, 53. Running 





Mosaic plot, overdeveloped from equipped for the standard 2-D’ers. 
an idea by Cesare Zavattini, fol-| Consequentiy the latter can claim 
lows several men on a three-day | being left out in the cold with such 
spiritual retreat through their) dual-type product if the distrib 


| mental — as they mull over | insists on the first playoff in only 


past end present and try to re-|3.p houses. 


establish their purpose in life.| The same situation could obtain 
Among victims of their problems | .- ) 
are a politician with a guilt com-| “it” bigscreen entries, particularly 


coe” a - ; now that some companies such as 
ay Bey war action. a | Paramount want to give standard 
returned vet who finds his wife | Pix the “new look” via adapting 
remarried and happier than before; | ‘"¢™m for widened projection. Ques- 
a pulp writer whose books may | 0m unanswered by the legalites is 
have caused a murder; a thief who| Whether theatremen, who cant 
has entered the retreat to escape | Convert to largescreen, will be en- 
seizure; and a candle merchant | titled to bid for such product in its 





t dang time, 94 MINS. whose more worldly problem in- | standard size 
Arthur E. Arline’s color lensing “ me Gina... 6.0. ee eeee sss Irene Genna | cludes danger of a new synthetic! Clearances m ¥ 
" ? ’ ust be “reasonable. 
rg bright post card tints. Edi- oan aoa is perfectly 4 aes Mara sirstereesees Eleonora Rossi Drago | candle which may ruin his busi-| says the . mnt thin teens on- 
ap 4 a ies down | Goes much to — picture. BO ccvccceccccccccees Mello Toso | ness. With exception of the last! other poser. For, if an exhib wants 
= °9: | She and Johnson sings “Toot Toot | Rene 97 ......0.2.000.00001 [Armaide Foa | {¥0, the thief played by Paolo|s subsequent run of, say Warners’ 
‘Tootsie, Goodbye” and “Too Mar-|M- Fina 0000000000000. Tamara Lees | Panelli, and Aldo Fabrizi’s colorful | 


Col Skeds 9 Overseas 
In New Location Trend 


_ Hollywood, April 21. 
Columbia is going far afield to 
shoot its 1953 production program, 
with nine pictures slated for film- 
a > — soil and seven more 

or lensin imi 
po Se nrg & beyond the limits 
Currently in production i i- 
don is “Heli Below Zero.” a nae 
of the Sun” will be filmed in Bra- 
zil; “High Command” and “The 
Human Beest” in Canada; “The 
Black Knight” and “Richard the 
Lion Hearted” in England; “Lola 
Montez” in Baviria; “Debut” . in 
Italy, and “Casanova” in Italy and 
- In addition, “From Here to 


son” will be shot in Hawaii. 


Eternity” and “Miss Sadie Thomp- | 


_velous for Words” agreeably. 
Johnson goes through the demands 
of his role nicely but his long hair 

seems at v with his hep 
character. Calhern is good, Miss 
Lansbury mysterious and Beal 

_acceptable. Dorothy Dandridge is 

| written in as a nitery singer for 
one song, “Ta a Chance on 
Love.” —_ Barry elley, Sammy 
White, Kathryn Card and the 
others are capable. 

|. Technical assists, including the 

‘lensing by Robert Planck and the 
musical on by Jeff Alex- 

ander, are good. Brog. ~ 





| Edward Small’s summer produc- 
/tion program calls for five start- 


ers, “Screaming Eagles,” “Canai- 
bal Islan by “ vod Pass,” “Re- 
turn to Treasure d” and “Say- 
age Frontier,” 











(In Italian; English titles) 

This highly melodramatic story 
of an Italian white-slave ring is 
told with bold flourishes. Even with 
deft pruning and what appears to 
be cleaning up of the English titles, 
the N.Y. censors must have a prob- 
lem. Story is an unsavory screen 
subject at best and the leering. 
methodical way in which it is told | 
doesn’t make it more palatable. A/| 





highly competent cast is worthy of 
a better yarn. However, the film) 
looks to get good business at Ital- | 
ian-language theatres. 

Yarn concerns a hardworking, | 
smalitown femme who enters a_ 
beauty contest in a big city. When | 
she misses out, a rep for a model | 
agency suggests she earn a living | 
by posing. It is never made very 
clear whether the agency setup is 
only a blind for procuring gals or is | 


: |“House of Wax,” in 2-D, how long 
merchant, few if any of the others | would he have to wait following 
arouse sympathy or even much in-| ¢}¢ pic’s showcasing in 3-D at a 
firstrun house? 


terest in their problems. 


Characters are cold and over- 
simplified, and their brief flash- | 
backed tales too patly resolved for 
belief. It's a case of too-many-| 
scripters-spoil-the-story, and the! 
intricate but empty screenplay pro-| 
vides_an inadequate guide for| 
Pabst’s direction. Pic’s message is Reed 












Antitrust Bills 
Continued from page 4 
(R., Il.), chairman of the 


| often stated, rarely felt, and the | Judiciary Committee, would ter- 


lightweight moments provided by! minate com 
hen yi pulsory treble damage 

ope: aman involuntarily Steal | verdicts in private antitrust suits. 

Technically, pic is topnotch, with It would permit =e t-¥ sis. 
Pabst's hand seen in Gabor Po-| St the damage verdict. in his dls 
gany’s excellent lensing, and ex-|‘Tetion, at any figure from 
penses have obviously not been | 42™mages to treble damages. both 
spared. Much-ballyhooed strip|, House cémmittee turned 
scenes in which gal’s (Rosanna bills over to a subcommittee, head- 
Podesta) clothes are auctioned off,|ed by Keating, to see if they can 
was almost entirely cut in It2lian| be put inte one piece of legisla- 
version seen here, Hawk. tion. 
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HOT PRODUCT FOR DOG 


Reappraisal of Film Rental Deals 
Looms as Direct Offshoot of 3-D 


A complete reappraisal of film+ 


rental deals, both percentage and 
fat, appears to be a certain off- 
shoot of+the introduction of 3-D. 
Based on the experience of three 
companies who have handled depth 
pictures, United Artists, Warner 
Bros. and Columbia, it’s obvious 
that distribution costs are sky- 
rocketing. According to distrib 
sources, the cost of marketing 3-D 
pictures is just about double of 
that of flats. To make up for the 
added coin outlays, distribs of ne- 
cessity are forced to up their rental 
charges. Exhibs, though loud in 
their beefs of upped prices for flat 
pix, so far have exempted the 
stereopix. 

@hould any protests stem from 
rentals sought for the 3-D films, 
distribs are ready to present a de- 
tailed analysis of the increased ex- 


penses. Terms for the early 
3-D'ers, all of which have been 
sock b.o. attractions, have been 


st 50% of the gross, with exhibs 
accepting these deals sans beefs. 
Most basic of the distribs’ addi- 
tional costs is ‘ae expense of 
prints. Because vf the dual projec- 
tion necessary for 3-D, all print 
orders are doubled. Where a pic- 
ture formerly required 300 prints, 
600 are needed now to play the 
same number of theatres as were 
formerly serviced by half that 
amount. In addition, the tremen- 
dous light required for the show- 
ing of depth pictures has often 
caused film to buckle, requiring re- 
placement of footage. Extra ex- 
(Continued on page 16> 


Distribs OK $4 Boost 
For Exchange Unions In 





Cleve., Denver, Atlanta 


First break in the deadlock 
between distribs and exchange 


unions in negotiations for a new | 


pact took place this week. Agree- 
ments were reached in Cleveiand, 
Atlanta and Denver calling for a 
$4 across-the-board increase. 


New pacts, expected to be inked | 


shortly, will succeed the two-year 

agreement which expired last No- 

vember. This was the first time 

Since 1946 that the exchanges 

Senpained with distribs on a local 
sis. 

Previously Richard F. Walsh, 
prexy of the International Alliance 
of Theatrical Stage Employees, 
negotiated one contract applicable 
to all the exchange unions. 

While the settled agreements 
may serve as a pattern for other 
zones, the two New York exchange 
outfits—Local H-63 and Local B-51, 
representing white collarites and 
backroom employees respectively— 
have indicated that a $4 hike would 
not be acceptable. Both locals, 
which have requested strike per- 
mission from prexy Walsh, will 
make another attempt to settle the 
stalemate, this time with a repre- 
sentative of the parent body taking 
part in the talks. 

Walsh has assigned international 
rep Joseph Basson as the trouble 
shooter. Basson is expected to set 
Up a date later this week with the 
distribs for a renewal of the talks. 


Metro Demands UAT 
Spend More Ad Coin 


Hollywood, April 21. 

Metro and the United Artists 
‘he Circuit are in a hassle, 
With the studio the chain 
of spending too little coin on ads 
for local openings at the Egyptian 
and Loew's State Theatres. Un- 
derstood Metro feels that too much 
of the circuit's weekly ad appro- 
Priation goes into fixed salaries and 
other charges and not enough into 
hewspaper advertising. 

As a result, the chain has been 
notified that, unless a satisfactory 
Pte is reached, Metro will 

Top its ad support openings 
the two houses eg the bow of 
and “Confidentially ¢ Connie,” 




















Grady Aide to Thau 


HEFTY RELEASES 
OL] FOR SUMMER 


_ With the summer months estab- 
lished as a solid b.o. period, distribs 





Metro shifted Billy Grady, head 
of the studio casting department | 
for years, to become special assis- 
tant to Ben Thau, veepee in charge 
of talent. Deal calls for Grady to 
tour Europe, starting May 1, in 
quest of new faces. 

Meanwhile Leonard Murphy, 
Robert Webb and Mel Ballerino 
will continue as associate casting | 
directors, with Thau supervising. | 
Al Trescony will function as head | 
of the studio department, dealing : 
with newcomers. 


Lengthy Lull In 
Story Market 


Preoccupation with 3-D andj; 
widescreen pix has caused a pro- 
longed lull on the story market, 
according to the companies’ story 
department execs in N. Y. The 
studios are buying fitfully. and 
strictly with an eye for possible 
adaptation to the new processes. 

Since many of the studios have 
quite a backlog of story properties, 
they're going through their prior 
purchases with a fine tooth comb 
to pick out the ones that might be 
Suitable for lensing in a new 
medium. _ 

Several exécs report that March 
has been their slowest month in 
many a year, which they attribute 
to their respective studios trying to 
find their bearings in the maze of 
new technological developments. 
This is particularly true of 20th- 
Fox and Warner Bros. Metro and 
Paramount story purchases have 
been insignificant, with M-G only 
picking up a few short stories. 


While 3-D has been a decisive 
factor in bringing about the story- 
buying hesitancy, the lack of activi- 
ty is also partially ascribed to the 
quality of the material available. 
“There is no difference in the buy- 
ing market now and when the 
industry felt it was beginning to 
lose revenue,” one story depart- 
ment exec said Monday (21). 

“The trouble is that there are 
simply few purchaseable stories on | 
the market. This doesn’t include | 
a few of the good novels and plays | 
which cost a lot of money and! 
which would be bought anyway, | 
whether the industry has 2-D or | 
10-D.” He added that the prev- | 
alence of avant-garde writing was 
forcing the companies to rely more 
heavily on originals. 














Souvaine Quits in Huff; 


Invites Stockholders 
To Join Him in Suit 


Having resigned as prexy and di- | 


rector of Souvaine Selective Pic- 
tures, Henry Souvaine yesterday 
(Tues.) called on stockholders to 
join him in a suit against a finance 
company which, he said, has caused 
the company to suffer “substantial 
damage” through failure to. honor 
a commitment of about $370,000. 
Souvaine identified the finance out- 
fit as American Ventures Corp. 
Souvaine from the 
board April 13 when certain of the 
directors “with dual reSponsibili- 
ties” voted against his motion to in- 
stitute action for damages vs. 
American Ventures Corp. “By re- 
maining on the board my hands 
were necessarily tied, but now, 
purely as a stockholder, I am in- 
viting all other stockholders to 
join me in approval of the suit,” 


Souvaine stated. He expects to go | SiC 


to court within a week. 





Edmund Cebb returns to UI, 
after an absence of 20 years, for a 
featured role in “Ma and Pa Kettle 
Hit the Road Home.” isd 


are readying some of their heftiest 
product for release during the hot 


| weather season. July and August 
Hollywood, April 21. | wil) see a number of major efforts 


going through the distribution mill, 


aided considerably by the lure of | appears to be headed for the| 
| top marquee names. In general, the Booth Theatre, N.Y., legit house! indicated to Tokyo they 


DAYS 





UA & AA Squawk 


on Share of 146 


Pix Japs Allocate to U.S. Importers 





‘Ceasar’ in N. Y. May Bow 
At Booth, Shubert House 


“Julius Caesar,” Metro's film 





version of Shakespeare’s tragedy, 


+ While most of the distribs in 


|N. Y. this week appeared satisfied 
| with their cut of the 117 import 
permits allocated to individual 
companies by the Japanese gov- 
ernment, United Artists and Al- 
lied Artists are beefing about the 
size of their allotment. 

Rest of the distribs have already 
aren't 


product is weighted on the musical | owned by the Shuberts. Opening, | willing to take any reductions in 


and adventure side, although there 
is a sprinkling of drama and 


' 


which will be the world preem, is 
slated for late May following the 


| straight comedy. The tuners and / legit engagement of Bea Lillie at | 


outdoorers are lavish productions | the theatre. 


}enhanced by Technicolor or other 


tint processes. 
Despite the excitement over 3-D 


and widescreen, the conventional! with the Shuberts also 


' 
: 





Presentation of “Caesar” will 
follow a legit policy, with reserved 
seats on a two-a-day basis. Talks 
involve 


their slice to satisfy the two dis- 
| sidents. 

Total Japanese allocation to 
| U. S. importers for the fiscal year 
| (which started April 1) was 146 
| pix. Of these, 121 go to Motion Pic- 
|ture Assn. of America member 
;}companies and the rest to local 


flats will carry the major portion houses operated by the legit circuit | Japanese distribs for indie produc- 
of the load during the sweltering | in other cities. 


stanza. There will be a few depth 
pictures in circulation at that time, 
but they'll serve as b.o. plusses 
rather than the main source of 
summer biz. It’s doubtful that wide- 
screen will have much effect during 
the period, although it’s conceiv- 
able that some theatre may install 
systems capable of converting flats 
to larger areas, such as that cur- 
| rently being installed by the Radio 
; City Music Halli, N. Y., for the 
| showing of Paramount's “Shane.” 


| Another indication that the flats 
will still be king is the important 
'parts played by seasonal theatres 


| 





|}in resort areas, and by drive-ins. 
| With the former catering to what 
|almost amounts to a captive peo 
‘ence, especially on rainy days, it’s 
| doubtful that they'll need 3-D to/! 


| entice customers. The seasonal as- | 
pect of the operation also precludes | 
| the shelling out of additional coin | 
for the installation of costly new | 


(Continued on page 21) 








Cinerama Chi Bow | 
In July; 45% Hiked 
Screen for L.A.Run 


Deal has been closed for the 
unveiling of Cinerama in Chicago, 
with the Palace Theatre set to re- 
ceive the three-dimensional illiu- 
sion process late in July. 


This marks the fourth showcase 
for Cinerama. Company is already 
displaying “This Is Cinerama,” its 
initial entry, in N. Y. and Detroit, 
with a Hollywood opening slated 
for April 29, featuring a screen 
45°% larger than the others. Joseph 
Kaufman, Cinerama’s exhibition 
topper, concluded the Palace deal 
in Chicago yesterday (Tues.) and 
were back in N.Y. same night. 

Originally, Chicago was slated to 
follow N. Y. in the chain of open- 
ings planned by Cinerama. How- 
ever, a hassle developed with the 





No CinemaScope 
Set for Par Pix 


Paramount at present is not) 
planning to use CinemaScope for | 
any of its pix, Barney Balaban, | 
Paramount prexy, said in N. Y.' 
last week (15). He added, how-| 
ever, that this should make little | 


difference to exhibs who, once) 
they have installed a large screen, | 
are in a position to show films in| 
any medium. 

Balaban disclosed that his 
studio is currently preparing a/| 
brochure for exhibs, outlining spe- 
cific data on screen installations 
for any size theatre and review- 
ing the various 3-D and widescreen 
developments “in an effort to 
bring some orderly thinking into 
the current confused and confusing 
situation.” 

Regarding the announced plan 
of 20th-Fox for eventual release 
of its library of old pix to TV, 
Balaban indicated the wording of 
the plan was too vague to cause 





much concern. At the same time, 


itions. Of the 121, four come off 
ithe top and go to Universal, Re- 
| public, UA and AA, since these 
i four missed out when the MPAA 
divvied up six leftover permits 
earlier this year. 

Allocation for the 1952-53 fiscal 
year gave the MPAA distribs 122 
pix. Current 121 total actually is 
j boosted to 129. That's because 
ithe new agreement—reached fol- 
lowing prolonged powwows in 
Tokyo between MPAA rep Irving 
Maas and the Japanese Finance 
Ministry — provides for an addi- 
tional eight “bonus” pix to be al- 
located on the basis of “artistic 
merit.” 

It’s understood the current allo- 
cation, undertaken by the Japa- 
nese Ministry at the request of 
the American distribs, divides up 
like this: Metro 17, 20th-Fox 15, 
Warner Bros. 14, RKO 12, Univer- 

(Continued on page 18) 


Anti-Snipping Forces 
Call for End of Censor 


Law at Ohio Hearing 


Columbus, April 21. 
Attack against Ohio's film cen- 
sorship law on strict constitutional 





he recalled his statement in testi-| grounds was made before the Sen- 
fying before the Federal Communi-/ ate Education Committee hearing 
cations Commission last year,|jast night (Mon.) on a bill by its 


when he said that Paramount, too, | chairman, Sen. Charles A. Mosher, 








projectionists union, which de- 
manded as much as $200 weekly | 
for the bocthmen. When a stale-! 


|'mate was reached, the Palace, al-| 40% 


| though set to be converted to the 
medium, returned to a convention- 
al picture policy. 

House is reportedly committed for 
product until some time in June. 
It'll shut down during the month 
when the conversion process will 
get under way. Cost of retooling 
,the house and the new 
lequipment is estimated at about 
$50,000. which is about what the 

(Continued on page 21) 


Pix Conversion Sees 
Sharp Dip in Lenser Jobs 


Hollywood, April 21. 
Film industry’s conversion to 3-D 


; 
j 











|when it proved its ability to meet | 


the asking price. 


Eric Johnston Reports 
To MPA; US. Pic Deals 
With Italo-Brazil Off? 





Contrary to impressions prevail-| 
ing in N.Y. a few weeks ago, the | 


U. S. industry now appears not to) 
have film deals either in Italy or in| 
Brazil. 

Eric Johnston, Motion Picture 
Assn. of America prexy, returned 
to N. Y. from Rome last Saturday 
(18) without having been able to 
overcome Italian government ob- 
jections to an increase in remit- 
tances from the former 3742‘ to 


70-6 

He reports today (Wed.) to the 
company prexies and the MPAA 
board on his Italian negotiations 
and the current position. Johnston 
had been given carte blanche in 
shaping a new Rome pact. 

Brazil situation is equally un- 
clear, and has remained muddled 
since Johnston returned from 
there and Argentina late last year. 
Remittance of some $8,000,000 in 
accuniulated coin in Brazil stiil 
awaits finalization of the $300,- 
000,000 Import-Export Bank loan. 

While the Brazilians have issued 
import licenses for the second half 
of ‘52, there are no indications at 
this moment at what rate, or to 
what extent, the distribs will be 
able to withdraw their current 
earnings. 





law. James Ratliffe, v.p. and col- 
umnist for the Cincinnati En- 
quirer, said the basic issue “is 
that it is impossible to abridge the 
right of freedom of the press and 
speech.” Columnist, who said, he 
had not seen movies in six months, 
pointed out that morality was be- 
| side the point in this question. 
| “Ohio's film censorship law was 
/ unconstitutional when it was made 
and it is unconstitutional now,” 
he charged, because it transgressed 
|the constitution. Ratliffe stated 
that the U. S. Supreme Court in- 
tent in the “Miracle” case obvi- 
| ously made this point without ren- 
| dering a specific ruling. 

Norman Nadel. film editor of 
| the Columbus Citizen, told sena- 
|tors that film scissoring is “prior 
|}censorship” and that other laws 
| and the Johnston office protect the 
| people from immoralities, obsceni- 
| ties, libel and slander. He criticized 
| the 1913 law as “ambiguous” and 
that the censor board operated 

(Continued on page 21) 


DeMille to Aid State Dept. 
On 0’seas Film Handling 


Villanova, Pa., April 21. 

Dr. Robert L. Johnson, president 
of Temple U. and new head of the 
State Dept.’s International Infor- 
mation Administration, said he 
would bring in Cecil B. DeMille 
to study the State Dept.’s handling 
of films as a means of getting 
across our ideas to other countries. 

Entrance of DeMille into the set- 
part of Dr. Johnson's plan 











» & 


educator said DeMille had agreed 
to come to W , where the 
producer “will inte the whole 
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Chinese, are helping the overal| | Up, Sing” (Rep) ‘reissue). Okay Capitel (RKO) (2,000; 55-85)— 
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16,000. . $21,000. Me Madam,” 
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—"Titanic” (20th). Onis’ Holty-| « Palace (RKO) (3,300; 55-85)— Prov.: Horn 134 Big $12,500. Last week, $15,000. | Palace, are still going strong. 
qeed Bavé: house geturns to show-| Destination Gobi” (20th). Mild e9 Goldman (Goldman) (1,200; 50-| “Salome,” in second session at 
ease status with this bill; strong | $5500. ~_ deg By Me Madam” Seand se @ ; OF. ae (3d ~ el contionss smash. Both 
“ , ,000. vidence, Ap - ays). e 000. st week, | newcomers, “ ion” plus 

— Last week, in “aad © State (Loew's) (3,450; 55-85)—| Two oldies, “Trader Horn” and | $11,000. | Buddy Baer topping “vaude at 
Fine Arts (FWC) (679: 80-$1.50)|.>™mall Town Girl” (M-G). Oke | “Sequoia” at Loew's State, shape} Mastbaum (WB) (4,360; 50-99)— | Loew's Capitol, and “The System,” 
—*“Importance of Being Earnest” | $13.900. Last week, “Off Limits” | strong here after a hep radio cam- 














| (Par), $14,000 ign. Sock standout is Maj SERED or iees, kat Gods "ton|  -Setmates to Sart 
(U). Mild $4,000. Last week, “Four | : Car , ' paign. ndout is Ma: estic’s ‘ or less. Last week. “Trou- Estimates for This Week 
Peer tC inte s cavw, S|_alime owe’ 2.70, Sm | Poet agin comin lots |g Alene Was” (WB aa eh S8-| Capua zeny (34 $9 — 
oe bt ak “side —| wk). Lots of power yet at $10,000 | third at Strand. . Midtown (Goldman) (1,000; 85-|,Desext, Lesion” JU) Plus vaude 
“Times Gone By” (Indie). Good | *{'F $10,500 last round. Estimates for This Week $1.50)—“Hans Christian Ander-/ 999° Last ane § “Ma. Pa Kettle 
$7.000. Last week, on reissue! Albee (REO) (2,200; 44-65)—/ sen KO) (llth wk). Strong} on Vacation” (U) plus vaude, trim 
7". B.0 Hot; “Seminole” (U) and “Girls Inj $10,000 or near. Last week, $12.-| ¢19 900 _ 
Loew's State, Egyptian (UATC) Indpls. Cold, wwe Night” (U). Good $8,500. Last week, | 000 a 


os : - , Columbia {Loew’s) (1.174: 74- 
(2,404; 1,553; 70-$1.10)—“Confiden- ? |“Hans Christian Andersen” (RKO) Randolph (Goldman) (2,500; 50-| — Adis 
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“Moulin Rouge” (UA) (8th wk). Detroit, April 21. | Kettle On Vacation” (U (Col) and “Desperate Search” 4 
Off to $3,000. Last week, nice ; oe : ettle On Vacation” (U). Stout) imc) Ok ’ 
oo First-run biz continues at a fast | $18,000. Last week, “Seminole”| ‘M-G). Oke $14.00. Last week.) ST [+ ROUGE’ 196, 2D 
: clip this week. “Salome” is sizzling |(U and “Woman Almost Lynched” | ; AA) 915008 (Col) and “Jalopy” ° 
’ ] at the Madison. “Desert Legion” | (Rep), $19,000 in 9 days. leperial . St. Louis, April 21. 
* ‘MADAM SOCKO 4G, is kicking up plenty of dust at the Madison (UD) (1,900: 95-$1.25)— perial (FP) (3.373: 40-75) — Snow flurries and cold winds 





Palms. “Moulin Rouge” is strong | « ” ‘ P “Hans Christian Andersen” (RKO), | Sunday (19) sent natives to film 
BUFF: ‘ROUGE? 15¢, 2D ix mse west st tne Fox “Sbes| Sure, COM, TOFS, S32H0 | Snah 000 ast week "Tne|theates, wath be taking en Wp 
” 


Back on Broadway” looks only! (gth wk), $12.000. Stooge” (Par) (3d wk), $8,000. over last week. “Niagara” shapes 
Buffalo, April 21. | average at the Michigan. “Call wh), $12,000 


. Loew's | , eat at Ambassador while “Call 
ar ; United Artists (UA) (1,938; 95-! .. s (Loew) (2,096; 40-75) —/" n a 
So strong entries and a Me Madam” if off some in third -- “peo Battle Circus” (M-G). B 000, | Me Madam” looms fast at the Mis- 
couple of oatid heltovers are giv-| week but still okay at the United $1.25\—"“Call Me Madam” (20th) | 7 act ~* 


¢ week, “Bwana Devil” (UA) | S0Uri. _, Real standout is “Moulin 
Se ee ee ee ae ete ran | ame ey casot: snan, —[teeend Leews ek get Be 
ue here this round. “ e | tinues y capacity a c 5 aes a ‘ 2 s “ 
Madam” is standout newcomer) Hall in fifth week. - dams (Balaban) (1,700; 95-$1.25) Odeon (Rank) (2,390; 50-90) — 

with smash takings at the Center. Estimates for This Week 


— “Hans Christian Andersen” Mo age (Cob 2a wk). Holding | font — > oe ea ro 
Gitls of Pleasure island” is do.| Fox (Fox-Detroit) (5,000; 0-| (RKO) (Sth wk). Trim $8,000. Last | g59'3o9°t $16:000. Last w 
ing fairly well at Paramount.! $1.25)—“Moulin Rouge” (UA) (3d; Week, $10,000. Shea’s (FP) (2.386: 40-75)—" 
oulin Rouge” still is great in| wk). Big $24,000. Last week,| Broadway-Capitol (Korman) (3-| se Madam” (20th) ack) Owe for This Week _ 
second session at the Buffalo. | $30,000. 500; 70-95)—“Invaders From Mars” | $15 999 (3d wk). Oke| Ambassador (F&M) (3,000; 60-75) 
Estimates for This Week Michigan (United Detroit) (4,000; | (20th) and “White Lightning” (AA) | 521,000. Last week, $18,000. —“Niagara” (20th) and 


) “Trouble 
Buffalo (Loew's) (3.000; 50-$1)— | 70-95)—“Back on Broadway” (WB) (2d wk). Down to $6,500. University (FP) (1,556: 40-75) —' Along Way” (WB). Neat $14,000. 


“Moulin (UA) (24 wk).| and “Glass Wall” (Col). Mild $16,-| week, fine $15,500. “I Confess” (WB) (3d wk). Good | Last week, “Never Wave at Wac 
Great 923,000. dn 9 days. Last! 900. Last week ee wee ttn sae yi gorg® Produc. "or Last week, b mre (nen ginaee “Lady Wants 
week, 000. bler” (U) and “Prince o ates” | tions ; : .80)—" ptown (Loew) (2,743: 40-75) — » ,000. 

Paramount (Par) (3,000; 40-70)— | (Col) (2d wk), $14,000. Is Cinerama” (Indie) (5th wk).| “Desert Legion” (U). Big $14,000.| Fex (F&M) (5,000; 60-75)—“Des- 
“Girls of Pleasure Island” (Par)| Palms (UD) (2,961; 70-95) — a ie Prag ee 


Near capacity $31,000. Last week,| Last week, “Ma, Pa ttle on | ¢Tt Legion” (U) and 
(Continued on page 20) - '“Desert Legion” (U) and “Ma, Pa’ $31,300. _._ ' Vacation” (U) (2d wk), $7,500, : (Continued on page 20) 


i Hans Christian A! 
», dersen” loks solid in third week in 
two smaller houses. 
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VARIETY 


PICTURE GROSSES. a 





#1.0's Hobble Chi; ‘Sombrero’ Sharp 
$15.00, Kettles’ Big 16, 2d; Salome’ |, ..2c20 
Smash 276, Rouge’ Great 306, 3 Wk i :5::. ciate sashes 


Chicago, Aprii 21. 


Trouble’ Trim $12,500, 
Balto; ‘Madam’ 1336, 3d 


altimore, April 21. 
Grosses here this week are close 
to average after boost provided 





at sureseater Little. “Peter Pan” is 
okay at Hipp. “Call Me Madam” at 





Loop is filled with holdover 
product, some strong, but most of 
it weak. Only one new entry, gSom- 
prero” at the . looks sharp 

15.000. In second week, “Desert 
Legion” and “Ma and Pa Kettle on 
Vacation” at the Roosevelt looms 
strong at $11,000. ‘Jeopardy and 
*Confidential Cennie” at United 
Artists still is b t $12,000 on 
first holdover ro . 

“Call Me Madam” at Oriental ap- 

ars okay $21,000. Chicago, with 
Prrouble Along Way” and stage- 
show is in minor groove. 

“Salome” ~and “Moulin Rouge” 
still lead the third weekers and are 
providing th real sock business 
currently. “Salome” at Grand is 
sock while “Moulin e” is great 
at the State-Lake. Who Had 
Everything” at Woods doesn't ap- 

ar to have much. “Come Back 
Little Sheba” at Ziegfeld in seventh 
frame continues brisk. 

Estimates for This Week 

icago (B&K) (3,900; 98-$1.25) 
drpeable Along Way” (WB) plus 
stageshow (2d wk). Mild $24,000. | 
Last week, $33,000. 

Grand (RKO) (1,200; 98-$1.50)— 
“Salome” (Col) (3d wk). Torrid 
$27,000. Last week, $33,000. 

Monroe (Indie) (1,000; 55-98)— 
“Sombrero” (M-G). Neat $15,000. 
Last week, “Devil in Flesh” (Indie) 
(2d wk’, $4,500. 

Oriental (Indie) (3,400; 96-$1.25) 
—"Call Me Madam” (20th) (2d wk). 
Okay $21,000 looms. Last week, 
$30,000. 

Palace (Eitel) (2,500; 55-98) —“To- 
night We Sing” (20th) (3d wk). Not 
much at $7,000. Last week, $10,000. 

Roosevelt ‘(B&K) (1,500; 55-98)— 
“Desert Legion” (U) and “Ma, Pa 
Kettle on Vacation” (U) (2d wk). 
Strong $11,000. Last week, $20,000. 

State-Lake (B&K) (2,700; + 98- 
$1.25\—"Moulin Rouge” (UA) (3d 
wk! Fancy $30,000, Last week, 
$38.000. 








——-- 


Surf (H&E Balaban) (686; 98)—/ f 


“Crash of Silence” (Indie). Not bad 
$3.700. Last week, $4,000. 

United Artists (B&K) (1,700: 55- 
$3\—Jeopardy” (M-G) and “Con- 
fidential Connie” (M-G) (2d wk). 
Brisk $12,000, Last week, $20,000. 

Woods (Essaness) (1,073: 98)— 
“Girl Who Had Everything” (M-G) | 
(3d wk’. Lean $9,000, Last week, | 
$14,000. : 

World (Indie) (587; 98)—“Forbid- | 

en Games” (Indie) (7th wk).! 
Staunch $3,000. Last week, $3,700. 

Ziegfeld ‘Lopert) (485; 98)—*“Lit- 
tle Sheba” (Par) (7th- wk). Perky 
$4,300. Last week, $4,600, 


Cold Clips K.C. Trade 
But Hans’ Terrif 146; 
‘Beneath Sea’ Oke $12,000 


Kansas City, April 21. 

Strong films continue to reap big 
money. “Hans Christian Andersen 
at the Missouri with upped scale 
is sock, and holds “Small Town 
Girl” at Midland looms okay while 
Of Limits” is giving the Para- 
mount a nice second week. “City 
Beneath Sea” shapes fairish in 
four Fox houses. Unseasonally 
cold and windy weather for first 
few days was no help. 

Estimates for This Week 

me Kimo (Dickinson) (504; 65-85)— 
Happy Time” (Col) (3d wk). Pleas- 
ant $2,000. Goes a fourth. Last 
week. $7,500. - 

Midland (Loew's) (3,500; 50-75) 
— Small Town Girl” (M-G) and 
Bandits of Corsica” (UA). Just 
okay $12,000. Last week, “Salome” 
(Col’ 2d wk) at giant $12,000 at 
$1.10 top. 

Missouri ( ) ~ 

— RKO) (2,650; 35-65-$1) 


— a 








wry “Peter Pan” mew (2d wk), 
| top, wow $14,000, record 
Second reand: : 

5082" amount (Tri-States) (1,900: 
On. <0 Limits” (Par) (2d ‘wk). 


$13 000 ee Last week, fancy 
Tower, Uptewn, Fairway, Gra- 
paca \Fox Midwest) (2,100; 2,043; 
«”’., 1.217; 50-75)—“City Beneath 
o. -! and “San Antone” (Rep). 
Oks» $13,000. ‘Last week, “Semi- 
hoe’ ‘C) and “Call of Wild” (20th) 
re ssue!, stout $16,000. _ 
.,Yesue (Golden) (550; 65-85) — 
¢> , 228 of Wedding” (Col). Nifty 
Barrier st week, “B Sound 





er’ (UA) (7th wk), $1,400. 


profiting from this. 
tian F 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20° tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
eStimated figures are net in- 
come. 

The parenthetic admission 
prices, however,.as indicated, 
—s the U. S. amusement 
ax. 














‘A&C Hotsy, 166, 
Hub; ‘Horn’ 366: 


Boston, April 21. 

Most action this frame is being 
shown by “Trader Horn,” socko at 
the State and Orpheum. Pic re- 
ceived terrific buildup via WNAC 
and WNAC-TV. Abbott-Costello To 
Mars” at Boston shapes big but 
“She's Back on Broadway” at Para- 
mount and Fenway is only so-so. 


“Salome” in third frame at Astor | 


is holding fairly well. “Call Me 
Madam” in third at the Mémorial 
shapes great. 

Estimates for This Week 

Aster (B&Q) (1,500; 74-$1.25)— 
“Salome” (Col) (3d wk). Holding 
okay at $14,500 after strong $18,500 
for second. 

Boston (RKO) (3,000: 50-90)— 
“Abbott-Costello To Mars” (U) and 
“Iron Crown” (Indie). Vacationing 
school kids should push this one to 
hotsy $16,000 or near. Last week, 
“Blood and Sand” (20th) and 
“American Guerilla in Philippines” 
(20th) (reissues), $6,500 for 5 days. 

Exeter (Indie) (1,300; 60-80)— 
“Importance of Being Earnest” ‘U) 
(3d wk). Big $6,000 following $6,500 
or 


Fenway (NET) (1,373: 50-90)— 
“Back on Broadway” (WB) and 
“Monsoon” (UA). Unexciting $4,- 
000. Last week, “Trouble Along 
Way” (WB) and “San Antone” 
(Rep) (2d wk-5 days), $3,000. 

Memorial (RKO) (3,000) (60-$1) 
—*“Call Me Madam” 20th) (3d wk). 
Big $16,000 following’a sock $17,- 
000 for second. 

Metropolitan (NET) (4,367: 50-90) 
—Off mits” (Par) and “Stolen 
Identity” (Indie) (2d wk-4 days). 
About $8,500 after oke $17,500 for 


first week. 
(Loew's) (3,000; 50-90) 

—*“Trader Horn” (M-G) and “Se- 
quoia” (M-G) (reissues). Look bull- 
ish $24,000. algt week, “Small 
Town Girl” ) and “Jack Mc- 
Call” (Col). NSG $13,500. 

Paramount (NET) (1,700; 50-90) 
—*“Back on Broadway” (WB) and 
“Monsoon” (UA). Fair $13,500. Last 
week, “Trouble Along Way” (WB) 
and “San Antone” (Rep) (2d wk-5 
days), good $8,500. 

State (Loew's) (3.500; 50-90)— 
“Trader Horn” (M-G) and “Se- 

eis” (M-G) (reissues). Strong 
12,000. Last week, “Small Town 
Girl” (M-G) and “Jack McCall” 
(Col), $7,300. 


Omaha Big: ‘Hans’ Wow 
136, Kettles’ Good 116 





‘Clown’ Stout at $6,500 


Omaha, April 21. 
Current session is bullish despite 
aah ons ech thn kouen ot 
pers out, are 
“Hans Chris- 
* shapes sock at 
e “The Clown” is 
smash at State. “Kettles on 
Orpheum. 


Estimates 
Brandeis (RKO) (1,100: 35-$1)— 
“Hans Christian Andersen” (RKO). 
Sock $13,000 or over. Last week, 
“Peter Pan” (RKO) (3d wk), $6,500. 

Omaha (Tristates) (2,100; 20-70) 
—*“Battle Circus (M-G) and “Code 


Two” (M-G) (2d wk). Lively $6,000 | gnai 


after oe ea initial stanza. 


(Tristates) (3,000: 20- 


70\—“Ma and Pa Kettle on Vaca- 
tion” (U) and “San Antone” (Rep). 
Good $11,000 or near. week, 
“Back on Broadway” (WB) 
“Jalopy” (AA); $10,000. 
State (Gold 
den Connie” (M-G). 
$6,500. 
(M-G) and 
(2d wk), $4,500. 


a a —_ 
“The Clown” ( ) and “Confi- 
i week, “I Love Melvin” 
- e 
“Golden Hawk” (Col) 


the New still is big in its third 
week. 


Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)\—“I Love Melvin” (M-G). Mild 
$9,000. Last week, “Naked Spur” 
(M-G) (2d wk), $6,800. 

Hippodrome (Rappaport) (2,100: 
50-$1.25\—“Peter Pan” (RKO) (3d 
wk). Holding okay at $21,000 after 
$24 300 for last week. 

Keith's (Schanberger) (2,400; 25- 
90\—"Girls of Pleasure Island” 
(Par). Starts tomorrow (Wed.) after 
| third week of “Off Limits” (Par) 
dipped to oke $6,000. 

Little Rappaport) (310; 25-90)— 
“Don Camillo” (Indie). Looks pleas- 
ing $4,400. Last week, “Justice Is 
Done” (Burstyn), $3,800. 

Mayfair (Hicks) (980; 20-70)— 
“Treasure Golden Condor” (20th). 
| Fair $4,500. Last week, “Fair Wind 
to Java” (Rep) (2d wk), $4,200. 

New (Mechanic) (1,800; 35-90)— 
“Call Me Madam” (20th) (3d wk). 
Still big at $13,500 after potent 
$18.000 for second round. 

Playhouse (Schwaber) (420; 50- 
4 $1)—"Little Sheba” (Par) (6th 

wk). Socko $6,700, same as last 


| week. 
| Stanley (WB) 





| (WB) (2d wk), $6,800. 

Town (Rappaport) (1,500; 35-70) 
| —“Hitch-Hiker” (RKO). Oke $9,000. 
Last week, “Small Town Girl’ 
(M-G), $8.500. 


Rouge Huge 166, 





Minneapolis, April 21. 


ttern. This time it's “Moulin 

gue,” getting huge total at Cen- 
tury. A trio of three other highly 
regarded newcomers, “President’s 
Lady,” “Girls of Treasure Island” 
and “Invaders from Mars” are hav- 
—s to take somewhat of a back 
seat. 

High-powered holdovers continue 
to hold their high ground. 

Estimates for This Week 


Century (Par) (1,600; 76-$1)— 


wk), okay $4,500 at regular scale. 
Gopher (Berger) (1,026; 65-85)— 
“City Beneath Sea” (U) (2d wk). 
Stout $3,500. Last week, $5,400. 
Lyric (Par) (1,000; 65-85)—“In- 
vaders from Mars” (20th) and 
“Toughest Man in Arizona” (Rep). 
Nice $6,000. Last week, “Destina- 
tion Gobi” (20th) (2d wk), $5,000. 
Radie City (Par) (4,000; 65-85)— 
“Girls of Pleasure Island” (Par). 
Helped by opening day’s personals 
of four cast members but only mod- 
erate $8,000 looms. Last week, 


“Trouble Along Way” (WB) (2d 

wk), $5,500 in 6% iy 
RKO-Orpheum (RKO) (2,800: 76- 

$1)—“Hans Christian Andersen” 


(RKO) (2d wk). Still rolling but 
must make way 23 for “Sa- 
lome” (Col). S$ $14,000. Last 
week, terrific $22,000. 

RKO-Pan (RKO) (1,600; 76-$1)— 
“Peter Pan” (RKO) (4th wk). Trim 
$6,000. Last week, $6,500. 

(Par) (2,200; 65-85)— 





State 
“President’s Lady” (20th). Slow 
($5,000. Last week, “Sheltering 


Palms” (20th), $4,800. 

World (Mann) (400; 55-$1.20)— 
“Little Sheba” (Par) (2d wk). Ro- 
bust $6,000 or near. Last week, 
smash $6,700 


on’ Lasty $9,000, 





April 21. 


at Stanley, shapes sad. Reissue 
combo of “Old Maid” and “Mil- 
dred Pierce” at Warner looks 
modest. 
Estimates for This Week 

Fulten (Shea) (1,700; 50-85)— 
“Desert Legion” (U). Smash $9,000. 
That’s more than enough to hold. 
Last week, “Silver Whip” (20th) 


(Centinued on page 20) 





Mpls.; ‘Mars’ 66) 


Every recent week has brought | 
one real boxoffice socko and the} 
current stamza doesn’t alter the) 





(3,280: 25-75)—/ ter stageshow with a good $126,000 
| “Trouble Along Way” (WB). Good| for fourth week. Hall brings in 
| $12,500. Last week, “I Confess” | “Shane” on 

|} screen tomorrow 








“Moulin Rouge” (UA). Taking this | 
town by storm same as everywhere | 
else. Nothing but raves. Huge $16.,-' 
000. Last week, “Anna” (IFE) (2d) 


it Rn 19.24 





Rain Helps Bway; ‘Wax’-Fisher Grea 
1206, ‘Dark’ $21,500, Both 2d, ‘Madam’ 
Hep 80G, ‘Rouge’ Robust 376 in 10th 


Broadway film business is hold- 
ing up in surprising style this ses- 
sion, the dip fram an unusually 
strong Easter vacationing week be- 
ing less than expected. The first- 
runs are nearly 100% holdover or 
extended-run. However, the cold, 
rainy weather (snow flurries Mon- 
day), which dominated the last 
seven days apparently were a hypo 
to the boxoffice. 

The second week of “House of 
Wax” with Eddie Fisher heading 
stageshow at the Paramount looms 
as one of standouts of current 
round. It is heading for a smash 
$120,000 in initial holdover ses- 
sion, not far from opening week. 
At current pace, this bill may go 
four stanzas at the Par flagship. 


Also reflecting the obvious yen 
of the public for 3-D films is the 
strength displayed by “Man in 
Dark” for its second round at the 
Globe, where it is finishing at big 
$21,500. Lone newcomer is “The 
Assassin,” which is heading for a 
sock $12,000 opening frame at the 
small-seater Sutton. 

The Music Hall is winding up 
‘Light of Silvery Moon” and Eas- 


its huge panoramic 
(Thurs.). “Sa- 
lome” is off from its previous week | 
but still socko with $35,000 for 
fourth stanza at the Rivoli. 


“Call Me Madam” with iceshow 
onstage continues its great run at 
the Roxy, winding up with smash 
$80,000 on its fourth session. It is 
set to go six weeks. “Tall Texan” 
is down to around $7,500, still very 
good, for second frame at the Hol- 
iday. 

Perhaps the most astonishing 
showing continues to be made by 
“Moulin Rouge,” which is starting | 
its 1lth week today (Wed.) at the! 
Capitol. This lengrunner held at} 
great $37,000 in 10th stanza ended 
last night (Tues.). It now looks to 
run into a 12th session, and top 
the old mark held by “Gone With 
Wind.” 

“Murder Will Out” continues big | 
with $8,500 in third week at the) 
Normandie. “Come Back, Little 
Sheba” held in great fashion to 
get $15,500 on its 17th week at the 
Victoria. 








Estimates for This Week 

Astor (City Inv.) (1,300; 80-$1.50) | 
—*“Off Limits” (Par) (4th-final wk). | 
Down to okay $14,000 or less in| 
final five days of current round /! 
ending today (Wed.). Third full 
week was fancy $22,000 but below 
hopes. “Never Wave at Wac” 
(RKO) opens tomorrow (Thurs.). 

Broadway (Cinerama) (1,250; 90- 
$2.80)—“Cinerama” (Indie) (30th 
wk). The 29th week ended yester- 
day (Tues.} was $40,500 after $41,- 
000 for 28th session. ; 

Baronet (Reade) (430: 90-$1.50)— 
“Importance of Being Earnest” (U) 
a wk). The 17th frame ended 

(19th) held at $3,800 after 
okay $4,000, over for 16th 
week. “I Believe in You” (U) set 
to open April 27. 

Capitel (Loew's) (4,820; 70-$1.80) 
—“Moulin Rouge” (UA) (11th wk). 
The 10th stanza ended last night 
(Tues.} held at great $37,000 after 
$41,000 for ninth round. If “Rouge” 
holds over only three days of 12th 
session, it will beat the old all-time 
mark here held by “Gone With 
Wind” (M-G) which ran 11 weeks 
and two days. 

Criterion (Moss) (1,700; 85-$2.20) 
— “Hans Christian 
(RKO) «22d wk). The 21st stanza 
ended Monday (20) slipped to $12,- 
400, a natural dip since schools 
were oa Gore The 20th week 
was 000. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘The Promoter” (U) (26th wk). 
The 25th round ended Monday (20) 
was $3,200 e ns 
23d week. “Fanfan the Tulip” ‘In- 
die), which broke nearly thea- 
marks where 5 on the 
tinent, opens May 92. 

Glebe (Brandt) (1,500; 60-$1.50) 
—“Man in Dark” (Col) (3d wk). 
Ini holdover round ended yes- 
terday (Tues.) held at socko $21,- 
500 after terrific $30,000 opening 
week. First stanza was consider- 
ably. aver hopes, and best here 
since Christmas week of 1951. 
(Per-Rose) (950; 60- 
Texan” (Lip) (2d 
wk). Initial holdover frame end- 
ing tomorrow (Thurs.) looks like 
nice $7,500. First week was big 


10,000. 
. M (Brandt) (1,736; 70- 


Andersen” | tempera 


after nice $3,500 for} 





$1.80)\—“Jeopardy” (M-G) (4th wk- 
4 days). Third week ended Sun- 
day (19) was okay $12,000 after 


$16,000 for second stanza. “Angel 
Face” (RKO) opens Friday (24). 

Normandie (Normandie Thea- 
tres) (592; 95-$1.80)—“Murder Will 
Out” (Indie) (3d wk). Third stanza 
ending next Friday (24) looks to 
hold at big $8,500 after great $9,- 
500 for second week. 

Palace (RKO) (1,700; $1.80-$6)— 
Danny Kaye and all-vaude bill 
(14th wk). The 13th session ended 
last Saturday (18) was nearly ca- 
pacity at $49,000 after $53,500 in 
previous stanza. Now due to wind 
up April 26. 

Paramount (Par) (3.664; 80- 
$1.80)——“‘House of Wax” (WB) with 
Eddie Fisher heading stageshow 
(2d wk). Initial holdover round 
ending tomorrow (Thurs.) looks to 
hit sock $120,000 after gigantic 
$123,000 for opening week. First 
session was one of the bigger 
weeks at the Par flagship. 

Paris (Indie) (568; $1.25-$1.80)— 
“Hans C. Andersen” (RKO) (22d- 
final wk). The 21st round ended 
Monday (20) held at $4,900 after 
big $7,500 for 20th week. “The 
Freshman” (Indie) opens April 28. 

Rivoli (UAT) (2,092; 95-$2)—‘“Sa- 
lome” (Col) (5th wk). Fourth round 
ended last night (Tues.) slipped to 
$35,000 but still very big: for this 
stage of run. Third week was pow- 
erful $50,000. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 90-$2.40)—“By Light 
of Silvery Moon” (WB) and Easter 
stageshow (4th-final wk). Off to 
good $126,000, sans any assist from 
Easter vacationers. Third week was 
fancy $150,000. “Shane” (Par) 
launches Hall’s panoramic - with 
new show tomorrow (Thurs.). 

Roxy (20th) (5,886; 50-$2.20)— 
“Call Me Madam” (20th) and ice- 
show onstage (Sth wk). Fourth 
frame ended last night (Tues.) held 
around smash $80,000 after $109,- 
000 for third week. Stays here six 
weeks, according to present plans. 

State (Loew's (3,450; 85-$1.80)— 
“Sombrero” (M-G). Opens today 
(Wed.). Last week. “I Love Melvin” 
(M-G) (2d wk-6 days), was off to 
fair $11,000 or less after nice $21,- 


|}000 opening week. 


Sutten (B & B) (561: 90-$1.50)— 
“The Assassin” (UA). Initial week 
ending tomorrow (Thurs.) looks 
socko $12,000. In ahead, “Penny 
Princess” (3d wk-10 days), $5,400. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Justice Is Done” (Bur- 
styn) (8th wk). Seventh frame end- 
ed Sunday (19) was good $4,700 
after fine $5,200 for sixth. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“Lili” (M-G) (7th wk). 
Sixth stanza ended Monday (20) 
held with very big $10,600 after 
$11,000 for fifth week. 

Victoria (City Inv.) (1,060; 95- 
$1.80)--“Little Sheba” (Par) (18th 
wk). The 17th round ended yester- 
day (Tues.) was remarkably strong 
$15,500 after $15,000 for 16th week. 
Going 19 weeks. 


L’ville Stout; ‘Legion’ 
Fine $9,000, ‘Spur’ 946, 
‘System’ Sturdy $6,500 


Louisville, April 21. 
Business is stout this week al- 
though crimped somewhat Satur- 
day (18) by an unexpected return 
of wintry blasts and snow. Short- 
lived return engagement of icy 
tures didn’t hurt Sunday's 





(19) downtown film house biz much. 
Rialto, with “Desert Legion” and 
“I'll Get You,” looks okay $9,000 
while “System” at the Mary Ander- 
son is sturdy. “Naked Spur” with 
“High Treason” at State is fair. 
“Mississippi Gambler” at Kentucky 
is proving it’s mettle by geing a 
third stanza there 


Estimates for This Week 
Kentucky (Switow) (1,200; 50-75) 
— “Mississippi Gambler” (U) (3d 
wk). Still strong at $3,500. Last 


week, big $4,000. 
Mary Anderson (People’s) (1,200; 


50-75) — “System” (WB). This 
single bill allows for plenty of 
turnover, and this should mean a 
sturdy- $6,500. Last, week, “Trouble 
Along Way” (WB) (2d wk), $5,000. 

Rialte ‘Fourth Avenue) (3,000; 
50-75) — “Desert mn” (U) and 
“Tll Get You” (Lip). Nice $9,000 
or over. Last weak: “Peter Pan” 
(RKO) (2d wk), at 99c top, healthy 
$10,000. 

State (Loew's) (3,000; 50-75) — 
“Naked Spur” (M-G) and “High 
Treason” (M-G). Fair $9,500. Last 
week, “Salome” (Col) (2d wk), at 
upped scale, oke $8,590. 





TELLS THE WORLD IN NATION-WIDE ABC-TV TELECAST! 
“*Titanic’ is Titanic! Great and thrilling story! Skillful 
filmed by one of Hollywood's greats!” 


TELLS THE WORLD ON CBS-TV! 


Millions coast-to-coast will see first public TV preview ( 
highlight “Titanic” scenes on May 10th telecast of I 
SULLIVAN’S top-rated show, “TOAST OF THE TOW®* 


oace 4 TELLS THE WORLD IN NATIONALLY SYNDICATED COLUM! 


gk Seka 
“Clifton Webb’s best role!” 
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ACT Seeks to Restrict Top Foreign 





London, April 21. + 

A new offensive to restrict the; 
employment of top grade foreign | 
technicians on British pix is to be 
launched next weekend when the 
Assn. of Cine and Allied Techni- 
cians holds its annual meeting in 
London. It will advocate a tighten- | 
ing of existing quota regulations to | 
achieve this object. 

In the ACT 2nnual report. which 
will be issued in London tomorrow 
(Wed.), protest is made over the 
general policy-of importation, par- | 
ticularly of preducers and direc- 
tors. esvecially 2s the persons in-} 
volved freavently are not “intern2- 
tionally outst-nding.” The Minictry 
of bor, it is reported, has gen- 
erally co-operated with the union, 
but this method is considered és) 
unsatisfactory. Therefore, it is ad- 
vocating that a film which qualifies | 
for a quota ticket must have -a/ 

-British producer or director, ct 
least one leading British artist end} 
75° of writing fees paid to a Brit-| 
ish subject exclusive of the pur- | 
chase of author's rights. 

Having made representations to 
the Board of Trade as well as the| 
Labor Ministry, the union is now! 
hoping that some acceptable ar-| 
rangement may be introduced | 
when the Anglo-American film| 
agreement is due for revision. It | 
is particularly concerned at the) 
number of cuota films lensed in 
British territory abroad with 
scarcely, any British techricians 
employed in any grade. 

The main ACT beef is not di-: 
rected against members of the) 
British Film Producers Assn. with | 
whom the union has a working | 
agreement on foreign producers | 
and directors, but with non-BFPA | 
members, who have been claiming | 
the bulk of the foreign labor per-| 
mits. Since April, 1951, 57 work 
tickets in these grades were issued, 
of which only 13 were applied for 
by BFPA members. 

At the annual meet, the issue 
will be spotlighted by a resolution | 
from the producers-directors s2c- 
tion of the union, which views with | 

grave misziving the increasin tend- | 

ency to emovloy foreign producers, | 
directors and others in higher crea- | 
tive grades by companies making | 
films in this country. The general | 
council will be urged to take vigor- | 
ous steps to reverse this tendency | 
by pressing for a revision of quota 
qualifications. 


See Aussie Indie Exhibs 
Delaying Swing to 3-D 
Until Fully Perfected 


Sydney, April 14. 

General run of Australian ex- 
hibiters will not dip into their 
bankrolls to spiu:ge with 3-D until 
a standard system has been devel- 
oped at a reasonable cost, according 
to independent cinema operators. 
Some cf these are playing a game 
of “wait and see.” One circuit oper- 
ator here felt it was not sensible 
to spend heavy coin on one 3-D 
system if unsuited for preduct from 
a rival distributor. ; 

The majority of independent | 
exhibitors here, in addition to the 
major loops, play product from 
several companies. And it goes 
without saying that they can’t in- 
Stall three different systems. 

The Robert Menzies Liberal 
Party government has made no an- 
nouncement covering a relaxing of 
the dollar freeze to permit im- 
portation of American 3-D equip- 
ment. However, inquiries in finan- 
cial circles indicate that no green- 
light would be given for the whole- 
saie entree here of 3-D equipment 
from the U.S. However, it might be 
produced here or brought in from 
Great Britain. Reported that the 





| taken after consideration of a spe- 


| granted by the government. It has 


Brit. Pix Technicians 
Still Vs. Comm’l TV | 
London, April 21. | 
British film technicians are 
maintaining their stand of full op-, 
position to the advent of commer- | 


| cial television. This is confirmed 


in the annual report of the Assn. 
of Cine Technicians. Re-affirma- 
tion of the union’s attitude was 


cial report last month, although 
they are still anxious to ascertain 
the terms on which licenses will be 


asked the Postmaster General if 
he would consult them before any 
permits are issued. 

Meanwhile, the report reflects 
the increasing telepix activity in 
London for U. S. sponsors, with | 
the statement that improvement | 
in film production is due almost 
entirely to the various TV films 
being lensed in Britain. 





Big Screen TV For 


Coronation, $3.50 Top | AIS. Indie Film Production Perks: * 


London, April 14. 

Big screen TV is being instajled 
at the Royal Festival Hall and will 
be used on Coronation day. Ad- 
mission tabs of $2.80 to $3.50 are 
being charged, this including a pic- 
nic hunch. 

“Main presentation will be from 
10 a. m. to 5 p. m. with a repeat 
of the telefilm for a night show. 
Admission at latter will be 70c 
to $1. 


+-D Interest 
Perks in Paris 


Paris, Apri] 21. 
Interest here in 3-D is getting 
its first boxoffice test since the pub- 
licity about U. S. strides and the 
20th-Fox purchase of the Gallic 





‘invention to create CinemaScope. 


It is still strictly in the novelty 
category here with TV competi- 
tion negligible, and film patron- 
age on an even keel the last year. 

First here is Metro with a dust- 


‘TV Included in Latest 


Comedy Ribs Yank Cowpoke Pic 


rs Buenos Aires, April 14. 
Carlos A. Seidel has set up an 
organization to purchase and ex. 





French-Italo Air Pact 
Rome, April 14. 

A pact extending Franco-Italian 

airwave collaboration for another 

|year has just been signed. Agree- 

ment, between Italian Radio 





port 26 Argentine pictures a year 
for distribution in all countries ¢ x. 
cept Uruguay, Brazil and Chile, 
Apart from purchasing the films 
outright from producers. Sei¢e} 
hopes to finance independent pro. 





‘{R.AL), and the Radio-Diffusion 
| Francaise, calls for cooperation 
|and exchange of programs between 
the two countries. It has been re- 
newed yearly the last four years. 
This year’s agreement, signed by 
'French rep Francois Ponchet and 
\Italian radio topper Sernesi, for 
ithe first time also specifically in- 





Ireland’s at Home Fete 
Proves Real Show Biz 
Dud; Dearth of Tourists 


Dublin, April 21. 


cludes TV programs in the setup. | 


| ducers on a percentage basis. His 
} outfit has purchased five pictures 
iso far: “Sala de Guardia” (ADOC) 
|“Que Rico el Mambo” (Gra! Pel. 
| grano), “La Mano que Aprieta” 
| (Gral Belgrano), “Captura Recom. 

endada” (Sono) and “Un Ange! Sin 
| Pudor” (ADOCA). 


| Some of the studios, shuttered 
by bankruptcy, are attempting to 
wriggle out of their difficulties ang 
start work again. EFA may get a 
good lease for its studio buildings 
in the Calle Lima, but before any 
deal can be set it must pay salaries 
owed to technical staffs and extras, 
| An independent producer is inter- 
ested in the outfit’s physical assets, 
} with the idea of putting them un- 
der Juan Carlos Thorry as produ- 


ed-off version of its pre-war Audio- 
scopies. These Metroscopix are 
getting a big play in front of the 


Yank Films Still Togs 
; iad . on? t 2 evershadowing regular j 
In Berlin, Ram’ Scores, ior. osike™ Piet ay crove 
Razor's Edge’ Also Big “s35, 272001 Sis van Seni” here 


Berlin, April 14. tomorrow (Wed.) at two big houses 

After the successful three-month (to ride the 3-D crest. Last Novem- 
run of “American in Paris” ‘M-G). ber the British Festival 3-D shorts 
at Cinema Paris, another Metro pic,| played the first-run Broadway. 
“Singing in. Rain,” is now rated a They had a nice run without fan- 
big draw at Gloria Palast. Filmfare or big publicity. 20th-Fox 
drew excellent reviews, making | hopes to have a CinemaScope dem- 


Gene Kelly the present favorite | onstration ready here by early 


star of Berlin’s Kurfuerstendamm. | June. 
Cinema Paris, generally a French 


preem house, now has another | 


American film, “The River” ‘UA). ° ° 
Most cinemas in this area are, All Austrian Studios 


presenting Hollywood films. Film- Idle; Need Better Deal 





theatre Berlin has “The Razor's | 
Edge” (20th), Bonbonniere is show- | 
ing “Sirocco” (Col), the Studio is | 
playing “Payment on Demand” 
‘RKO) while Filmbuehne Wien | 
has the Swiss film, “Heidi” (Col). | 


Vienna, April 21. 
The first week of: this month 


Despite summerlike weather all | sees all Austri_. film studios, with- | 


film houses report good biz. out exception, idle. Prospects for 

First 3-D feature pic, “Bwana resumption hang on negotiations 
Devil” (UA) will be shown in Ger-| now under way ih Munich to set 
many this month. It is being dis-| possibly increased Austrian quotas 
tributed by Constantin, which han- | for pix exported to Germany. Re- 
dies UA product here. Local exhibs | strictions on income imposed by 
are not too excited about the ar- the present 15-pie yearly limit on 
rival of 3-D pix since polaroid exports to the Reich, plus increased 
glasses are nothing new to local studio costs since the first of 1953 
public. British 3-D pix were shown | and practical paralysis of produc- 
at a fair here two years ago. tion bank credits locally are re- 

Three films now are being shot | sponsible for the complete lull. 


|in West Berlin studios. Algefa’s Likelihood is that no more than 


“The Chaste Joseph,” at CCC stu- one new production, an Ernst Ma- 


dios in Spandau, “Die Rose von rischka operetta, will roll between | 


Stambul,” a Central Europa film,’ now and June. 

at the Templehof studios, and a) Under the present Austro-Ger- 
third film, untitled so far, produced | man agreement, this country is cn 
by Capital in same studios. Ideal | the short end of a five-to-one quota 
Film, -a Berlin and Munich-pro-| system. Since Austria’s small area 


shooting “Chase After the Rommel | pay out even on the average $100,- 
Treasure.” Pic will be based on | 000 production cost here, German 


actual happenings in 1943, when a 
German army captain from Rom- 
mel’s Africa troop got the order 


income is absolutely essential. It 
has been customary for Austrian 
producers to sell their German 





to bring Rommel’s cash box to rights before production in ret 
Berlin. The Allied landing in Italy, | for advances of approximately half 
however, forced him to sink the the production cost. This gives Ger- 


treasure in the bay of Golo, 


Brit. Hopeful of Easier 
Talent Flow Into US. 


London, April 14. 

As result of high-level talks dur- 
ing the past few weeks, there is 
rising hope in London that the 
U. S. State Dept. will okay a re- 
laxation of the McCarran Act, to 
permit a free flow of British per- 
formers to work in America. 

It is believed that, within the 
next three to four months, agree- 
ment will be reached in Washing- 
ton, which will enable British art- 
ists to accept _U. S. engagements 








government wou.d not okay heavy 
expenditure on the importation of 
Cinerama equipment. 

Survey indicates that now there 
are no more than six major Aussie 
cinemas capable of playing Cine- 
rama. To convert the balance vould 
set a cost far above the reach of 
Down Under exhibitors because in 
a majority of situations it would 
entail a complete theatre rebuild. 





_Violinist Joseph Szigeti finishes 

. his two-month tour of Japan April 
25. By the end, there will have been 
10 performances in Tokyo alone, 
with a special program for the 
Emperor at the Imperial Palace 


on conditions similar to those in 
| operation before the legislation be- 
|eame effective last December. 


Since representations were first 
;made to Washington this year “by 
|the Variety Artists’ Federation, a 
;number of prominent agents and 
others, who have been on business 
trips to America, have discussed at 
executive level difficulties con- 
fronting British performers under 
the McCarran Act. It is widely 
accepted here that these repre- 
sentations have been sympathetic- 
ally received, and the view 
prevails that some accommodation 
arrangement will be agreed upon 
in due course. 





| man distribs veto power over Aus- 
| trian scripts, casting and costs. This 
| has reinforced local unwillingness 


| to make anything but wine-women- | 


_and-song routiners of the type that 
_are sure shots for limited income, 
; but have no artistic burden. 


Legit Shows Abroad 


“AONDON 
(Week ending April 18) 
Affairs of State, Cambri € 
Airs Shoestring, Royal oe so 
Call Me Madam, Coliseum (3-15), 
Dangerous Curves, Garrick (14), 
Dear Charles, New (12-18). 
Deep Sive Sea, Duchess (3-6). 
Dial M Murder, West (6-19). 
Far Better werse, coo 
1 r Worse, Com (2-17- 
Glorious Days, Palace 2.38). a 
Happy Marriage, Duke York (8-7). 
Little Hut, Lyric (8-23-50). 
Living Room, Wyndham’s (16). 
Londen Laughs, Adelphi (4-12). 
Love of Colenels, W, Garden (5-23-51). 
Love from Jucy, Saville (9-25). 
Mouse: rep, Ambas. (11-25). 
Paint Wasen, Her Majesiy’s (2-11). 
Paris to Piccadilly, Pr. Wales (4-15), 
Quadritie, Phoenix 19-12). 
Retheaced Bionce, Vaudeville (4-1), 
rama = | coe thee (9-12-50). 
Out is, Vic. al- 
Seagull, ans (22). ere 
agulls Sorrento, Apollo (6-14-50). 
South Pacific, Drury Lane (1-1-5). 
Sundzy Breskfast, New Lindsey (15). 
Wainy $f Mata Hasna 
aymarket (4-* 
Wondertyl Fine, Hine ezt aa 
portance, v «@.- 
Young Eliz, Criterion aD. 








SCHEDULED OPENINGS 
(Figures denote oemiere dates) 
So Shall Ye Reap, Richmond (27), 
Sterched Aprons, Embassy (29), 








Too many cuffo shows and too | cer-director. 
much culture hit Irish show biz} Work at Portenas studios is pro- 
during first weeks of “An Tostal,” | ceeding under veils of secrecy on 
ireland ait Home festival, which the parody of “Way of a Gaucho.” 


started at Easter. Organizing|the film which 20th-Fox made a 
through the government-sponsored | year ago on Argentine soil. “Way 
tourist body, Festival authorities; of a Cowboy,” as it is now called 


asked show biz to rally for the| obviously is 


intended to mock 
fete. It paid off adversely. Abbey | American 


producers for what 


| Theatre yanked Lennox Robinson's | Argentines look upon as travesties 


“The Whiteheaded Boy” after one'on their “Gaucho” characier. 


|week, and replaced it with a re-| Comedians Augusto Codeca and 


vival of “Playboy of the Western | Severo Fernandez are working in 

World.” | this, along with Guillermo Bat- 
Gate Theatre also pulled Christo-|taglia and Alberto BeHo. Juan 

pher Fry’s “A Sleep of Prisoners” | Sires is directing. 

after two weeks of dull biz and put/ Libertador Studios has just com- 

in Micheal MacLiammoir’s adapta-| pjeted rolling the Argentine epi- 

tion. of Jules Romains’s “Comic}sode of “Witchcraft,” an interna- 





On Distrib in Germany 


duciug company, soon will start) and population are not sufficient to | 





History of Dr. Knock” called “An | tional co-production. Olga Zubarry 

| nally planned for summer season at} pring; oj 
) S ] principal roles under Leon Kli- 

Gaiety. The Gaiety did poorish! moysky’s direetion. Script is by 

the same applied to “Everyman,” | the pic.will be shot in Mexico and 

| morality play, at the Capitol. | Spain. 

tacular show, “Trumpet Cail,” with | 

the co-operation of the Irish army ° ba 

| and navy also found trade slow, 2d Nip Studio Hogs On 

| weeks. } 

| Fireworks, floodlighting and gen- | 

eral carnival air of streets and/ . . 1 , , 

number of cuffo exhibitions are | Bwana, ‘Wings US. Pix 

biz. The small number of tourists} Shochiku Studios, leaping of the 

also hurt. Encouragement given by three-dimensional bandwagon, an- 

certs also led to clashes, Jose’ Shochiku Vision and rush produc- 

Iturbi playing the Olympia the | tion of a five-reel 3-D’er to be 

cert at Capitol. Coin for longhairs Toho studios has two dimensional 

is notably short in these parts re-| pix under way, using a system they 

: Theatre Royal originally | call Tovision. ’ 
jhad violinist Campoli slated for | Shochiku Vision is similar to 
poned until the fall. camera and a single projector. An 
ordinary gscreen is used after 


Apple a Day.” Piece was origi-| and Narciso Ibanez Menta had the 
biz with “La Vie Parisienne” and) Alejandro Verbisky. Remainder of 
Theatre Royal presenting a spec- | 
|}and yanked the show. after two) 3-Dee Wagon; Wax,’ Tix,’ 
held responsible for the bad show | Tokyo, April 14 
organizers to provide longhair con-| nounced successful testing of 
same day as the big symphony con- | ready for release within two weeks. 
cently. 
| same day, but the date was post- | Natural Vision. requiring only one 
processing with metallic powder. 





BBE-TV Show Plagging meangyn Fyn ~ a ree + hy — 
| Jon Nit . bali swe ng an 


London. April 14. Both studios are faced with a 

After a six-month run, TV’s most S®0rtage of polaroid specs for 
elaborate free commercial for West | Screening both their own and im- 
End niteries has been temporarily | POTt¢d illusioners. Shochiku has 
halted. Known as “Toppers About | CoMtracted for 20,000 pairs of pola- 
Town,” program was first aired | Toids from Mitsubishi Electr Co, 
|direct from the Cafe de Paris last | Which is already swamped with or- 
| October. It has been featured at | 4¢rs from importers of foreign 3-D 
monthly intervals from some lead- | P!*- 
ing nightspots. | Universal's “Wings of the 

Produced by Richard Afton, pro-| Hawk” has been added to the 
gram was built around the British | three other U. S. 3-D pix sched- 
Broadcasting Corp.-TV_ resident | uled for early showing here. Set 
dancing line, the Toppers, with a for May showings, so far, are 
star cabaret show preformed be-| “House of Wax” (WB), “Bwana 
fore an invited audience. The| Devil” (UA) and “Ticonderoga” 
only << to the management were | (Col.). 
the free meals for the guests. Demands for chronizing mo 
Toppers” has come from the tors needed to pase ay pro- 
Bagatelle, the Colony, Washington, | jectors are increasing with the 2n- 
Embassy, Ciros, Mayiair Hotel, etc. | ticipation of the new medium. Only 

Most bonifaces azrce this TV| firm which can make them here, 
show has proved a stimulant with | Fuji Central, has seen its stock ad- 
the intrinsic value in its country-| yance on the Tokyo curb. 
wide coverage, giving out-of-town- 
ers first-hand glimpses of West 


Sor sahtegieat colonia: saan 2,073, Br 
- - London, April 14. 


Although still lagging a way be- 
Glasgow, April 14. 


hind America, the number of TV 
receivers in use in Britain is creeP- 
__ TV will not reach film theatres | ing up at an impressive rate. Lat- 
in Scotland in time for the British est figures available, up to the end 
Coronation. After trials, it has/| of February, show a tota! of 2,073.- 
a7 Socios ee the present size 000 sets in use. : 
of picture obtained on theatre; With a poten viewing audi- 
screens is not suitable. ence of three oe foc Sathees per 
Expected now it'll be end of 1953| receiver, peak programs are now 
before tele reaches film houses | attracting a public of 6,000,000 to 
here. * 8,000,000. 
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Flurry of New Lesit Shows in Paris 
As Season Nears End: Need FillIns 


Paris, April 21. + 





Post-Easter season will see a last 
flurry of an unusually loaded legit 
setup here. Fifteen new plays will 
open despite the fact that theatre 
shutterings start here in July, peo- 
ple leaving Paris and legit hitting 
the road. This late season upbeat 
is partly due to many floppos this 
season, causing many sudden yank- 
ings and a greater need for fill-ins. 

The Comedie-Francaise will do 
three new plays, “A Vain Girl,” 
by Andre Obey; 
Mourning,” by Philippe Heriat, and 
Roger Ferdinand’s adaption of the 
Elizabethan piece, “The Spanish 
Curate.” The Theatre National 
Populaire will present the Ger- 
mano play, “Death of Danton,” 
adapted by Arthur Adamov. 

The Bouffes Parisiens will pre- 
sent a new play by Gabriel Che- 
valier, “Le Ravageur,” a satire on 
bourgeois morality. Theatre Fon- 
taine will be tenanted by another 
Roger Ferdinand entry, an original 
comedy, (“The Third Woman.”) 
Michodiere comes up with the Gal- 
lic adaption of “The Fourposter.” 
Called “Le Ciel Au Lit” here, it 
will star the husband-wife team 
Francois Perier and Marie Daems, 
with staging by Pierre Fresnay. 
Theatre Montparnasse will offer a 
new comedy by Louis Ducreux. 

The Noctambules will have an- 


other play by Italo writer Ugo | pix throughout Mexico, in the form 
Betti, “Goat Island,” with Sylvia| of a clause in the new cinema- 


Montfort and Alain Cuny. Poti- 
niere will present the first play by 
19-year-old playwright Michel Du- 
bose. It is called “There Was a 
Captain,” and stars the new comic 
Gerard Sety. Studio Des Champs 
Elysees will try an experimental 
piece with Paul Sabatier’s “Agnes.” 
Several Move to New Houses 


“Betrothal in| 





Three reprises also fill in the 
theatres with long-run “J°Y Suis | 
Je Reste” moving te the Ambigu 
to continue its long run. “La Neige 
Etait Sale,” based on Simeon’s 
book by Raymond Vincy, fills in at 
the Comedie-Caumartin, while the | 
Daniele Delorme Co. remains in- 
active because of the illness of the 


| Nevertheless, all concede that there 





star. Noel Coward’s “Les Amants 
Terribles” gets another production | 
at the Gymnase, and Jean Coc-| 
teau’s “Le Bel Indifferent” goes | 
to the Marigny with Edith Piaf re- 
peating the role she did in 1940, 
and supported by hubby, Jacques 
Peals. Half of the program will be 
song recitals by the duo. 

Serge Veber’s operetta, “A Wom- 
an a Day,” goes into the Theatre 
De Paris for a revival run. Comic 
operetta “Baratin,” by Jean Valmy 
and Andre Hornes, after a year’s 
absence, comes back to the Olym- 





pic, recently converted from a pic | 
house to legiter, to continue its | 
long record run when it begins its | 
2.030th presentation. 4 


Adaptor of ‘Curves’ 





some 450 houses across Canada, 


tion of Christian-Jewish relations.” 
‘Presentation will be at a banquet 





Challenges Harsh Crix 

A challenge to the national press 
crix who panned the first-night 
presentation of “Dangerous 
Curves,” the Terence de Marney | 
production of the new Peter) 
Ceney play based on the Slim Cal- 
laghan character, was made last 
weekend by Gerald Verner, who 
adapted the original for its current 
Version at the Garrick Theatre. 

Speaking at a luncheon tossed 
by de Marney to Sunday newspa- 
per columnists, Verner underlined 
his faith in the production by de- 
claring that, if the play -was not 
paying its way within six 
he would donate 
film rights to the Widows’ and 
phans’ Fund of the National Union 
of Journalists. 

Teviewers to 
Six weeks hence and give it 
notices; he would not quarrel with 
their opinion if 
Pan it all over again. 

De Marney admitted the 
comings of the production, but 
plained that they were 
adhere to the original contract 
have a short out-of-town 
peters preeming in the 
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Small Interest In 
TV Worries Nips 


Tokyo, April 14. 

There is real worry in local TV 
circles because the rate of regis- 
tration by video set owners re- 
mains way below expectations. 
Japan Broadcasting Corp. (NHK), 
the only network currently operat- 
ing, semi-governmental controlled 
outlet which charges set owners a 
55c monthly listening fee, reports 
only 1,480 registrations at the end 
of March. Net had been expected 
to be 2,400. 

Poor showing is attributed to the 
high cost of receivers and the low 
quality of shows. Downbeat in 
TV interest here is also worrying 
Japan Televi and Radio Tokyo, 
commercial nets planning to begin 
operations this year. 


0% Mex Filming 
Law Is Killed’ 


Mexico City, April 21. 
The government's attempt to 
force 50% playdates for Mexican 





tographic law established last Oct. 
15, has been killed. Demise of the 
forced dating was the granting of 
a permanent injunction against the 


‘Wax’ in 16 Key Spots 


London, April 21. 

A number of key theatfes in the 
Associated British group are be- 
ing equipped for 3-D and will 
screen “The House of Wax” after 
its prerelease engagement at the 
Warner Theatre. It is likely that 
15 houses will be converted for the 


film in the first place, with others ; 


to follow later. 

According to the present sched- 
ule, “Wax” will preem at the War- 
ner early next month. Warner- 
phonic sound is now being installed 
for the preem. 


Yank Distribs 





Buenos Aires, April 14. 
American film distributors 


show more sincerity in its promise | 
to implement the Johnston-Cereijo 
pact of 1951. 


solemn pledges made to Eric John- 
ston during his last Argentine trip 
late in 1952. They feel confident 
that if it rests with Argentine For- 
eign Minister Jeronimo Remorino 
they will be given the “fair play” 
which the latter promised John- 
ston. The delaying tactics by In- | 








clause’s enforcement to several ex- 
hibitor groups by Federal Judge | 
Ignacio Burgoa here. He had pre- | 
viously allowed the exhibitors a | 
temporary injunction against it. 


made Remorino’s 
empty one so far. 


promise 


Stil Seeking | 
Arg. Pix Peace 





i 
} 
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West End Biz Soars; ‘War of Worlds’ 
Smash $13,500, Beneath Sea’ Solid — 
$8,600, ‘Rouge’ Great 


$10,800, 4th 





Comedie-Francaise Tees 


Off London Run May 


Paris, April 21. 
Comedie - Francaise 
tre, goes to London, May 3, to play 
three-week (May 4-May 25) 





t 


gagement at 
house, the St. James. 
bill will be Moliere’s 
with Berthe Bovy, 
Lise Delamare, Jean Meyer, Louis 
Seignier and Fernand Ledoux. 
Jean Chevrier is replacing Jean 
Marais in Nero role in “Britan- 


inicus”’ second week, as Marais has 


left C-F. Olivier hoped to make 





special arrangement with C-F man- 
agement for Marais to repeat his 


: " in | performance in London, but deal 
Argentina are preparing to again fell through because actor now has 
press the Argentine government te a film assignment. 





{ 
; 9 R * 
called on to iy a aon so Greene S 00m 


Sock in London 


London, April 17. 
“The Living Room,” which 
bowed in at Wyndham’'s Theatre 
last Thursday (16), is one of the 


formation Minister (and Enter-| major events of the current sea- 
- 

tainment Czar) Raul Apold have | son here. Presented by Donald Al- 

an | bery 


and penned by Graham 
Greene, the production has a front- 


The U. S. complaints have been | ranking cast including Eric Port- 


|summarized in a memorandum man, Dorothy Tutin, John Robin- 


; : | which was to have been presented | son, Mary Jerrold and Violet Fare- 
Exhibs jhere are Jubilant, “but | +4 Apold last week, but had to be | brother. 


some producers naturally grumble. 


will be no forced playing of any 
Mexican pix. Trade opinion is that 
the government now won't appeal 
to the national supreme court from 
Judge Burgoa’s decision. 

The jurist upheld the exhibitors’ 
prime plea that the clause is un- 
constitutional. In granting the per- 
manent injunction, Judge Burgoa 
cited constitutional article No. 28, 
which states “in the United Mexi- 
can States there must never be mo- 
nopolies or trusts of any kind.” 


BETH SHOLEM AWARD 








TO J. J. FITZGIBBONS | 


Toronto, April 21. | 
John J. Fitzgibbons, president of | 
Famous Players (Canadian), with 


will receivé the annual Beth 
Sholem award for his work in 
“furthering brotherhood among all 
classes and creeds and his promo- 


here April 27. 

Fitzgibbons, a Catholic, was na- 
tional chairman last year of Broth- 
erhood Week; is a director on the 
board of Canadian Council of 
Christians & Jews, and a pioneer 
organizer of “Variety Village” 
(Tent 28, Toronto}, residential vo- 
cational school for crippled boys. 


London Show Biz Safari 


To South Rhodesia Fete 
London, April 14. 
F. L. Jonsson, general manager 
of the Rhodes Centenary Exhibi- 
tion, which is being staged in Bul- 
Rhodesia, 


June 
to August, has arrived 





London 
to finalize arrangements for the big 
British contingent which is flying 
out for this junket. More than 400 
artists will have to be transported 
by air, plus 25 complete stage set- 
and several thousand cos- 


tumes. 
Full lineup of stage attractions, 
for the includes 





witheld temporarily because of the | 
unexpected death by the alleged | 
suicide of the Presidential Secre- 
tary Juan Duarte. 


The Motion Picture Assn. of 
America has officially appointed | 
Emilio Lopez, Columbia Pix rep. 
in Argentina as MPAA spokesman 
before the Argentine government. 
It is hoped that if Apold has to 
deal with an individual he may 
prove more amenable. 


The methods adopted by the In- 
formation Ministry and Entertain- 
ment Board to defer fulfillment of 
the promise made to the U.S. dis- 
tribs generate a suspicion that for 
some unknown reason the depart- 
ment is prepared to override the 
foreign minister’s policies. Other- 
wise, it is hard to explain, the 
minor technicalities resorted to so 
as to delay release permits, pre- 
vent withdrawal of material from 
customs, etc. American compa- 
nies are still not allowed to re- 
move their material from customs; 
the two release permits each due 
them for February and March 
have not been issued nor has a! 
revision of the number of releases 
promised for March been dis- 
cussed yet. 


British Equity Seeks 








807 Quota‘on TV Time 


London, April Ir4. 


With commércial TV for Britain 
all set except for the starting date, | 
British Actors’ Equity is jumping 
in with a demand for an 80°% Brit- 
ish quota on program time. Imme- 
diate representations are to be 
made to the government on this 


The Equity report, to be submit- 
ted at the annual meeting in Lon- 
don May 17 explains that the 80% 
quota, which is regarded as an es- 
sential safeguard, is meant to apply 
to programs which should be de- 
voted to British material but not 
necessarily to entertainment in 
which Equity members were em- 

Claim is made be- 
cause of the danger that much of 
the programming by the new sta- 
tions will be taken up with foreign 
television or films which could be 
sold cheaply in Britain. 

Equity has rejected an alterna- 
tive demanding that a 
similar percentage of program time 
should be devoted to live entertain- 





ment as against films. It is ex- 
plained that this decision was made 
because 


This is an intensely moving and 
dramatic play in which Catholicism 
provides the background in a tri- 
angle drama. It was skillfully di- 
rected by Peter Glenville. Show 
copped virtually unanimous press 
raves. 

Terence de Marney Productions 
replaced “Meet Mr. Gallaghan” at 
the Garrick last week (14) with a 
sequel to the Peter Cheyney thrill- 
er, titled “Dangerous Curves.” It 
was adapted by Gerald Verner. De 
Marney stars again as Slim Galla- 
ghan, the slippery private eye in- 
volved in tracking dope and gam- 
bling crooks, but the story is com- 
plicated and protracted and unlike- 
ly to be a success. Others in the 
cast include Gordon Bell, Beryl 
Machin, Cal McCord, Nicolette Ber- 
nard, Mary Horn. 

Show, which was directed by 
Terence de Marney, received 
mixed reception from the audience 
and press. . 





DE PAUR CHORUS PREPS 


SIX-WEEK JAP TOUR 


Tokyo, April 14. 
A. Strok, concert impresario, is 
dickering with Columbia Artists 
Mgt. of New York for a Jap tour 
by the De Paur Infantry Chorus 
next season. Group of 33 Negro 


| ex-GIs would tour for six weeks, 
'in January-February 1954, for 36 


dates. They'd also stop off at 

Hawaii for concerts on the way out 

—_ and in Manila on the way 
ck. 


Unusual angle is that the trip 
would not be subsidized by any 
government bureau or private 
group. The $56,000 airplane tab 
would be financed by De Paur 
and Columbia. 


RKO on Location In 


Mexico on 3-D Film 
Mexico City, April 17. 
RKO is making part of “Second 
Chance,” first 3-D pic to be pro- 
duced in Mexico, near here. Ex- 
teriors are now being shot at Tax- 
co, in Guerrero state, 150 miles 
south of here, on the way to Aca- 
puleco. Top players in those se- 
quences are Robert Mitchum, Jack 
Palance and Linda Darnell. 
Miss Darnell was slightly delayed 
in going to Taxco because of an 
accident suffered while leaving the 





the union is not opposed | airport here. Her left thumb was 
in principle to the use of TV films | Jammed in the door of a taxi, and 
made in Britain. 


she required first aid treatment. 





troupe, | 
| France’s government-angeled thea- | 


London, April 14. 


Easter holiday crowds packed the 
West End last week to give first- 
} runs the consistently best week of 
‘the year. Biz was above average 
| everywhere, with SRO in many 
| spots. 

New product as well as holdovers 
shared in this b.o. bonanza. The 
| Leicester Square Theatre's “Cruel 


} © Sea” started off by breaking the 
Laurence Olivier's house record and has maintained 
First week's | the pace throughout its run. Third 

“Tartuffe,” | and final week, still is sock at about 
Beatrice Bretty,/ 13000 and is only being coming 


out because of the rigid release 
setup here. 

“Moulin Rouge” continues solid 
with $10,800 at the Carlton in its 
fourth week while at the Empire's 
“Never Let Me Go.” with Metro- 
scopix, in the fourth frame also 
looms fine $15,000. 

“War of the Worlds” looks boffe 
$13,500 at the Plaza, while “City 
Beneath Sea” is heading for solid 
$8,600 on first round at Gaumont, 

Estimates for Last Week 

Cariton (Par) (1,128; 55-$1.70)— 
“Moulin Rouge” (IFD) (4th wk). 
Continues consistent draw with 
great $10,800 this frame after top- 
ping $11,000 previous week. Con- 
tinues indef. 

Empire (M-G) (2,099; 55-$1.70)\— 
“Never Let Me Go” (M-G) and 
Metroscopix (M-G) (4th wk). Fine 
$15,000 for final round after boffoe 
$21,800 in third frame. “Naked 
Spur” (M-G) opens April 16. 

Gaumont (CMA) (1,500; 50-$1.70) 
—"City Beneath Sea” (GFD). 
Opened nicely and likely to wind 
initial frame at solid $8,600. Stays 
on. 


Leicester Square Theatre (CMA) 
(1,753; 50-$1.70)\—“The Cruel Sea” 
(GFD) (3d wk). Could have played 
several more weeks but forced out 
by the tight London release pro- 
cedure. Topped the $14,000 mark 
in its second frame and winding 
this. session with $13,000. “Peter 
Pan” (RKO-Disney) preems April 
17. 

Lendon Pavilion (UA) (1,217: 50- 
$1.70) — “The Final Test” (GFD). 
Despite good press, looks only fair 
$5,500 opening week. In ahead, 
“Desert Legion” (GFD) did hand- 
some $8,500 in third stanza. 

Odeon, Leicester Square (CMA) 
(2,200; 50-$1.70)—“Grand National 
Night” (Renown) and “Seminole” 
(GFD) (2d wk). This frame looks 
steady $8,500 after good $9,800 
opening week. “Desert Rats” (20th) 
in an April 23. 

Odeon, Marble Arch (CMA) (2.- 
200; 50-$1.70) — “Bwana Devil” 
(UA) (4th wk). Still packing house 
and drawing long lines. Finished 
this frame at sock $14,000. Holds. 

Piaza (Par) (1,092; 70-$1.70) — 
“War of Worlds” (Par). Opened in 
standout style with smash $13,500 
for first frame. Stays another fort- 
night with “Niagara” (20th) coming 
in April 24. 

Ritz (M-G) (432; 30-$2.15)\—“Quo 
Vadis” (M-G) (52d wk). Completes 
one year at this theatre with boff 
$4,200, best figure since last Jan- 
uary. Stays on. 

Warner (WB) (1,735; 50-$1.70) — 
“Miracle of Fatima” (WB) (2d wk). 
Finishing its current run at around 
$5,500 after fair $8,100 opening 
week. “I Confess” (WB) preems 
April 16. 


BFPA Reports Plenty 
Of Brit. Pix Available 


Lendon, April 14. 








Although exhibitors have been 
screaming about a shortage of Brit- 
ish product which has resulted in a 
consistent failure to satisfy the 
quota, there were 389 full-length 
British pix carrying quota tickets 
available at the end of last month. 
A summary ced last week by 
the British Film Producers Assn. 
shows that only eight of these 
were made before the 1948 period, 
these having been granted extend- 
ed quota life. 

From the peak production pe- 
riod of 1948-9, when a total of 90 
feature-length quota films were 
registered, there has been a grad- 
ual decline in output, although the 
dip appears to have been arrested. 
There were 49 local-made features 
available in the first half of the 
| current quota year. 
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Facelift Era 
Facing Houses 

An important adjunct to current 
technical changes, according to 
tradesters, will be a wholesale re- 
furbishing of theatres, no matter 
what system of 4ilm projection be- 
comes the standard method. It’s 
felt that once a theatreowner be- 
gins the job of installing new) 
screens and new sound systems, he 
might give some thought to other 
physical aspects of his house. 

A factor said to be contributing 
to the declining b.o. has been the 
rundown condition of many thea- 
tres, especially nabe houses. It's | 
pointed out that many theatres) 
need paint jobs, reconditioned rest- 
rooms, new seats and more pre- | 
sentable lobb'es. The installation | 
of new equipment, particularly 
sterophonic sound, requires major 
changes in the physical plant, it's | 
noted. As long as an exhib has de- | 
cided to go along with the new pro-— 
jection methods, it's felt he might | 
go whole hog during the change- 
ever period and make his house 
more attractive for patrons. 

Detroit's Music Hall, for ex- 
ample, received a comple.e face- 
lifting during the installation of 
Cinerama. With Cinerama as well 
as the Todd-AO group planning to 
operate deluxe showcases, it's fig- 
wred that these houses also will 
make plant improvements. Theory 
is that even small indie exhids will 
refurbish to some extent during the 
installation of the new devices. i 


Ansce Sees Boom ’33 Biz, | 
Sked Five 3-D Tinters 


Despite difficulty in obtaining 
eertain raw materials, the Amsco | 
division of Genera] Aniline & Film | 
Corp. will rack up more business ; 
this rear than in 1952. That's the | 
prediction of- GAF prexy-board | 
chairman Jack Frye in the com-' 
pany’s annual report last week. 

In the Hollywood professional 
film market, Frye pointed out, six 
feature pix using Ansco color are 
scheduled for the first half of the | 
year. Five of these, he added, are | 
planned as 3-D entries. Others are 
being considered for production | 
later in the year. 

Further light on Ansco’s Holly- 
wood activities was thrown on the 
situation by Robert P. Young, head | 
of Ansco professional motion pic- | 
ture sales. He disclosed that Metro | 





7 





has pencilled in six films in his | cided. 


company’s tint process. Among 
these are the recently completed 





N_J. $1,800,000 Antitrust | 
Suit Into Fourth Day 
Tein aia te sigh 
suit brought ma- 
jors in N. Y. Federal Court by the 
Leonia (N. J.) Amusement Corp. 
goes into its fourth day today 
(Wed.) before Judge Sylvester 
Ryan. Plaintiff formerly operated 
the new closed Leonia Theatre. 
Operators of the house from 
1932 through 1935, Leonia Amuse- | 
ment charges that the theatre was | 





forced to leave America 
of a campaign of 


don his film work. 


L’Affaire Chaplin 


“persecution” 
leveled against him by R gy ng 
reactionary groups.” This , 
he added, compelled Bim to aban- 


Inside Stuff—Pictures 

Shakespearian acting contest among New York high schools, spon- 
sored by Metro to plug its filmization of “Julius Caesar,” winds up 
tomorrow (Thurs.), anniversary of the Bard’s birth. Finals will be 
held at Carl Fischer Concert Hall, 165 W. 57 St., at 11 a. m. Judges 
include Marlin Brando, Vanessa Brown, Lawrence Langner, Joseph 
L. Mankiewicz, director of the film, and Dr. William Jansen, super- 
intendent of schools. They'll select the championship high school act- 





Chaplin outlined his views to 


ing team from eight finalists, representing three Manhattan, three 
Brooklyn, one Bronx and one Queens school. Original field of com- 


newsmen here in a truculent state-/ petitors comprised 45 metropolitan N. Y. schools, all doing 10-minute 


; 


ment. Since the end of World War | c-eries from various plays by Shakespeare, under sponsorship of the 


forced out of business as a result; be asserted, “I have been the | w. Y. Board of Education. A plaque will be awarded the winning 


‘and St. Paul theatreowners ar 
| starting family operation of their 


| policy for exhibitors in the less | 
| populous communities to utilize | 


, hambra, local neighborhood house, 


of a conspiracy among the defend- 
ants to deprive it of suitable prod- 


juct. Indie exhib also asserts that 


the only films made available were 
of a last-run nature. 


NEPOTISM PAYS OFF 
WITH TWIN-CITY NABES 


Minneapolis, April 21. 
Taking a leaf from smalltown ex- 
hibition, hard-pressed Minneapolis 
are 





showhouses anc results have been 
gratifying. ; 
It leng has been an established 


only members of their immediate | 
families as cashier, ticket-taker, 
usher and even booth operator, in | 
the interest of economy. But in the 
Twin Cities, htis is a new TV out- 
growth. 

Such a policy is keeping the Al- 


solidly on its feet under its recent 
new operation. The current lessee 
had taken it over when its owners, 
unsuccessfully trying to operate it 
with outside employees, gave up 
the ghost. 

In St. Paul, the neighborhood 
New State is capitalizing on such a 
policy. Its newspaper ads declare: 
“Under new management. The 
only St. Paul theatre operated by 
a family for families.” All of its 
employees are members of the fam- 
ily that owns it. 4 


Engineers Hard PutTo 
Meet Stereo Sound Boom 


General adoption of stereophonic | 
sound by producing companies, as | 
well as exhibitors, is seen placing | 
a heavy burden on all suppliers of | 
sound equipment. 

Requirements to meet the de- | 





' mand were discussed last week in | 


N. Y. at a conclave of division man- | 


| agers and headquarters personnel | 


of Altec Service Corp., largest or 


| ganization of its kind in the indus- | 


try. Prexy G. L. Carrington pre- | 
i 
Altec organization will therefore | 


“You Take the High Ground,” a | ¢xpand its production facilities 


Richard Widinark starrer. 

Total GAF sales for 1952, the re- 
port revealed, were $99,780,000, or 
a slight increase over 1951 sales of 
$99.538.000. Net earnings after 
taxes were $3,758,000, compared 
with $4.557.000 in 1951. Earnings 


per common A share were $5.13 
last year, as against $6.22 for 1951. 





Schwartz Revise 


Centinued from page 5 


about 3.8% of the issued and out- 
standing stock. The administra- 
tion committee members and em- 
ployees over 60 years of age will 
be ineligible for the option rights. 
Options may be exercised after one 
year following grants of the op- 
tions and at the rate of 20% of the 
full amount of options given to 
each individual. 


All six incumbents are nominees 
for reelection to the board. They 
are Schwartz, David J. Greene, A. 
Louis Oresman, Edward C. Raftery 
Ben-Fleming Sessel and William J 
Wardall. Sessel is a v.p. and 
Wardall a director of Irving Trust 
Co., which is trustee for the 929,020 
shares of the circuit's stock owned 
by Howard Hughes. Latter, be- 
eause of his control of RKO Pic- 
tures, is denied voting privileges. 

Oresman and Greene were 
mamed to the board last year via 
a@ proxy’ battle with management, 
but the relationship now is said to 
be harmonious, with no reprise of 
any wrangling in view. Oresman 
owns 36,000 shares holds 16,450 
shares direct. The Wal! St. firm 
of which he is a partner owns 
10,000. Also, 40,700 shares are 


held by Chemical Bank & Trust| Sco 


Co. as trustee for Greene's wife, 
and his wife and children own 
6,000 shares direct. 


‘ both in the east and on the Coast. 


At the same time, it was decided to 
beost the firm's engineering per- 
sonnel in the field. Meanwhile, the 
company’s installation of stereo- 
.Phonie equipment reportedly is 
progressing satisfactorily. 

Four installations were complet- 
ed for simultaneous openings for 
Warner's “House of “Wax” Friday 
(17) at L.A. Paramount Theatre; 
Paramount, Hollywood; West Coast 
Theatre, Long Beach, and Fox The- 
atre, Phoenix. Work on similar in- 
stallations is underway at the Roxy, 
N. Y.; Fox, Detroit; Fox, Philadel- 
phia; Michigan, Detroit; Mastbaum, 
Philadelphia; Stanley, Pittsburgh, 
and Fox, St. Louis. 





Mission Board Film 
To Make Bow in Denver 


Chicago, Apri! 21. 

“They, Too, Need Christ,” a 40- 
minute film produced by Family 
| Films for the home mission boards 
of the American Baptist Conven- 
tion and the Methodist Church, 
will be preemed next month at a 
Baptist conclave in Denver. 

Picture concerns an immigration 
problem. William F. Claxton di- 
rected from an original story writ- 
ten jointly by Edmund C. Shaw 
and Rev. Harry C. Spencer. Lat- 
ter is executive director of the 
radio and film commission of the 
Methodist Church. 


CinemaScope Thriller 

; Hollywood, April 21. 
With Warners cashing in on its 
3-D “House of Wax,” 20th-Fox is 
coming out with another horror 
film, “Night People,” in Cinema- 





pe. 

Philip Dunne will produce and 
Russell Hughes, borrowed from 
Warners, will write the script. 





object of lies and vicious propa-| .-hoo}, with silver trophies going to members of the three top teams. 


ganda by powerful reactionary | jG pub-ad topper Howard Dietz will act as host. 


groups who, by their influence and | 
by aid of America’s yellow press, | RKO’s release of Independent Artists’ “Never Wave at a WAC,” 
have created an unhealthy atmos-/ starring Rosalind Russell, is getting hefty plugs as the Winter Garden 
phere, in which liberal-minded in-| Theatre, N. Y., where Miss Russell is appearing in the legituner, 
dividuals can be singled out and | «wonderful Town.” Film opens tomorrow (Thurs.) at the Astor, N. Y. 
persecuted. | WG’s lobby is featuring a giant cutout of Miss Russell, which calls 

“Under these conditions I find | attention to the picture. In addition, 50,000 “WAC” inserts have been 
it virtually impossible to continue | placed in the theatre's playbills. “WAC” was produced by Miss Rus- 








imy motion picture work, and I 


have therefore given up my resi- 
dence in the United States.” Chap- 


i lin noted that it isn’t easy “to up- 
troot myself and my family from a 


country where I have lived for 40 
years without a feeling of sad- 
ness.” 


CinemaScope Tests | 


Continued from page 5 < 





duction of CinemaScope lenses has 


considerably brightened the out-!| 


look for CinemaScope installations, 


| with 20th now hoping to have as 


many as 1,500 theatres equipped 
by Nov. 1. At his press confab last 
week (16), 20th prexy~Spyros P. 
Skouras announced that he already 
had 1,547 firm crders for Cinema- 


| Scope units, with applications flow- | 
ing in at the rate of 300 a week. | 


Outside N. Y., CinemaScope will 
be demonstrated at the Mastbaum 
in Philadelphia; Fox, in Detroit; 
Uptown, Chicago, and Keith Me- 
morial, Boston. Houses were picked 


because they are well suited fer | 


the large screen and because they 


|are installing stereophonic sound | 


irrespective of CinemaScope. Skou- 


| sell's husband, Frederick Brisson. 





Hobo News, to no one’s surprise, is riled anent “The Hitch-Hiker,” 
and via a front-page editorial Monday (20) calls upon all free-riders 
to “stop RKO from releasing the picture.” Because of the pic's infiu- 
ence, unless it’s surpressed, “a bunch of nice guys are going to find 
themselves stranded all over the country,” the paper states. N. Y. 
Journal-American (Hearst) also had editorial comment on the film 
Monday but plays it straight. Daily believes hitch-hikers are a menace. 

The Zeiss Ikon Co. of Stuttgart, Germany, has not licensed its 
|3-D process to any other company either in the U.S. or Germany 
|and doesn’t intend to restrict the system to any one producer, ac- 
|cording to a Zeiss exec. Plans call for the stereo method to be 
| made available to all in the industry at the right time. The Zeiss 
method uses one single strip of film, a single projector and glasses. 
Several American companies also are at work on single-projector 
systems. 














Plans to Liquidate’ 


‘Green | 








Continued from page 5 





voting. The regular annual stock- 
holders meet is set, for N. Y. May 
19. If cumulative voting is retained, 
Green stands a good chance of 
electing at least one director to 


| bylaws, he isn’t likely to elect even 
one director. 
‘Disharmony’ Threat 


the board. If it’s stricken from the | 


‘ras is expected to attend as many 


fi ) Skouras admitted that, personal- 
of the demonstrations as possible. jly, he had hoped to retain cumu- 
Program at all of the Cinema-/| lative voting, but added that. in 
Scope showings will be essentially | view of the prevailing situation, it 
the same as the one used on the | would be better to abandon it. 
Coast, with a reel from “The Robe” | “Directors should be represented 
highlighting proceedings. by all the stockholders and not by 
any special group,” he said. 
The management proxy makes 
the point that “cumulative voting 
| threatens to divide the board into 


Is number of representatives of 








’ s 

Majors Assure 
Continued from page 5 
tures of 2-D in 1953. Only pic- 


special interests which may conflict 
| with each other and with the over- 


tures not available in 2-D are Cine-/| all interests of the stockholders.” 


maScope because of double produc- | It goes on to say that the Green 
tion costs. However, one 3-D pic-| group threatens “to inject dishar- 
ture would probably be 2-D also.” | mony” among board members and 
Metro’s Charles Reagan in a that this is no time to have a board 
phone conversation with the Allied | “of divergent interests and incon- 
Illinois head assured him that M-G | Sistent objectives.” 
has a sufficient backlog of flat prod-| _ TW° resolutions, both introduced 
uct to supply exhibs for at least a >Y Green, are up for the annual 
year, and that, for the present, fea-| meet. One would amend the Cer- 
tures produced in 3-D will alse be | tificate of Incorporation to elimi- 
available in 2-D teo. Ben Kalmen- ate & provision that, according to 
son of Warner Bros., in another | Green. permits the board, without 
phone message, virtually gave the the consent of the stockholders, to 
same assurances as Reagan. As 2Uthorize contracts between the 
yet, Universal, Paramount and |°°Fporation and individual direc- 
RKO have not replied. Kirsch tors of companies controlled by it. 
flies to New York this week to| Management, in opposing the 
huddle with other officials of Al- | Tesolution, charges that the provi- 
lied States as to what possible ac- | Si0m is inadequately described by 
tion might be taken to prevent. a gh i, fact. - seen 
20th-Fox from asing ; a director to deal or contract wi 
video. - _ oe pix to the corporation and to vote on the 
| approval of any contract in which 
he has an interest. 


} 
' 


Management, would 





| officer from receiving more than 
$100,000 a year without specific 


subsidiary music publishing | izati 
firms in N. Y., then shifted to the | sne'°T#tion from the stockhold- 
the board. 


WB homeoffice pub-ad department Discussing new 


/amend the bylaws to prevent any | 


with beirfg “unfair” to the corpora- 
tion currently in the throes of 
switching over to CinemaScope. “I 
| feel CinemaScope is the medium 
| that will successfully combat the 
television competition,” he de- 
|clared, adding that CinemaScope 
would “bring back the customers.” 
He recalled having told Green 
that, with its new widescreen sys- 
tem, 20th had “a chance to surpass 
all prior profits.” 

When, in this connection, Skou- 
ras asked for a one year’s respite, 
Green told him he wanted to close 
|the big studio and make cheap 
productions at the Western Ave. 
studio, sell to TV and liquidate 
the company. “I am not interested 
jin the theatres,” Skouras quoted 
| Green as saying. 

Skouras said he _ eventually 
turned Green down on the three 
board members demanded by the 
latter, telling him that he could 
| not do this in justice to the stock- 
holders “and particularly since 
charges 








i 


you have made these 
against me.” 





Col’s Production 
Continued from page 3 


pany has started 19 new films so 
far this year, compared with 13 as 
of this time in 1952. Current rate 
of lensing also is well ahead of all 
other studios, it's pointed out. 
Among the films now before the 
| Cameras are “From Here to Eterni- 
|ty,” Buddy Adler production, which 
| will be the customary “flat” but 
| which may be adapted for large- 
|screen projectién in addition. 
| Shooting in England is “Hell Be- 
\low Zero,” Alan Ladd starrer. in 
12-D. “Miss Sadie Thompson,” Rita 
| Hayworth starrer, also now rolling, 
| will be in 2-D and 3-D, as will be 








and transferred to the Coast short- 
ly afterwards. He has no definite 
plans for 2 future affiliation. 


Evelove's exit follows by less 
than a week the departure from 
the WB lot of director Michael 
Curtiz, who after 26 years with the 
company resigned rather than take 
a pay cut. 

Hendricks started with Warners 
theatre department in Memphis. 
He was subsequently appointed to 
the post of pub-ad director for the 
WB West Coast Theatre Division. 
He joined the studio organization 
several years ago as chief of the 
exploitation unit. More recently 
he served as assistant studio pub- 
licity director. 


Louis Hayward closed a deal to 
star in two films a year for Allied 
Artists, starting with “The Royal 
African Rifles,” to be produced by 

rmance, 








Richard Hee 











|“I Ride Alone,” with Randolph 

| Scott in the lead. 
| Col has a total of six pix now 
, before the cameras and five to be 
|added within the next month. 

| Skouras said he didn’t think it was | 

yoorig for the moment to have | 

a chairman t that there | 

a od Nesp pe be He held | 20th Pr olects 

| Green had spoken of him “vicious- | ontin —__ 

ly” and had pictured him dishon- | : gated os 

,estly in charging that he (Skouras) | to television.” It added that such 

had made a $3,000,000 profit in the | Sales could run “into millions of 

calling in of the preferred socks | Coltara.” 

and that he had a 40% interest in| Skouras repeated what he had 

the Eidophor color TV sytem. told a press conference in N. Y. 

None of these accusations was|last week (16) that if would be 

true, Skouras stated, adding that 

between $500,000 and $600,000 had 

been spent on Eidophor develop- 

ment. ~ 

He recounted his conversations 

with Green who, Skouras said, had 

told him that he controlled 600,000 

shares. Later Green raised the fig- 

ure to 900,000. “I asked him why, 

if he controlled that much stock, 

he bothered with a proxy fight,” 

Skouras recalled. 

| The 20th prexy charged Green 





|three to four years before any of 
the 20th oldies would go to TV. 
He added then that the move 
might be made “a little sooner” 
than that. 

The trade in general, while. in- 
terested, sees the 20th gesture as 
tied directly to the management's 
proxy fight against minority stock- 
holder Charles Green. Latter has 
indicated that, if he is victorious, 
it’s one of his aims to let, the 20th 
library go to TV immediately. 
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SWG Launches Economy Reshuffle 


a 





To Avert Trouble,’ Set Dues Cut 


‘ollyweod, April 21. 
Although basically in financially 
healthy condition, the Screen 
Writers Guild is installing econ- 
omy measures to forestall 2 threat- 
ened $20,000 deficit this year to 


enable the Guild to ride out the) 


next 12 mon without getting in- 
volved in a “dangerous” situation. 
A SWG board member reported 
that the Guild has $100,000 in as- 
sets, including $80,000 cash but 
pointed out that a lot of money 
was spent last year organizing 
television and in the strike against 
the Alliance of Television Film 
Producers. 

Meanwhile, the executive board 
in a Monday night (20) meeting 
voted down a proposal to reduce 
the current 1% dues to. three- 
quarters percent and upping basic 
fees. As part of the economy pro- | 


— 





Century, Buffalo, Leased 
For Todd-AQ Testing 


Negotiations have been complet- 
‘ed for the leasing of the Century, | 
independent Buffalo downtown | 
first-run, by United Artists Thea- 
tre Corp. Lease is reported to be 
for 10 years, with UA contemplat- 
ing immediate installation of its 
new Todd-AO projection for indus- 
try demonstration purposes. 

House. which was under lease by 
the Shea-Par-Loew’s combo for | 
many years, has been operated by 
Yellen interests for the past dec- 
ade. New lineup there would divide 
first-run situation in town among 
Loew's, Par, UA and independent 
(Basil) Lafayette. 


| 


Nine Causes (Count ’Em) 
Listed- for Foldo of Pic 
Houses by Real Estater 


Washington, April 21. 

Many causes contribute to the 
economic buffeting which has 
forced the closing » a a 
dred film theatres recent y 3 
according to H. P. Holmes, of De- 
troit, chairman of the Economic 
Committee of the National Assn. 


|of Real Estate Boards. 


Holmes listed the following rea- 
sons for the Senate Small Business 
Sub-committee hearing indie ex- 
hibitors attack film distribution 
practices: | 

(1) The impact of drive-ins; (2) | 
impact of television; (3) shifting 
of populations to newer neighbor- 
hoods, particularly to the suburbs; 
(4) in-town parking and traffic 
problems; (5) 


coming economically obsolete with | 


their high ceilings and huge space- 
wasting lobbies; (6) high real es- 


\tate taxes and high federal taxes | 


including beth the 20% admissions 


older theatres be-/| 





gram, the board gave four weeks | 
notice to its pub-relations firm. 
Cleary, Strauss & Irwin, who've 
been receiving $5,000 annually. A 
SWG committee is expected to han- 
dle public relatians after June 1 
Board emphasized that the firm |’ 
had done a good job but SWG 
couldn't afford it. 

Dues cut was defeated on Settlement of the 
grounds that the Guild needs treble damage suit brought by Sky- 
money. Proposal nixed called for line and California drive-in the- 
basic fees to be raised from $8 for atres against the majors was ap- 
associates to $15, and from $10 for proved by Federal Judge Benjamin 
active members to $20. However:| Harrison. Understood the majors 
the board raised registration fees settled for $150,000 and agreed to 
from $1 to $2 for members, from | supply the drive-ins with first-run 
$2 to $3 for nonmembers. Hope is product. 
that within the next year economy| Defendants, charged with dis- 


measures will bear fruit. icrimination and unfair competi- 
Board 2!so pointed out relatively |tion, were Paramount, Warners, 
little income has come thus far Columbia, Universal, 20th-Fox, Re- 
from coin spent in video. Manage- public, Selznick Releasing Organ- 
ment consultant firm of Booz, Al- ization, Eagle Lion Classics, Na- 
len & Hamilton suggested revision tional Theatres and F0ox-West 
of administrative organization and | Coast. Universal is reported to 
installation of a budget. As far as have seftled its part of the com- 
known, this does not mean any plaint shortly after the suit was 
changes in present administrative filed more than two years ago. 


staff. This is the first case in which a 


a | drive-in won a suit to obtain first- 

Need Indie Producer Now crew’ cash settlement. 
To Fill Release Skeds 

Flats Shortage: Dowling 


Understood ‘similar suits brought 
by the Manchester and San Pedro 
Drive-Ins are being settled out of 
court for $75,000 and $30,000. . 
Indie producers, completing or 
embarking on pew 2-D ventures, 
are in an advantageous position, 
Now that major studios are cur, | 


Oldies Needed to Bolster 
Pix Supply, Sez R. Brandt 
tailing production due to 3-D, says 
indie producer Allan Dowling. He | certain 


With a product shortage almest 
to develop as_ studios 
feels that there is still, and pre-| switch to 3-D and widescreen pix, 
sumably will be for some time, a there’s mo reason why distribs 
large market for flat pix. With- a|shouldn’t make some of their old 
sl.ortage of flat product from the ».o. hits available to bolster the 
major studias, Dowling feels dis- | supply of films. 
tribs will look tothe indies to' That's the opinion of Richard 
sound out their release slates. Brandt, Trans-Lux Theatres -prexy, 
Dowling, a member of the board who said in N. Y. last week (17) 
of City Investing Co., of which "that the companies are making a) 
his brother, Robert, is prexy, was | 


Majors Settle Ozoner 
Suit for $150,000 Plas 
First-Run Product 


Los Angeles, April 21. 








$1.789,500~ 


_and income levies; (7) moderniza- 
| tion too expensive for many houses; 


(8) higher operating costs includ- 
ing “too much high-priced labor 
forced on the theatre operators,” 
and (9) too high-priced leases in 
some cases. 

“I do not wish to convey the 
conclusion,” said Holmes, “that 
the theatre will entirely disappear 
But there will be a survival of the 
fittest.” 
‘order of 
for the closings. 


Holmes, looking at the situation 


He did not indicate the | 
importance of reasons | 
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entirely from the viewpoint of real | 


estate, 
press neighborhood values and 
that conversion to other uses is 
often difficult and expensive. In 
a minority of case, he continued, 
the old theatres have been con- 
verted to improved -uses which 
have helped the neighborhood, 
but, generally, the effect is to 
_ blight to block. 


Ozoner Biz Drizzly In 
East With Record Rain 


Attendance, at drive-ins in the 
northeast U. S. bas been cut ap- 
'preciably by the record rainfall 
that most of this territory experi- 
enced so far this spring. 

In the New York. area: alone, 
| there’s been a downpour for 34 
| out of the last 52 days. 





' 


| alitime high, while April to date is 
|credited with a fraction over five 
inches. 

| Rainy weekends, in particular, 
have dampened the ozoners’ b.o. 
,On Saturday night (18), another 


|; wet evening, biz at the six Walter | 


, Reade drive-ins was definitely off, 
'according to a spokesman for the 

chain. 
| belief that the season would be a 


| good one, since over a period of | 
_months the weather tends to strike | 


‘an average. 


said theatres closing de-' 


Precipita- | 
tion in March hit 7.91 inches, an' 


However, he expressed the | 





Continued 





week's sessions as official observer 
for TOA. 

Distributors have been given 
three days, April 28, 29 and 30, to 
testify in rebuttal. Then, on May 


11, Dept. of Justice toppers will | 


'come before the committee to be 


| views. 
will remain open for 20 days there- 
after for the admission of supple- 
mental material, some of which has 
already been requested by the 
committee. 
Claim Ist-Runs Milked 

Most universal beef brought out 
by the committee last week was 
against the new distribution pat- 
tern. whose keystone is a large 
number of “pre-release” pictures. 
Spokesmen charged that the super 
imposition of the pre-release upon 
the first run has destroyed the 
recognized, old pattern of clear- 
ance, and is resulting in pictures 
being thorough’; 
they reach the nabes. These. plus 
_ the imposition of producer and dis- 
tributor-dictated higher prices for 
certain films. were claimed to be 
direct legal violations of the anti- 
trust decrees. 

Exhibitors’ were particularly 


Senate Plans to Slap 


told off and also to present their | 
Senate committee's record | 


milked before | 
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panies, so as to compel them to 
agree speedily on a uniform 3-D 
system. They admitted the experi- 
mentation with several different 
systems was no violation of any 
law, but said it could hurt small 
exhibitors by putting many out of 
business. 


One charge, which brought a 
growl from the committee on Fri- 
day, was that little theatre men 
had been intimidated, or otherwise 
coerced, to the point where they 
| feared to appear before the com- 
|mittee. This charge was made by 
Beverly Miller, v.p. of Allied Inde- 
| pendent Theatre Owners of Kansas 
and Missouri; and A. C. Myrick, 
prexy of Allied Independent Thea- 
tre Owners of Iowa and Nebraska. 

Sen. Andrew F. Schoeppel (R., 
Kas.) chairman of the Small Busi- 
ness subcommittee conducting the 
hearings, said he would send out 
investigators to probe the charges. 

The first day, Sen. Guy M. Gil- 
lette (D.,Iowa) suggested pocsi- 
bility of preventing the studios 
from distributing their own pic 
tures, as one way to crack down, 
_but this was not brought up again 
| thereafter. 


|worked up over the razzledazle| Among other witnesses who ap- 
| run around they said they were re- peared during the three days: 


in New York last week to attend a 
City board meeting, to seek story 
properties, and for preliminary 
talks on a releasing deal for his 
first indie film, “Denovan’s 
Brains.” Latter, which he described 
as psychological thriller with sci- 
ence fiction overtones, stars Lew 
Ayres and was completed in 14 
days at the Motion Picture Centre 
in Hollywood. Picture, now being 
edited and scored, was completely 
financed by Dowling. Tom Gries 
served as executive producer and 
Felix Feist directed the film, 
which is based on a novel by Curt 
Siodmak. In addition .to Ayres, 
the cast includes Jean Evans, 
Nancy Davis and Steve Brody. 


Dowling disclosed that he has| 


plans for three more films, none 
of which involves 3-D. One will be 
filmed in Hollywood, another in 
the West Indies and the third in 
Europe. Producer returned to the 
Coast Friday (17) and expects to 
return to Gotham next month to 
conclude a deal for the release of 
“Donovan's Brains.” 





Kings Off to Munich 
For ‘Carnival’ Filming | 
Producers Frank and Maury | 
King left New York yesterday 
(Tues.) for Munich, with plans to 
start rolling with their next pic, 
“Carnival,” at the Geiselgasteig 
Studios June 15. Kurt Neumann, 
director of the pic, left for Ger- 
many Monday. 
Anne Baxter, now in Europe, and 
Steve Cochran will have the leads. 





mistake by holding on to their | 
| oldies, instead of making them) 
‘available to exhibs who want to) 
_ book them. . : 
|} “I don’t go along with the dis | 
_ tribs’ attitude that reissue of some full publisher support for any can- 
of the great films of the last twojdidate of their choosing. 
decades would hurt their current Some publishers are going along 
releases,” Brandt declared. .“On with Adams reluctantly since they 
| the contrary, if they brought back would have preferred a writer of 
some of the old Academy Award national stature as ASCAP prexy. 
winners they'd probably do them- | Adams, however, has established a 
selves and the exhibs a favor.” good rep in the Society as an ad-| 
Brandt feels it would be wise to ministrator and negotiator. He has | 
| Squeeze another round out of the been among the most active 
|old product before 3-D and the | ASCAP board members in commit- | 
|'wide screen take over and there tee work in the last couple of | 
is a tendency to ogle television years. 
, Sales. It's understood that Starr and 
Dreyfus expressed willingness to 
| support Adams only for a one-year 
RCA Opens Theatre TV | term. a that, the top publish- | 
ers will review the situation with | 
Lab at Camden Plant ;,. possibility of their switching | 
Despite a virtual standstill into a top writer such as Oscar Ham-| 
sales of its theatre television merstein 2d, Cole Porter or Irving | 
| equipment, RCA has opened a new Berlin. All three of these writers | 
| theatre TV development lab at its have declined to run in previous | 
| Camden, N.J., plant. The lab will years due to pressure of their own | 
| be largely devoted to color thea- cleffing chores. | 
_tre TV experiments. 
| An RCA spokesman said Mon- naming a general manager for 
day (20) that, despite the current’ ASCAP will be revived next year. 
| lack of exhib orders for the thea- | Under this ‘group, the g.m. would 


Fe eee ee ee ee 
Stanley Adams 
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|tian Andersen” 
| They were selected as prime exam- 


| ceiving in the case of three new 


pictures, “Peter Pan,” “Hans Chris- 
and “Salome.” 


ples of pix in which the distribu- 
tors were violating their decrees. 

Over and over, witnesses claimed 
that, in addition to flagrant vio- 
lations of selling practices, the 
divorcement portion of the decrees 


'is also being violated. They said 


, Philip A. Sliman, New Iberia, La.; 
_Nathan Yamins, past prez of Allied, 

Boston; Col. H. A. Cole, Dallas, 
‘member of the Allied board; Wilber 

Snafer, president of Allied; Reu- 
| ben Shor, Cincinnati,, sec.. West 
| Virginia Allied; Benjamin N. Ber- 
| ger, Minneapolis, prez of North 
|Central Allied; Allen Johnson, 

Grand Rapids, and E. L. Peaslee, 
| Stillwater, Minn. 


only apparent, technical divorce-' 


ment had been achieved, but that 
distributors continued to work in 
close harmony with their former 
theatre chains. 

Several times, members of the 
Senate committee suggested best 
possible solution would be self- 
policing by the industry, rather 
than new legislation. However, 
Allied witnesses rejected arbitra- 
tion, insisting that the exhibitors 
were not strong enough to protect 
themselves. They said that since 
the Justice Dept. was responsible 
for the antitrust decrees, the de- 
partment should provide perma- 
nent policing of these decrees. 

Hearing was shot through with 


are engaged in a large-scale, de- 
liberate plot to force small, inde- 


Film Rentals 


a= COntinued from page 7 


,penses are also incurred for the 
obtaining of larger size reels and 
|reel cans, none of which is passed 
|on to the exhibitor. Part of the 
|cost of the polaroid classes is also 
| borne by the distribs, with half the 
| cost of the glasses coming off the 
| top of the theatre receipts. 

An added expense for distribs 
is the manufacture of trailers, 
|with as many as three different 
|versions of trailers required for 
3-D films. One is made in 3-D for 


It's expected that the move for | harges that the large companies theatres showing a depth picture 


|just prior to the engagement of 
‘another three-dimension picture. 


tre TV units, production was can- 
tinuing. It is known that RCA has 
a considerable backlog of the pro- 
jectors. Slow sales are blamed 
both on the development of 3-D 
and widesereen systems which are 
making demands on exhibs’ pock- 
etbooks, and on the theatres’ hesi- 
tancy to invest in black-and-white 
when color TV might be around 
the corner. 


handle all the administrative de- 
tails, making the prexy spot more 
attractive to the name cleffers. 
The late John G. Paine, who died 
about five years ago, was ASCAP’s 
last general manager. 





Abner Greshler optioned “I'll 
Cry Tomorrow,” based on the ca- 
reer of Lillian Roth, for indie film 
preduction, 





pendent exhibitors out of business, | The second is made in flat for the- 
and that the complained-about tac- | atres not then showing a 3-D film, 
ties were simply weapons in this | but which is booking a depth pic- 
conspiracy. jture. This trailer features stars of 

Allied spokesnten, especially (the picture and contains a pitch 
board chairman Abram F. Myers, | about the excitement offered by 
quoted from predictions of large |3-D. The third trailer is a conven- 
company people that the changing | tional 2-D effort, pointing up story 
pattern of entertainment will force | values without mention of 3-D. Lat- 
out many small exhibitors. ter is aimed for areas where the 

Several witnesses urged the com- | picture will be released as an ordi- 
mittee to put the heat on film com- ‘nary flat picture. 
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Film Tax Fight 


Centinucd from page 3 


by Rep. Noah Mason ‘R., Til). One 
or two other members of the Com- 
mittee were among the 29 legisla- 
tors who introduced measures’ to 
kill the 20% bite on film theatres. 

In addition. approximately 50 
members of the House and one 
Senator either appeared as volun- 


phic presentation of charts and 
satistiés. It explained the buffet- 


~ Its Mpls. Belt In 





ing the theatre owner has taken in 


the past few years. ! 


Minneapolis, April 21. 
With United Paramount Theatre 


Cole explained that film theatres | (Minnesota Amusement Co.) here 


cannot raise their prices any more. 


| down from seven to four neighbor- 


North Central Allied To 
Huddle on 3-D, Screens 


. Minneapolis, April 21. 
and member of the law firm of Ara- Annual convention of North 
;now, Brodsky, Einhorn & Dann, ! Central Allied to be held May 4-5 
j}and William B. Rothschild. Nomi-} at the Hotel Nicollet here will have 
inees themselves own 84.950 shares, | several highlights, in addi te 
| according to Green, and directly; a report from national prexy_ Wil- 
represent 33,280. }bur Snaper. Among others sehed- 
Division is as follows: Green, uled-to address the conclave are 


Continued from page 5 





He said they are about at ceiling hood and from seven to a quartet ' 44.750; Frawley, 20,000; Silverman, | Henderson.M. Richey, Metro’s ex- 
now. The only way the exhibitor | downtown locally, following Te | 29.900 pilus 5,700 shares owned by | hibitor relations head, and Leon 


can get enough money to keep out 


linquishment of the 


8 art deluxe — six individuals for whom he has) Bamberger of RKO. 
of the red, he said, is to eliminate | Granada and Arion, there’s indUS- | power of attorney; Dann owns no th da will . 
the tax and permit the theatre/|try speculation regarding the cir- | ° Also on the agen will be 


keep th fon added lcalte’ possible complete with-|.nares but has power of stiarog) | complete discussion of the lntést 
owner to keep the amount as a , cuits “| for persons owning a total o ola d widescreen developments. 
revenue. | drawal from the local exhibition | 539 ‘shares: Rothschild, 200, plus 3-D an P 


tary witnesses in favor of the leg- 
islation or submitted statements 
of support—an unusually strong 
representation from the House, on 
a matter like this. 


The industry story was one of 
desperation. It was fashioned like 
a cry for help from a man goimé 
under for the third time. Unless 
such assistance was provided to 
this business on the rocks, the 
Committee was told, more than 
5.000 theatres would shutter this 
rear. 

- On the other hand, if the re- 
quested tax relief were provided. 


permitting the exhibitors to keep ; 


the equivalent of the tax money 2s 
additional revenue, they said they 
could survive. B 

Presenting the case for the pic- 
ture business were Pat McGee. of 
Denver, vice president of Theatre 
Owners of America; Col H. A. 
Cole, of Dallas, member of the Al- 
lied States Assn. board; and Rob- 
ert W. Coyne, special counsel for 
COMPO. With them was Albert 
Sindlinger, Philadelphia statisti- 
cian, who submitted a detailed 
study which not only showed the | 
desperate plight of the industry, 
but which also claimed that tax- 
wise, the Government would prob- 
ably get as much money—or more 
—by killing off the excise. than by 
maintaining it. This is the case 
which was presented earlier to the 
Treasury experts. 

The Villain 

Villain of a printed statement 
submitted jointly by Cole and Mc-. 
Gee was television. Statement | 
contained the baldest admission 
ever made by the film industry that 
TV has dealt it tremendous blow 
after blow. It said that from 1946 
to 1948, as business dwindled. pic- 
ture theatres tightened their belts 
and reduced expenses to keep go- 
ing. and continues: 

“It was in this weakened condi- 
tion that the movie theatre, in 
1948, was called on to meet its 
greatest challenge—television. The - 
results were staggering. Assured 
by the purchase of a television set 
of what was equivalent to a free 
moving picture, millions of Ameri- 
cans made the pleasant discovery 
that there is no place like home. 

“The impact on movie theatre at-: 
tendance was devastating. In those 
metropolitan areas which soon be- 
came saturated with television, the- 
atre business dropped more than 
40%. In the so-called fringe areas. | 
where television reception was not | 
HF es theatre business went off 

7C- 

“Under this smashing blow and 

with inflation heightening, theatres | 
went down like nine-pins. Twenty- | 
three percent of all four-wall the-| 
atres within primary television | 
area have closed since 1948—a 

more than one out of five casualty | 
rate. The actual number of four- 

wall theatres that have closed since . 
1948 is 3,085. of which 1,975 were 
in primary television areas. 

“In the large areas where there | 
was no television, the story was 
better. In these areas, theatre 

osses were up 32 percent... . 

ut this freedom from television 
was not to last. In the summer of 
1952 the freeze on new television 


_theatrical performances or live 
‘stage shows are presented. There 


Questions Asked 
Some questions were asked by 
the House committee. It was ad- | 
mitted that whatever was done/ 
would have to be determined by | 
the theatre men in their own lo-| 
calities. 


Asked about 3-D, Cole said the) mac president, who refuses to|; 


industry looks forward to it to re-; 
vive the business but that “this | 
presents a tough problem at the} 
moment,” because of the of 

i and the 


system wi 
. “It will 
three to five years to decide, 
opined, “and will add greatly 
our costs.” 

Cole said theatre closings, which 
had been at the rate of two a day 
in 1952. were running at three a 
day in 1953 but that recently “clos- 
ings dropped to two a week when 
word went out of this hearing. It 
refiects the hope of the theatre 
men that you will help.” 

In response to questions from 
Rep. Richard Simpson (R., Pa.), 
Coyne said the theatres need the 
extra money which the 20% tax 
embraces for capital to improve 
their properties so they can com- 
pete with other forms of amuse- 
ment. 

At one point, Simpson inquired: 
“Would - partial relief solve the 
problem?” 

“No,” answered Cole, “it would 
result in ¢haos.” 

One non-indusiry witness 
brought an off-beat pitch to the 
session. He was R. H. Hamilton, 
director of the Washington office 
of the American Municipal Assn. 
He urged the elimination of the 

“> admissions tax on every type 
of amusement now paying it. This 
was something the committee 
didn’t want to hear yesterday when 
it refused to permit witnesses from 
other amusements to appear. 

“It is equally wise,” said Hamil- 
ton in his presentation, “to remove 
it from a house wherein legitimate 


} 
i 
| 





seems to be no valid basis or rea- 
son for singling out movie houses 
as a place of amusement from 
which to remove the tax, as op- 
posed to other places of amuse- 
ment.” 

Hamilton said he favored with- 
drawal of the Federal Government 
from that tax area, so that the 
cities could move into the vacuum. 
He said cities deserve the tax be- 
cause of the services they provide 
for ammusements—policing, 
nance of lights, highways, ete. 


‘Juliet’ 
Continued from page 1 


Hammerstein, during interviews, 
were vague on. details about the 
romanticized backstage plot and 
their musi¢. Although avoiding 
predictions, Rodgers said they felt 
that the score of 14 songs has 
jelled so well that they didn’t ex- 


| scene, except for a couple Of 100P | nower of attorney for three indi 


theatres like Radio City and the 


State. 


No statement regarding the cir-| 


cuit’s longterm plans regardin 
Minneapolis, however, has been 
forthcoming from Harry B. French, 


make any comment on the current 
development. 


Abandonment of theatres in all’ 
instances but one has occurred 
duri the past several years of 
TV's toehold locally, and has fol- 
lowed expiration of leases or re- 
sulted from saies of showhouses 
for commercial purposes. The di- 
vorcement of one of the theatres, 
the Gopher, was in compliance 
with the Paramount consent de- 
eree requirement and the deal was 
made before the present prolonged 
box-office downtrend. The other 
withdrawals have been voluntary. 


One downtown theatre, the 
Aster, was sold by MAC, but then 
taken back when the re- 
neged on payments. It has been 
shuttered for a year and a half 
and there are no plans to reopen 
it. The downtewn Palace was 
dropped upon expiration of the 
lease. The nei Nokomis 
was sold for commercial purposes. 
MAC stepped out from the Gra- 
nada and Arion when their leases 
expired this month. 

In St. Paul, MAC sold two 
downtown first-run theatres, the 
Strand and Tower, to meet Para- 
mount consent decree require- 
ments, but later had the houses 
tessed back into its lap. With ex- 
piration of their leases last month, 
the chain was able to get out from 
under. In the other Twin City, the 
circuit now is operating two 
downtown and five neighborhood 
theatres. Several of the latter are 
under leases which still have some 
time to run. 


& ithe film biz. He’s been a director 
|of Five Continent Films, foreign 


iA merchandising clinic designed 
2 : -! to boost concession sales has been 
viduals owning 3,000 shares. | slated along with the regular ¢ilm 

Of the proposed slate, only Dann | clinic. Board meet will tee off 


| appears connected in any way with | the two-day sessions. 


Big Des Moines Agenda 
Des Moines, April 21. 

With the annual convention of 
Allied of Iowa, Nebraska & Mid- 
Central set for May 12-13 at the 
Fort Des Moines Hotel here, or- 
ganization has been advised by 
20th-Fox sales chief Al Litchtman 
that his company may have a 
CinemaScope demonstration for 
delegates. 

Two-day conclave will also dis- 
cuss new projection techniques, as 
well as reports om the Smal! Busi- 
ness Committee hearings and the 
drive for a reduction in the ad- 
missions tax. In addition, there'll 
be the usual film clinics, open 
forums, luncheons and banquets. 


Delay ‘G&S’ US. Release 
By Swing to Widescreen 
Swing to widescreen will delay 

the U. S. release of the British- 

made Technicolor film, “Gilbert 
and Sullivan.” Made by Sir Alex- 
ander Korda in a deal with Ilya 

Lopert and City Investing Co.. film 

will be held back until the fall. 


|pix importers and distribs, since 
951. 

Green’s big pitch was for sup- 
port in his fight against abolition 
of cumulative voting, a move which 
he said would “destroy any chance 
for the unorganized stockholders to 
secure proportionate representa- 
tion” on the board. He also re- 
peated his former charges against 
the 20th management, and outlined 
the two resolutions he is propos- 
ing for’ the annual stockholders 
meet May 19 in N. Y. 

“Five Direciors Besi’ 

Green’s proxy letter said he had 
deliberately determined not to 
name a full board but to restrict 
himself to nominating five direc- 
tors since this would best serve the 
interest of the stockholders. By 
the same token, he declared, “the 
experience of existing management 
should not be completely ignored. 
Accordingly, I believe that the in- 
terest of present management 
could be adequately represented by 
the remaining five directors.” 

He said “it is our intention to 
ask Mr. Zanuck to stay with the 
company, but on some revised form Producer and investors are 
of contract, should we have an ac-| studying the various widescreen 
tive voice in the management of | methods, with thought of convert- 
the company.” | ing the footage to keep in step with 

Green currently has a derivative | the widened screen trend. 
stockholders suit pending against | 
both Zanuck and 20th prexy Spyros 
P. Skouras, seeking to have the 
court nullify portions of their con- | 
tracts. Zanuck has made it al-} 
ready clear he would not work with | 
Green, and that he considers Skou- 
ried best fitted for the president’s 
job. 

















3-D Marriage 
Continued from page 5 


to keep them alive, 
mented. 


Raibourn cited Dept. of Com- 


he com- 


Green proxy statement gave the 
latter’s version of his conversa- 
tions with Skouras and the various 
proposals made. He appealed to 





‘Message’ Pix 


|merce figures which reflected the 
jtrends. Admissions amounted to 
$1,500,000,000 in 1946; $1.200,000,- 
| 000 in 1949, and $1,050,000,000 in 


stations was ended. The old pat-| pect to make many important musi- 
ern was repeated, for every 2°% cal changes between Cleveland and 
gain in television set ownership, | New York, where it opens May 28 


there was a correspo 
1° in theatre gr hte 
“Meanwhile fringe TV areas 


and theatre grosses have gone off 
another 15°. 
ture one ray of hope emerges for 
the harassed theatre owner. As 
tele set sales approach saturation, 
the decline in theatre grosses slows 
down and then levels off. Indeed, 
in such thoroughly TV-saturated 
markets as Chicago, Detroit and 
Philadelphia, downtown theatres 
have shown a slight increase in 
grosses. 

“But the national picture still 
holds gloomy prospects, for 91% 
of U. S. theatres, contributing 98% 
of the total theatre gross, will be 
under television's umbrella by the 
end of 1953.” 

Sock feature of the COMPO pres- 
entation was a 22-minute film, in 
which McGee served as narrator 
and which brought in interviews 
with name exhibitors and also a. 


nding drop of at t 
' 


‘duction costs may soar to $250,000 
have become saturated with sets 


From this grim pic- | 


he Majestic. 
From all evidence, “Juliet” pro- 


before the author-managers have it 
completely polished. Exactly 50 


Centinued from page 5§ 


first place and that, in its present 
critical period, a return to the ap- 
peal of 100% entertainment is as 
desirable as it's essential. 

“The public wants entertain- 
ment. It doesn't want a message 
thrown at them, particularly if the 
message becomes a predominant 
part of the picture,” said a major 
company exec. Exhibs tend to 
agree with this attitude, although 


anti-Commie documentary. Metro 
ran into a couple of exhib snags. 
An added reason why the screen 
is likely to be free of controversy 
for some time to come is the ad- 
vent of 3-D and wide screens. Pro- 
ducers at present are more inter- 
ested in form than they are in con- 
tent and stories are being bought 
to fit what are seen as the require- 
ments of the new methods. 
Observers are inclined to agree 
that the activities of Sen. Joseph 
McCarthy in relation to his inves- 
tigation of the Voice of America 
have left their imprint on Holly- 
wood as well as other media of 





stagehands were needed to hang its 
sets, running up a reputed bill of 
$6,000 in one week for their .serv- 
‘ ices; 

A huge light bridge, one of Jo 
| Mielziner’s most impressive props, 
| gave him and technicians the most 
trouble. They finally had to call in 
_a Cleveland building construction 
/crew to get the steel bridge and 

supports safely anchored in con- 
‘crete under the theatre's stage. 

Extra lighting equipment said to 
cost $11,000 was ordered at the last 
minute. With such massive sets 
/plus a troupe including almost 200 
‘people, back and front-stage, di- 
rector George Abbott and R & H 
will face some tough stagecraft 
problems when the time comes for 
barnstorming “Me and Juliet” 
from coast to coast, 


communication. Additionally, the 
|effects of American Legion pres- 
suring in connection with Charles 
Chaplin’s “Limelight” have indi- 
cated how much a film can be hurt 
by active pressure groups. 

There is concern among execs- 
| lest the industry be accused of not 
turning out its share of anti-Red 
pix. It’s pointed out that Holly- 
wood's accomplishments in this 
field have not been overwhelming, 
which is seen in sharp contrast to 
the dramatization of the Nazi evil 
before and during the war. 

Currently going into release Is 
20th-Fox’s “Man on a Tightrope,” 
which tells of the successful at- 
tempt of a small circus to come out 
from behind the Iron Curtain. 20th 


there are some who feel that the . 
industry has an obligation that. 
goes beyond mere entertainment. | 
In peddling its “The Hoaxters,” 


|stockholders, whether they are| 1952. Net profits in the same 
| with or against him in the proxy | years, before taxes, were $350,000,- 
fight, to side with the Green group | 900; $100,000,000 and, in 1952, $50,- 
|in fighting for the retention of Operation expenses ever 
cumulative voting. the ¥-¥" . 5 my held to the 
Since, under the cumulative vot- | £2™°_, >! : yearly level. 
| ing system, it takes about 230,000 Industry was kept out of the sea, 
shares to elect a director at 20th, said Raibourn, vad: apo —- 
it’s believed that a Green victory cession. business, ~ smousted 
| May 5 d it him to get at to $50,000,000 in 1946, to $100,000,- 
| least pl pvt ar i a" 1949 and $200,000,000 in 
-Raibourn insisted television was 
’ not to blame for films’ decline, un- 
UA, AA Squawk derlining that the downtrend was 
under way before TV had come 
Continued from page 7 fen prominence. One of the big 
sal 11, influencing factors, he said, was 
mest ioe a |ine 20% Federal admissions tax 
local billings as a basis for de- wince, be cxpltened, ag tryed — 9 
termining each distrib’s share. |atremen from raising their scales 
New ment also permits the | in step with the continuing costs-of- 
compani roe = unthaw $2.500.000 of | Uving tilts over the years. How- 
aie Geen. secuines oo . cae | ever, he now feels that ticket prices 
leaving another $5.200.000 > | will go up with the adoption of big- 
blocked balances. ’ screen and 3-D techniques. 
2,500 Houses 
Continued from page 3 
Japanese agree to a bonus incen-| "4 of World WarII. It held down 
tive plan, under which an equiva- | 24missions at a time when operat- 
jlent of 50% of coin invested in |i™8 €xPemses were mounting, Me- 
local production or for the pur-| Gee said. 
chase of Japanese pix is con-| “We can't meet free TV com- 
vertible into dollars. This follows | petition unless we get relief from 
the pattern currently set up in this tax,” MeGee declared. 


_ Chester Friedman, trade mag ed- 
itor, told the group to expect 
changes in film merchandising, as 
well as in methods of presenta- 
tion. He predicted theatremen 
themselves would still be the most 
important salesmen for the indus 





Remittances on current earnings 
continue at 30°C, with the likeli- 
hood of the Japanese authorizing | 
compensation deals for part of the 
remaining coin. Local use of 
blocked money is widened and the 


— and Britain. 
gn managers met at the 
MPAA in N. Y. yesterday (Tues.) 
to discuss the Japanese deal and 
listen to the complaints of UA and 
AA. It’s pointed out that, even 
though the permits were allocated 
in. Tokyo, the companies could still 
shuffle their allocations among 
themselves if they had a mind to 
do so. MPAA board Monday ap- 
Proved the Jap deal. 


Arthur Mayer, COMPO execu- 
tive vice-president, told the theatre 
owners that three-dimensionai films 
are a temporary novelty, and the 
equipment necessary for showing 











also has bought “The Cannibals,” 


a Jed Harris original about divided | 
Berlin. 





Peter Rathvon will produce “The | tem is expensive. But the first 


| International Touch” simultaneous- | 3-D films will be moneymakers for 


ly in English, French and German the big seaters, 


; according to 
in England this summer, | Mayer. 
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suing STEPHEN McNALLY + ALEXIS $ 


Will have ‘em hanging limp 
from EXCITEMENT? 


eg 
*Sock thrill drama...will have ‘em 


hanging limp from excitement... for- 


ultimate in audience response!... 


blasts its way to a wild climax!” 


—FILM DAILY 


"Intensely exciting from opening 
aloha foME +114 1°14] lo] a dolol-toleh excep- 
tionally fine performances...will long 


be remembered!” 


—MOTION PICTURE DAILY 


"Keeps you on the edae of your seat 
Steve McNall 
Alexis Smith 


from start to finish 
weolalohdal tal @i told am Cle} ol i= 


fust great!” 


_LOUELLA PARSONS 


Ng suspense action-melodrama 
off with a puncti tough. ; 
ty of dramatic meat Jan Sterling 
standout! 


-~VARIETY 


X.' 


we 


i 


"One of the season's top mellers 
should bring in financial returns 


commensurate with its high enter-. 


McNally ia a bril- 
licnt serformance!” 


—HOLLYWOOD REPORTER 


Toltalaal-tah mn acl itl - ee 


€ 


*Packs a terrific wallop!...will give 
any audience its money's worth in 
entertainment... potent box office 
names!...has one of the most unu- 
sual and hair-raising climaxes ever 
projected on a movie screen... Super: 
duper suspense and action show!” 


—~SHOWMEN’S TRADE REVIEW 


"Audience barely drew a breath until 


it broke into rousing applause at the 
finish...one of the most effective 
melodramas of recent years...figures 


to play its way into deep black ink! 


-MOTION PICTURE HERALD 


KEITH ANDES - ARTHUR HUNNICUTT wi PAUL KELLY 


virected by DICK POWELL + screenplay by WILLIAM BOWERS ana IRVING WALLACE + produces oy EDMUND GRAINGER 


R K 
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Clips From 


NEW YORK 
Nat Liebeskind, long active in 
the film industry, named veepee 
and general manager of Interna- 
tional United Film Corp. Headed 


by David Coplan, company has 12) 


films slated for national release. 
Carroll Puciato, veepee-general 
manager of Realart Pictures and 
Jack Broder Productions, resigned | 
as officer and director effective | 
April 30; forming his own outfit | 
called Carroll Pictures, Inc. bg 
C. Bruce Newbery, Republic's 
new sales chief. arrived in Den- 
ver Monday (20) enroute to the | 
Coast to confer with company / 
prexy Herbert J. Yates on upcom- | 
ing studio product. Accompanied | 
by sales manager Francis A. Bate- | 
man, he'll visit some six western 
exchange areas prior to returning | 
to homeoffice May 9. 
a ; 
| 
CHICAGO 
Bell & Howell, motion picture 
equipment outfit, had a record) 
first quarter sales, reporting net) 
income of $315,554 as against 
$297,271 in 1952. 
Government appeal in Star-Lite 
Drive-In conspiracy case post-j 
poned until May 11. } 
Balaban & atz is increasing 
the board of directors frem five to 
seven with David Wallerstein, gen- 
eral manager and veepee, upped to 
the board and Sid Markley, Ameri- 
can Broadcasting Paramount The- 
eb veepee, the other new mem- 


r. 

Chr federal Judge Michael Igoe 
set over hearings on Theatre 
Operating Corp. (Grand Theatre) 
anti-trust suit to June 1. He also 
set Sept. 21 as new date on Mid- 
town and Studio anti-trust actions. 

Balaban & Katz ordered six 
more stereophonic sound installa 
tions in addition to that at flagship 
house, the Chicago. Circuit also 
ordered three CinemaScopes. 

Variety Club of Illinois will 
hold its annual golf outing at Elm- 
hurst Country Club July 3. 

‘John Sutherland Productions, 
Inc., Coast producer of institu- 
tional films, set up a local office 
with B. N. Darling as sales Me Gy 
Associated with him are Harold W. 
Handley and R. J. Cunningham. 


PITTSBURGH 


Adam C. Goelz is new manager 
of WB Ambridge Theatre. He suc- 
ceeds George Josack, transferred 
to the Harris in Tarentum. 

Albert Way, Jr. son of A. P. 
Way, the vet DuBois exhib, is in 
good health again and discharged 
after five years at Tuberculosis 
League Hospital here. 

Rivoli in Portage bought by 
George J. Wasko from Rivoli The- 
atre Corporation of Tyrone, which 
also operates houses in Ebensburg, 
Cresson and South Fork. Wasko 
also runs the Rex in Portage, 
which he leased two years ago. 

Gregory Gorris, former manager 
of the Star in Glassport. which is 
owned by his mother, Mrs. Stella 
Gorris, inducted into Army. His 
brother, Airman First Class Ernest 
P. Gorris, was cited last December 
for saving the lives of 13 men on! 
a Superfort when he de-fused a 
60-second 


Cherkosly’s 

exhibition at New Hazel 

atre, he has sold his film carrier 
Bernard" He ‘Bechhelt with 

rma 

Manos Theatres for 18 years until 

his resignation last summer, build- 

ing a drive-in. six miles from 

Greensburg. 


MINNEAPOLIS 

In Twin Cities to boost savings 
bond drive, Mary Pickford nar- 
rated — a ae original 
films at a Mary ord party in 
the Hotel Radisson here. 

Local film houses expecting to 
benefit from fact that Minneapolis 
employment currently as 8.200 
higher than for corresponding 
period a year ago, according to 
state employment service an- 
nouncement. 

Don Urquhart added to WB sales 
staff, replacing Bob Branton who 
resigned to enter another biz field. 

Circuit owner Charlie Ruben- 
— vacationing in Hot Springs, 

rK. 

Repeat dates of “The Quiet Man” 
since Academy awards chalking up 
bigger grosses than first time 
= eoeees. . 

© adverse public reac in 
Twin Cities or throughout ‘erties 
to Paramount circuit’s admission 
boosts, complaints being conspicu- 
ous by their absence and grosses on 
the uptrend, according to Harry B. 


ist 


Film Row 


dependent film distributor, in N. Y. 
to line up more product. 

Many of territory’s drive-ins 
opening several weeks earlier than 
usually but have encountered noth- 
ing but snow, rain and low tem- 
peratures, getting them off to slow 


art. - 
Local Universal branch third na- 
tionally in Charles J. Feldman Sil- 
ver Anniversary sales drive. 
Circuit owner Bennie Berger 
planed to N. Y. to catch champ 
basketball game between Minne- 


| apolis Lakers (he’s part owner) and 
'N. Y¥. Knickerbockers. 


Joe Behan, formerly of Colum- 
bia, joined United Artists as 
booker. 

Ben Friedman, vet circuit owner, 
under observation in Mt. Sinai hos- 


. a - 

Harold Field, circuit owner, in 
Florida where he is recuperating 
after heart attack. 

Owners of Lyceum, local legit 
house, who operated it themseives 
from 1945-48, filed anti-trust con- 
spiracy damage suit against major 
distributors and Paramount thea- 
tre circuit. They allege house was 
unlawfully deprived of suitable 
screen product. 

Frank J. Havlicek, former busi- 
ness manager of athletics at Iowa 
U., named assistant to the presi- 
dent of Reid H. Ray Films, Inc., 
producer of industrial, commercial 
and TY films, in St. Paul. 


LOS ANGELES 


Howard Ross succeeded William 
Johnson, resigned, as Des Moines 
branch manager for Allied Artists. 
Gord-Banel, Inc., headed by Mil- 
ten Gordon and Sam Abarbanel, 
acquired distribution ri 

“Tides of Imamou,” 
documentary filmed during two- 


year sailing cruise. 


Sol Lesser closed a deal to re- 
lease “Quest for the Lost City,” 
filmed by Dana and Ginger Lamb 
in the jungles of Mexico and Guat- 
emala. 

Ralph Carmichael, former Para- 
mount sales . 


” has retitled it “Royal 
Flush,” and turned it over to state- 
righters for distribution. These 
inelude Seymour Poe for the east, 
Max Roth for the midwest, Her- 
man Belersdorf for the south and 
Red Jacobs for the west. 


INDIANAPOLIS 


Rex Carr took over Manny Mar- 
cus’ lease on the Zaring and Ritz, 
north side nabes; will move here 


ater Ownérs of Indiana board to 
fill unexpired term of the la 
Claude Fiater. : 
Nabes here to give May 5 pro- 
ceeds to Indianapoiis Hospital De- 


trly with 

Screen Guild in Cincinnati, joined 
Allied Artists sales staff here. 

Indianapolis Colosseum will hold 
annual dinner dance at Marott 
Hotel April 25. 

Richard Norton took over the 
Isis at Winamac. 


CLEVELAND 


WB's 3,000-seat Uptown, largest 
nabe in Cleveland, chopped its 
cr aul Betleen Setitnon” ana 

4 ys, an 
Sundays with a dual policy. Julius 
Lamm, its manager for 22 
moved,.to the deluxe er 
Heights Colony. Jacob Brown, his 
assistant, upped to manager of Up- 
town. Lamm replaces Lou Milder, 
shifted from Colony to the ‘Vogue. 
Latter formerly was 
Allan Rubin, who i 

Al Golin transferred from Chi- 
cago Metro office to become field 
rep for Metro exchange here and 
Pittsburgh. Will work under Man- 
ny Pearson, division publicist for 
Cleveland, Indianapolis, Pitts- 
burgh, Detroit and Cincinnati. 


ST. LOUIS 


Town Hall, Hardin, Il, relighted 
ory ———- Ay Vaughn 
an rge Wyatt who hased 
house from Mrs. Geo: : 
ay a ae 
an . B. Stout, Cairo, Il, 
sold the Kay in Karnak, Ill., to 
Robert Spurlock, who managed the 
house for five years. The Stouts 
will concentrate on operating their 
ozoners. 





French, circuit's prexy. 
Donald Swartz, Lippert and in- 


Luther McMurray, Chamness- 
town, Ili, purchased the Hope, 


rge H. Var- 


Elksville, IL, from William Hope 
si a Kena bought the Nox 
in New a from Henry 
r, Norris,. 

i Graham, owner of the La 
Cosa, St. Louis county, took over 
of ozoner near Salem, 

New house being co 
Otm Me. on site of the Majestic, 
destroyed by fire in August, 1952. 
Bernard Tenkhoff will operate it. 
State Senator E. V. Long, 
Bowling Green, Mo., relighted his 
Senate, Elsberry, Mo., after face- 


Damage done by windstorm.,to 
ozoner near Mattoon, I'L, owned by 
| Mattoon Theatres Co., has been re- 
paired and spot reopened. 
|” Loren Cluster, Salem, II, exhib., 
| piloted his plane to and from Flo- 
|rida on his vacation. 
| Hap Eaton, RKO publicist, moved 
his headquarters here from Denver. 


DALLAS 


The Leo Theatre, formerly the 
Queen, long a theatre landmark 
here, will be shuttered according 
to H. M. Clark, manager for the 
house operated by the Houck The- 
atre Circuit. 

Vincent Price, Phyllis Kirk, Paul 
Picerni and Carolyn Jones did per- 
sonals at the Majestic when 
“House of Wax” preemed ther-. 

The Tivoli, eperated by Jefferson 
Amus. Co., to be closed for an 
indefinite period. House will be 
given a complete ‘facelift. 

Louis B. Hess, who has been as- 
sistant manager of Clasa-Mohme 
film exchange in San Antonio, 
transferred to Chicago where he 
will be general manager. 

O. B. Hancock purchased the 
Palace at Plana from Medlin Car- 
penter whe Has operated the house 
for last three years. 


Levant Dropped 


Continued from page 2 


than the Federation. This we can- 
not tolerate.” Petrillo said he was 
proud of the AFM record “that for 
over a half a century, we have 
never broken a contract,” and 
“we want to put him (Levant) in a 
position where he cannot break any 
future contracts.” Petrillo said 
that in other “involvements,” 
Levant failed to respond to com- 
munications from the AFM. 

Petrillo’s action against Levant 
may result in Levant’s suspension 
or expulsion from the union. The 
charges against the pianist will be 
tried before the AFM exec board 
sometime in June. Gee, meantime, 
said he was informing all other en- 
tertainment unions and radio, tele- 
vision and film executives of the 
facts in Levant’s case. 


S-W Divvy 


which period was prior to the or- 
ganization of Stanley Warner. 
He indicated that the operating 








; 


eral taxes and before profits and 
losses from the sales of fixed assets 
for the companies now making up 
Stanley Warner, were lower than 
the operating profits for such com- 
panies for the same period of 1952. 

In appealing to stockholders to 
aid the industry's fight to elim- 
inate the 20% admission tax, Fabi- 
an said that SW collected $9,064,- 
000 in Federal taxes and $1,535,000 
in state taxes for the year ending 
Aug., 1952. 


PITTSBURGH 
(Continued from page 9) 
and “Desperate Search” (M-G, 


$4,000. 
) (2,000; 65-$1)— 





Harris (Harris 


by “Call Me Madam” :z0th) (3d wk- 


5 days). Fast $5,000. Last week, 
smart $10,000 on top of 16 grand 
opener, 
Penn (Loew's) (3,300; 85-$1.25)— 
Moulin Rouge” (UA) (2d wk). 
Slipping off after smash start, but 
still socko at $15,000 or near. Last 
week, “Rouge” big $21,000. 
Squirrel Hill (WB) (900; 50-85)— 
“Brandy for Parson” (Indie). Good 
notices for this English comedy. 
Nice $2,500 or over. Holds. Last 
$2 000 “Member of Wedding” (Col), 


Stanley (WB) (3,800; 50-85)— 
“Destination Gobi” (20th). Sad 
$7,000. Last week, “Off Limits” 
(Par), good $11,000. 

Warner (WB) (2.000; 50-85)— 
“Mildred Pierce” (WB) and “Old 
Maid” <WB) (reissues). Modest 
$4,000. Last week, “Breaking 
Sound Barrier” (UA), same, 





profits, before provision for Fed-| V 
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INDIANAPOLIS 
(Continued from page 8) 
“Port Sinister” (RKO). Big $13,000. 
Last week, “Off Limits” (Par) and 

ss ” (AA), $13,500. 
Keith’s (C-D). (1,300; 50-$1.20)— 
“Peter Pan” (m.o.). Big $8,000 for 
third consecutive week downtown. 
k, “Hans Christian Ander- 
sen” (RKO) (3d. wk), strong $7,500. 
Leew’'s (Loew's) (2,427; 76-$1)— 
“Moulin Rouge” (UA) (2d wk). Big 
$10,000 after $14,000 first stanza. 
Lyric (C-D) (1,600; 50-76)—“Off 
Limits’ (Par) and “Marksman” 
(AA) (m.o.). Oke $5,000. Last week, 
“Thunderbirds” (Rep) and “Winter 
Serenade” (Indie), nice $5,500. 


‘Salome’ Hot $33,000, 
Denver; ‘Wac’ $15,500 


Denver, April 21. 
“Salome” is easily copping top 
money here this week, playing at 
Denver and uire. A 4-inch 
weekend snow clipped biz some- 
what for second weekend in a row. 
“Never -Wave At Wac” shapes good 
playing Paramount azd North 
Drive-In day-date. “Hitch-Hiker is 
nice at Orpheum. “Kansas 
Pacific” is fair in three houses. 
“Girls of Pleasure Island” looms 
mild at Denham. 
Estimates for This Week 

Aladdin (Fox) (1,400; 50-85) — 
“Kansas Pacific’ (AA) and “Fort 
Vengeance” (AA), day-date with 
Tabor, Webber. Fair $5,500. Last 
week, “Ma, Pa Kettle on Vacation” 
(U), $8,000. 

Broadway (Wolfberg) (1,200; 50- 
85) — “Jeopardy” (M-G). Fair 
$6,000. Last week, “Sombrero” 
(M-G) (2d wk), $5,500. 

Denham (Cockrill)- (1,750; 50-85) 
—*“Girls of Pleasure Island” (Par). 
Poor $8,000. Last week, “Off 
Limits” (Par) (2d wk), $8,500. 

Denver (Fox) (2,525; 70-$1) — 
“Salome” (Col), 000. Last 
week, “Call Me Ma " (20th) (2d 
wk), $10,000. 

Esquire (Fox) (742; 70-$1) — 
“Salome” (Col). Big $6,000. Last 
week, “Call Me Madam” (20th) (2d 
wk), $2,500. 

North Drive-In (Wolfberg) (876 
cars; 50-85)—“Never Wave at Wac” 
(RKO) and “Port Sinister” (RKO), 
day-date with Paramount. 
$4,000. Opening week of season. 

Orpheum (RKO) (2,600; 50-85) — 
“Hitch-Hiker” (RKO) and “Count 
the Hours” (RKO). Nice $13,000 
or over. Last week, “Trouble 
Along Way” (WB) and “Rogue's 
March” (M-G), $12,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Never Wave at Wac” (RKO) 
and “Port Sinister” (RKO). Good 
Pegion” (U) and “T. ‘Se 

ion” and “Tarzan’s Savage 
Fury” (RKO) (2d wk), $10,000. 

Tabor (Fox) (1,967; 50-85) — 
‘Kansas Pacific” ge sy 
Vengeance” (AA). ‘ 
Last week, “Ma, Pa Kettle on 
Vacation” (U), $8,500. 

Webber (Fox) (750; 50-85) — 
“Kansas Pacific’ (AA) and “Ft. 

* (AA). Mild $2,500. 
Last week, “Ma, Pa Kettle on Vaca- 
tion” (U), $3,500. 


ST. LOUIS 
(Continued from page 8) 
(U). Opened today (Tues.). Last 
week, “Lone Hand” (U) and “Thun- 
derbirds” (Rep), fair $13,000. 

Loew’s (Loew's) (3,172; 75-$1)— 
“Moulin Rouge” (UA) (2d wk). 
Stout $19,000 after wow $30,000 
initial frame. 

Missouri (F&M) (3,500; 60-75)— 
“Call Me Madam” (20th). 
$14,000 or near. Last week, “Niag- 
ara” (20th) and “Darling Clemen- 
tine” (20th), $13,000. 

Pageant (St. L. Amus.) (1,000; 
9$0-$1.20)—“Hans Christian Ander- 
sen” (RKO) (3d wk). Fine $7,500 
after $8,000 second stanza. 

Shady Oak (S. L. Amus.) (800; 
wi Sia $00 Town 00 
lo ’ () e 
in second me 








BUFFALO 
(Continued from page 8) 
and “Woman They Almost 
Lynched” (Indie). Neat $12,000. 
wee week, ze ~ Rif Prt and 
up” (AA) (4 
me a 

enter (Par) (2,100; 40-7 
“Call Me Madam” (20th). Smash 
$14,000. Last week, “Trouble 
sleng Way” (WB) (2d wk) (6 days), 
Lafayette (Basil) (3,000; 50-$1)— 
“Salome” (Col) (3d wk). Soon to 
$7,500. Last week, fancy $12,000. 
Cen (20th Cent) (3,000; 50- 
$1)—“Peter Pan” (RKO) (3d wk). 








Tall $9,000. Last week, $17,500, 


Gresses 


CIRCUS’ OKAY $14,000, 
FRISCO; ‘TROUBLE’ 156 


San Francisco, April 21. 
Rainy weekend is held respons- 

ible for dampening first 
biz here this stanza. Surplus of 
holdovers and extended-runs is no 
help. Biggest money “is going to 
stageshow top by Duke Elling- 
ton and Pearl Bailey with “Des- 
perate Search” at Paramount, but 
only rated fair for such setup. 
“Trouble Along Way” is also fair 
at the Fox while “Battle Circus’ 
shapes okay at Warfield. “Man in 
Dark” is nice in second Orpheum 
session. “Moulin Rouge” still is 
sock in ninth round at United Art- 


ists. 
Estimates for This Week a 


Gelden Gate (RKO) (2,850; 65-95) 
—*Miidred Pierce” (WB) and “O!d 
Maid” (WBY (reissues). Dull $9.- 
000. Last week, “Peter Pan” 
(RKO) (3d wk), $12,000 at upped 
scale, 

Fox (FWC) (4.651; 65-95)—“Trou- 
ble Along Way” (WB). Fair $15.- 
000 or close. Last week, “Call 
Me Madam” (20th) and “Fort Ven- 
geance” (Mono) (2d wk), brisk 
$13,000. 

Warfield (Loew’s) (2,656; 65-95) 
—"“Battle Circus” (M-G). Okay 
$14,000 or near. Last week, “I 
— Melvin” (M-G), $15,500 in 10 

ys. 

Paramount (Par) (2,646; 95-$1.25) 
—"“Desperate Search” (M-G) plus 
vaude headed by Duke Ellington 
and Pearl Bailey. Fair $27,500. 
Last week, “Off Limits” (Par) (2d 
wk), $10,000 at 95c top. 

St. Francis (Par) (1,400; 65-95)— 
“Tonight We Sing” (20th) (3d wk- 
—. Only $3,500. Last week, 


Orpheum (No. Coast) (2,448: 65- 
95)—“Man in Dark” (Col) and 
“Magnetic Monster” (UA) (2d wk). 
Nice $11,000 or under. Last week, 
$19,500. 

United Artists (No. Coast) (1,207: 
Sioa Sec Ho s00 Eat week 

wk). 500. wee 
$9,000. . me 

Stagedeoor (A-R) (370: $1.20- 
$1.80)\—“Hans Christian Andersen” 
(RKO) (9th wk). Great $12,000. 
Last week, $13,000. 

Clay (Rosener) (400: 65-85)— 


Good “Importance Being Ernest” (U) (3d 


wk). Holding at big $2,800, same 
as last week. 

Larkin (Rosener) (400; 65-85)— 
“Don Camillo” UMNndie) (2d wk). 
Solid $3,000. Last week, $3,300. 


‘Limits’ Modest $8,500, 
Seattle; ‘Rouge’ 96, 2d 


Seattle, April 21. 
Biz is dragging bottom here this 
kround, with even “Off Limits” 
f te catch on as expected at 
the Paramount. Steady diet of 
—eeees films may have drained 
pu of free spending coin, some 
exhibs believe. Best i 
being made by 
which continues big in second week 
fe as dst oe 
week 
at Fifth Avenue. 
Estimates for This Week 


Coliseum (Evergreen) (1,829: 65- 
90) — “Jack McCall. rado” 
(Col) and “Prince of Pirates” (Col). 
Good $8,560. Last week, “Gobi” 
(20th) and “Silver Whip” (20th) 
(2d wk-5 days), $6,400. 

Fifth Avenue (Hamrick) (2,366; 
90-$1.25)—"Salome 





Fast | __ 


oulin Rouge” (Gar od 

wk). Big $9,000. Last week, $11,800. 

Music Hall (Hamrick) ( ; 65- 

90)—““Lady Wants Mink” (Rep) and 
Périlous Journey” (Rep). 


Poor 
$4,500 in 6 days. Last “Des- 


wae... 
(Evergreen) (3,029; 
65-90) — “Off Limits” (Par) and 
“Marksman” (AA). Mild $8,500. 
Last week, “Peter Pan” (RKO) (3d 
wk), swell $10,300 at $1.25 top. 


Gie Gagliardi has been named 
head of the sound department of 
the Stanley Warner Corp., 
ing Frank Cahill who became top 
technical engineer of Warner Bros. 
Pictures. , a graduate of 
M.LT., has been with the Warner ~ 








sound department for 23 years. 
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_- Big Grossers 


Continued from page 3 


NO-BIAS THEATRE TV 
RULE SOUGHT BY AVC 


The American Veterans Com- 
mittee, in a statement filed with 


Hot Summer Product 


Continued from page 7 
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on ures 79 f about $3,600 000. ably be in the $50,000 bracket. | . | James Cagney; “Thunder Over the | “Border River.” Joel McCrea, 
00. ng - oe wallis Sedastten is run.| ., company is in the process of |—=—=—= Continued from page 2? SS Plains,” a Randolph Scott oater; | starrer, and “Glenn Miller Story, 
2d ery P der Martin & | 20Simg deals in other cities, with | with main tale one of men in fear | “SO This Is Love,” the story of James Stewart starrer, on June 3. 
ap . rar AE ‘films or heey it’s | Boston. Cleveland, Pittsburgh, Dal-| and action Grace Moore, starring Kathryn! Studio has 24 writers working on 
a oe aoa hot item. Walli inci. | 128 and Philadelphia high on the | OG, ening midni ht party followed | GT@¥som, and “Master of Ballan-| as many scripts. By the time the 
vK= sul oan 7 y shee th th s, iden list. An announcement of another | op ——— dle eee ies trae,” adventure pic with Errol | hiatus starts May 10 U will have 32 
ek, dentally, has another in the golden | confirmed deal is expected later | &3r With dinner at the Ambas-| rivin Warners, too, will be offer-| completed shooting scripts ready, 
circles of b.o. charmers which te ;sadeurs. On tap were Anne Bax-|; ‘ | inde “Ricans? ong; ” 
65- hed indicated f $3 this week. ter. Olivia de Havilland. R ing a 3-D film, “The Charge of | including “River” and “Miller. 
a 000,000 poi whe 1 re “| Screen at Warners Hollywood | atch 1e Fi e “Ol an W les, Ea. Feather River,” the company’s sec- | 
‘k). B . Littl Sheba.” ith Shirley | Theatre will be 27x72 feet as com- lward G Robin; rexi Me "Dan, | ond entry in the depth parade. | Leger 
ek, Reoth : a B *t po t “~ pared to the 22x64 screens that | 4, . ‘chs ~emggre re Taiwan Columbia's contribution to sum- | COMPO T 
pee ine ' th mas ee €lheretofore have been standard | > wR eine EA Trecineie "Eart mer fare features “Let's Bo It ax 
07: : mm _— had be of h ain ged equipment. | Fring ren so gee ; urt| Again,” the musical remake of | 
TAS egiter. hha $2.500.000 ng tor Cinerama is going all out on its |S raectt V om 7 yy! or aie “The Awful Truth,” starring Jane — Continued from page 3 
ek, . a gross of about $2,500,000 or $2.-! natiy effort for the April 29 preem. | @@gali Vandeuil and a host of oth-) Wyman, Ray Milland and Aldo! Red Buttons and that’s why they” 
00,000. However, the Acade P P ers from various countries ake | y y 
Award. feu.-iiien oibeedie d o- Tix demand has been so great it’s | ~ : " _.__, | Ray; “The Last Posse,” a Broderick | are so highly paid.” Col. H. A. Cole 
20- ree ubli m4 say and at- | staging a second preem the follow. | Though fest is well organized, | Crawford-John Derek actioner, and | of COMPO admitted “there has 
en” endant publicity, are sting the | ing night. NBC will exclusively tel- | 0" the whole, with invitees quickly | Stanley's Kramer's “The Wild | been extravaganee, but it’s almost 
income to the $3,000,000 mark . Boag — i " anes, 
00. f Based in rolled in to date, | °ViS¢. the opening proceedings. In | booked into their hotels, there has | One,” starring Marlon Brando. Col | jmpossible to stop those bad in- 
| : e0thF a “call M Med ate: | addition, three local radio outlets | been some friction between delega-| will have a 3-D film in its own | creases.” 
- i ee vv he cine adam,” | will broadcast the event. | tions. Italo delegation was peeved Vitascope process, “I Ride Alone,” | Later Rep. Wayne L. Hayes (D., 
(3 r coneank ante on ‘. 4 in-} Company is saturating TV and Bre their two important entries | starring Randolph Scott. |O)., was testifying, and said the 
= i ate. hdaheohondl aiamaietaardl ves!radio with 430. spot announce-| id not get night spots for show- | Solid 20th Sked itrouble with the picture business 
, : : » Tgures | ments. Forty-eight television ap-|ing- Vittorio De Sica pic, “Sta-| € doni might be that the theatre prices 
) | — to gross $3,500,000. Thus, the) lzione Termini with Jennifer! 20th-Fox, although abandoning “e 
vk) i Ethel M not Sand | pearances have been arranged for, | 7°" , : ithe conventional flats for Cinema-| Were a little too high, and that the 
; Donald O'Gasemetece titer ohera | using board veepee Loweli Thomas, | Jones and Montgomery Clift, got a} Scope, will have a solid lineup of Quality of motion pictures has 
i is the outstanding musical meth co-producers of “This Is Cinerama” night Slot, but Reo B a cage we |2-D films, including “White Witch | fallen off. “If there were better 
: n Y|Merian C. Cooper and Robert L. | ¥2S given short shrift in an after- | 


It's too early to tell on the 3-D/).1, French pix at Venice last year and | Brigade,” with Victor Mature; “The ot tos eee eran ee 
2d newcomers, but so far the pros- | ?#?Y: . deserved the same here. « |Kid From Left Field,” with Dan |‘ N , 
g . fi : It has sent out 25,000 brochures a s | Ways and Means Committee, 
pects are fine. Paul Raibourn : P Ww |Dailey; “The Farmer Takes aj. , 
1. Paramount v.p., told a meeting of to Philharmonic and Hollywood | Robinson Insists on ‘Marshall’ Cut | wire’ a Betty Grable musical; | jumped into the fray with the 
this Wall Street stock workers last Bowl patrons, along with 35,000 Spain cut a few scenes from {| “Gentlemen Prefer Blondes,” star- | challenge: ied 
its” week that Warners’ “House of | P°St cards mailed from New York. | “Bienvenue, Monsieur Marshall” | ring Marilyn Monroe and Jane Rus- | ‘In what way are you qualified 
d at Wax,” in its first scattered dat- (“Welcome, Mr. Marshall”), which | sell, and the English-made “Sailor | to determine the quality of pic- 
<= ings, has been matching the b.o is a light-hearted satire on the|of the King.” Slated for release | tures: ‘ 
ons power of Par’s blockbuster, “Great- Anti-Snipping —— Plan oe America tour- | during the period is , ths initial | oir - epecking fo ene Sane 
- coat. a ‘ists in Spain, at insistence 0 - | 3-D (polaroid-type) | “Inferno.” | ¥ ; | 1 de 
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films whieh Grew attention, “made | ues Die Like That,” refused to| Big Town;” “All I Desire,” a drama | , STARS’ CARS ’ 
things more offensive” and dis-|™ake cuts demanded by the fest|with Barbara Stanwyck; “The 
: torted the meaning. He defended | Committee, and pic was refused. It|Great Sioux Uprising,” starring | | ' 
rdo” Sa the Johnston code as an industry moan hy Mn. ny — omen Jeff Chandler; _ Abott & Castelie ' X -COUNTRY ’ 
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Oth) Rockefeller Center censorship secretly and may be shown secret-/| Curtis and Joanne Dru. From the | 4 Going trom Bway to Hollywood, ' 
ALAN JEAN VAN . ie ; ily. Cannes police are on the look-| J. Arthur Rank org, Universal will or vice versa? “The Best Way" is 
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366; LADD ~~ s ARTHUR =—HEFLIN Graman Marks, Cincinnati at-| 0+ for the clandestine copy. release “The Cruel Sea,” based/|! to ship your car, not to drive it, ! 
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lays. should be left on the —. eye-catching brochure and photos | Is Blue,” with David Niven, Wil-|! You save wear and tear on you ' 
| also charged the censor "4 | from entered pix and of important | liam Holden and Maggie McNamar-| 4 jtorage enroute, and ving costs, 
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‘Des- ent censorship emphasis. feel that the U. S. delegation | Errol Flynn actioner. ; i - vow Sie) nee eeent om ' 
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; 65 senting the Ohio Federation selection and cele urnout is|Tony Curtis an anet igh; | | 
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among Holiywood’s crop of cur- 
rent big hits. 



































| Bendick, exhibition head Kaufman 
and other top members of the com- 




















| noon spot, Italians felt that they had 
jgiven night projections for all 











Doctor,” starring Susan Hayward | 


‘and Robert Mitchum; “The Glory 

















quality pictures, it would help the 
industry some,” he said. 
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Vidox Synicators Canght Between 
Frequency Problem, Financial Share 





Situation has evolved in the syn-¢— 


dicated vidpix business that’s akin 
to one of the key problems of the 
motion picture industry—ihe inter- 
related question of frequency of | 
release and financial] share im pix) 
by the distributors. Number of ob- 
gervers feel the top syndicators. by 
taking on too many films ai once 
are selling short -themseives, the 
producers, ,s:ations and sponsors. 
It’s fe’t that the answer to the prob- 
lem lies in acgquisilien of a share 
of the Slms by the disiribs then 
selves. 
Obviously, it’s pointed out. the 
distribuict working on 2 srsight 
35° of the tov of the gross will 
try to acouire sale and distribution 
rights to as many pix as he cam get 
hold of. it's strictly a volume 
proposii0n in his case. But exper? 
ence of the past few monihs has 
led some of the disiribs to woncer 
if they might not be better oF con- 
eentratine on fewer, better quality | 
telepic series, thereby culling) 
larger sales from fewer properues, 
giving the producer his besi re 
turn. 20a working on a better re- 
lationship with the station owner 
One such syndicator has already 
adopted such 2 policy. Reu®d K2uf- 
man. president of Guild Films. an- 
nounced last week he had dropped 
most of his cetalog. leaving only | 
“Liberace.” “Invitation Playhouse,” | 
his sports library and his feature | 
pix. Results, says Kaufman, have | 
With fewer pix on} 





; 


; 
; 
: 
; 
; 
. 


house” is now playing in ov i 
markets, with some stations back- | 
ing up twe of the quarter-hour | 


ehandising and devote greater all- 
(Continued on page 31) 





set a pattern for other syndication 
outfits, United Television Programs 


is embarking on a project under 
which it will provide a complete 

exploitation campaign for 
each of its vidpie series, patterned 
after the campaign books used by 
motion picture distribs. 

UPT has completed its first cam- 
paign book, for “Heart cf the City,” 
the “Big Town” re-runs, and prep- 
~— beoks for its other product. 

includes promotion ideas, 
posters, ad layouts and mats, a 
four-page “copy” of the Iilustrated 
Press, the “Heart of the City” 


newspaper, and stills of the prin- 


cipals. It will go to all sponsors and 
stations carrying the show. 


‘CHINA SMITH’ TELEPIX 





Weill’s Europe 0.0. 


Jules B. Weill, Specialty Tele- 
vision Films topper, sailed on the 
Ile de France yesterdzy ‘Tues.) 
for Lendon, Paris. Barcelona and 
Rome in connection with several 
production ventures. 

He’s slated to return in early 
June. 


ABC-TV Plans 
Film Production — 
Unit With Roach 


ABC-TV may go into film pro-' 
duction on its own, if negotiations 
between the web and Hal Roach. 
Jr. to set up a production com- | 
pany under which Roach would | 
produce ABC-financed vidfilms are | 
ul. Roach is currently in| 
New York discussing the deal. | 
with talks expected to last another | 
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eee Gest int ew 
Pro ea] points up an 
ms manned of ABC's establish- 
ing a film syndication department | 
along the lines of those at NBC; 
Net will have its own’ 
rties in the upcoming | 
Danny Thomas | 
ill eventually go} 


, |imto second run syndication. Net | 
| work has announced no plans for | 
'a syndication operation, but Roach 


would make establishment of 
j matter of 


course. | 
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Fletcher Smith, Parsonnet 
Public Stock Offerings 
In TY Film Expansion 


Expansion of the TV film market 
has prompted two firms in that 
field to turn to public stock offer- 
ings as a means of increasing their 
working capital. Fletcher Smith 
Studios, Inc., producer of indus- 
trial, commercial and TV films 
since 1945, is selling some 299,000 
shares of common stock at $1 per 
share through the underwriting 
firm of E. M. North Co., Inc. 

Parsonnet TV Film Studios, Inc., 
headed by producer-writer Marion 
Parsonnet, is marketing $299,700 of 
6% 10-year debenture bonds and 


119.880 shares of common stock 
(par value 10c. per) via Trinity Se 
curities Corp. and Gill. Pope Co. 
Prospectus. however, discloses that 
as of last June the company’s lia- 
bilities of $244,677 exceeded its as- 
sets by $44,295. 

Parsonnet, which has produced 
such TV pix series as “The Doctor,” 
expects to step up its activity in 
this field and is also considering 
| production of films for theatrical 
distribution. 








sales for Reed's upcoming space. 
adventure series, Sug 4 Jones, 
Space Ranger.” Under the deal, 
UTP will get distribution rights 
for second runs and residuals of 
Reed’s currently nationally-spon- 
sored vidpix once they become 
available for syndication. 

Reed plans to shoot 26 half-hour 
“Jones” pix, with Dick Crane 
starring and Abby Berlin megging. 
Extensive merchandising campaign 
has already been set via the Jack 
Danov office. Reed first signed 
the series over to Official Films for 
distribution, but then switched to 
UTP. 


‘Ramar’ Telepix Series 





Arrow Productions, Inc., has 
sold “Ramar of the Jungle,” ad- 
venture telefilm series of 26 half- 
hour episodes starring Jon Hall, to 
New York, Phoenix, Louisville, 


ham, Wash., bringing total TV 


ready sponsoring in Indianapolis. 
Northwest cities in 


ert Nichols Agency of Seattle, 


BOUGHT FOR W ABC-TV which also contracted for the show 





Schulte Cigar Stores has bought | pansion in tele market for the 
the “China Smith” vidpic series | Frito Co., now backing the show 


and placed it with WABC-TV. N.Y., 
for local showcasing. Time hasn't 


been set on the series yet. 


“China Smith” series, recently 
drew the fire of AFL Hollywood 


Film Council, 


in Dallas and Fort Worth. 


Phil Bloom Rejoins Snader 
Hollywood, April 21. 
Phil Bloom, whose last film as- 





headed by Roy!signment was casti director f 
Brewer. Pix were made overseas ral as o 


Sol Lesser’s “3-D Follies,” has re- 


and consequently “boycotted” by| joined Snader Telescripticn Corp. 


the Council as harmful to interest 
of American technicians. Ban was 
subsequently withdrawn. WABC- 
TV's will be the first N. Y. tele- 
casts of the pix, 


in an exec capacity and as talent 
director. 

Snader outfit is currently filming 
the “Liberace” series for Guild 
Films, 





Sold in 30 Markets | Proceeds accruing from its stock 


Portland, Ore.; Salem, Ore.; Spo- 
kane, Yakima, Wash., and Belling- 


markets to 30 cities. 
Lectevie contract represents 
expansion of the Gaseteria Co., al- 


Washington 
and Oregon were sold to the Rob- 


in Seattle. Phoenix represents ex- 


Smith outfit avers it’s planning 
i“large scale television production” 
jin addition to continuing to turn 
;out educational and _ industrial 
films. Firm has a 30% interest in 
net profits of the “Fun With Felix” 
series distributed by United Artists 
| Television Programs, it produced 
j the “Great Foodini” series and re- 
cently completed a full-length TV 
feature, “It’s a Man’s World.” 

As of Dec. 31, 1952. Smith’s bal- 
ance sheet showed total assets of 
$137,000 with the same amount 
charged off to liabilities and capi- 
tal. shareholder is prexy 
Fletcher Smith with 187,500 shares 
as of March 25, 1953. Proceeds of 
the new stock issue would be used 
for “additional working capital and 
for expansion of the corporation's 
operations.” 

Similarly, Parsonnet studios 
plans to utilize a large part of the 


offering for purchase of new equip- 
ment. Prospectus discloses that of 
1,000,000 shares authorized, 155,000 
were issued to prexy Parsonnet 
last August. Another 600,120 shares 
remain unissued. Attorney Andrew 
D. Weinberger is said to receive 
$800 per month as a general re- 
tainer as the company’s general 
counsel. Parsonnet, incidentally, 
has a five-year employment pact 
with the firm which gives him a 
ay salary of $1,000 plus a 
s monthly expense allowance, 
among other compensation. There's 
a $75,000 ceiling on his wages, how- 
ever, in any fiscal year. 








Father-Son Team 


Hollywood, April 21. 

William Beaudine, Sr. and 
William Beaudine, Jr., have 
been signed to pacts as direc- 
tor and assistant director, re- 
spectively, of the “Wild Bill 
Hicko¥ vidpix series being 
prepped by Bill Broidy. 

Father-son team signed 26- 
week.contracts, which include 
theatrical direction as well as 


SW6, TWA Jurisdictional Wrangle 





Brahm to Screen Gems 


Bob Brahm, formerly with 
United Artists Television, has 
joined Screen Gems sales force. 
At UAT, which he resigned two 
weeks ago, Brahm worked for sev- 
eral years under John H. Mitchell 
before latter left to become a vee- 
pee and sales manager with the 
Columbia Picture Corp. television 
subsidiary. 


Berlin-Made Vidpi 
Newest Target Of 
AFL Film Counci 


Hollywood, April 21. 
Hollywood AFL: Film Council 
strongly opposes the attempt by 
the European Television Corp. of 
Berlin to sell 250 vidpix in the 
American market, it’s reported by 
Dolph Thomas, chairman of the 


council’s foreign production com- 
mittee. He expressed council view 
on eve of arrival from Germany of 
ETC production chief Paul Gordon 
and H. H. Kaden, head of the 
firm’s Stuttgart office, due here to 
show product to U. S. stations, 
agencies and sponsors. 

“Inasmuch as we don't have a 
reciprocal market, I don't see how 
we can do anything but oppose 
this. It’s undue competition, and 
we cannot sanction it until and 
when telepix made in this country 
have a European market,” Thomas 
said. 

He also disclosed on a trek to 
Washington last week, he con- 
ferred with the Swedish Ambassa- 
dor, registering a protest over the 
“Foreign Intrigue” series made in 
Sweden. and sold here. He said 
diplomat replied 80% of pix play- 
ing Sweden are American-made, 
but he in turn told envoy there is 
no market there for U. S.-made 
telepix, so its unfair practice. 


LINKLETTER ABROAD IN 











Hollywood, April 21. 

: Ira Simmons has closed a deal 
with John Guedel Productions for 
the foreign rights to the “Life 
With Linkletter” vidpix lensed a 
year ago. Half-hour programs will 
be made into three 90-minute pix 
for theatrical distribution in the 
British Isles, Canada, Australia, 
and South America. 

They will also be available to 
video abroad where there is a com- 
mercial market. Simmons is nego- 
tiating a similar deal for Groucho 
Marx's “You Bet Your Life.” 


Ethel Barrymore Vidpix 
Hollywood, April 21. 

“Ethel Barrymore Theatre of the 
Air” vidpix series will be sold by 
Interstate Television on a syndi- 
cation basis, and sales staff is now 
being lined up to handle regional 
sales. 

Miss Barrymore reported to Al- 
lied Artists over weekend for in- 
troductions for new batch of tele- 
pix which rolled this week. first 
one being “Fire in the Night,” 
original by Malvin Wald and Mort 
Braus. Production is under super- 
vision of Richard Heermance, while 
IT prexy G. Ralph Branton helms 
overall operation. 

Robert Newgard heads sales 
a in west, Terry O'Neill in 
eas 








Van Voorhis to Europe 
Westbrook Van Voorhis, voice 


planed for Europe last week to 
shoot opening -and closing se- 
quences for forthcoming programs 
with cameraman Doug Downs. 
Van Voorhis will tour eight cities 








teevee. 


in 10 days (in England, France, 
Italy and Switzerland), 


SIMMONS-GUEDEL DEAL 


of the telefilm March of Time.! 


Over Scripters Hits Torrid Pitch 


Hollywood, April 21. 

Bitter rivalry between Screen 
Writers Guild and Television 
Writers of America over jurisdic. 
tion of video scribblers continues 
at torrid pace, with SWG angrily 
snapping at TWA for its attemp: :5 
negotiate deals with Revue Produc. 
tions and Jack Chertok Produc. 
tions, firms with which SWG i< ;). 
ready negotiating. 

Caught ir the middle. a Revie 
exec remarked, “we only have one 
writer, and he’s a member of 
|SWG.” Chertok, it’s understood, 
ihas 10 scribblers, eight of them 
with SWG, two with Radio Writers 
| Guild. 
|} TWA “warned” vidpix producers 
SWG is not legal bargaining unit 
|for industry, and to this an SWG 
}source replied, “They can warn, 
|} but there is nothing warnings can 
laccomplish unless 30% of the 
| writers at a company petition {for 
an election. TWA can keep writ- 
ing letters until the end of time, 
} but they must first have that 30°; 
|representation to get an NLRB 
| election, and need over 50% to win 
isuch an election. Our Guild has 
| 80% of the writers in television.” 
| TWA prexy Dick Powell rebut- 
ited, “there is widespread dissatis-. 
| faction with the Alliance-SWG pact 
in both RWG and SWG.” 


Maxwell Sets ‘Lassie’ 
For TV_Film Series; 
No Metre Objections 


Hellywoad, April 21. 

Metro's onetime highly success- 

ful film series, “Lassie,” is to be 
produced as a telepix series by 
Bob Maxwell, who acquired rights 
from dog  trainer-owner Rod 
Weatherwax, who obtained them 
gratis from the studio. 
A studie spokesman said Metro, 
ifeeling it had tied up Weather- 
wax for a number of years on 
series, had relinquished rights to 
him with no compensation, only 
condition being name of Metro 
cannot be used in any connection 
with further exploitation of prop- 
erty. 

Maxwell will shoot series of 26 
in Wisconsin, with Clarence Eur- 
jist as his production manager. 
|Maxwell exits “Superman” ver- 
|ture which he produced, although 
he retains financial interest. Whit- 
ney Ellsworth takes over as pro- 
ducer of 26 more “Supermans.” 
rolling May 20 with budget of ap- 
proximately $550,000. Clem 
Beauchamp, formeriy with Stan- 
ley Kramer company, joins Ells- 
worth as production manager. 


‘LOOK PHOTOQUIZ’ IN 
TELEPIX ADAPTATION 


Latest entry in the telephone 
quiz packages making the syndi- 
cated vidpix rounds will be the 
“Look Photoquiz,” telepic adapta- 
tion of the magazine’s weekly fea- 


;ture being produced by Telenews 
Productions and distributed by 
Programs. 














United Television 

Telenews is producing 260 15- 
minute segments from Look’s files, 
for cross-the-board package sales. 
Look will tie in with promotional 
campaign, with posters on news- 
stands, delivery trucks, etc. Clips 
on programs will have a narration 
| by Hugh James, but quiz portion 
| of the show will be handled by |o- 
ca] announcers. UTP is peddling 
the package now, with a June 15 
delivery date tagged on the films. 


Billy Eckstine Plans 
TV Film Series Abroad 


While he’s abroad this summer, 
Billy Eckstine is planning to film 
a series of variety programs, to be 
produced by Mel Ferrer, for 
American television consumption. 
| At the moment, at least a season 
of half-hour shows is contem- 
plated. ; 

Eckstine’s sailing date for his 
| first trip abroad is now July 15. 
‘Commitments include the Palla- 
|dium and a tour of the Scandin2- 
ivian countries. 
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Kraft’s Come as You Were’ TV Ball 


“Kraft Television Theatre” will cast its biggest play on Wedn 
day, May 6, when it will costume 500 of its Sotiner TV actors ond 
actresses who will appear at a “Come As You Were On Kraft” 
supper dance in the Grand Ballroom of the Waldorf Astoria, N. Y. 


The $25,000 champagne ball 
of the Kraft sponsorship of the 


Grandaddy of ‘em all, “Kraft Television Theatre” is the oldest 
continuously bankrolled program on video. 

Stanza preemed on one station, WNBT, N. Y., at 7:30 p. m., 
May 7, 1947, at a time and talent cost of less than $4,000, handled 
by J. Walter Thompson agency. When the program goes on the 
air this May 6, it will be presenting its 311th show, uninterrupted 
by summer hiatus. Stanza is now viewed over 49 TV stations, 


has a time and talent cost of 


rating of 36.2, and is still handled by Arthur Farlow, account 


exec at J. Walter Thompson. 
Kraft is paying the Eaves TV 


of costumes for every performer who has acted a lead role in the 
past in a Kraft drama. Performers who've been on the stanza 
three or four times will select the role they most enjoyed. That 
means that at the ball, Queen Elizabeth will be seen dancing with 
a jet pilot and Rip Van Winkle with Lady Macbeth. 


Ball will start late, at 11 p. 


now in Broadway legit to change from their theatre costumes into 
their Kraft costumes. Among Kraft’s legit graduates are Tom 
Ewell in “Seven Year Itch,” E. G. Marshall and Beatrice Straight 
in “The Crucible,” Richard Derr in “Dial M for Murder,” and 
Raiph Meeker, Peggy Conklin and Eileen Heckert in “Picnic.” 

For the first time, Kraft on its May 6 stanza will not present 
a single drama. Instead, it will offer excerpts from the four 
dramas that have received the most fan mail through the years, 
“His Brother's Keeper,” “January Thaw,” “Of Famous Memory” 
and “Wuthering Heights.” After the show, actors in these tab 
dramas, still in costume, will march en masse from the studio to 


the Waldorf. 


Script editor Ed Rice and producer Stanley Quinn have been 
with the series since its inception. Another veteran, producer- 
director Maury Holland, has been with it five years. 


Speculate on Limiting Hyde's FCC 
Chairmanship to a Single Year 








Washington, April 21. 

After keeping the broadcasting 
industry puzzled for about six 
weeks, President Eisenhower final- 
ly got around to naming Rosel 
Hyde as the first Republican chair- 
man of the FCC. Announcement of 
the designation was made Satur- 
day (18) in Augusta, Ga., where 
the President was vacationing. 
Hyde learned about it from friends 
who heard about it on the radio. 
He was expecting official notifica- 
tion this week. 

In view of the delay in making 
the appointment—it was expected 
early in March when Hyde was 
called to the White House—special 
significance was attached to the 
fact that the designation of chair- 
man was made for only one year, a 
departure in Presidential handling 
of the FCC. Whether the one-year 
limit on Hyde’s tenure means that 
the President intends to give the 
Post to John C. Doerfer, who was 
sworn in as a commissioner last 
week, after he has had a year’s ex- 
perience with the agency or insti- 
tute a policy of rotating the chair- 
manship annually among the com- 


Buttons’ Bigtime 
Trendex Payoff 


Although a late entry this sea- 
son, Red Buttons has already pro- 
jected himself as one of the major 
contenders in the network rating 
Sweepstakes. The latest Trendex 
Top 10 for April puts Buttons in 
the No. 6 spot, topping Milton 
Berle, who is in seventh position. 

While it’s accepted that Buttons 
and his sponsor, General Foods, 
benefit from the 9:30 to 10 p. m. 
Post-“Lucy” Monday night CBS pe- 
riod, with its enviable audience 
Pickup, it’s also recalled that pre- 
vious entries, enjoying the same 
after-“Lucy” status, failed to hit 
the rating jackpot. 

Trendex Top 10 follows: 

I Love Lucy (CBS)......... 63.5 
Talent Scouts (CBS)........ 49.7 
Godfrey’s Friends (CBS).... 46.5 
Dragnet (NBC)......... sso BD. 
You Bet Your Life (NBC).... 389 
Red Buttons (CBS)...... coe S71 
Milton Berle (NBC}......... 352 
Fireside Theatre (NBC)..... 33.0 
a Is Your Life (NBC).... 30.3 
“trike It Rich (CBP Se<e ccs 30.1 
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will mark the sixth anniversary 
hour-long NBC-TV drama series. 


over $40,000 a week, an ARB. 


costumers on 46th St. for rental 


m., to allow former Kraft stars 
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Toni Arden TV Show 


HIATUS-BOUND. 
LIST GROWING 


By GEORGE ROSEN 


The TV networks are finding it 
tough going trying to convince 
sponsors to Stay on the air this 
summer. Unlike last summer, when 
CBS-TV succeeded in establishing 
a virtual SRO status, and with only 
one or two hiatus defections at 
NBC, this season the eight and 13- 
week checkouts are starting to roll 
in, and in many instances from 
unexpected quarters where the cli- 
ents were expected to stay put for 
the summer with either their regu- 
lar or replacement shows. 


1952 practically all sponsors 
had committed themselves for the 
summer ride by April 15, taking 
advantage of the additional dis- 
count structure through a 12-month 
sponsorship. This year, however, 
it’s a different story. Most of the 
sponsors thus far don’t want to 
commit themselves (except mainly 
those who have definitely served 
notice that they're hiatus-bound.) 


There are a number of contribu- 
tory factors for the reluctance of 
the client to embrace year-round 
television, chief among them the 
fact that the advertiser today is 


he’s been obliged to shell out for 
TV programming. Further, the ex- 
cess profits tax uncertainty and 
confusion at the moment is com- 
pelling him to move slowly on any 
commitments. Further, AFTRA'’s 
retroactive hiked pay scales for 
talent is going to cost the sponsor 
more money, as will the revised 
station rate cards. 


By this time last year the net- 
works were in a position to set 





Music Corp. of America is pre- 
paring a television show for Toni 
| Arden. 

Unusual aspect of the program | 
is that the chirper will also dance 
j}and play piano, two talent facets 
she hasn't yet used professionally. 


Two ‘Omnibuses 
To Ride in Fall 
—For Kids, Adults 


It now looms as a certainty that 
the Radio-TV Workshop of the 
Ford Foundation, now that it has 
the directorate’s blessing for a °53- 
"54 season's continuance, will re- 
turn with its “Omnibus” presenta- 
tion, and will also do an ambitious 
moppet show along “Omnibus” | 
lines, as well. 

However, while “Omnibus” will 
be restored to its Sunday afternoon 
time on CBS-TV, it’s questionable 
‘whether the network will involve 








litself in the kiddie version. Lat- 
ter is planned as either a 45-min-| 
ute or full hour show and, like | 
“Omnibus.” will be available for | 
sponsorship. 

First season of “Omnibus,” with | 
'its five-way bankrolling arrange-| 





their summer programming be- 
cause they knew, in most cases, 
that practically all the clients were 
sticking. But even on such major 
attractions as the CBS-TV Jackie 
Gleason show, and NBC’s “Show 
of Shows,” the regular clients are 
remaining aloof with result that 
the webs aren't too anxious to com- 
mit themselves to overly- expensive 
replacement stanzas. 


Armstrong takes-a hiatus on its 
Tuesday night NBC dramatics. So 
does Reynolds Metals on “Mr. 
Peepers.” Hallmark hasn't decided 
yet, but may go on, if it.can nego- 
tiate a deal to move into the “Peep- 
ers” Sunday time for the summer. 
RCA, which bought the “Tony” 
Miner half-hour dramatic show last 
summer as replacement for the al- 
ternating Ezio Pinza-Dennis Day 


| shows, may abandon its Day pro- 


gram not only for the summer but 

for good. Campbell Soups will 

probably be among the missing this 
(Continued on page 31) 


Congoleum-Nairn’s 
‘Like That Garroway’ 





In Return to Video 


Congoleum-Nairn, which dropped | 
‘out of television back in 1951, is 


returning as a Dave Garroway 
sponsor on “Today” beginning 
May 1. 

The wall-covering firm had been 
the only sponsor of the old “Gar- 


) T0 SU 


not happy over the amount of coin | 


| ment, proved a financial click, re-| roway at Large” show, suddenly 
turning to the Ford Foundation its dropping its backing after three 13- 
full investment. However, it’s fair- | week cycles to try 13 weeks of the 


1 | with Markle. 


ly certain that the kid-slanted show | 
will wind up either on NBC-TV or 
ABC-TV. 


McConnor Exiting As 
’ . 

‘Studio 1’ Story Editor 
Fletcher Markle’s exiting of 
“Studio One” on CBS-TV to return 
to the Coast will also require find- 
ing a new story editor for the 
hour dramatic show, since Vincent 
McConnor will also be cheeking out 





Web” ‘also on CBS-TV) to assume 
the “Studio One” assignment. It’s 
expected that he'll return to the 
G & T fold. 








Kate Smith evening program. 
Then, in the spring of 1951, it 
bowed out of tele entirely, going 
into magazines while waiting for 
color TV. 

The new Garroway sponsorship 
—hailed by the net as “Congo- 
leum’s back and Garroway’s got 
‘em”—is a 12-segment buy into 
“Today,” running Mondays, Wed- 
nesdays and Fridays over a five- 
week period. Congoleum has a 
special spring drive on its Gold 
Seal Congowall, which it will push 
on “Today” and two Life mag ads, 
May 4 and 29. If sales go well, the 
firm may reconsider television once 
again in its fall advertising plan- 
ning. 

Congoleum will have 35 of the 
“Today” 41 stations. Agency is 
McCann-Erickson, 


MMER TV 








CBS-TV's Sat. Night ‘Rags to Riches 
~ Saga; It All Started With Gleason 


a 





Canada TV’s Top 10 


Montreal, April 21. 

The Elliot Haymes rating 
Service (Canada’s equivalent 
to Nielsen and Hooper) has 
just released its initial top 10 
TV ratings as determined 
from among CBFT, Montreal, 
viewers. 

List includes two American 
shows, “Studio One” and 
Foreign Intrigue.” The re- 
mainders are Canadian en- 
tries, both film and live. 

Top 10 follows: 
Hockey Game ........... 
Foreign Intrigue ........ 
EP ee eee 
I Cs caw aes 
“Lenez de Cleopaire’’.... 
C. G. E. Bell Singers .... 
Press Conference ...... 
“Hombre Chere” ........ 
“Pays et Merveilles” . 
Pr ere 


Coke Sets Mutual 
Deal for Fisher's 
NBC-TV-AM Show 


In what is virtually an unprece- 
|dehted move for a major show, 
Coca-Cola this week placed its Ed- 
| die Fisher airer on the Mutual net, 
| in addition to NBC radio and NBC- 
|TV. Union details aren't complete- 
jly ironed out yet, due to the fact 
|that the Mutual program, like the 
| NBC-AM show, would be a taped 
| version of the telecast, but D'Arcy 
|agency has placed its order with 
MBS. 

Mutual will carry the program 
| on a network of 375 to 390 stations, 
| getting coverage in those areas 
| NBC Radio doesn’t penetrate. Pur- 

pose of the move is to reach a 
majority of the 1,200-odd Coca- 
| Cola bottling companies in various 
cities, particularly those in the 
south. 

Plan is * air the tapes on Mu- 
tual Tuesdays and Thursdays at 
10:30, a week behind the NBC ra- 
dio pee which follows the 
NBC- original by six days. NBC 
Radio show is on Tuesdays and 
Fridays at 8, while the tele origi- 
nals are on Wednesday and Friday 
at 7:45. Providing union problems 
involving taping of guest artists 
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Mutual series would start May 12. 
Tele show kicks off next Wednes- 
day (29). 

Fisher show, which marks Coca- 
Cola's first big plunge into network 
television, also marks its return to 
Mutual after many years. Soft 
drink outfit was at one time one cy 
Mutual’s biggest bankrollers, via 
|its “Spotlight Bands” airers. 








Torfhe, Teresa Brewer 
To Sub Jane Froman 


Summer replacement show was 
set last week by CBS-TV for the 
Jane Froman “Canteen USA” 
twice-a-week stanza, with Miss 
‘Froman checking off during the 
hot months. 

Summer stanza will comprise 
Mel Torme, Teresa Brewer and Ray 
Bloch’s orch. General Electric will 
stick with the Thursday 7:45 to 8 
sponsorship, but Revion’s Tuesday 
bankrolling during the summer is 
still undetermined. 


’ . 
Levenson’s TV Daytimer 
American Tobacco Co. this week 

is auditioning a new Sam Leven- 
son show, designed as a daytime 
presentation for CBS-TV. 

Plan is to feature Levenson 
cross-the-board in a five-minute 
capsule story-telling stanza, to be 
called “At Home With Levenson.” 








can be smoothed within a week, | 


* <A year ago Saturday night on 
CBS-TV was the “lonesomest night 
in the week” as far as wooing 
sponsors were concerned, with the 
combined NBC-TV “All Star 
Revue” and “Show of Shows” 
translating themselves into the 
“Columbia sustaining blues.” The 
agency-client fraternity wanted no 
part of the double-barreled rivalry 
stemming from the brace of NBC 
clicks. As with Tuesday night 8 
to 9 Milton Berle opposition, 
(which CBS has still to lick), Sat- 
urday night on Columbia was ana- 
thema. 


In sharp contrast, this week 
finds the CBS-TV programming 
boys putting the finishing touches 
j to what has materialized as the 
| most “sponsor-happy” night on the 
|Columbia skein, with one of the 
| web's strongest lineups and a cer- 
| tainty of an SRO in the fall. 

It all started with the installing 
| of Jackie Gleason in the 8 to 9 
| stretch opposite “All Star Revue.” 
|Gleason, as the “anchor show,” 
| caught on and took the play away 
ifrom “All Star,” resulting in the 
latter’s cancellation. But licking 
the 9 to 10:30 competition from 
Sid Caesar-Imogene Coca comedics 
was even tougher. Whether from 
the fact that “Show of Shows” re- 
mains in a state of flux with Max 
Liebman and NBC unable to re- 
solve a formula for next season, 
or because the ratings have 
| dipped, the CBS boys have found 


| the sponsors less timid in bucking 


|in the “Show of Shows” competi- 
tion. Result is that 9 o'clock has 
| been sold for next season, with al- 
ternate sponsors sharing the new 
“Favorite Husband” entry, and 
Old Gold moving its Herb Shriner 
show over to the 9:30 slot from 
NBC. 

This week things took an even 
brighter hue, with strong possi- 
| bility of Lucky Strike (with Cros- 
ley alternating negotiating a deal 
for its TV “Hit Parade” to move 
| from the Saturday night 10:30 time 
/on NBC-TY to Saturday at 10 on 
CBS, and a tentative order in the 
i house for sponsorship of “This Is 
| Show Business” in the 10:30 to 11 
stretch. All of which adds up to 
a several million dollars annual 
billings bonanza. 


Hub Blackout Cuts 
Gillette To Quick 


Boston, April 21. 

A decision to black out this area 
during the televising of the Carter- 
Collins championship fight slated 
for the Boston Garden next Friday 
| (24), has been announced by pro- 
; moter Sam Silverman and the Gar- 
|den g.m. Walter Brown. Decision 
| was reached after several weeks of 
| bitter hassling between the pro- 
moters, who insisted on the black- 
out, and Gillette. TV bankroliers, 
who were equally adamant that 
fight be carried locally. However, 
after repeated threats by promoters 
that the fight would be cancelled if 
locally covered, International Box- 
'ing Club officials stepped in finai- 
lly reaching an agreement to go 
'along with Garden officials. 


| Main beef by promoters was that 
televising of the event would ham- 
per the gate, which is expected to 
reach near $175,000, tops in Hub 
boxing annals, with Gillette big- 
wigs countering that due to the 
intense interest hereabouts fans 
should be allowed to glimpse the 
bout via TV. Admitting defeat, a 
Gillette spokesman announced, “We 
have explored every possibility and 
are unable to overcome the ob- 
jections of the Garden authorities. 
In any event, because we feel the 
local boy (Collins) should have the 
benefit of nationwide publicity, we 
have decided to televise the bout 
on the balance of the network out- 
side of Boston.” With the blacking 
out of the Hub, Gillette will receive 
a slight reduction, believed to be 
about $2,500, in TV tab 
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WOLVERTON’S ‘COLOR TV BY CHRISTMAS) Fall College Comse—The Easy Way 


How commercial television—in this instance CBS—can translate 


some of its most antbitious entertainment projects (with sponsors 
programming offering the equivalent of a full college course 
— 


comprising major studies, looms as one of the unique contributions 
. of the 








~ and facets ‘33-4 TV semester. e o . 
Color television by Christmas|  Folsom’s Timetable PAUL MOWREY’S UPPED jection of history, based on ake penne EB BC. era 
with accompanying compatibility While RCA’s color TV to Hindenburg disaster. Bracketed with “You Are There” is the 
to receive color breadcasts om ex- demonstrations to the Wash- STATUS AT WABC-TV Ed Murrow “See It Now,” commercial TV's counterpart of a course 


isting black-and-white sets. B2y] ington solons met with unusu- ; spanning porary 

yet be a reality this year. At least] iy favorable reaction—also a In 2 move to give greater flexi- The projected “Adventure” series, in association with the Mu- 
that’s the hope of Rep. Charles A | wa St. upbeat—tinted TV bility te its owned-and-operated/ seum of Natural History, will provide viewers a visual course in 
Wolverton. (R. N. J.), chairman of will not happen until 1954, /[ stations, ABC-TV named Paul anthropology. The widely-touted “Search” series, to be put on 
the House Committee om Inter-[ 404 then in a limited manner, | Mowrey general manager of the/ in collaboration with 22 leading universities and colleges, wil! 
state and Foreign Commerce, who] cove RCA prez Frank Folsom. | 4zgship WABC-TV in New York embrace all the sciences. 








led his group last week om 2 visit “Sure, if the FCC gave us | Mowrey moves up from station Also in preparation is an art show, in association with the Mu- 
to RCA and CBS colertelevisics the green-ligitt today we could j manager to general mes | seum of Modern Art. 
demonstrations in Princeton, N. J have a few sets for the Xmas thereby freeing Siecum “Buz”! = = 














ieaacieeniila 
and New York City. trade, because in mine months (Chapin, veepee in charge of ABC-| 4 no : 
While giving no opinion of the] +e could tool up.” says Fol- (|TV o-ando's. to devote more time) . , 
FCC-approved incompatible CBS som, “but it’s mot jast having te the other four stations. z a 0 
system, which requires edaptors] cots It calls for a mew concept | Mowrey had been program Gi-| 

for existing sets to receive im black 


im programming te encourage rector for the s‘ation until last | - 
and white amd convertors to get color television. As to what | December, when he moved up to/ ~ 
color, Wolverton wes free with degree it will be mecessary the post of station manager. Prior | in ogrammine 
praise for the RCA system, which/| might be compared to fimen- (to his stint as program Seo. 
he termed “ready for the public™ | tertainment im biack-and- | he was on the network sales staff. 








1 i : = - : ——® In an effort to resolve some of 
New impetus was given the color| white and Technicolor prod- Meanwhile. station has been) - i 

tuncabie tas week wiih tee te | oct” wowing screased activity in vast) AMSTERDAM TO SUB |S" SOESRRINE problems row 

mouncement that CBS, giving up few weeks. It grabbed off the y the impact of television, ABC 





, tirelr. would conduct | “Lili Palmer Show.” complete | Radice has just completed a revi- 
culuntelevision experiments wilis- - | with sponsor, Conti Shampoo, from | KATE SMITH DAYTIME sion of its schedule that will see 
ing the standards of the National WCBS-TV and nabbed the “Lucille’ 4. replacement for the Kate honda pes ary J _ my 
Takis System Camm Rivers Sewing Show.” with Pfaff | smith Hour, NBC television is set-! ot) cach night Geveted te dion’ 
which are employed by RCA. The Sewing Machines as sponsor, from | ting a network show from 4 to 5 o differ- 


new CBS tests, to begin April 29, ~ @ its WPIX perch. Also set wes Fes p.m. for Morey Amsterdam. ent types or “moods” of shows. 
give the NISC color system 2 Umi | 9 Jacqueline Susann Show.” which | Program, slated to start in mid Changeover has been a gradu:) 


Sed all-industry becking. bows Saturday night (25) with , il] be in addition to Amster- | ome, but it’s just about reached 
Greater N. ¥Y. Sewing Machine Co. acme “eneieiest With Music” | completion with the scheduling of 


Correspondence released this! 
week tae Sen. Edwin C. Jobn- | ~ as bankroiler. show on WNBT, N. Y. Saturdays, Sundays and Mondays 
son (D_ Colo.) of the Senate Com- ess rger Station is also set with talent for as “music-and-news” days. Lineup 
mittee om Interstate and Foreign | its new on Beer-spon- | ; ; sees Teesdays and Wednesdays as 
ree. Gen David Sarnoff, | — sored one-hour late evening cross-| | forum, panel, participation and v2- 
RCA board aon revealed ad- PR ees peers of Edward D. Mad-) tne order. Variety program will | Gnall Spenders ‘riety segments, with Thursday and 
ditionally that the Senate Com- Si. public relations veepee of feature Jimmy Blaine as emcee. | | Friday as the drama days. Accent 
mittee Communications Stat NSC has cued some organizational 'qincer Ray Malone, thrush Elise ‘ " in most cares, according to AM 
Member. Nick Zapple, had been “fs. including the tramsfer of Rhodes. comic Louis Nye and the Spiraling WNBT programming director Ray Diaz, 
9 





previously impressed by the RCA a gm — = Buddy Weed combo. Bill Williams will be on “personalities. 
compatible colortelevisson system. torney’s offi "Bi it — is set to amnounce. Program Network fio. ling to 











Zapple is also reporting to the)... preems Monday (27). e | Diaz, has had to face demands of 
Senate Committee om last week's ania Eeccatecthe recast ae WCBS-TV 3 Br two types of affiliates, those in TV 
demonstrations. |Chief Counsel Tom Ervin. ‘omen + areas who have been hurt by the 

“I am convinced that under your! fact that two of Madden's chief \npew medium and require a new 
leadership and driving force.” ‘sides. Mrs. Kathryn Cole, manager | em eke | A lot of new tele business—and | approach to AM, and the others 


wrote Sen Jokmsen to Gen. Sat of the Information Dept.. and 


: |small spenders compared to the | in non-TV areas who want the pro- 
nof. “compatible color television Cornelius Sullivan, public rela-| inetwork splurgers—is giving a ramming status quo of five years 


will become 2 reality in spite of tions | will henceforth re / whoppingly healthy financial com-|2g0. Web has come up with the 
all obstacles: Many will throw io press veepee Syd Eiges — P reem on May 10 plexion to New York stations vertical scheme plus personality ac- 
rocks at you because of your de strengthened the belief that pub-| | WCBS-TV and WNBT. : | cent as its solution. 

termination and strong militant lie relations and press. heretofore| “Life in New York” will bow on’ The locals are making big busi-| Latter stems from Diaz's belief 
effort to give color television to divorced. will operate as one unit WNBT.N. Y.. on May 10 as a half- DeSs out of comparatively small that radio-today must have in- 
the people now. Do not let them under Eiges. |hour weekly attraction inf the Sun- businesses now getting into tele on creasing amount of intimacy. He 
dismay you. Your cause is justand = Dick Connolly checked in as No.' day afternoon at 3 segment. That's 2 Scale they can afford and with points to success of ABC's recent 
in the public interest. The people 2 man under Eiges at NBC press the time currently occupied by / Metropolitan coverage that suits | series of lectures by historian and 





Geserve the best. I bave and will on Monday (20), replacing Frank “victory at Sea,” which winds up them. |philosopher Arnold Toynbee. in 
continue to render every assist- Young. Latter is currently dicker- jtc 26week network series on) George R. Dunham, WCBS-TV which Toynbee simply delivered his 
ance at my command so that this ing for a post outside the com- war 3. | general sales manager. reports that opinions on the state of the worid. 
great advancement in the art of pany. | “Life in New York.” being pro-|2¢W business for the first quarter Mary Margaret McBride, a person- 
communkations becomes availabie | | duced by the NBC-TV flagship sta- i is oe Aig woe "= = is still a = factor on the 
to the people. ; itien in collaboration with Life mag- | Year's equivalent time peri |radio scene. ABC's key successes, 

‘Keep Up the Steam’ BENNY UPPING TV TO por saat the Sedest in the series " fortnightly check shows new busi- Diaz believes, has stemmed from 


“Your efforts in devising a com- | 
patible television system.” he 
added, “will long be remembered 


the Lifeincepted shows projected ess still coming in at an accel- the intimacy afforded by highlight- 
ONCE EVERY 3 WEEKS ‘or . ¥... chicago. Cleveland, Los et es et ail eee 
Angeles. Washington ‘among the st this vein, news setup will as- 
Still preferring to stick with ra- NBC she-cietenn and in Detroit. | translation of the percentage figure | sume added iupertenee. Netwark 
\dio as against the television designed to highlight the social, | >rings the new business contracted | has co-oped its top newscasters, 
themselves there may be those plunge. Jack Benny CBS Ra- economic and cultural advance-|for by the CBS key during this! with the lineup of commentators 
eet plans just about wrapped | ments in the various cities. Pro-|Year’s first three months to over being sold locally including Elmer 
the American Tobacco gram has already premiered in | $1,500,000. a as | Davis, Martin Agronsky, Paul Har- 
Co.—is increasing his fall tele ap- Cleveland and in Detroit. The thriving situation, says Dun-/ yey, Miss McBride and Ted Ma- 
every three; New York series will be scripted |54™. comes from longer contracts jone. News will get its greatest ac- 
|by Bob Condon, with Steve Krantz | 20d larger weekly schedules, with cent on the weekends, in the music- 
shows to be | producing. iLife mag assigns its | 20% ee ne ey ae and-news parizy that’s proven a 
done live.| own research unit to the multiple- | WCBS-TV. t 
i the back- city enterprise.) Directorial “os Among the new-name smaller Se ae 
there will be pressure on the FCC breaking schedule of weekly pro-/ will be staggered among the sta- firms and products. of which there | 
to give the color-television situ-| grams on both radio and TV. Com-'tion’s key personnel, including |2¢ ©Dviously many more than big | 
ation prompt reevaluation. At the | promise avoids the dropping of| Dwight Hemion, Jim Elson, Bil] | >@mkrollers, are Papermate Pens. WABD’ on) 
months to complete FCC-cet field In connection with the “Life | ‘84™es’, Campbell's Tomato Cat- 
tests before it can petition the! in New York” series, one of the | YP. Hassenfeld Bros. (toys) and lie 
governmental body for approval of NBC-TV Plans Increase planned installments, dealing with |J- H. Young (kitchen canisters). 2-Week 
. Ff ee show biz, will be built around Va-|, At WNBT, where the first 4 $ 
While the RCA system is still! Jp Burbank Origimations | ==rr ana its influence on the en.| eT tops last year's record by 22%, . 
mot perfect—research is constantly tertainment industry. Jay Heitin. station's sales manager.) WABD, New York flagship of 
going on—it's felt that production; West Coast origination of NBC | says that the increase refiects new DuMont network, has racked up a 


(Continued on 38) television shows from its new Bur- | business from such firms as Coty, | F 
= bank plant looks slim for this sum-| 165 Local Sponsors Powers. Hudnut, Helena Ruben: pact two weeks, Richard E Jones, 
j “i , i 


- Only program now set to come | |and also from pix (Radio City Mu.| 
NBC May Revive from Hollywood is the “Saturday Give Drew Pearson |sle Hall, Cinerama, and Werner | ene stations and WABD general 





























week. 


Night Revue,” emeeed by Hoagy ‘ ~ Bros. 3-D). business came via spots 
p , | ee, Se aw replace- Network, Just Like ABC’ fey + a 
e | ment for “Show o ws.” Washington, April 21. ? ed nsors. ’ 
All Star i Fall: In the fall, the Dennis Day show./ Drew Pearson qxuoyueed poster ‘WHAT'S YOUR BID? ee oo was Procter 
| “This Is Your Life” and the “Col-' day (Mon.) that 173 radio stations FROM ABE TO _& Gamble, which pacted for 936 
hel nee may, | Sate Comedy Hour” are lined up have purchased his weekly tran- | spots, through April 1954. Number 
a oe. a te lay the “All- | to na gy Burbank. with added | scribed radio show, so far, which} Charles Antell which dropped Of 15-minute and half-hour spoz- 
- el ae with program possibilities the “All-Star Revue”) gives him almost as large a net-| its “What's Your Bid” on ABC-TV | S0rs came through too, with White- 
nding iturday), NBC tele-| ‘now under consideration to re-! work as he had with ABC. AL last week, is moving the show into field Press pacting for station's 
vision may revive the corpse next furn to the air), splitting origina- ready, local sponsors have signed the DuMont Sunday night “tebe new interviewer, “The Long Island 
pomsae. Tata, Gespite the fact that tion with New York, and two day- for the show in 165 cities. occupied by “The Arthur M | Story,” and politicos from New 
pulled only 0 21.0 Treen ee | ee reg we, a ihe vlsaning.| In most markets, the show is be-| Party.” which thin summer aii |Jereey  tigiieg der otguion 
=A ya my ee and the other after-' ing carried by ABC affiliates, with |Teplace the CBS-TV Sunday night broadcasts. Another 15-minute 
— is being me to tring — ~ ey all major markets nenget /~sune i — oe Murray-Alan Sponsor is Jackson & Perkins. nurs- 
. aon | ~ ; 10 1 | 
soit crigsations from the Coast]  WIR'S 133GNet |g Peter. ho, handling sales| Meyers, © STAS® £95 Bol (ory execs tise busines {0 
and New York. If so, show ca] Detroit, April 21. | serted: “I am extremely May 3, wane em nny ce Dulient | i 
i : teful urray 
- api stay on Saturday le ae F. Patt, ee -< — Ito the es meey ee reaction of sta- [checks off Is a nineoneek pen completely Givereed canto ' ~ 
ight, . unced sales . or the |tion owners local sponsors , ses 
Pa tag wage gr an also en- three months ended March 21, com- | throughout the country to a prods Beep ea Fecie wrery Ee pny sr the first quarter is up 
ti a a Colgate pared to $852,957 in 1952. Net | weekly radio show. This is a heart- Turning Point,” film seri eg Pn Sar, Sma me 
‘Comedy Hour” next season, | profit after providing for income /|ening development. I have great interim sustainer es, aS an year, with spot biz up 33.6%. Simi- 














id. 


since Jimmy Durante and Martha|taxes amounts to $133,209 as|faith in the future of radi in the Saturday lar increases have taken place at 
Raye, among others, are slated to | against $130,662 in the same pe-|hope to contribute to its contise-| “Penton a by “Bid.” |DuMont’s two other o-and’s, 
shift over to the Sunday stanza. riod a year ago. ing strength.” tube eon be so ~~ nd ( non Pittsburgh and WITG, 





stein, the Donut Corp. of America, | web's manager of owned-and-op- ‘ 
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: Walker on Necklines & Comics IV NOW TOP TOPS ‘oa is IV Boat’ Keynotes 
Columbus, April 21. 
E In what was his final appearance as FCC chairman. Paul A. 
' Walker reviewed his 19 years on the FCC and again admonished a é C C a 
: the men from academic halls to grab off the TV channels reserved 
l for their use. By DEAN MYERS 
Walker, who is slated to retire from the FCC on June 30. spoke Without any fanfa 
’ at the banquet of the Institute for Education by Radio-TV here | except to any particular fanfare, Mull Al Ca Vignette Columbus, April 21. 
Saturday night. : three of its TV film productions pp | Besides the general feeling that 
—-: Walker, in reviewing his career with the FCC. observed that [have attained the 80-station distri- For H NBC-TV Show ‘e educators gathered here this 
' he had been “on the receiving end of 2 barrage from those who bution status, the Fred Ziv radio- oagy weekend at Ohio State Ts 23d 
i view with alarm, and those who wring their hands in despair.” |TV operation, which rates as one| Al Capp and NBC are discussing ton bw Radi 
But he feels that the FCC has not done its job badly. of the major broadcasting phe-| a three-minute Capp vignette to be | [stitute for Education bw Radio- 
“One side thinks we haven't gone nearly iar enough in con- | nomena of the decade, has passed | inserted on the Saturday Night | Television were anxious for infor- 
trolling programming. The other side is just as firmly convinced the $25,000,000 mark in gross an-| Revue, summer replacement for Mation in the ways to operate and 
that we are determined to establish federal censorship. I like to nual billings. This is exclusive of | “Show of Shows.” | program television, there was an 
think that this conflict of opinion shows that we have been steering the $2,000,000 annually derived| Depending on Capp’s summer | additional feeling of urgency, that 
a fairly straight course down the middle of the regulatory road.” | from the subsid World transcrip-/ plans, the spot may be Coast-orig- | time is fast running out in which 
' He neld the ites q Syamag og oe and said, “I am tion library. 'imated, as the rest of the Hoagy freee tye: Migr oy gia 
ie firmly convi that the way to get good radio programming and Perha realing is | Carmichael show, or from New) channels set aside for them 
sed a broadcasting system which is responsive to the democratic needs | the oot in ae eee ein York. The deadline is June 2 and the 
BC of our society is not by having seven commissioners sit around | facet of the overall operation has | b= everywhere here was to the 
— and make measurements of the feminine neckline or edit the [now pushed ahead of the AM reve-| effect that some kind of extension 
ae | jokes of famous comedians.” All the FCC is interested in is seeing j|nue, with the updated scorecard| MA. » must be gained so that educators, 
lied that stations live up to a public trust, and conduct their operations | now reading: TV, $13,000,000 an-| r | who are forced to work mostly with 
ng, in the public interest. To do this, it does not demand a specific | nual gross: Radio, $12,000,000 an- 9 | public funds and wait upon slow- 
tere program, but does imsist that a licensee serve’ all the needs of | nual gross. Yet at a time when the| | moving state legislatures, can take 
the community, which means the FCC may express concern over [tendency is to cut radio loose to| jadvantage of the reserved TV 
lua) FI the lack of religious or educational programming. This is not drift downstream, the Fred Ziv- hess | channels. 
hed indulging in censorship. John Sinn “bigger stars-bigger pro- >] | This feeling was given substance 
t of He cited the famous “Blue Book” as an accurate picture of duction budgets” operational pat- jin an address Friday night (17) 
lays broadcasting at the time (1946) and said the resulting publicity tern has projected the company by Ralph Steetle, executive di- 
eup “induced many licensees to genuine efforts to imprqve their over- into a new sphere of importance in W to r rector of the Joint Committee on 
} as all ag ay — objected to ne censorship” ac- the U. S. radio scheme. eee Television. oe } a 
va- cusation that ha n laid at FCC’s door when it demanded a f it’s beco : P serv that no one expect ' 
and year or so ago that a group of TV stations which scheduled no Peat dt y the major TV satan | Worthington L. (Tony) Miner has | educational TV stations to be built 
rent educational or religious programs, do so or endanger their license. envision film syndication as ene ef sold a half-hour dramatic show, within the year’s time allotted by 
AM The stations responded to polite letters from the FCC and the [the major revenues of tomorrow, | Which he himself will produce, to the FCC but “surely everyone has 
ve trouble has been corrected. — : the word’s gone out to “do like | Chrysler for TV showcasing in the | bee surprised that so much has 
The retiring chairman pointed to the record of fairness and | 7Ziy.” For the two-man operation fall Miner. unde tract to | Cft@., Scomplished in so little 
to impartiality radio enjoys today, a great part of which was due to | (which has bypassed such admin-' NBC has been on the sidelines| wt; ,.. Twenty-five _ educational 
s of federal regulation; cited the wholesome benefits of competition | istrative complications as boards of | without eis all ~ Pog n, | institutions a SS 
TV both in the field of economics and. especially, in the field of | directors but instead has installed | Apparently despairing of asinine nels and Ad 2 aS 
the thought; and lauded the efforts of the FCC in achieving diversifi- {2 backfield of operational person-|to do. Miner took the initiative | 5.0 °>° ; Pay DA 
new cation of licensees and competition in communities. nel that’s the envy of the industrv’ ° | close to 50. He cited nation-wide 
' i isi satel ry : ¥’, on his own and peddled the pro- support for educational TV 
pers Almost 4ll of his remarks on television were confined to a few | has a distribution-production-sales | gram to the motor company via) es. sU>POrt. 
pro- paragraphs at the end of his address. He warned the educators pattern (supplemented by advertis- BBD&O agency — | and said public ——_ and 
ears to take advantage of the reserved channels and then reminded jing promotion, publicity, exploita- Oddly enough, Chrysler has been | UPPOrt is increasing dai ¥- 
the them that “you, too, have an obligation to operate your stations tion hoopla) that’s unrivalled to- |g McCann-Erickson a at tent on! He said “there will be time for 
r ace in the public interest.” day. the strength of defivering the Min- completion of good — = 
The Ziv “Cisco Kid” TV film|er package BBD&O succeeded in Wt, sha Corerece will see that 
lief .  ] property alone fetches $44,000 a wooing the account over. BBD&O | shore is sufficient time to develop 
ine ¥ Code b ess Seen week in billings. Along with “Fa- also handles the DeSoto-Piymouth | 55,5 service across the nation.” He 
= alr y Vy vorite Story” and “Boston Blackie” pees (also part of the Chrysler | guoted testimony from last week's 
cen f ‘which are in the $30,000 weekly family). 7 ' 
and area}, “Cisco Kid” has hit Since there's no assurance as , sane Pecnerange «nl ee 
. in fH the 80-market jackpot, selling for yet that the show will wind up where Sen. Tobey and Sen. Brick- 
i his ay on e vising 0 earings varying sums up to $3,000 a week. on NBC-TV (a decision will prob- both stronsiy urged sufficient 
prid. | But as an indication of how the ably be forthcoming this week on al 6 
— t Columbus, April 21. + | AM facet of the —_— keep selection of 7 seen By whole | (Continued on page 38) 
| the Three tm c abreast of the TV division, the question of Miner’s NBC contrac- 
sses, Ph See cnaatine haa-| NBC- TV’s Pinza Audition po Gry FBI radio series tual exclusivity may be projected 
from ings at the opening session of Ohio $38,000 a week, spread over into the forefront. It’s understood | 
ight- State U's Institute for Education| NBC-TV this week is hoiding a ‘fies tantena. Similarly, Tyrone that, while NBC is committed to! A 00, 
4 by RadioTV last Thursday (16)| Public audition at the Center The-| Power's “Freedom, USA” radio se-| respect the Miner contract, the | 
l as- opined that it was high time and | #‘Te. N. Y., for a new half-hour | ries has a 550-station spread; gross- | producer has an out. It’s also} . , 
even peat ine Oe or its | Ezio Pinza show, termed a “situa-| es $30,000 a week. | known that CBS has initiated some | 
= Sta eg Aon ts ay ihn", | "han tt oe wan mura see oa S| Paring TV Rates 
os of tole shee ae acting com-| will portray the role of is evide from the fact that Ziv | dio One.” now that Fletcher Markle 
imer oe 4 a father with eight kids. NBC is!currently has 80 radio salesmen is vacating the production reins of , t 
mittee hearings on television. But) it f ttraction | (under ; the W ano CBS, which, like NBC, hasn 
Har- after that point of agreement, they | S¢@Ting it for a major a ; v.p. Alvin E. Unger) and 60 yestinghouse-sponso OR- been too successful in peddling its 
Ma- diz ~ as a sponsorship comeon, with| TV salesmen (under v.p. M. J. Rif-| day night show. bili- 
ered on the approach and meth- | fall Sunday afternoon time availa 
t ace ods for handling such hearings on | °!*D€r @ summer or premiere. aoe in Re OOS peatins te nine = ities on television, is expected to 
usic- television. bmg and nine AM se- GILLETTE BUYS DERBY: | follow NBC's lead and revise down. 
m8 ries. It's axiomatic in the syndica- » |ward its Sunday afternoon 1 to 5 
The industry position was stated tion biz that Sinn, equally adept | advertising rate te remain in the 
ty Soe pen tay ver as a producer and salesman, “won't RED CROSS ive outa. At present the 
epee ae y= end ode produce sngtiing that went sell] .. = date” acer th | Sunday time ca both TV webs is in 
oe ee meaiber and be cin Sms caging be yre- pba enlricie ~ © the Class A rate category, same as 


Union. and Morris Nevik, radio-TV 
consultant. 
“Since television is, in my view, 


. . ey 
inevitably that it is entitled to the 








Hailed Boon To 


Nighttime Radio 


duces.” Every salesman in the Ziv 
fold is geared for a $20,000-$25,000 | 
annual income. 

Ziv and Sinn, in turn, irsist on | 





tossing a nod in the direction of 








Herb Gordon, v.p. in charge cf ra- SP° 
dio production; Maurice Unge: in’ 


| whopping fee originally asked for | nighttime, but effective May 1 NBC 
the radio-television coverage Of will cut to 75% of the night costs. 
ithe Kentucky Derby—with CBS|CBS has now indicated that it will 
unwilling to televise without a fellow suit. 

msor—Churchill Downs officials | In terms of CBSTV, it poses 
‘and the Gillette Safety Razor Co. a problem on next season's 4:30 to 








.| have finally got together. 6 m. “Omnibus” sponsorship 
» full prerogatives and protections} Mutual this week racked up one i Seen ibtinin emits oak Price mal coaed down consider- | iduce it’s now virtually certain 
=> of this American institution. In)! its most important, and to the combo, and Bob Friedheim of the ‘ably, with track officials then an- | that the program will return in the 
aa _ its capacity as a reporter the tele-| 2dustrr, one of its most critical | orid’ subsid. ‘mouncing the turning over of the fall.) Client or clients sharing the 
‘ . sales in recent months, as Lever radio-tele fee to the American Red 4:30 to 5 segment will get the ben- 
so, (Conthaned. 8 game 58) Bros. pacted for a 26-week ride on Cross. As a result, the Kentucky efit of the Class B rate, while the 
onal the web's Multi-Message Plan Pa Da . y | Derby will be heard and seen over 5 to 6 sponsors (unless a rotating 
spots cross-the-board mystery-adventure $ Daytime Ten |CBS Radio and CBS Television | policy is evolved) will be obliged 
7090 RC block. Lever Bros. will take two | Saturday, May 2. ‘to pay the higher rate. 
“ ee @S - | spots per night, which means the Gives Garry Moore Agreement was for the Derby 
package is practically sold out ° ° only, with the Preakness and the | 
rocter with Camels and General Mills Sponsorship Reprieve Belmont Stakes, rest of racing's Bishop Sheen's Banner 
r 936 holding the other’tabs. triple crown, still to face the 
mber Ss Sale is considered critical be-| Procter & Gamble, which has be- <orship hurdle. Wrigley may hao 75 TV Outlets, 
~ nao cause (1) ides nighttime mete, | one ea Be on day-) ‘the other duo. ead; 
- sponsored which has been taking an acknowl- time television while re 
tion's Phil Harris Sunday ave radio |edge beating in television areas. some of its nighttime properties, | 530 Mutual Stations 
sland show on NBC fs Beery the | and (2) the soap og RE ee Wh > Fulton J. S 's 
New balance for next season, with re- | it to advertise Rave Shampoo, celling out on the Garry Moore | Lif ‘: bn 4 ian” goes py 
paign ports that the network and Harris | Which hasn't had a national cam-jearly afternoon show on CBS-TV. | | Shows’ Balance of Season sic for An oy Ea A we 
inute may wash up on their eontract-|Paign for a couple of years. Mu-|P & G had sent in an order can-| fie oct cone ackatuad the states 
burs RCA meanwhile is reappraising its tual’s (and radio's, for that matter) | | celling out on Moore as of iast Fri-| R. J. Reynolds (Camel cigarets) | 1% one ef the tnest widely 
radio-TV roster in terms of g xt | selling power in this video age iday (17), but at the last minute is not only vacating its — ~~ F - pro- 
pss to Season's with some in- Will be under test, and the results the order, picking up its ship of the first half-hour “Show a te b rnyew mod Bo we tg 
| saw dications that it may check out on |4re likely to influence agency and | segment of the program at least of Shows” for next season. but | & books. “ 
} of a both the Dennis Day Frida y night | Sponsor t een a e i <.. . tae teat eb meine cuuaiy oe tele stations via 
setup. Video s Sunda _| gree. | Ivory e re 
is up hoon ‘Kubla, Fran and Ole | Under thé plan, sponsor gets 2 Meanwhile, P & G bows with us letoeematagnecte sponsorship basis. | DuMont network (both ve and 
r last RCA is said to be “spectacular” | °B€-minute spot on a rotating basis new 15-minute crossthe-board| As result, NBC-TV is currently | kine), and on radio, latest +p 
Simi- conscious in terms of major league | With the other sponsors each night NBC-TV afternoon show on June) | trying to peddle the availability to count shows clearances from - 
sce at one-shot programming, as with its | at $1,500 per night, or $7,500 cross-'§ Benton & Bowles is currently | agencies and clients. However, if|the network's stations. a 
nd-o's, recent s of the Academy | the-board. Bros.. which “auditioning” a flock of properties, | nobody picks it up, Camel is | version went on the sir 3 coupts of 
‘TTG, Awards pickup, which lends itself | bought the package direct, without | but has not yet decided on the ve-| committed to stay with it until the a consists of an 
to grandiose exploitation, i (Continued on page 39) dhicle. lend of the season. tape DuMont show. 
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TV ‘MONSTER’ VS. RADIO APPRAIS 


| 





From the Production Centres 


IN NEW YORK CITY... 


FOF H+OOOS 








TO LURE RECORD TURNOUT AT L. A. 





Washington, April 21. Doherty’s Blue Skies 


In an atmosphere of calmer =p-1 A total radio-tele revenue 
praisal of the television “monsier | of about $1,700,000.000, 25 > | 
the nation’s broadcasters will meet of nation’s total advertising | 
mext Tuesdzy (28) in Los Angeies bodget. within a few years is | 
in what appears to be shapime UP) forecast by Dick Doherty, vee- | 
2s the biggest convention in their pee of the National Associ- 
hictory. Pre-registrations received ation of Radio and Television 

. Broadcasters. He made the 
of the National Assn. of Radio and prediction last week at. the 
TV Broadcasiers indicate a rec- Worcester, Mass, Advertising 
erd attendance. Club. 

To television broadcasters. toe Most effective way ef over- 
NARTB’s first annuz] get-together coming growing consumer re- 
since the lifting of the freeze ac sistance. Doherty said, was- 
centuates a new era in the growin through radio and tele, adding 
ef the medium — an era of com- that a billion annual TV in- 
petition as new outlets spring up come could support at least 
in single. double and triple sta- 600 TV stations and four net- 
tion markets. It brings an aware- wast 
ness that the days of “easy money 
in TV may be over and that from 


now on out it will take better pro- | b 
gramming and merchandising to os 
hold audience and attract spon- 


sors 








tna ax =* sfoueriers bere | 
up to tocey 2 heacgquariers ut 








; : Ethel Kirsmer, formerly of CBS press info and Margaret Ettinger’: 
Bob & Ray Sustainer |New York office, = NBC press nan gee ra8 — ‘Sptiee) 
Flli Goulding) | 5? has joined Com cy. He was veepee wi ewitt, 
Lae: gp <p ty “ aed, toy ey & Mather ues CBS Radio newscaster Allam Jackson 
will start a new aoe tal °7 in lectured in Atlanta and Washington, D. C.. last week ... James R. 
on NBC-TV Monday, P aia by English now in charge of radio-TV research at Young and Rubicam 
the 7:30-7:45 one eg “_ . . Jales Green resigning May 15 as veepee in charge of James 
oa ae . aa Priday tienes Saphier’s N. Y. office after five and a half years. He was formerly 
ae . a = oe pe Bee cog 2 booker-buyer in Warners theatre dept. . . . Arthur Pardell, formerly 
— ee Eddie Fisher for With Sullivan, Stauffer, Colwell & Bayles agency, has become director 
next week, eC a ee of breadcast media at Foote, Cone & Belding... Arch B. Ravan 
Coca-Cola. |mamed manager of Raymer Co. office in Atlanta. He had been Ravio 
ljamd Television Director of Burke, Dowling & Adams Agency n 
| Atlanta ... Julie Stevens substituting for Fleremce Freeman on 
CEC ays |“Young Widder Brown” during Miss Freeman's convalescence from 
? jan operation ... Charme Allen, Sydney Smith, Cathleen Cordell, 
e Flerence RKebinson in the new “Front Page Farrell” sequence. 

| Leon Geldstein, WMCA programming veepee, back from Miami 
_.. Fleremce Greenwald, secretary to WMGM comptroller Frank 
" Schwartz, unanimously elected the first woman commander of the 
St. Louis. April 21. N. Y. County Jewish War Veterans. She's an ex-WAVE ... Merrill 
Bustling Bill Veeck. St. Louis E. Jeels set for on “Greatest Story Ever Told” Sunday (26) . . . Brad 
Browns’ owner who started the en- | Phillips, WINS deejay, will present awards to Eddie Fisher, Perry 
tire hassle in the major leagues on Come and Jeni James as winners of his popularity poll today (Wed) 
demands for a cut in home teams’ at the Hotel Governor Clinton... A. Carl Rigred, radio-TV director 
television receipts, has completed of Donahue & Coe’s film division, guest-lectured at WMGM publicist 

the cycle. His Browns’ games will | Je Ramson’s City College radio and tele class last night (Tues.!. 
} James Seward and George Crandall of CBS Radio both on jury 








o " . ; 
To the radio broadcasters who be televised this year. starting May ; ss Bie 
see little chance of getting into rogramming 25. when the new DuMont affiliate. duty this week . . . Mariam Carr appearing on WABC's “Whispering 


the promised land of video—and 
that includes about 1.500 of tnem | 


es 
—this years soiree in L. A. re-} 
flects 2 rather relieved feeling that | A Sales Preview 
TV is not such a “monster,” ps | 
aor peared yar a seamed wa Se | ABC-TV is doing its autumn 
In contrast with last year’s ses- | Selling early this year. Web is em- 
sions im Chicago, the 1953 conven-| barking on an all-out sales push 
tien will ee 2 or at TT iow its six new post-merger proper- 
animal, branded wi ters | .. Ma as ohana 
“CP.” "At can be expected that | St, wit ee “Demy Thoma 
there will be some 300 of this spe- | © 3 ° 
cies, wearing fresh authorizations |2™4 George Jessel packages. 
from the FCC for VHF and UHF| Web plans to sel each show to 
stations. This new vanguard of a single sponsor. if possible. That's 
television will bring many new not te say it won't accept an al- 
faces in the broadcasting industry | ternate-week or co-sponsorship 
—oil men, theatre men, realtors,/ deal if a bankroller, wants it that 
liquor dealers. actors, politicians | way, but it’s actively peddling the 
and ‘to be sure) educators. i shows as single-bankroller deals. 
Te Stress Showmanship | Im the case of the Bolger and 
To these TV permittees, a good-| Thomas shows, web up to now 
ly portion of the L. A. sessions is selling strictly on a name and 
will be directed. Showmanship. | past-performance basis. In the 
a word but recently introduced | case of Jessel, ABC-TV expects to 
into broadcasting jargon, will be/|cut a kinnie in about » week of 
stressed. Film distributors inj his “The Last Word” participa- 
greater numbers than ever will be tioner. Pilots are arriving from the 
on hand to sell their special prod- | Coast on the Paul Hartman situa- 
uct for video. And there will be a/ tion comedy, “Pride of the Fam- 
symposium on low-budget TV op-/ily.” the Barry Sullivan meller. 
erations, a rundown on latest |“Expose,” both Music Corp. of 
technical developments in the art | America vidpic packages, and of 
(ineluding color TV and 3-Dimen-| the Cesar Romero “Passport to 
sion TV), a panel discussion on | Adventure.” being filmed by Wil- 
UHPF and a report on the TV Code liam Morris office. Consequently, 
which should prove of high in-|within a couple of weeks, the 
terest to this group of delegates. | web’s sales staff, under veepee 
To the 600-plus TV applicants; Chick Abry, will have actual prod- 
who are waiting for the FCC to(|uct to sell. But the Bolger and 
act on their applications, three | Thomas pix will be sold on a pres- 
members of the agency will be/|tige basis, at least till pilots are 
on hand to throw light on efforts | finished sometime this summer. 
and hopes to speed up the hearing | However, web toppers point out 
Procedures on contested cases. that they have a number of factors 
For the radio broadcasters, par- (Continued on page 38) 
ticularly those who are not TV 


WTVL. Belleville. Tl, across the Streets” today (22) ... Ralph Barrett, WQXR engineer, a newlywed. 
river from St. Louis, goes on the | His bride is the former Derethy Tedd. 


air. i 
Veeck signed rights for pickups) [N HOLLYWOOD .. . 
Fogo to Falstaff ceetens tec | Hal Rerke, former radio-TV head of the Thompson agency in Chi- 
Brewery, already a major baseball | cago, moved inte the Glasser-Gailey commission house with his frozen 
advertiser on radio and television, | food account. . . Betty Boyle, who used to write the Lum and Abner 
will air at least 30 of the games on | Scripts, now owns a chain of dress shops 2 4. and Marian Jordan 
WTVI. and is trying to clear time | now on their way to 20 years as “Fibber and Molly” ... For “One 
on KSD-TV. Buddy Blattner, who | Man's Family” itll be 21 years this month-end - . - ABC's program 
handles the Brownie games on AM/ director, Dresser Dahlstead, framing a gossip program with Fanchen 
for Falstaff, will simulcast for TV.| DeVee for the radio network ... Harry Maiztish landed a sponsor 
Veeck, who prior to the beginning | for Drew Pearson within an hour after buying the tapes for KFWB 
of the season threw 2 morkey|. .- Art and Detty Todd stripping their family musical on ABC... 
\wrench into the American League | No talent goes unnoticed around Bill Ballance’s all night show on 
\schedule with his demand for a| KNX. When word got around that Jerry DeHann, engineer on the 
share of TV coin from home teams | program, dabbles in hynotism, he was called in to “trance up volun- 
which the Browns played, now is in | teers from the audience . . . Jack Bafley, emcee of “Queen For a Day, 
‘the position of being one of those ran into one of those bloopers last week when a mother of five said 
home teams. Hassle was eventual-| her wish was to be married. Asked Bailey, “to whom?” Unabashed, 
ly won by the other clubs, with| she rejoined, “to the father of my children.” It broke up the show 
Veeck submitting after they threat-| but Bailey escaped without further embarrassment. 

ened to cut out night games with | 

the Browns. It's expected that he IN CHICAGO see 


won't raise the issue of video coin ‘ : ae 
in the future, now that he’s getting | Lynn Burton to deejay at three-hour. early a. m. disk show via 








some tee | WCFL ... ABC's Johnny Desmond to Denver for a guest spot on a 
: | cerebral palsy telethon . . . Former WBBM flack Stu Rierdanm joining 

| the sales department of ABC's Central Division Radio . . . Trav-Ler 

GEN MILLS CANCELS henge sales up $2,000,000 over first quarter figures for 1952 ...A 


|new moppet show “Children’s Party” debuted Saturday (18) via CBS’ 

ABC’S ‘SILVER EAGLE’ WBBM. Program featuring Jack Tayler is bankrolled ty Shapiro's 
“is | Shoes .. . Teevee retailer Berman's bankrolling 90 minutes of WMAQ 

Chicago, April 21. (time... Ernie Stern, ABC's New York flack, huddling with the web's 
| General Mills last week notified | Central Division brass regarding the “Breakfast Club” eastern tour 
| ABC network that Wheaties is bow. |. . . Semantics is the theme of the WMAQ new quarter-hour “The 
|ing out as bankroller of the twice-| American Language.” Milford Mathews, University of Chicago lin- 
| weekly half hour “Silver Eagle” as | guistics teacher, will be featured on the series ... The Chi NBC 
/of June 1. It's currently in the | Staff to launch their “green network” operation April 26. Daylight 
7:30 p.m. slot on Tuesday and | Savings time service for all web affiliates will provide tape recorded 
| Thursday, and has been on the delayed broadcasts . . . Lenny Kaye, record librarian, celebrates his 
| GM-sponsored list for two years. | fifth anni with CBS’ WBBM. 
| ABC is scurrying around looking 


\for another tabtaker. Packager IN SAN -FRANCISCO eee 


| James E. J i 4 is time, : : : 

bereetrabereg + tie be be phen Jack Benny prefixed Curran theater run with special premiere for 

the high Nielsen-rated show local Newspaper Frolic. Gisele MacKenzie and Sammy Davis, Jr. 
- featured in show . . . KJBS owners, ‘Ed Franklin, Stan Breyer. etc.) 





permittees or applicants, the big 


interest will be the “Five Cities » 
Report” to be presented by Rich- t D or 
ard M. Allerton, NARTB research 


manager. This document will 
provide the first comprehensive 
survey of the effects of TV on ra- 
dio. It’s contents will be re- 
vealed at L. A. for the first time. 

This year’s convention will have 


(Continued on page 36) 


D.C.'s 31 Outlets 








Broadcasters. 


| As promotional —_ + hard-tc- 'Charles C. Caley, WMBD. Peoria. 
| sell nighttime radio. roadcast Ill, and BAB execs Kevin B.! precede ball games... KN - m 

| Advertising Bureau will present | Sweeney, John F. Hardesty and | 4 - BC will expand Doug Pledger's platter 
| military display called “Opera- Gail Blocki. 

tions Sales Weapons” April 28 at; In a preview of the L. A. cam-|side with a 45-mi idni : 
the L. A. convention of the Na-| paign, Ryan said it saint. dee a 49-minute pre-midnight session ... Kirk Torney leaving 
tional Assn. of Radio & Television jaimed at “wishful-thinkers among 


bought hunk of KGIL, San Fernando . . . Radio Free Asia will stop 
shortwaving, April 30. Local and overseas staff. directed by John W. 
Elwood, included Paul Speegle, Tony Freeman, Jim Day, Bill Minnette, 
Dick Bertrandias and Dick Barnett, al] formerly of KNBC . . . Visitors: 


John Wald, the “Richfield Reporter.” for a sponsor's sales session; 
bed oye . Benjamin Abrams, president of Emerson Radio and Phonograph, for 
y- ary y business talks; Ted Oberfelder, ABC vice president in charge of owned 


and operated stations, for inspection of local ABC properties: Henry 
J. Tayler, ABC commentator, to air two programs and address Press 
Club . . . Bert Winn launched daily KYA quiz. “Fill The Bases,” to 


show to an hour and a half daily, plus three hours on Saturday ... 
Judy Deane, KNBC’s record-spinning pianist, will shift to the evening 


to become Eastern Sales Manager for MCA. 


) | broadcasters who sit on their kilo-| JN ] 
Last year, BAB set a wild west watts and still wait. for the angels IN PITTSBURGH * #9 
( AM, FM & TV) theme encompassing bullwhip to help them sell nighttime radio| Shirley Summerville, of WDTV staff, and David VanDeever, photog- 





crackers, cowboys and live steers. as in the palmy days of 1945.” He | rapher, are getting married May 1 . . . Announcer Chuck Nuzum has 
For its two and a half hour exhi- said he would lash out at those | resigned at WCAE to join the staff of WI'VN in Columbus, where his 


Washington, April 21. | bition in the 1,600-seat Biltmore | broadcasters who “keep returning | younger brother, Bill, is with WBNS-TV . . . Carl Ide, who quit KDKA 


With authorization by the FCC | Theatre on the Coast this year. | emotionally to the past, instead of | here several years ago for radio work in N 
fast week of an AM daytime outlet | BAB has received the Cooperation | facing the present hard facts of | local Westinghouse station 
in Wheaton, Md. the Washincton |°! the U- S. Army to display on- | life.” 
metropolitan area will soon have | Stage old one new Se, waren. 

its 15th AM station. This. with the | Idea is that, just as the Army no| TV cities would have to recognize | Pearl Regal has resigned as 
area’s 12 FM stations ‘t} of | longer fights a 1953 war with with /the fact that AM advertisers now| case”. . . Mary Dee, WH 
which have no AM auxiliaries) and |1945__ artillery, so broadcasters|reach fewer persons per program. | Package of locally hand-ma 
four TV outlets, will make for a | Should Streamline their sales ap-| What would now have to be evalu- 


total of 31 broadcast signals avail- | Proach to selling modern radio. 
able to the local audience, which) “4S 


and Chicago. 


FM station, WASH, in the Capital 
Seliing Days Ahead”). 
WASH will a fulltime FM| Free exhib will i 
; : nclude short 
operation. Instead of starting at films, sales displays, and talks by 
(Continued on page 38) Ryan, BAB board chairman 





part of the hoopla, BAB/to which audiences in these com-|came in a day ahead of a concert 
is more than in any major market | DTC2Y vuniom B. Ryan has just! petitive situations have now stabil- | House” deejay show on WMCK fo 
in the nation, except for New York | Pest. aren ——, 5 nH. ~~ Nye efter Bias Peg oy he. panelists, and. 
; / Pe : ‘and battlefield clothes. pointing a 

The newest AM’er, which will be | stern, gloved finger. “BAB wants 
operated by Everett Dillard, will be | you!” the copy reads, urging broad- 
~~ gr tog Pa it will not only help casters to attend the Biltmore 
“pay ight” for-the owner's D-Day (“D for Dollars”) at the 


butewill be the vehicle hy oh oh {le p.m. H-Hour (“H for Harder 9.6% in 1950, 12.3% in 1951, to | after a visit to Moscow a 


— reo. has returned to the 
ee ssure of his evening law studies 
has forced Mead Mulvihill to quit’ his nighttime announcing chores 
|__Ryan said that broadcasters in| at KQV. He'll continue to work week-end assignments. however . 


p. a. for Jan Andree’s WPIT “Star Show- 
OD dise jockey, now has her name on a 
“Jewish Gems aa chocolates . . . Nerman 

wish Gems” program has been on WHOD has 
ated, he said. would be the degree | been assigned a daily spot in the queuing #4 2 ergy since _ 

last week just to do the “Holly's 
J rs an old friend . . . 
, s * e Girls”; Helen Wayne 
habits. Rauh, one of the panelists, and Josephine Vicari, he: , all 
| As an indication of these altered | set for the new Pla yhouse 1 se > Rae: SAETE. 
|habits, Ryan cited a recent Pulse . 3 revue, “Three to One. 


study showing the change in ra- IN MINNEAPOLIS s 2 <& 


dio sets in use in N. Y. TV homes. 
It showed a rise from 8% in 1949. 





Bennett ©. Knudson, owner of KATE, Albert Lea, Minn, back 

$ a member of a d radio party which 
117.6% in "52. toured Europe and Asia . . . Six Twin Cities Salie-aiotaen aemied 
| At the convention, he said. the | “The City,” radio program produced by federal Civil Defense Ad- 
_ BAB, now operating at a $642,000 | ministration to show what could happen if an enemy atomic attack 
i (Continued on page 23) i (Continued on page 28) 
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-TV's “All Star Revue,” in 
na Hieaeft show of this season Sat- 
urday night (18), 
peadliners, T ead, 
jimmy Durante, George Jessel and 
Ben Blue, into a surefire layout. 
Stanza was definitely an all star 
revue divvied more or less equally 
among the four major performers. 

Once again, Jessel handled the 
~eee assignment with his usual 
.)| as raconteur and gagster. He 
-prised his Prof. Gonzamacher 


nm 


— AH 


or got lost in some over-fast cam- 


are probably also lost on the great 
ority of the viewers. 

In the second spot, Blue, who ap- 
neared only once before in this 
ceries aS pimchhitter for the ailing 
Martha Raye, was standout in his 
pantomime portrait of a tourist on 
the left bank of Paris. It was a 
charming Chaplinesque bit which 
required and got expertly timed 
support from the other cast mem- 
bers. Blue and Jessel, both garbed 
as infants in oversized carriages, 
aiso socked across a neat comedy 
commercial for Pet Milk. 

Miss Bankhead again showcased 
an effectively staged sketch about 
the N. Y¥. subways, in which she 
played the grand lady not accus- 
tomed to the straphanger routine. 
She milked it for maximum laughs 
although mest of the script was on 
the obvious side. 

Durante, with Eddie Jackson and 


‘rman dialect routine for solid | 
sults although the blackout snap- | 


era switching. Jessel’s Yiddishisms 


* 


orreeeerrerrrwe ewww wTrvrerreFr.rrrrTtgTt?T?T?T T7777 
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Earlier in the session he socked 
over a “Possibilities” number (sur- 


layed four) rounded by a flock of urchins) in 


the accepted Harris idiom. and 
came off best in a Hope-Maxwell- 
Harris threesome in a drive-in 
hamburger ‘seene that may have 
lacked inspirational gag scripting 
but sufficed in proving the Harris 
flair. Miss Maxwell foiled capably 
and got a midway spotlight for her 
vocalistics. Less Brown's 
backed the musical numbers and 
the Al Capstaff staging and direct- 
ing were strictly out of the pro 
books. Rose 








|. “Toast of the Town” gathered a 
| bright batch of talent Sunday (19 
| Occasionally, the show seemed to 
go out of its way to demonstrate 
that the entertainment quota can 
hold up with the use of headliners 
'from the legit field rather than 
from the vaude-nitery orbit. Top- 
|pers Nanette Fabray and Bobby 
| Clark proved the efficacy of this 
approach, and surrounding talent 
| showed up well. 

| Miss Fabray, given fine produc- 
jtion, opened with a medley in a 
| Vivid manner, and pat a lot of feel- 
jing into “I Believe.” She demon- 
| strated her ability as an accom- 
|plished and personable songstress 
|and even though her song session! 


|may have had better display ef- 


jher mar 

Miss Fabray, Clark and some 
ore ovens put 
{funny skit burle 


orch | 


j id i |over entirely to Gilbert & Sulli- 
| fects in Seamed time slot, she made 3 ceetear ae aan eied | van’s “Trial By Jury.” That master | 


|seats, which have no place for|of the Savoyard comic 


‘ on a} 
squing the oldtime |! 


tive and at times awesome dramatic, nate, in turn outraged and fas- 
production. It was exciting and | cinated by Newton. McCormick 
compelling video fare and the en-| was good too in his brief appear- 
j tire Cast was unusually well chosen, | ances as a friend of Newton's. 
| with the direction dynamic and! 
smooth. Particularly 
, Hill as the two protagonists. | cessfully made the transition from 
| As yet neither films nor the legit | stage to video. Cameras were ex- 
theatre have attempted to explore | tremely mabile, roving from ship's 
the vast field of material available | cabin to pub to elegant casino with 
on post-war Germany and its psy-| ease and catching the players in a 
choiogical casualties. | variety of good shots and moods. 
In “Long Way Home” Philco pro-| _ Supporting bits were all well 
ducer Fred Coe opened for the Gone, and Bob Bright's sets were 
writer an untapped problem for ex-| eyecatching. But chief asset of 
Position. Rose. | the production was its air of irrev- 
erence and its deflation of pom- 
“See It Now” had a neat mixture | POusmess._ It s to be hoped that 
of the timeless and the timely on/| the. artistic values of the series 
CBS-TV last Sunday (19). For the | Will be retained when Plymouth 
show's tailpiece, there was a live|‘@kes over sponsorship & the 
pickup in the House of Represen- | Series next week. -— 








tatives, with Edward R. Murrow} ar ; 
interviewing and chatting with) “Omnibus” offered ore of its more 
Speaker Joe Martin (R.. Mass.)| Star-laden presentations last Sun- 


and ex-Speaker and now minority | day (19), but the hour and a half 
leader Sam Rayburn (D., Tex.). The jon CBS-TV continued to pursue 
visit to the chamber had the in-/the uneven zigzag course it has 
terest of President Truman’s tour | maintained of late. Two of its parts, 
of the White House a year ago, one designed for middlebrows. one 


| with viewers transported physically | for highbrows, by far excelled the 


to the site of much history. Close-| whole. For middlebrows, the most 
ups revealed the traditional mace; | diverting entertainment was the 
a large portrait of Lafayette, as; last half-hour of the stanza given 


spirit, | 

} 
note-taking but one for copies of | Martyn Green, who preemed on 
the Congressional Record. Even, the show with Mikado last No- 


ep 
co) 
= 
= 
a") 
=) 
cones 


the Wanda Smith Cover Girls, was| stock’ companies with creaking | 
a natural closer with his trade-|scenery and props that wouldn't! 
marked song-dance-piano turn. He | work. i 
opened his segment with the “Rue| Hoop juggler Ray Wilbert 
De La Paix” production number,/showed some excellent tricks in 
segued into “Don’t Talk About Him | that line. Senor Wences, poner g | a) 
When You're Gone” with Jackson, | mew set of characters, showed his | 
and both belted “My Baby Told Me 


mastery in the field of ventriloquy. | 
She Loves Me,” after some byplay 


Wences charms his way through | 


more intriguing were the closeups| vember, was in high form as the 


of Martin and Rayburn, who spoke | 
informally and knowingly of much 
of the House history. Revelation 
of the respect and affection the 
men have for each other was an 
intimate insight to inside govern- 
ment, and heartening reassurance 
—no matter what the viewer's poli- 
tics—that not all opposing political 


| judge. Even though his movement 


was restricted to sitting at the 
bench, he nevertheless managed, 
by bits of slapstick business, pomp- 
ous mugging, and humorous ma- 
nipulation of his amazingly acro- 
batic pipes, to inject an atmosphere | 
of fluidity into the otherwise vis- 
ually static courtroom. 


;to present the drama, 
| broke several of the accepted ta- 


with a hokey operatic male singer 
with falsette pipes. 


A couple of fine intermediate 
bits were also turned in by song- 
stress Connie Russell on “I’m 
Gonna Live Till § Die” and Betty 
Bruce, a smooth tap terper. 
Herm. 


_ Jack Benny had another sub-par 
inning ‘his second in a row) in his 
monthly turn last Sunday (19) on 
CBS-TV. Perhaps the fact that he 
was prepping to open his vaude 
show at the Curran in Frisco on 
Monday (20) had sémething to do 
with the offish 30-minuter. It was 
strictly an obvious one-joke ses- 
sion, the joke being that Fred Al- 
len was .trying to edge in on 
rege he Lucky Strike doctively 47 
r was played effective 
Lester Mathews, with looker Doro- 





any show, being a smooth per-| 
former and an accomplished tech- | 
nician. 

Pic trailer for this week was) 
“Small Town Girl” (M-G) 
Jane Powell and Farley Granger. | 
| Although the scene had entertain- | 
ment value, a fuller explanatory | 
precede by conferencier Sulli- | 
van might have given this se-/ 
| quence greater meaning. 
| The Gae Foster line in a west-| 
|ern routine performed in ay 
| sprightly manner. Sandwiched be-' 
tween that number was a good 
{dance turn by the Dunhills, dou-! 
|} bling from the Danny Kaye show) 
|at the Palace. Jose. 








Transformation of Milton Berle 
from a brash and forceful come- 
dian into a funnyman with warmth 
and charm is gradually nearing | 
completion. His newer personality 


For highbrows, the most absorb- | 
portion was undoubtedly a film, | 
“Medieval Illuminations,” depicting | 


party members lose sight of the 
state of the nation because of poli- 


tical differences. : ini 
P “ ia- | 
Early part of the program le Ss he mee ‘ag the | 
. ‘ ; 
a report, filmed the Thursday be-! yiqdie Ages. Accompanying these 
fore, on the “Freedom Road” and/ pictures of medieval customs were 
Freedom Bridge” that returning) equally lovely roundelays and ma-| 
prisoners of war were to take to | Grigals chanted in French. | 
Panmunjom, Korea. It was a0/ What was to have been the main 
astute setting of scene by reporter! attraction for viewers, a drama\| 
Bob Pierpoint, who has done much | cajied “The Abracadabra Kid” by 
superior Korea coverage for “See| wijiiam Saroyan, proved to be 
It Now.” While films were being | -sther gooey moralizing about the 
shown, Murrow got Pierpoint On} noeq for parents te spend more, 
the phone to bring the prisoner-| time with their children. Saroyan 
exchange situation up to date. - If just seems to get sticky when he 
prisoners had returned then, the/ attempts lofty sermons in the seri- | 
show would have had a terrific) ous yein. Despite shining perform- 
scoop. As it was, before the show | ances by Maria Riva as the mother, 
went off the air, Murrow (with) waiter Matthau as the father, and 
Martin and Rayburn in Washing-|jan Tucker as the neglected kid, 
ton) read a note reporting the first the spun sugar of this Saroyan 





thy Green as his : 

_That Benny & Allen would par- 
ticipate in such telegraphed, un- 
imaginative setups, with little 
that Smacked of invention and 
Sickness, is the surprise of the 
Waniag season. The Eddie Cantor 
thered Ge" Deas ty seen td 

e jo a 
for the bankrolier himself, almost 
saved the day; but it was too late. 


goes forward several strides when- 
ever Gertrude Berg, creator of 
“The Goldbergs” and portrayer of 
Molly Goldberg, appears on the 
program. week’s was her 
third time around with Berle (her 
first marked the highspot for the 
season) and her appearance on 
Tuesday (14) on this NBC-TV Tex- 
acoer approached her initial try. 
Of course, Miss Berg was but- 


arrival of prisoners in Panmunjom. 
Horn. 





Money may not be able to buy 
everything. but one thing it can 
buy is talent. This was very much 
in evidence in the second edition 
of ABC-TV’s “Album” Sunday 
night (19), which starred Robert 
Newton, featured Melville Cooper 
and Myron McCormick and was 


whimsy was too glutinous to be 





‘about the basic plot which severely 
lacked imagination and concentrat- 
ed instead on a certain amount 

'of characterization with occasional- 


| Hardwicke’s direction was a bit. ly comic effects. 
mo ‘ excellent on the leisurely side, but from the | 
, were Lloyd Bridges and Steven! point of view of staging, he’s suc- | 


Edith Meiser took the part of 
the superficial but purposeful ma- 
tron and piayed it to the hilt, mak- 


|ing the character neither believ- 


able nor completely ridiculous. 
Murray Matheson was very satis- 
factory as Philip Lord, the famed 
writer. Miss Meiser, now married 
to Loring Smith, invites Matheson 
to lunch prior t@ his lecture. It 
turns out that he is her first hus- 
band, long-believed dead, and 
father of their daughter, Pat Mc- 
Mahon. There are the obvious com- 
plications and the-expected happy 
ending. 


In the supporting cast, Chester 
Stratton stood out -with a vivid 
performance as a whiny, effeminate 
young man who likes to hide be- 
hind Miss Meiser’s skirts while 
seeking Miss McMahon's hand. Lor- 
ing Smith did fine as Harvey Len- 
nox, Miss Meiser’s second husband, 
who almost joins the ranks of miss- 
ing persons. Miss McMahon man- 
aged to put very little life into 
the role of the daughter. Christo- 
pher Drake was okay as her fiance- 
reporter. Barry Ellictt was asse- 
ciate director. Hift. 





“Kraft Television Theatre” 
reached a high water mark of dis- 
tinction last Wednesday (15) when 
for its 368th hour-long play on 
NBC-TV it presented “Rain No 
More.” A tremendously moving 
tragedy, about the conflicting pas- 


|} sions wrought up between father 


and son, it was a work of the 
naturalistic scheol with both heart 
and authenticity. It took courage 
since it 


boos, and both Kraft and producer- 
director Maury Holland warrant 
praise for their integrity. 

The touching realism of the 
play undoubtedly stemmed from 
its seeming autobiographical! flavor. 
It was written. by James Costigan 
who also took the starring role— 
a young ne’er-do-well who returns 
to his hate-ridden family after 
seven years, hoping to find love 
there before his imminent death. 
He finds, instead, his father, Eddie 
Binns, a drunk; his mother dead 
and replaced by a Mexican step- 
mother, Penny Santom; his grand- 
mother, Una O'Connor, living in 
a mentally ill dreamworld; his 
brother, Murray Hamilton, bitterly 
resentful that he may steal away 
his faithless girlfriend, Jean Sulli- 
van. The returned son dies, but 
not until, with poetic compassion, 


acceptable. |he instills in his family a realiza- 
Raymond Massey attained his tion of the meaning of love. 
usual professional high standard| There were a few false touches 
when he gave a reading, in meas- of melodrama, as when ‘the son, 
ured beat, of Longfellow’s poem, instead of revealing action, cries, 
“Paul Revere’s Ride.” However. “Feel that tension in the air?” and 
since director Andrew McCullough “There’s a wall between us.” But 
gave it no production value, mere-; these were minor weaknesses in 
ly focusing the camera on Massey's a script whose dialog captured the 
face without even a view of his speech of real persons with un~ 


Of course, there were a few good 
moments—there would have to be 
whenever JB and FA get together 
—but not sufficient unto the night. 
Benny was his savvy self in the 
forepart monolog, featuring 

Benny’s Meals on Wheels” eatery 
toted by Rochester. Latter 
Screamed over “Side by Side” that 
had an air of heartiness. In the, 
aiterpiece, Beriny, Allen and Can- 
tor engaged in badinage that 
Shaped up as a gem fillip before 
the clock stepped in to black out 
that and the credits. Trau. 





b perl gy Rh 
ut when Bob Hope-sparked 
“Colgate Comedy Hour” got rolling 
into the second half on Sunday (19) 
~ By — = 
Step up to a mighty pleasurable 
pace. There’s been a lot of Ho 
on TV this semester (call it 
year in which the comedian really 
ht his video stride), but the two- 
“<cich parlay of Hope striking gold, 
ten oil, while digging 

©: prison, and — 
hooga Charlie” a Mississippi 
Tver boat gambol with Phil Harris 
2. Marilyn Maxwell represented 
Hope in some of his best TV mate- 
T a. todate, The river boat bit, with 
‘Tris as “Savannah Sam” and 
, 5 _Maxwell as “Mississippt 
- -0¢l” was tailored to a T for the 
/  rris-Hope byplay around the 
~ Cite wheel (“long laying 
+-ncix"’) and the card tabie. If a 
- - OL It wasn’t ad-libbed and off- 


_ | °-uff, at least it. generated a 


« 


Sr ntaneity that made it play that 
...,. 1 Was one of the few guest 
bu: wor Harris on TV this season, 
rompan — in like a video 

out a epoer. 


tressed by the appearance of Peg- | 

Lee, doubling from La Vie en. 

se, N. Y., and Sid Gary. Miss 
Lee can be depended upon to pro- 
vide maximum impact. Her ren- 
ditions lose no effect because of a 
subtler selling. Her high spot was 
“Lover.” 

Gary also delivered wel!. He did | 
an Al Jolson tribute penned by J.! 
‘Fred Coots around melodies asso- | 
ciated with the late and great! 
showman. It was a sequence that | 
required a reason for presentation | 
to give it greater force. However. 
Gary put it over in a forceful 
fashion. 

Miss Berg and Berle had some 
delightful moments built around 
Molly Goldberg's “do-good” na- 
ture. Wanting te give a neighbor's 
kid a video shot, she arranged with 
Berle’s secretary for five minutes 
of time for $5. In keeping with 
her role as a sponsor, she put on 
a fashion show featuring creations 
by her husband Jake. It was a 
charming idea projected with 
warmth and grace. J 


“Philco ar oan a. 
on Sunday (19) presen an uD- 
usual and often powerful dramatic | 
offering called “The Long Way) 
Home.” written by Robert Alan) 
Aurthur. It was a story of post- 
war Germany, of beaten, psycho- 
logical misfits, one an ex-German | 
soldier and one a German-Ameri- | 
can who had not fought in the 
war. It was an intense, under- 
standable drama, that 











back- 
ground that produced these two. 
battered, compiex individuals. _— 


atv vehicle, it was a sensi- 





directed by Sir Cedric Hard- 
wicke. 


expressive hands, this almost pure- 
ly — = —— perhaps 

Another thjng the now-bountiful | have fared better on radio. a 
ABC was able to buy was rights} Of the sponsors, Greyhound was 
to the “Mr. Glencannon” stories @ccorded miore than the usual lav- 
in the Saturday Evening Post by | ish attention. Not only was its reg-| 


i j And this ular commercial integrated with) 
the Se Se this | the “Paul Revere” reading, but it 
was a key factor in the success of alse demandteied 4 buses ful- 
= ae caw ol a id ee = somely in a scientific film supposed- | 
project any of the individual plays |). aevoted to the wonders of auto 
oo Skene, ae eae tires This time, though, instead | 
in ered ~ "1 planned, this, a foisting it off as a straight non- 
we play — = | commercial film, Cooke introduced | 

Play, titled “Mr. Glencannon | jt honestly as a production of gen-. 
Takes All,” concerned the Ups eral interest “made by one of our 
and-downs of Mr. Glencannon’s | cyonsors.” Rask. | 
status as chief nee oe a British | 
tramp steamer. The lusty, wD'| A thin little comedy was acted, 
hibited seadog, as played by New-| ..+ with considerable gusto, en-| 


ton, had incurred the wrath of 4 thusiasm and skill on “Broadway, 


ee ole by throwing mim |TV Theatre” over WOR-TV) last 
found that the man he had thrown | Weex (13-19). “Meet the Wife” was, 
ar was the liquor magnate who | the title of the mareennons 
now threatened to cancel his busi- | of a Steril ae P Bogen h 
ness and sue the shipping firm, | 42" yim By Bead 
Newton managed to save the day quite a few laughs e 

tting the magnate, played by | and-a-half show, the actors could 
aed \ crooked take most of the credit. ‘(It was! 


Cooper, into a 4 | 
Seems never lost at gam- ane on Broadway in the early | 


ling till he met Newton, and so | Even thou being an early eve-. 
put out was he that he gave the! ping show, “ a a5 TV Theatre” 
firm his business so he could get) undoubtedly must conform to cer- 
a return match with Newton. ‘tain restrictive standards, the 
Plot was on the lightweight side. | weakness of its recent plays would, 
but with all the ends tied neatly indicate either that producer War-; 
into a pleasant video comedy via ren Wade is too severe with him-, 
Alvin Sapinsley’s video adapta-| self, or else that a good many 
tion. What made the play was offerings have had deservedly 
Newton's salty portrayal of Glen-! short runs on Broadway. 
cannon. He made a fascinating) “Meet the Wife” was blessed 








J 
; 


; 


simply, but with telling force, the| new character out of the sailor,’ with a fine cast whose members, | S€rious 
personal and environmental 


complete from the dirty under-| most of the time, knew how to) 
shirt and unshaven face to the handie their pedestrian lines with 
peculiar dialect. |a certain amount of sparkle. There 

Cooper scored as the liquor mag-| wasn’t very much they could do 


canny fidelity and whose buildup 
of emotion ripped at the heart- 
strings. To relieve the tragedy, the 
author wisely threw in several hu- 
morous episodes. Script might well 
be developed into a legit play, 
although it’s too much on the 
downbeat for film potentialities. 
Besides scripting a TV drama of 
unusual merit, Costigan played his 
role with fine restraint. The other 
performers, especially Binns, Miss 
O’Connor and Miss Santom, were 
toprate. ‘Holland caught the mood 
and frustrated quality of this Cali- 
fornia houseHold imaginatively by 
directing the camera at symbolic 
visual detail—a rockingchair tee- 
tering a moment in the livingroom, 
the grandmother’s hand fluttering 
as she strokes the head of her 
agonized son. Commercials for 
Kraft were delivered crisply by 
Ed Herlihy. Rask. 





“Talent Patrol” now has Bud 
Collyer as emcee, replacing Steve 
Allen who is taking a Broadway 
ride on “The Pink Elephant.” The 
change of scenery should cause 


| Alfen little anguish, no matter how 


the “Elephant” fares. For the 
“Tatent Patrol.” as caught over 
ABC-TV last Monday (20), shakes 
down as a rather amateurish 
“Arthur Godfrey’s Talent Scouts.” 


Collyer is far from a Godfrey. 
His unbending, formal mask of 
pleasantness divorces the audience 
from the gs, which would 
be a fault if the latter were worth 
i ee, “a ae" en- 
tertaining talent a en from 
the U. S. Air Force, is a kind of 
homegrown Amateur Hour, more 


(Continued on page 38) 


' 






RE Bis 


comet 


+e ISM ae 5 


~ for low budget pi 


TELEVISION REVIEWS 





ROD BROWN OF THE KOCKET 
With Cliff Robertson. Bruce Hall, 
John Boruff, Jack Westen, others 
Executive Producer: William Dezier 
Producer: John Haresit 
Director: Georze Gould 
Writer: Don Moore 

30 Mins: Sat. 11:38 am. 


Sustzining 
CBS-TV, from New York 
This new space opera is in the 
wk. interplanetary rut. with clean 
and courageors Rod Brown ‘Cliff 
Robertson) lickinz pirates and 
other evil docrs o* the cosmos al- 
most sinele-handed'y in a gadget- 
; 


filed future that hos the cruder 
plot-and-cheracier elements of a 
grade-S move 

Kids m2y tzke Prown to their 
bosoms. as they Mave the Captain 
Videos ard others. ‘or Robertson 
starring in the title role has a 
gee-whiz enthusitsm and a boyist 
look. with which the younger view- 
ers may. find it easy to identify 
themselves. But tre kids need 2 

> - ~~ *ee > c ~~? > 
better dea] than this of ring, the 
beiter elements cf which are 


George Gould's nezt direction and 
scenic designers Kim Swedos’ mod- 
ernistic interiors 

In this story by Don Moore the 
was “tredited with the first and 
presumab!y others will be scripied 
by the other project vriters Gould 
Ted Sturgeon. Jze-« Weinstock. and 


Willie Gilbert). the world of to- 
gnerrow turns out to be extreme's 
militaristic. which is perhaps @7 
omen. 2nd nob'y concerned wiih 
combatting monifestations of eon- 
old human evil and greed 


To nicely cui-in film clips and 
diagrams of outcr soace. junior 
Rancer Red Brown joins the force 
—his duiy is to be “undercover” 
agent. dip‘omat, fizhter. and peace- 
maker” —and proves himself a man 
by subduing 2 space pirate in an 
old-fashioned fist ficht. It's inter- 
esting to note that be gets inio 
the adventure accicenily, through 
a mistake by fello-> Ranger Worm- 
ser. an inefiectual and bumbling 
comedy character role played with 
hezvy comic tovch by Jack Weston. 

John Borufl, as Commander 
Swift acts his pert as if he believes 
it—sternly militery. grav-haired 
and lean. Bruce Hall. as another 
Ranger. hod onlw a bit to establish 
the fect thet the hero will have 
lzter trouble with hn. Shirley 
Standiee wes atircctive and dero- 
rative in the thankless part of the 
girl in a kissless action drama for 
Eis 

The action paris had the stand- 
ard hokum of a bedly faked fst 
fight. 2 “half-charge™ gun shot. and 
such technical jercon as “magnetic 
couplers” while seme good a2t- 
tempts 2t unusual effects—such as 
Ranger Brown fio2zting in space— 
were unconvincing. 

More technical hocus-pocus will 
be needed to sirencthen the show. 
pilus a lot more of originality in 
the writing Then maybe Rod 
Brown. in the personable form of 
Robertson. can send enough mop- 
pets rockeiinc to carve a sizable 
audiente for this rezr-guard eniry 
in the universe sweepstakes. 

Incidentally, Al Capp. more 
usually to be found on NBC-TV, 
popped up in the middle of the 
show with 2 de‘ense-bond plug and 
a sketch of Lil Abner. Horn. 


CRAIG KENNEDY 


o 
; 


Ocean & Paims Major 
Stars in Miami Beach's 


Last week was Arthur Godirey 
thae in Miami Beach with week- 


/long series of ayem simuicezsts and 


With Denal? Woods, Sydney Mz-, 
Charlotte 


son, Lewis Tii'son, 


Fleteh--, Jack George, Jeanne 


NBC Radio Series For 


Dean, Bar-y Ercoks. Craig Woods 
Producer- cirectcr: Adrian Weiss 
Writer: Ante Lar» 

39 Mins.: Thurs.. 7:30 p.m. 
KBHJ-TV, Holywood 

Like 9 many others of iis type 
now fiozting around tft channels. 
“Craig Kennedy” is no better. no 
worse than the mine run of these 
throbbing tcelepic thrillers. There’s 
a tingle of excitemegt for those 
who read the soft-backed action 
literature, even though it has that 
B look. 

Donald Woods, well-seasoned in 
pictures and the stage. plays the 
master crimino‘ogist with all the 
adequacies of the craft and the 
other characters are as standard 
as they come. Here he tracks 
Gown an escaped plunderer, who 
has cached up $25.000 in a mum- 
my’s case on the amusement mic- 
way. Both he and the loot are 
brought to bay but not until the 
footage takes al the’ formulaed 
turns. - 

Louis and Adrizn Weiss, who 


put together this series. know well | 


their markeis end “Craig” has been 
getting around on the multi-spon- 
sor circuit. Price makes it pos- 
sible for stations to come out by 
selling participations and the se- 
ries is so similar to the others that 
it can be played repeatedly in the 
a evening spots without detec- 
on. 


the two highttime high raters pro- | 


viding the biggest publicity Sre2k 
this—or any other resort has ever 
received, with kudoes from the /o- 
cal press and civic organizziions 
the order of the daily front pages. 
Tuat it earned Godfrey and his 
svensers incalculable g¢ogd will is 
zn admitted fact—and that it 
merked this pastel paredise as a 
perfect setting for ouidoor show 
productions was aiso underscored 
The week long series added up. as 
well, as the longest running com- 
mercial yet seen or heard on tele 
V.Si0On. 

On the Wednesday night (15 
show. a brilliant idea, however 
wes overworked inte an in-2nd-cul 
eries of production numbers. with 
cniy the camera and direction 
ius of course the indefatigable 
Codirey, coming through in top 
manner. The talent usually spotted 
stromgivy in northern originations, 
this time out was used speringiy. 
if at all, with accent on the back- 
erounds and an overlone dcemon- 
<iretion of Navy-Air Force 
vival equipment. Tee off sequence 
wes a promising one with Godfrey 

imming im from ocean. =n im- 
acinetive idea which set the mood 
fer things to come. Followup du€éi 

tween Frank Parker and Marion 
Mariowe against breaking-weaves 
beckeround kept the mood mount- 
ing. Weste of talent was illustraied 
in the Vagabonds “stint.” Zany 
quartet came on after first Toni 
commercial for a fully-clothed 
plunge inte pool with instruments; 
they_didn't come back until second 
h2if of show. again to repeat just 
the plunge into the pool. 

The Armed Forces equipment 
ccmonstration took some 20 min- 
uics. It was educational for those 


sur- 


interested in such matters. Where | 


it fitted into a variety show from 
glzrorous Miami 
moct question. Rest of program's 
betier sections included boat-in- 
pool duet with LuAnn Simms and 
Julius LaRosa. It captured the 
epirit of the setting: beach-ocean 
backerounded McGuire Sisters. in 
€ye-appealing bathing suits to set 
vp atune. There was a brief fancy 
diving demonstration which caught 
interest. Finale was another over- 
long. pointless segment with 
theme “Follow The Leader™ 
piaved byw the company in series of 
“comedy” dives from the high 
boerd. Navy frogmen demonstrat- 


ing technique led into frolic in the: 


surf by the group for the closer. 
It was a frolicsome 2ffair with the 
camera and ocean obviously the 
sizrs of the sequence. 

The natural background. the 
treezes swept palm trees and 
ecezn effects were the big fea- 
tures. This was the first live vari- 
ety show series ever cabled from 
here. With the possibilities util- 
ized in more ingenious manner to 
frame tzlent and production next 
time out. Godfrey will have him- 
self a sock programming 


perimental. 
Commercials. per usual, were 
adroitly handled by Godfrev. 


Lery. 





> . 
O'Connor, Sid Miller 
NBC radio is mulling a half- 
hour program series by Donald 
QO Connor and Sid Miller. The 
show, to be situation comedy and 
variety, stems from the O’Connor- 
Miller music publishing house 
sxetch the two have featured on 
“Colgate Comedy Hour.” The 
mythieal music-pub house will be 
the locale of the singing, dancing 

and comedy story line. 
Program will be taped to free 
O'Connor for 


Beach” was’ 8 | dictating fimancial conditions to) 
heavily populated New York City.’ 
| According to a study 
Dewey's own officials, he said, New : 


idea. | 
First time out was obvioysly ex-. 


- Week-Long Godfrey Com’ 2387 


| The boundless fascination that 
N.Y., its problems and its person- 
alities, helds for New Yorkers is 


exploited intelligently in this local | 


current events series initiated by 


the news staff of DuMont’s flag- | 


ship. The half-hour low-budgeter is 
no great shskes from a production 
point ef view, but what it lacks in 
slickness, it more than makes up 
for in the inherent fact mterest of 
its subject matter. It shapes up as 
a superior WABD offering. 

Stanza caught last Thursday (16 
—<secor in the series which origi- 
nally wes set as a Tuesday nighter 
—opened promisingly with an ex- 
citing melange of filmed action 
shots cf New York City. WABD 
news editor Cameron Corneil, 
seatec at his desk, introed the show. 
There was a film shot of unionized 
city employees angrily picketing 
City Hall in a demand for a wage 
rzise. Then Cornell segued into an 
easychair interview done live with 
the man who guards the city’s 
purse strings, Comptroller Lazarus 
doseph. 

Joseph handled himself with all 
the astuteness of 2 practiced poli- 
ticilan. He nimbiy feinted all ques- 
tions dealing with his own mayor- 
alty aspirations ‘though cleverly 
Managing to interpolate references 
to his long background in city af- 
fairs) and ducked laying any blame 


on City Hall picketers ‘by saying! 


he was willing to join them in a 
picket march on Gov. Thomas E. 
Dewey at Albany’. 


Joseph was at his best when he | 


explained, with remarkable lucid- 
ity, the complexities of city fi- 
mances. He did this by clear exposi- 
tion of fact so that even a layman 
could understand the prickly 
subject. Most arresting 
made wes that thinly populated up- 
staters, by virtue of being able to 


elect more assemblymen. were now | 


made by 


Yorkers contribute 57° to the up- 


point he! 








Continued from pare 3% eee 
‘occurred . . . With one of his secretaries vacationing in Florida and 
the other in Mexico, Jee Cook, KSTP sales promotion head, is finc- 
| ing himself plenty busy these days ... Radio station WCAL, St. Olaf 
| College, Northfield; Minn., put on air “double observance” program 
Sunday (12), celebrating station’s 35th anni. and 30th birthday of its 


73-year-old Dr. Hegland’s Sunday show comprising gospel 
preaching by him in Norwegian . . . Both Twin Cities’ TV stations, 
KSTP and WCCO, getting increasing spot .announcements business 
from Lyceum, local legit house, as well as from film theatres. _ 
First baseball telecasts for Minneapolis and St. Paul in four vears 
scheduled by WCCO-TV for Saturday April 25, afternoon and night. 
Station will telecast 10 other Minneapolis and St. Paul clubs’ Satur- 
day home contests with Peters’ Meat Products and Hamm Brewg. Co. 
joint sponsors. 


IN WASHINGTON ... 


CBS newscaster Allan Jackson, just back from a three-week record- 
ing-broadcasting session in Europe, in town to highlight local Kiwanis 
Club luncheon and to originate his Metropolitan Life newscast from 
WTOP-CBS . . . Jay Royen, local radio-TV producer and newscaster, 
returns to his former post as head of publicity for the NBC affiliates— 
WRC and WNBW—replacing Rebert M. Adams, who will concentrate 
on promotion and zdvertising . ... Matthew Warren, local newsman, 
and Jim Simpson, sportscaster. teed off a new cross-the-boards late 
news and sports show over WITG-DuMont past week ... Walter 
Crenkite. CBS-TV newscaster. denies reports that he will shift to web's 
New York office—says he “likes it here” .. . Inga Rundvold. WNBW- 
NBC beauty expert, switching format of her “Inga’s Angle” twice-:- 
week show to an audience participation femme show, to be highlighted 
by a “leading lady” gimmick, latter to be chosen from capital official 
ranks ... John Haskell, ex of KTTV. Hollywood, returns to his native 
D. C. to join WTOP-CBS sales staff...  WWDC d. j. Fred Fiskes 
winding up a “Hank Williams Memorial Contest” on his hillbilly show 
in memory of the iate folk music composer and recorder. 


IN CLEVELAND ... 


Hal Waddell has been named v. p. in charge of WJIW sales. succeed- 
ing Larry Webb . . . Jerry Bowman has been named WERE newsroom 
head ... Jacek Graney, who spells off play-by-play Indiancaster 
Jimmy Dudley, wil] resume road games with the Tribe .. . Mainline 
Theatre will get a femme voice to spiel sales of electrical products 
on WNBK’s Sund&y night 11 p. m. film show... WITAM, WGAR, 
and WERE in hot race to get Cleveland Browns’ football radio rights 
|... WXEL appears cinch for TV grid games . . . Tom Mamning has 
added a 12:05 a. m. sports roundup to his WTAM schedule ... Bill 
McCelgan does a 5:05 p. m. daily baseball roundup for WGAR end 
the station also does a five-minute daily 6:25 a. m. recorded sports 
pitch ... Danny Landau has been signed to a Kaiser-Frazer television 
show before WXEL’s game coverage time ... Beb Heran, ex-APer 
‘from Charleston, joined the WIAM-WNBK news staff . . . Jim Deney, 
freelancer, has picked up the Fisher Food commercials on WXEL ... 
Lynn Sheldon is leaving WEWS stanzas for a Texas pitch .. . Hewie 
Lund, WJW disker adding a 9 to 11 Saturday night‘ stretch to his 
shellac twirling. 


keep of the state and only get back | 


40°% support for the city; while 
upstaters contribute 43° and get 


back 60° financial support. Cor- | 


nell could have been a bit more 
persisient in pressing Joseph to 
answer. rather than to sidestep, the 
more provocative questions. 
Second portion of the stanza re- 
vealed air films of a B-29 bomber 
and three jet planes flying over 
N.Y. Then the TV reporters introed 
two alert New Canaan. Conn.. 
housewives, members of the Civil 
Defense Ground Corps. who were 
the only ones to spot the jet fight- 
ers in their district. Interview with 
the two women dramatized the 
need for more. plane spotters in 


N.Y., and also. by reference to their | 


husbands babysitting, 
this worthy activity. 
Final portion of the stanza was 
| devoted to an interview at the Polo 
Grounds with two knowledgable 
and articulate baseball fans—one a 
_Giants devotee, the other a rooter 
| for the Dodgers. There was a pleas- 
jant bit of comedy when reporter 


humanized 


‘Bob Smith gave each an auto-' 
graphed baseball, but mistakenly | 


handed them pellets signed by the 

| rival baseball team. Director Bill 
Seaman should consider cutting 
short the extraneous transitions 
from one episode to the next, but 
| all told, he’s done a fine job with 
the materia! at hand. Rask. 


/AS YOU CAN SEE 

| With Hellen Tullis 

‘15 Mins.; Tues., 3:30 p. m. 
Sustaining 

| WMAR-TV, Baltimore 

| WMAR-TV has here a public 
service feature with a unique 





twist. Especially designed to bene- | hie h aa 
censorshi as attain cu tly. | .: " 
| Lee Seutavenae. Mianeapelis Star | “on-answer period that followed 


| fit handicapped people in adapting 
to environment, program presents 


picture commit- | guests suffering from chronic con- | feature editor, pointed out the agi- | 


IN PHILADELPHIA .. . 


Rex Trailer. singing cowboy. debuts new program “Saddlebag of 
Songs.” on WPTZ daily at 12:45 p. m.... Cal Millmer has been 
named production manager of WHAT, filling spot vacated by Len 
Stevens who entered Army ... Elmer Jaspan, WPTZ produeer. is 
leaving to take executive post with new television station in Milwaukee 
. . . Art Milmer, Syracuse U. grad, has joined staff of WKDN, Camden, 
N. J., replacing Tom Fallen who has joined WFIL ... Pawl Martin, 
new general manager of WPWA,. Chester, Pa.. has launched new 
“TNT” policy—times. news, temperature—at 15 minute intervals ... 
Charies Vanda, WCAU-TV v. p.. addressed Institute of Education by 
Radio-TV at Ohio State University, Saturday (18) ... Jack Steck, 
exec program director of WFIL-TV, will take part in panel discussion 
at annual meethhg of the Pennsylvania Home Economics Association. 
May 1... Radio Workshop of Philadelphia Junto is holding classes 
at WIP under direction of Sam Serota, station's special events director. 





MINNEAPOLIS TOWN MEETING! the move to dictate what books 
With the Rev. Carl Olson, Rev.) can be published, bought and read 
Cari Storm, K. H. Bayliss, Lee | is a natural consequence of pre- 
Senderegzger | vious attempts to regulate thou¢tht 
Producer: Bob Woester and speech. Self-appointed cen- 
| Director: George Anderson sors, he declared, instead of invok- 
3@ Mins.: Sunday (12). 3 p.m. ing existing laws which are suffi- 
WCCO-TV, Minneapolis | cient to deal with excesses. resort 
This special Minneapolis Town/ ‘to boycott, intimidation and ar- 
Meeting TV show. devoted to the Tests. 
timely and limelighted contro-;. Such groups have no right to 
versial subject, “Censorship—Pro- | impose their standards, the min- 
tection or Threat?”, proved a stim-| ster argued. They could even 
ulating symposium which lent it-|Ta@iSe havoc with the Old Testa- 
self well to this medium, brought | ment, Chaucer, Joyce and Benja- 
out many interesting and enlight-|™in Franklin, he pointed out. 
ening points and gained through | They are making themselves look 
smooth and efficient handling.|€v€m more ridiculous than Boston 
Photogenic participants knew their; Which has become notorious in this 
subject and expressed themselves | Teeard, RA ng i form of 
volubly. ‘ whi is even 
Moderator. the Rev. Carl Olson, | ™°Te dangerous than salacious lit- 
a Universalist pastor here, pre-| titicel “cant SS eee ae 
| Sided with the utmost fairness for} Wists nee h aa ded 
/all views and kept the discussion | 7 or. ; ceeded, he concluded, is 
| going at a pleasingly rapid pace.|* common sense and less cen- 


Explaining the importance that | UN eea 





during the usual ques- 


define “obscene literature.” 


meats. RCA is looking at it for | Gitions who discuss problems their | tation stirred in consequence of Bayliss described it as that which 


a summer ride, with NBC hoping 
the summer display wi!l attract a 


fail sponsor. High price probably | 


will dictate against the show going 
as a sustainer. . . 


Wine Corp. Drops Cullen 


With the Wine Corp. of America 





,ending a seasonal push, the firm 


a.m. over CBS- | discussed the process involved in 
: TV) after the May 7 | training blind people and seeing- 


Aside from Woods it looks | 


will drop sponsorship of “The Bill 
Cullen Show” (Thursdays at 11:15 


telecast. 
“There’s One in Every Family,” 


like a scale cast and Ande Lamb, 4 Participation strip at 11 a.m., 
who has been scripting these tales | “ill expand to fill the quarter hour, 


etures, knows all ; Which it gave up pre-Easter for the 


the tricks to supplement the know-| Wine Corp.'s backing of Bill Cul- 


how of the Weisses. Helm. 


j len, 


; 


iey 
another show, 





| illnesses create in family, business 
}and social circles. 


‘ 


| Tullis, blind hestess of “As You 
Can See.” Mrs. Tullis handles in- 
| terviews with charm and assur- 
,ance. Her seeing-eye dog. Prince, 
| appears with her on the show and 
| projects a distinct canine person- 
jality on his own. In addition to 
| her pleasant manner, Mrs. Tullis 
,is attractive and well-groomed. 


In recent weeks, Mrs. Tullis has 


e dogs to work together. On 
she presented a 
cerebral — child and his par- 
ent in a discussion of the problems 
of the crippled child. 


Show is well paced and gen- 


lof books in St. Cloud. Minn.. and 


moves directed toward stopping | the average parents wouldn't wish 


|the sale of book pocket editions. |" ‘heir living rooms where it 
Novelty centers around Hellen | UDSuCcessful efforts in Minnesota | \CUld be exposed to their child- 


|to strengthen the ban against ob- | {76"'S perusal. 


Rees. 





scene literature, and the banning 


Detroit. 

K. H. Bayliss, St. Paul. president 
of the National Council for Youth. | 
called for better enforcement of 
present laws, most of which. he 
agreed. are adequate to cope with 
the situation. He declared he op-| 
poses censorship, but wishes to’ * 
awaken the public to the fiood of allied problems for Crosley TV and 
indecent books naw being purveyed AM operations in Cincinnati, Day- 
even in many neighborhoed drug ton and Columbus, O.. Atlanta and 
_— frequented by youths and New York, announced James D. 

e need for the latter's protection. Shouse, board chairman, and Rob- 

Training his guns on what he ert E. Dunville, president. «The 
called a current “vigilante” type €xecs said that Franco will divide 
of censorship, the Rev. Cari Storm. time between Crosley offices it 


Franco to Cresley 
Cincinnati, April 21. 

2 Carlos A. Franco, veteran New 
York agency executive. has joined 
the Crosley Broadcasting Corp. as 
a consultant. 

He will be consulted on sales and 





erates plenty of interest. Burm, 


a Unitarian minister, declared that New York, Chicago and here. 
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business, with | 


questions ‘that’s what listeners get 
for their contributions) at the w. k. 
panel of experts. If the sharpies 
miss, the stumping correspondent 
gets the choice of a book on either 
the theatre or pictures. 


Evidently the assumption here— | * 


and it appears to be a sound one 
—is that a good-sized audience can 
be garnered from the millions who 
listen to radio and/or view tele- 
vision, the films and theatre, and 
actively follow their passive hob- 
bies by gobbling up the gossip in 
newspaper columns and fan maga- 
zines. 

Show biz trivia is what the pro-' 
gram deals in mainly. and the 
experts didn’t have too much diffi- 
culty in supplying familiar expres-| 
sions of comedians, identifying | 
soap-opera characters, listing 
screen sirens of the past, recog-| 
nizing radio sound effects and the 
like. They did, however, fail to 
ame the seven “Snow White” 
dwarfs in 45 seconds ‘omitting 
Sleepy). and missed identifying the 
mystery star of the night, clown | 
Emmett Keliy of the Ringling 
Bros., Barnum & Bailey circus. 

Jimmy Cannon proved the big 
gun of the first show, unabashedly 
speaking out small pieces of cyni- 
cal wisdom. In the dwarfs ques- 
tion, the N. ¥Y. Post sports column- 
ist cracked: “Mickey Rooney) 
wasn't one.” And talking of bop, 
he thought it appropriate as theme 
music for such times as “when 
Christine Jorgensen is a dream 
girl.” 

Eloise McElIhone was welcomely | 
subdued, apparently having 
dropped her attacking defense of 
the weaker sex, which was so end- 
lessly articulated on “Leave It To 
the Girls.” She turned out to be) 
real hep on the subject of soap, 
operas. Jean Meegan, a theatrical | 
feature writer, interspersed the | 
questioning with a number of an-' 
ecdotes on theatre people, which | 
meeded more graceful and less! 
hurried telling. Whitney Bolton) 
did not contribute enough to make | 
his mike personality felt. As the 
emcee, Betty Furness did a neat 
and competent job, projecting} 
more warmly via voice alone than | 
in her tele refrigerator pitch. i 

This could be an amusing gab) 
bag of show biz trifies once the | 
panelists loosen up. It’s not eru- | 
dition that will make this show, / 
but a witty conflict of prejudice! 
and personality about minor qual- 
itative matters. Horn, 


| 


Robt. Q. ‘Waxworks’ Back 


“Robert Q.’s Waxworks,” with 
Robert Q. Lewis playing the disks 
and making with the chatter, will 
be revved on CBS Radio Sunday, 
June 7, sponsored by Webster Re- 
cording of Chicago. ‘ 

Program, to be heard from 10 to 
10:30 p.m. (with the sustaining 





i i i i ni : ’ the pur- 
| it’ weighty radio counterpart to nights at 8:30 p.m., for 
bargain-basement “Information | i} 5 * Dersecning ‘s Kndosed | p 

'“ABC Album” ushered in April od ye Bor Cy program. 





“Quiz Kids” te be dropped, has 
been off the air for several months. 





ane VLArneeen 
wig overt Cummines. virinis ¢ — Radio Follow-Up 
Frieze, Tony Barrett; Cesar Ro- PEEP EFHEEOHF HES OFESEOOD 


Aleng with the increased activity 


has come some additional coin 
enabling the network to buy per- 
sonalities. Some of this coin has 
of e tran-| been channeled into the web's 
series does not suggest that | “Heritage” series, on Thursday 





| pose of buying top name personali- 





this was ag eg ad- | 
starred “Justice.” On _| visable is debatable, to judge from | 
without invidious comparison, the | the first show last week (15) under | 
initialer was a routine drama over-| the new policy. Obviously, web's 
allied by Leonard Blair for Desilu | reason for the new policy is to in- | 
Productions and directed with de-| sure greater listenership, a point) 
cent pace by Warren Lewis from well taken. But format of the pro- 
the Milton Geiger script based on a grams themselves doesnt neces-| 
magazine story by Maurice Budin, sarily call for top names—the dra-| 
r. matic assignments themselves 

Robert Cummings filled the star- aren't that tough or requiring of | 
ring berth in role of a guy who fell ' such great talents. 
asleep in the lobby of a picture Last week’s program “Man of | 
house and dreamed through a skein | Liberty,” dealt with Tom Paine's 
of nightmare events, complete with impact on Revolutionary America |! 
two juicy murders and in danger of | and starred Raymond Massey. The 
his own life. Orthodox romantic || ife-Sherman Dryer collaboration, 
interest was supplied via Virginia | cyjied from the files of Life's “Pic- 
Gregg, a kleptomaniac, with Wil-|tyre History of Western Man,” 
iam as_ the “white-/ took on the format ‘as have all thes 
scarfed” villain of the piece. Cesar | programs up to now) of a quasi- 
Romero, who's permanent host, | documentary. In its efforts to get 
takes the lead in the followup to s-ross the writings of Paine and 
morrow (Thurs.). Trau. | their impact on the country at the 
time, program employed a series) 
of flashbacks that caught groups) 
discussing the Paine writings and 





CONQUEST FOR APRIL 
With Allen Hall, others 


Producer: James P. Wehr acting upon them Technique, 
Director: Dave Etzel which has been sharpened to a} 
Writers: Richard &. Thomsen,'fine art by director-producer) 


Dryer, gives an effect similar to 
the documentaries employing mo- 
| bile tape unit. 


Frank Gagliano, Jack O’Teole 
120 Min’s, (March 31) 8-10 p.m. 
Iowa Network (20 Stations) t 

This big, ambitious program is Very technique, however, makes | 
Iowa State University’s kickoff of a star unnecessary; lead role 
the 1953 drive of the Iowa division | doesn’t call for much in the act-| 
of the American Cancer Society,| ing department and any capable | 
and it has almost everything in it.|thesp could have done the job.) 

Hosted by Allien Hall, there are | This isn't to detract from Massey’s | 
musical numbers by Larry Bar-| performance; he handled the role} 
rett’s orchestra and Bobby Carter in his customary authoritative and 
and his trio; songs and cancer-| convincing manner. 
drive pitches by Eddie Fisher,| Technique, also is open to ques-/| 
Connee Boswell and Eddie Howard, | tion as to its effectiveness. In the| 
among others; brief addresses by! paine story, its objectives were | 
lowa’s Governor and the mayors | yery much in evidence—to trace 
of Davenport and Waterloo, Ia.,' the pamphleteer’s impact upon his 
and dramatic bits on fear of the times Whether the documentary 
Davenport and Waterloo, Iz., and/or the dramatic technique is best 
disease, successful operations and a to pring this across to the listener 
tour of a cancer lab. is the crux of the question. The 

Hammered home are the seven paine story, while getting a part 
danger signals of cancer and the | o¢ its message across, failed to 
admonition not to let fear conquer, .+.5 up the loose ends, leaving 
Feascmng. <s with only an impres- 

In overall effect. the program is val a ‘the nan and his ea, A 
almost staggering. Filling two Gramatic treatment might have | 
hours is quite a problem, but it’s done the job better 
a doubtful solution to have dramas | The idea of the series as a whole, | 
of fear-ridden patients mixed with though, is an entirely praisewor- 
~- iit elange Pe — speeches by thy one, and it’s being carried out | 
os ese on get _ gy -| with the best possible taste and | 

weet . -* haa hittin h if scholarship. It’s one of the better | 
or a - anon ith « a the ‘things radio has to offer today, and 

otiee en ote amie iit. frnnsy ss rdimy \it represents a facet of radio that 
ee to eee Sa a oo S| has only just begun to be explored. 


Find nw Sy ot Bey Ty ait | It represents a starting point from 


from lain-speaking doctor. | which radio can build anew and re- 

Producer Wehr's S earem had | gain much of its stature. 
scope and the worthiest of causes,| Massey's performance was excel- 
hence the plentitude of talent and | lent, as was that of Charles Irving, 
effortybut its impact was dissipated | the narrator, and the rest of the 
by excess and the long march|cast. Dryer’s direction was taut 
through radio time. but flowing. No small part of the 
credit goes = Balen ight orl and 
Klei Al Datz for their topfli original 
n Heads wecc score and to Norman and the Heri- 

Hartford, April 21. 

Ralph Klein has been named 


tage Orchestra for their — 
station manager of WCCC here, 


of it. an. 
succeeding Alex Buchan, resigned. 
Klein takes over his post June 1. 
Buchan will devote the summer 
to the completion of a novel be- 
fore returning to the radio fold. 











EDWARD ARNOLD, STORY- 
TELLER 

Director: Ted Toll 

Writer: Michael Sklar 

5 Mins.; Mon.-thru-Fri., 3:55 p.m. 

ABC, from Hollywood : 
Anecdotes for this five-minute 

cross-the-board strip are supplied 











by Coronet, which gets a plug on 
the show in return for the ma- 
terial. Arnold reads the siories, 
aided by interplay from the an- 
nouncer, Orval Anderson. 

If the first story (Mon.) is any 
saniple of what’s to come, all con- 
cerned might drop the idea to be- 
gin with. It was a trite bit about 
a store detective arrestihg his long- 
lost sister for kleptomania in order 
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7% 


Represented by 





WGAL- 
AM TV FM 
rey ~~ Lemna 

President ‘ey 









audience, greater sales poten- 
tial to WGAL-TV advertisers. 


ROBERT MEEKER Associates 


New York Chicago Los Angeles Son Francisco 


that she might be cured in prison 
by the doctors there. Michael 
Sklar did as well with the script 
as might be expected, and Ted 
Toll’s direction and Arnold’s narra- 
tion were acceptable. Chan. 


Quaker Oats Agcy. Shift 


Chicago, April 21. 

Quaker Oats is moving two of its 
Aunt Jemima products from Price, 
Robinson & Frank ad agency to 
J. Walter Thompson, effective July 
1, the start of the miller’s fiscal 
year. Products involved are cake 
mix and pancake mix. 

Spokesman for Quaker said the 
shift is a “routine realignment of 
product groupings,” and that JWT 
is now prepping a new campaign 








symbol of WGAL-TV’s 
increased power, now gives 
larger coverage, bigger 





*Market includes Harrisburg, York, 
Lancaster, Reading, Lebanon 





on teevee, 


on the radio-tele fronts at ABC/S 


PLATTERBRAINS 

With Leonard Feather, George 
Frazier, Virginia Wicks, announc- 
er, Georg 


e Hayes; guests 
Producer- r: Bob Bach 
30 Mins., Sat., 11 a.m. 


Sustaining 
ABC, from N. Y. 
It’s understood that ABC has) 
placed this half-hour show in the 
11 am. Saturday spot as a 
lure for teenage dialers. Program, 
however, has enough on the ball 
to attract not only that element 
but also more adult listeners. Cur- 
rent morning slot doesn’t impress 





as being the most potent to garner 
maximum listenership. A switch in 
programming geared for the high} 
school set and their elders would) 
probably result in stronger ratings | 
than present broadcasting time} 
permits. | 

Effectiveness of show, a pop mu-| 
sical quizzer, will depend on the) 
calibre of questions asked. Format | 
is to have the listening audience 
send in the queries with a prize| 
issued if they stump a panel, com- 
prised of two regulars and two 
guests. 

Opening airer, l 
provided dialers with a sampling 
of questions required, which ran} 


Saturday (18), | 


brahams 
30 Mins., Wed, 5:30 p.m. 


WLIB, New York 

“Tree at My Window” was one 
of a series of programs scheduled 
for WLIB to celebrate the fifth 
anniversary of Israels independ- 
ence. Production was presented 
under the auspices of the Mizrachi 
Women’s Organization of America, 
and fore and aft periods of the 
program were reserved for 
speeches by org’s execs pointing 
out the work they had done in 
Israel helping the state’s growth. 
_ Playlet itself had the potentiali- 
ties of fine drama, but suffered 
from poor development and execu- 
tion of the theme. Story centered 
about the planting of a tree in mid. 
winter by an orphan refugee boy, 
newly brought to a community for 
such youngsters. Tree represented 
for the boy a teacher who had 
befriended him and was later 
killed in the battles against the 
Arabs. It also represented the 
growth of the boy and the state 


ithan one guess. 


| tends to be slightly tradey. 


the gamut from identifying femme) of Israel. It’s unfortunate, there- 
and male vocalists from snatches| fore, that the symbolism involved 
of records played to naming the} wasnt developed with more telling 
composers of certain tunes. A num-| force. 
ber of the questions were fairly Play was done in a series of 
tricky and in a few cases the panel) flashbacks that had Don Rose, as 
missed out on some that were right/the grownup boy, retelling his 
up their alley. They're permitted| story. Martin Houston, as the 
io discuss answers among them-/ young hoy, wasn’t up te his usual 
selves and to respond with more/fine form in this one. Leslie 
Overall show is, Nielsen was okay as the teacher 
pretty informative and sometimes | friend, as were David White as the 
| principal and Sylvia Lane as a 


Regular panel comprises George 
Frazier, music scribe, and flack 


| Virginia Wicks. Guests on preem 


were singers Lee Wiley and Alan 
Dean. Leonard Feather, co-editor | 
of Downbeat mag, is — 

ess. 





RUBY MERCER SHOW 
Producer-director: Miss Mercer 
55 Mins.; Sat., 1:30 p.m. 
MBS, from New York 

Ruby Mercer, femme platter 
spinner on WOR, Mutual's New 
York flagship, kicked off her ini- 
tial deejay stint for the web Sat- 
urday (18) in okay fashion. Her’s 
is a class wax show and she’s sure 
to nab dialers whose musical tastes 
have progressed beyond the pop 
stage. It’s not a heady program, 
however. She sticks to light stuff, 
mainly spinning tasty items from | 
the vast semi-classical, operetta 
and showtune field. It all adds up 
to easy matinee listening. 


Miss Mercer cleverly ties her 
platter repertoire with her guest | 
for the day. On the preem show, 
for example, Andre Kostelanetz 
guested, and the first half-hour’s 
disks were his Columbia etch- 
ings. Patter between spins was 
brisk and enlightening. 

All in all it’s a slick wax pro- 
fare and an asset to Mutual’s 
aturday afternoon programming 
sked. Gros. 





Krueger's Baseball Quiz 
Krueger Beer of Newark enters 


| young companion of the boy. Mort 


Abraham’s script could and should 
be rebuilt for another occasion, for 
the theme itself is a powerful one 
and deserves Tuller treatment. Marc 
Siegel was good as emcee and did 


}an okay all-round production job, 


Chan. 


‘Who Said That?’ Back 
On WNBT Schedule 


“Who Said That?” first of the 





| tele panel quiz shows, resumed in 


New York again last week, after a 
year and a half absence. Show, 
which is more than four years old, 
was carried co-op on the NBC net- 
work but WNBT, N. Y., has “Dan- 
gerous Assignment” for Piel’s 
beer in the Monday 10:30 p.m. spot. 

Piel’s will sponsor “Who Said 
That?” in New York. Program, 
with Walter Kiernan now the 
emcee (Bob Trout was the starter), 
has eight advertisers in 28 mar- 
kets. The NBC Film Division will 
handle the telefilm series “Danger- 
ous Assignment.” 


WONS Shakeup 


Hartford, April 21. 
Quickie shakeup at WONS here 
has Fred W. Wagenvoord in as sta- 
tion manager, replacing Ed Pallen 
and Frank McGivern. Latter two 
are reportedly interested in buying 





|into their own station in New Eng- 


the New York market via a Friday | jandg. 


night late-hour baseball quiz on} 


WOR, Mutual's N.Y. flagship. 
Pact, set through United Adver- 





tising of Newark, calls for weekly 
25-minute broadcasts at 11:35 p.m. | 
Quiz will originate from Camp Kil-| 
mer, N. J. 


it’s big, 


yearly 


the 
WDEL-TV 


Wilmington, Delawore 


market 





Wagenvoord left the general 
managership of KCRG, Cedar 
Rapids, Mutual affiliate, to come to 
the Hartford station. He was also 
a member of the Mutual Affiliate 
and Advisory Committee, Dis- 


| trict 5. 


eeaeEeEeEe——eee——————— ey 


t+ !t'S Prosperous 


$1,533.37 3,000 


buying income 





Delaware, with highest per 
capita income of any state, is 
the heart of this market which 
also includes parts of New 
Jersey, Maryland and Pennsyl- 
vania. Buy WDEL-TV for an 
audience that buys. 


A Steinmon Stotioa 


Represented by MEE KE 4 








which is expected to lean heavily 





|New’ Yorn Chicege. Les Angeles Sen Frencisce 
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Inside Stuff—Radio 


A big show biz push is behind the Greater New York Fund 1953 
campaign, which begins April 27 with radio and tele stati . 
out area ballyhooing the kickoff. ons through 

For tele, Pathescope has produced “A Memo to All New Yorkers,” 
in 20-second and one-minute reels, and for film-houses a two-minute 
trailer to ne shown at ee area. 

A nine-minute cartoon by Transfilm, “The Perils of Fenwick.” 
being edited for tele, while Campus Films Productions has oes: 
a 14-minute documentary film, “A Thought for Your Pennies,” for 
= ay oa ae i celebrity recordings already 

ave been cut by such stars as Bo ope, Danny Kay j 
Ed Sullivan. pe y Kaye, Jackie Gleason, 

Trade showing of Fund's theatre and TV films wil ‘ 
Theatre tomorrow (23). s will be held at Avon 





Roger W. Clipp, general manager of the WFIL stations. Philadelphia 
has been named to the board of directors of the Chamber of Com- 
merce of the’ United States, the first member of the broadcasting 


industry to serve on the board. Clipp is also business manager of | 
we aa 5S | 


Vitalis Buys Mutual 
Baseball ‘Warmups’ 


_ Mutual this week wrapped up 
)its pre- and post-“Game of the 


Clients Cold To Summer TV 


Continued from page 23 


Day” periods with sale of the pre- 
game five-minute warmiup segment 





to Bristol-Meyers, for Vitalis, 
through Doherty, Clifford, Steers 
& Shenfield. Warmup period will 


summer, planning to give “Aldrich 
Family” the heave. 

Even in cases where clients stay 
/on, plan is to ease through the sum- 
'mer with as little a program coin 

rap as possible. Thus Lucky Strike 





feat 
ure Al Helfer. plans to continue with the Sunday 
Post-game scoreboard had been | 7:30 period on CBS-TV, but via a} 
sold some time ago to Camel cig-| playback of some Ann Sothern | 
| 8ies, for six days, with Wheaties | “Private Secretary” vidpix. Simi- | 
, taking it on Sundays. B-M pact is larly, Philip Morris plans buying 
|for seven days a week. Games are! some “Racket Squad” pix to fill in 
sponsored by Falstaff Brewery for! for “I Love Lucy.” 
, half the game, with remainder co-| While the networks point to the 
| oped by the web. inducement of added discounts 


RADIO-TELEVISION 31 





‘through summer prosramming, the 
iclient still. recognizes that, even 


with a moderately-budgeted show, 
it still adds up to a $150,000 to 
$200,000 sponsorship rap for the 
summer. Today he hesitates about 
spending it. 





Columbus—Dan W. White. sales- 
man and newscaster of WHOK, 
Lancaster, has been named mere 
chandise manager of WBNS, re- 
placing Al Schneider, who went to 
WGRO, Bay City, Mich., as sales 
director. 








—z 

















TV Guide magazine. 


Clipp was elected as the representative of District 2, which com- 
prises the four-State area of New York, New Jersey, Pennsylvania 


and Delaware, succeeding George 
for the Philadelphia Electric Co. 


Whitwell, v. p. in charge of sales 





Mutual's Sherman Dryer-produced “Search That Never Ends” will 
undergo a change in format starting next Tuesday (28) under which 
the program will attempt to enlist support for health and welfare 


activities in local communities. 


Next 26 shows will feature guest experts in the fields of health 
and welfare who will trace gains made in those fields and offer specific 


programs for action at the local 


level. Dr. Louis I. Dublin, health 


and welfare consultant, will moderate, with material for the shows 


coming from the Institute of Life 


Insurance. 

















missioners could not be deter- 
mined. 

With the designation of Hyde as 
chairman, the President announced 
that he had accepted former chair- 
man Paul A. Walker’s resignation 
which had been submitted five 
weeks ago. However, as antici- 
pated, Walker will stay on as a 
commissioner until his term ex- 
pires in June. The President is ex- 
pected to fill his place with a Re- 
publican, giving the seven-member 
agency a Republican majority 
(Hyde, Doerfer, George Sterling 
and Walker's successor) for the 
first time since it was established 
in 1934. 

Despite the fact that the Com- 
mission now has a Republican 
chairman, it is doubtful that any 
major “shakeup” in agency per- 
sonnel is imminent, although it is 
likely that a few non-Civil Service 
administrative aides will submit 
their resignations, as is customary 
with a change in Administration. 


It is expected that Administra- 


- 


to Hyde to effect some changes 
but in view of the present complex- 
ion of the Commission, which in- 


am 
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4 Reasons Why 


The foremost national and local 
odvertisers use WEVD year after 
year to reach the vast 


Jewish Market 
of Metropolitan New York 


1. Top adult programming 
2. Strong audience impoct 
3. inherent listener loyalty 
4. Potential buying power 
Send for a copy of - 
‘WHO’S WHO ON WEVD’ 


Henry Greenfield, Man. Dir. 
WEVD, 117-119 West 46th Sv. 
New York 36 
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ion approaches wiil soon be made | 





CHIROPRACTIC 
FOR HEALTH 


BERT SHERYLL, D.C. 


Chirepractor 


1639 Broadway Circle 7-4438 
Capito! Theatre Building Call for an 
New York City Appointment 





 Specuiate on Hyde 1-Yr. Term | 


Continued from page 23 








cludes three Democrats and one 
Independent, it would appear that 
| the status quo will be maintained 
until Walker is replaced. 


Following his appointment, Hyde 
scotched rumors that the Commis- 
sion is considering a change in its 
priority system of processing TV 
applications which would put 
scheduling of contested cases in 
one-station markets ahead of those 
in cities without TV service. While 
congeding that there has been 
| Pressure exerted on the agency, he 
| said “I can’t see the Commission 
|} putting single station markets 

ahead of cities without service.” 
| The new chairman also empha- 

sized the Commission’s policy re- 
garding channel reservations for 
educational TV. There is no “dead- 
line” on June 2 for filing applica- 
tions, he said. The so-called “‘one- 
| year rule” merely means, he em- 
phasized, that no changes in the 
allocation table, covering both 
| commercial and noncommercial 
, channel, can be made until June 2. 














| Vidpix Syndicators 


Continued from page 22 











| esuend sales effort to his product. 


Kaufman readily admits that the 
'straight distributors have a prob- 
l\lem. They've got large overheads 
jand their straight 35° deals call 
for a high volume of sales. But he 
|challenges the premise that they 
'can do a greater overall gross with 
many pix than the distrib with only 
1a couple of quality films who can 
| properly promote, sell and mer- 
| chandise those films. The real an- 
iswer to the problem, says Kauf- 
/man, is acquisition of a financial 
linterest in the films. Then, he 
\says, this distributer doesn’t have 
ito worry about working on a mere 
| 35°; his operation is changed from 
'a “factory” type devoted -to sell- 
ing as many different series as pos- 
sible to a highly specialized op- 
eration dealing in quality films 
which he’s had a part in produc- 
ing and out of proper handling of 
which he can make a greater profit. 

Kaufman has done that with his 
“Liberace” and his other proper- 
ties. Among the vidpic series he’s 
dropped are “Call the Play,” “Hello 
Darling,” “Guild Theatre” and 
“Gallagher.” He sold his “Lash 
of the West” outright to ABC-TV. 

It’s noted that other distribs with 
a production-distribution setup 
have been doing far better with 
their own properties than with oth- 
‘ers. Ziv, for example, which pro- 
‘duces as well as distributes “Fa- 
| yorite Story” and “Boston Blackie,” 
|has shown far more success with 
those shows than with most of the 
others in its catalog. 








Kansas City—Univ. of Missouri 
has picked George Kapel, Worces- 
ter, Mass., as manager for its forth- 
coming television station. Dunne 
M. Weise, Syracuse, N. Y., has been 
pieked to be chief engineer of the 








station. 








In Detroit, America’s 5th Market, 


this is the proved “success formula”: 


Take the overwhelming popularity and community acceptance 


of radio station WWJ... . plus the prestige and network pro- 
gramming of its NBC affiliation. Add the 3 ;-million Auto Radios, 
and the 114-million Home Radios in the primary listening area. 


A multitude of successful advertisers, during the 


past 32 years, have followed this formula for doing 


BIG business in’a market with the largest income 


: per family of any major market in the U.S.A. 





The time to sell Detroit is now... 
the time to buy is... 


Through WWJ, you reach more of those families in 
the middle income group and above, than other 
Detroit stations do... for less than the average cost- 


per-thousand-listeners for radio time in Detroit. 


WU 
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@® ANNA SOSENKO 
@ JAY LURYE and 
@® KENNETH ALLEN 





Announce the formation of 


RIUMPH 
PRODE (il 


Created to build a limited number of 

















productions, based on original formats, 


meeting the present needs of concerts, 





theatres, cafes, and television. 


DP ' COMPANY OFFICES: 
113 WEST 67th STREET 12 WEST SUPERIOR STREET 


NEW YORK 19, N. Y. DULUTH 2, MINN. 























OUR AIM 





This is to inform “the trade” about a new partnership .. . a creative organ- 
ization which will soon be doing business in all parts of the United States. This 
organization is called TRIUMPH PRODUCTIONS, Inc. 


TRIUMPH is unique. It is not competitive with any existing organizations 
in the entertainment field, yet it is a blending of some of their finest concepts. 
TRIUMPH will buy talent from all agencies, large and small. TRIUMPH will 
work cooperatively not only with agents, but with writers, choreographers, 
singers, actors, instrumentalists, dancers, and variety acts of all descriptions. 











The partners in TRIUMPH are Anna Sosenko, Jay Lurye, and Kenneth 
Allen. 


Anna Sosenko, creator-director-producer-manager, is one of the outstanding 
persons in Show Business whose fajth in “the Road” (God bless the phrase) has 
never wavered. She is the “creative force” and “production stylist” of TRIUMPH; 
she will also work cooperatively with all other creative people who may at one 
time or another become associated with TRIUMPH’s ventures. 





Jay Lurye, whose brilliantly successful “Winter Theatre” series is now em- 
barking on its seventh sold-out season in many Upper Midwest cities, brings to 
TRIUMPH his established mastery of creative and imaginative local presenta- 
tion techniques. es 


Kenneth Allen is one of the most vital and astute of the nation’s young im- 
presarios and head of the concert booking agency which bears his name. He 
contributes to this team his knowledge of theatre-concert presentation on the 
national level, and the administrative apparatus through which TRIUMPH will 
operate. 











The three partners feel that, through their varied but mutually complemen- 
tary experience, they have come to know what kind of entertainment Mr. and 
Mrs. Public want. 









TRIUMPH believes . . . that audiences will come to see top-calibre recital 
artists whose performances are embellished with superb showmanship .. . that 
audiences will come to see “names” who have the vision to tour in vehicles pos- 
sessing entertainment value, ably supported by top-notch companies . . . that 
audiences will come to see “new talent”, presented with imaginative direction and 
professional understanding . . . that audiences will come to see “package shows”, 
whether they be plays, variety shows, musicals, reviews, or concerts, which are 
adaptable and adapted both to the physical requirements of the auditorium and 
the entertainment requirements of the community. 
















































Yes, these are the things which audiences want. It’s no secret. It’s no new 
discovery. Anyone who does business outside of New York, Chicago, and Holly- 
wood has probably arrived at these same conciusions. But audiences want these 
things only if they are “finished products”, created through the proper applica- 
tion of fresh, imaginative direction-production-presentation techniques. This 
ideal is the goal of TRIUMPH. 




































OUR HOPE 
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Alert Radio (Ist), TV (2d) Scoop All 
Dailies (3d) on War Prisoner Names 





The release of names of Ameri-4+— 


can prisoners of war exchanged in 
Korea last Sunday (19) found radio 
and television, as usual, ahead of 
the newspapers. . 

And as usual, radio was ahead 
of tele. Name of the first prisoner 
released, Pvt. Carl W. Kirchen- 
hausen of 214 Audubon Ave., New | 
York City, was flashed over NBC | 
and CBS radio at 7:15 p.m., fol-| 
lowed by ABC radio a minute later | 
and Mutual. } 


All radio networks kept up a| 


stream of bulletins until as late as | 
1 a.m. From 10:30 to 11 p.m., CBS | 
Radio had a special program from | 
Freedom Village in Korea, with | 
George Herman’ reporting, and a| 
telephone interview by Bob Trout | 
with the mother of Corp. Richard 


O. Morrison in Burlington, Iowa. 


In television, CBS-TV broke into 
the “Gene Autry Show” at 7:16.47 
and University Forum at 7:19 p.m. 
with the first name of Kirchen- 
hausen. Bob Hope, on “Colgate 
Comedy Hour,” gave the names of 
Kirchenhausen and Pfc. Robert 
Stell of Baltimore, the second pris- 
oner released. ABC-TV had the 
first name in the & to 9 p.m. “All 
Star News” show. 


Alert thinking and fast footwork 
got the first television home re- 
action of the release of the first 
American prisoner, Private Kirch- 
enhausen, on the air for Don Hol- 
lenbeck’s CBS-TV network show, 
“Sunday News Special,” at.11 p.m. 


First move started with a call 
from Bob Fuller of WCBS-TV, 
N. Y., who wanted Kirchenhausen's 
neighbors (the soldier has no rela- 
tives here) for a local show, to 
Jim Kane of CBS-TV press infor- 
mation, who lives half a mile from 
the Kirchenhausen address. Kane 
arrived at the house in the midst 
of a reporter melee, with NBC-TV 
cameras shooting the following 
day’s. “Today” show. 


Corraling Kirchenhausen’s land- 
lady, Mrs. Frieda Nassauer (who 
had a 9:31 p.m. phone interview 
on Mutual radio), and two neigh- 
bors, Kane rushed them by cab to 
CBS, where it was decided to put 
them on the Hollenbeck network 
show. The taxi transportation beat 
out a DuMont limousine being sent 
for Kirckenhausen’s neighbors. 

On the “Sunday News Special,” 
the woman exhibited letters from 
Kirchenhausen, which they felt 
sure was propaganda forced from 
Kirchenhausen or forged. Hollen- 
beck also had on his program a 
Baltimore origination with the 
mother, brother and sister of Pri- 
vate Stell A 15-minute show at 
1 a.m., also by Holelnbeck, wrapped 
up the CBS-TV coverage. 








Baldrica’s WXYZ Post 
Detroit, April 21. 

Bob Baldrica has been appointed 
publicity director of WXYZ-AM- 
TV. He joins the ABC o&o sta- 
tion after serving two years as 
pulic information officer at the 
10th. Infantry Division at Fort 
Riley, Kans., news director of the 
Far East Network and manager of 
the Armed Forces radio station in 





Tokyo. 
—— 
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RADIO-TV DIRECTORS 
AT 90% JOB PEAK 


Hollywood, April 21. 
Reflecting uppance in TV ac- 
tivity, 90% of the 200 members of 
the Radio and Television Direc- 
tors Guild are working, in face of 
continuing downbeat in employ- 
ment in pix. There has been a 





Kovacs Opposite-Berle 
Show Axed: Pix Subbed 


CBS Television has dropped the 
Ernie Kovacs show (opposite Mil- 
ton Berle), substituting film with 
the program of last night (20). 

Passing up the opportunity to 
build an audience while Berle’s on 
vacation, the web plans to fill the 
Tuesday 8 to 9 p.m. spot with pix 
through the rest of summer, per- 
haps televising some special events 
(as it did of the New. Orleans 
Mardi Gras) as they come up. 

Chances are not likely that a 
national sponsor will show up for 
the film, while special events are 
too unpredictable and sudden to 
find a bankroller in time. WCBS- 
TV, N. Y., which got the time and 
a sponsor locally last year, may 
do so again. 


AFTRA Rejects Naish 
Bid to Compel Loyalty 
Oath by Membership 


Hollywood, April 21. 

Request by J. Carrol Naish that 
all members of American Federa- 
tion of Television and Radio Art- 
ists be required to take loyalty 
oaths has been nixed by AFTRA 
board on grounds present consti- 
tutional provisions and recent 
resolution regarding Communists 
provide most effective means of 
combatting any Red _ element, 
AFTRA exec ‘secretary Claude 
McCue reports. 

“We appreciate the sincerity of 
purpose for which Mr. Naish’s re- 
quest was intended, but the board 
feels there is a question as to its 
practical application. There is 
never any hesitation on the part 
of Communists to take loyalty 
oaths. They are not subject to 
perjury if they lie in taking such 
an. oath before a. union,” McCue 
explained. 

He said AFTRA’s constitution 
prohibits membership to anyone 
who is a Communist, or lends aid 
to the Commie party. In addition, 
resolution recently adopted orders 
any AFTRAite called before 
House Un-American Activities 
committee to testify -without any 
declinations, he points out. Board 
felt these measures ,were ade- 
quate precautions agkinst Com- 
mies. 


AFTRA’s Honolulu Unit 


Honolulu, April 14. 
American Federation of Tele- 
vision and Radio Artists of Hono- 








‘lulu has received AFL charter, ac- 


cording to Hal Lewis, president of 
the new unit. 

Lewis said group was formed be- 
cause “‘we’re interested in job se- 
curity and fair labor practices.” 
Lewis is Hawaii’s top income disk 
jock. Membership numbers about 
50, with figure expected to double 
when technicians and other, TV 
personnel are admitted. 
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ROBERT MEEKER Associates 


Les Angeles Sen Frencisce 


steady increase in net and local 
|TV shows, it’s reported by guild. 

Job situation is more favorable 
at local stations, where picture is 
more consistent, while nets have 
tendency to hire directors, as- 
| sistant directors and floor manag- 
|ers on.a show-by-show basis, guild 
| Says. 

Wreithines market has slumped 
in radio, along with lopping off 
of a number of AM shows, where- 
as in video freelance field is bet- 
ter than ever. 


Spanish Soap Opera 
Fans Can Now Cry 
In Knickerbocker Beer 


Knickerbocker Beer this week 
enters the foreign language broad- 
casting sweepstakes with cross-the- 
board sponsorship of “Bodas de 
Odio” (‘Marriage of Hate”), Span- 
ish-language soap opera on WHOM, 
N. Y¥. Sudsery is parlaying its 
new Spanish venture with its Ne- 
gro market entry on the same sta- 
tion, the Willie Bryant and Ray 
Carroll show. o shows will be 
back-to-back, with “Bodas” daily at 
9:45 to 10 p. m, and the Bryant- 
Carroll segment immediately fol- 
lowing. 

“Bodas” is a soap opera taped 
in Puerto Rico and installed on 
WHOM couple of months ago. 
Knickerbocker sale, for 26 weeks 
through the Biow agency, cued the 
move from early evening slot to 
the late hour in order to back it 
with the beer’s Negro entry. Bry- 
ant-Carroll segment sponsored by 
Knickerbocker is the first 15 min- 
utes of their late hour deejay-gab 
show originating at the Birdland 
nitery. (Knickerbocker-sponsored 
segment is studio-originated, due to 
N. Y. State liquor laws prohibiting 
direct advertising of liquor or beer 
in a spot. which dispenses the 
stuff.) 

Knickerbocker, incidentally, will 
present its Award of Merit for con- 
tributions to the Negro community 
to Robert Breen and Blevins Davis, 
co-producers of “Porgy and Bess” 
in a ceremony at the Ruppert 
Knickerbocker Tap Room next 
Thursday (23). Station will air 
the ceremonies from 4-4:30 p. m., 
with Bryant and Carroll emceeing. 

Another special broadcast sched- 
uled by the stations is awarding of 
the Bolivarian Merit Order, 3d 
Class, to Salvador Merced, its 
Spanish program director, Station 
will air the award Friday (24) 
from 5;30-6, then will toss a recep- 
tion at the studios for members of 
the Central and South American 
diplomatic corps. Award is pre- 
sented to those carrying out best 
the principles of Simon Bolivar by 
the International League of Boli- 
varian Action. 








Kaufmann’s Dept. Store 


Likes Radio After All 


Pittsburgh, April 21. 

Kaufmann’s town’s biggest de- 
partment store, which dropped 
radio Jan. 1 after 18 years, has had 
a change of heart and is back on 
again with daily newscasts. They’ve 
retagged Beckley Smith, who aired 
the news for Kaufmann’s during 
the long stretch it was on to do 
the same thing again, and he’s on 
for them at 6 a’clock in the evening 
cross the board over KQV. 

In the meantime, Smith had 
picked up a beer sponsor, Fort 
Pitt, for his noontime’ news on 
WJAS, and with return of Kauf- 
mann’s, he’s sold out solid once 
more. : 


WEEU-TV Preem Hoopla 


Reading, April 21. 

Hawley Broadcasting Co.’s 
WEEU-TV, Reading’s new UHF 
station, kicked off operations last 
Wednesday (15) with local hoopla 
rarely equalled in city. Opening of 
the station was subject of front- 
page pieces all during the week in 
the two dailies, the Times and the 
Eagle. 
Gov. John S. Fine was among 
state and local dignitaries present 


on opening night. Stati 
an NBC- affiliate, wg = - 











New Copyright Society 
To Sift Legal Problems 


In Radio, Tele, Vidpix. 


In ‘an attempt to map a path 
through the legal brambles that 
have sprung up around TV, radio 
and telefilm, papers will be filed 
this week for a new corporation 
ealled the Copyright Society of the 
U.S.A., to be headquartered in the 
new Law Centre of New York U. 

Project is headed by a group of 
w.k. show biz legalites sparked by 
Prof. Walter Derenberg, N. Y. at- 
torney on the staff of NYU. 

A main object of the society will 
be to take over the bi-monthly pub- 
lication of the Experimental Biblio- 
graphical Bulletin, a magazine 
which has been issued sporadically 
by the Copyright Office of the Li- 
brary of Congress, At a subscrip- 
tion cost of $10, the publication 
would record all the latest legal de- 
cisions and legislation in the U. S. 
and around the world, dealing with 
TV, radio and allied show biz copy- 
right fields. 

Officers of the corporation are 
Samuel Tannenbaum, N. Y. attor- 
ney for many of the major. film 
companies, as prez; Joseph MeDon- 
ald, treasurer of NBC, as veepee; 
Louis Swarts, L. A. attorney, 
veepee; Theodore Kupferman, at- 
torney for .Cinerama, as secretary; 
Charles B. Seton, N. Y. attorney in 
the AM-TV field. as assistant secre- 
tary; Harry Henn, N. Y. attorney 
specializing in the newspaper field, 
treasurer; Paul Sherman, ASCAP 
staff attorney, as assistant treas- 
urer, 


Viceroy Seeks Stafford 
For Post-WW TV Show 


Williamson Tobacco’s filter cig- 
gie, Viceroy, is definitely in the 
network TV picture via a 52-week 
pact with ABC-TV for the 6:45 
p. m. Sunday slot being vacated 
this week by Walter Winchell, who 
moves down to 6:30 for the sum- 
mer and will probably do a 9 p. m. 
simulcast in the fall. 

Viceroy show isn’t set yet, but 
understood ciggie outfit and Ted 
Bates agency want to spot singer Jo 
Stafford in the time. Show would 
presumably come from the Coast. 
Viceroy takes over the slot May 
24, with local shows running till 
then. In N.Y., WABC-TV has 





slotted Ed & Pegeen Fit ’s | 
wen Futegerald’s | Cosst both in radio and TY.” It’s 


“Manners” stanza till May 17. 


DuM ‘Dark of Night’ Axed 


Long-expected axe has finally 
descended on DuMont’s Friday 
night on-locationer, “Dark of 
Night.” Program, which had good 
critical reaction but no sponsor in- 
terest, goes off the air with the 
May 1 broadcast. 

Starting the following week, web 
has set its new Stark-Layton pack- 
age, “Jimmy Hughes, Rookie Cop” 
into the 8:30 spot. Series had origi- 
nally been scheduled for Monday 
nights, replacing the “Johns Hop- 
kins Science Review,” which moves 
into Wednesday nights. Monday 
8:30 slot is still open, with program 
director Jim Caddigan expecting 
to set a film in the time. 








_Dallas—WFAA-TV has added 
Jim Underwood to its announcing 
staff and Jim Flowers to the sales 
department. 





| 











Albany TV Seen 
By End of Year 


Albany, April 21, 

Possibility that Albany wil] have 
its first television station Operatng 
by the New Year was seen as the 
result of authorization last week by 
FCC for the Hudson Valley Broad. 
casting Corp. (operator of 
WROW) to start construction 
within 30 days of a relay setup 
and studio for transmission on 
Channel 41, 

FCC action followed withdrawa} 
by Gov. Dongan Broadcasting Co ¢ 
(owner of WOKO) of its applica. 
tion for the channel and the grant. 
ing by Hudson Valley of an option 
for Dongan to buy 50°% of the 
former’s stock. 

Col. James T. Healey, president 
and general manager of WOKO 
announced on the air that the 
city’s oldest radio outlet would be 
sold “to another company.” There 
were unconfirmed reports WOKO 
might be shifted to a nearby city. 
At the same time, stories had 
Healey headed to Hudson Valley 
as assistant general manager, di- 
rector of news for the WROW 
radio and television operators, and 
commentator. 


John K. West Elected 
To NBC Board; Robinson 
Named to Parent RCA 


John K. West, veepee in charge F 
of West Coast operations for NBC, 
was elected to the NBC board of 
directors last Friday (17). Meet- 
ing at the same time, the RCA 
board elected William E. Robin- 
son, exec vice-president of the 
N. Y. Herald-Tribune (and golfing 
intimate of President Eisenhower ) 
to the parent body board. Dual 
appointments were the result of 
the death last week of Gano 
Dunn, president of White & Co., 
who served on both the NBC and 
RCA board directorates. 

Gen. David Sarnoff, chairman of 
both boards, said that the West 
election was in recognition of 
“fine performance of duty, and 
growing importance of the West 





the first time that a Coast veepee 
has been named to the NBC 
board. It also creates a situation 
where neither of the men to whom 
West reports, William H. Fine- 
shriber and John K. Herbert, have ry 
directorate status, although both j 
are major veepees in the company, 








KQV’s Chain Store Deal 
Pittsburgh, April 21. 

KQV, which becomes the CBS 
outlet locally on June 15, and 
A. & P. company have signed 
a contract for a “lightning 
merCHAINdising” plan similar to 
those now being worked by radio 
operations and retail stores in sev- 
eral other key cities. 

In return for purchasing spot 
announcements on programming 
over a 13-week period, food adver- 
tisers will receive end displays in 
130 A. and P; super markets and 
regular stores in the KQV service 
area, 





















1 ..» Whether you sell kickshaws to | 
| — kids, winkies fo women, or mix to 
‘ men, you'll reach more of em more 
s often, more economically 

i KSTProduced television show! 
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ss | The welcome mat is out in the “City of Homes 


Fine- 
, have \ ss 
both Y 


_— In Philadelphia your message always receives a hearty welcome when it goes home on WCAU-TV. 





eal . : ~ 

: 7” Look at the facts. 2 out of every 3 families turn to WCAU-TV during the weekday daytime hours. 
, and 

signed 


ntning Mostly kiddies? Not by a box top! WCAU-TV’s superior programing attracts a daytime 


lar to 
radio 


audience of 55% purse-holding women—nearly twice the average of Philadelphia’s Pech 
e i i i iladelphi i ercentage of sets 
Bo a TV stations. And it’s a big audience! For Philadelphia has a higher per g 


adver- 


gh (over 90% of the families) than any other major city in the country... and nearly 
s and 
80% of the families watch daytime TV during the working week. 


ervice 


EE 


m4 | Conclusion? A timely one. 20% more national spot advertisers use WCAU-TV than any other 
)@ 





s . H i } n eee a . 
Philadelphia TV station because experience has show PaaS ES 





It°s the time to buy... 


CAU-TV 
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Television Chatter 


of “Food for Thought” on WABD, 
to discuss the lives and hard times 


“Sense|of TV announcers ... Same sta- 
voles Forcey of tion’s “Ladies’ Date” expanded 


and Nonsense” to wed Bt ~ | from half-hour to 45 minutes daily. 
J. Lyons, U.S.A.F., son Of Brom®|™ Jimmy Jemail, inquiring fotog 
Borough president Lyons, April.25. | of the New York Dally News, 

ide’ i ing | makes debut as an actor on - 
Bride's tele commie oe strong’s Circle Theatre” Tuesday, 
to N.Y, honevaaen +s <0 May 26. He plays an inquiring fo- 
Mickelson, CBS-TV news and pub-|+55° | Jerome Thor, star of “For- 
lic affairs director, off last week eign Intrigue” vidpix series,” in 
for European tour to set up CreWS/ from Europe yesterday (Tues.) on 
for web’s new newsfilm depart-|i,. United States... A_ boy, 
ment, due for full operation May James Junior, born last Friday 
1... Jane Pickens telethoping for | (}7).t 9 Mr, and Mrs. James Shel- 
cerebral palsy drive, in Denver,/ gen. He’s CBS-TV producer di- 
Colo., last weekend (KBTV) and| rector... Arthur Heinemann and 
Phoenix, Ariz. next weekend Edgar Peterson of CBS-TV’s story 
(KWTL). Fourteen-hour stints each and script department have taken 
. . . Victor. Allan is assistant pro-| 


: . over duties of Janice O’Connell, 
duction manager of CBS-TV pro-| who resigned from the net’s liter- 
gram department. Richard Rector,| .. rights and clearance depart- 
for same net, a program service| nent. 
rep ... Don Appell associate pro- 
ducer and director of “Freedom 
Rings” .. . Mary Fickett and Do- 
reen Lang signed to play sisters 
on “Armstrong’s Circle Theatre” 
May 5... Margaret Arlen, on basis 
of WCBS-TV broadcasts of her 
Biitish trips last year, won Better 
Understanding Award from the 
English-Speaking Union of the 
U. S. . . . Radio-Newsreel-Televi- 
sion Working Press Assn. holding 
Mike and Screen Press Dinner at 
Waldorf-Astoria May 27. They’ll 
crown a Mike & Screen Press 
Queen at the affair .. . Bill Cullen 
to pinch-hit for vacationing Garry 
Moore on CBS-TV for the week of 
May 18. . Ray Mulderick starring 
in own script, “The Devil and Tom 
Walker,” this week on Dumont’s 
“One Man's Story” ... Jim Coy, 
NBC-TV newscaster, to narrate 
and appear with William Frawley 
in three industrial films for Cater- 
illar Tractor Co. ... Stephen W. 
‘ozgay appointed sales rep for the 
Television Transmitter Division, 
Allen B, Du Mont Laboratories, 
Inc. . . . Herb Sheldon expects a 
fourth heir in June. 


Dan Blumenthal switched from 
DuMont network publicity office to 
Dave Alber’s flackery, there to 
work on the DuMont Lab account 
with Bob Windt . . . Kenneth Peter- 
sen, supervisor of engineering fa- 
cilities at WPIX, resigned to join 
the transmitter division of DuMont 
Labs . . . WOR-TV sportscaster 
Harry Wismer named to executive 
board of Manhattan Council of Boy 
Scouts of America ... Hal Mare 
Arden named radio-teevee script 
and production manager at -Win 
Nathanson & Associates ... Hal 
Jackson, WMCA deejay, made his 
tele bow with the “Hal Jackson 
Kiddie Show” on WPIX ... Owen 
Jordan, who has the lead on 
WABD's “Mono-Drama_ Theatre” 
this week, also set for “‘City Hos- 

ital” on CBS-TV May 5... Paul 

ordon, European Television Corp, 
topper, due in May 5 from London, 
with a brace of his vidpix . . . Du- 
Mont publicist Bob Bernstein 
scripted Italian and English 4¥rics 
for an opera satire, “La Donna 
Della Evening,” on the web's 
“Stage a Number”... John Savage 
guesting on today’s (Wed.) segment 
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Hollywood 


KTLA wrapped up $75,000 in 
sponsorships and renewals in a 
day, with City of Cars picking up 
a $26,870 tab for feature films; 
Yeakel Bros., $18,200, telepix re- 
runs; Gold Seal renewing a co- 
sponsorship of Ima Ray Hutton, 
which has a package price of over 
$4.000 a week, and Frank Taylor 
Automobile buying 26 weeks of 45- 
min. wrestling main event Thurs- 
days...John Ireland and Joanne 
Dru inked for leads in ABC-TV’s 
“A Tale of Two Cities,” on “Clas- 
sic Theatre,” May $...Academy of 
Television Arts and Sciences plans 
revision of awards structure to in- 
clude creative talent such as writ- 
ers and directors...Buying shows 
on KECA-TV past week were Bar- 
bara Ann Bread, Shell Oil, Brown 
& Williamson; and Bowie Pies... 
“Crown Theatre,” femceed by 
Gloria Swanson, tees off May 5 on 
KTTV, with Chevrolét Dealers of 
L.A. bankrolling...Jack Chertok 
to N.Y. over weekend on biz trek. 
... screen Gems moved offices 
from Columbia to renovated apart- 
ment building in Hollywood. 
forced out as result of upped 
production activities ... Filmcraft 
prexy-exec producer Isidore Lind- 
enbaum to Gotham on biz. 





Chicago 


WBKB’s “Breakfast With Danny 
O'Neil” expanding to 55 minutes 
of morning telecasting. Comic pi- 
anist Chet Roble added to the for- 
mat..-.WMAQ sales topper Rudi 
Neubauer in New York for spot 
sales confab...WBKB’s sales are 
really spotty—a total of 3,049 of the 
blurbs being added to the recent 
sales spurt...WGN’s pre-pre base- 
ball game slot filled by Jack Brick- 
house’s “Baseball with the La- 
dies.” Quarter-hour femme fan 
interviews’ bankrolled by Land-O- 
Lakes Creameries...John McPart- 
lin, WNBQ sales topper, announc- 
ing that-the recently acquired 
“Bob and Kay” show is completely 
bankrolled ... Motorola, Chi TV 
manufacturer, having its greatest 
sales hypo with $64,700,000 racked 
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up for its first 53 quarter...Lee 


Salberg, formerly of WBBM-TV 
promotion, advising WBKB contin- 
uity...WLS National Barn Dance 
talent featured on the “Courtesy 
Hour” ail barn-dance telecast... 
Robert H. Sooy joined the Russel 
M. Seeds copy department via a 
similar stint at Fulton Morrissey 
ad agency...The WNBQ “Jet Pi- 
lot” crew joining the annual meet- 
ing’ of the Chi area Boy Scouts... 
Vitamin Corp. of America spon- 
soring a_ half-hour -of WBKB's 
“Wrestling from Rainbo.” NBC’s 
“Mr. Wizard,” Don Herbert and 
his publicist-wife Maraleita Dutton 
have named their newly adopted 
son Jeffrey Dutton Herbert... 
Russ Reed, teevee weatherman, re- 
signed his berth at WBBM-TV. 





San Francisco 

Add three more casualties of 
shows with tariffs too steep to meet 
the new, increased AFTRA mini- 
mums: “Treat’s On Us,” conducted 
by Marjorie King; “Your Show,” 
emcee’d by Lu Hurley; “Stag Par- 
ty,” starring Russ Coglin ... Jack 
Webb accepted invite to emcee 
third annual Cerebral Palsy tele- 
thon tentatively set for Oakland 
Auditorium, June 25... “Carmen 
Dragon Day” celebration planned 
at Carmen’s birthplace, Antioch, 
April 30 . . . Wally King’s ‘Kid's 
Capers” began its fourth TV year. 
. . » KGO-TV Director Bob Adair 
migrating to Phoenix. Will work 
for production agency, there. 


WNEW Meows Up Row 
In Station Break Jingle 
Aimed at ‘Copy Cat’ Cott 


The not-so-serene relations be- 
tween N.Y.’s radio stations re- 
ceived another jar over the week- 
end. WNEW, Gotham’s leading in- 
die, started to air a station break 
jingle which in a “we'’re-not-men- 
tioning-names-but-you-know - who- 





tions of aping their techniques and 
stealing their talent. 

Jingle, which uses the kiddie re- 
frain, “Copy Cat, Copy Cat,” is be- 
ing used as a house courtesy for 
various of the station’s shows: It’s 
directed primarily at the con- 
sumer, but the dig at other stations, 
especially toward WNBC and its 
veepee, Ted Cott (ex-WNEW pro- 
gram veepee), was obvious to trade- 
sters. ‘ 

Written by program manager 
Bill Kaland and house orch leader 
Roy Ross (with the blessing of v.p.- 
general manager Bernice Judis, of 
course), jingle has a chorus of 10- 
year olds chanting the “Copy Cat” 
refrain, to boot: 

“Copy cat, copy cat, copy, copy, 
copy cat; At WNEW we know one 
thing is true; other stations copy 
us no matter what we do.” 

Announcer then takes over with, 
“But you know a carbon copy is 
never quite. as good as the orig- 
inal...And, if you want the orig- 
inal music and news formula, stay 
tuned to WNEW.” 

‘Courtesy for various programs 
follow, -with kids closing, “Let 
them act like copy cats, believe me 
we're not. sore, because we got 
more listeners than we ever had 
before; copy cat...” 

Tied in with the announcements, 
which the station is airing every 
hour, will be a full-page ad stress- 
ing the “carbon copy is never as 
good as the original’? theme in the 
N. Y. . Journal - American, with 
which the station has an exchange 
agreement, ‘ 

WNEW in past months has been 
miffed at talent raids, in addition 
to longstanding claim by the indie 
that it’s responsible for many of 
the innovations in AM program- 
ming which are standard today. It 
cites block programming, 
morning teams, all-night shows 
and the basic music-and-news pat- 
tern. On the talent side, WNBC 
grabbed off Gene Rayburn (of the 
morning team of Rayburn & Finch, 
now Klavan & Finch), and more 
recently, ABC signed Martin Block, 
who starts at the network next 
Jan. 1, 

Station claims despite raids and 
imitation, it emerged last year as 
the only station to increase its au- 
dience. 





Louisville—Personnel changes at 
WKYW brings in new program di- 
rector, Rhett Turnipseed of Gaines- 
ville, Ga. Jim Bollinger, formerly 
d.j. with WINN, now doing the 

uSical Clock” series, while Mel 
Berman, from Philadelphia is air- 
ing the “Music Hour” and several 
other WKYW shows. Lamar Crask 
has several general announcing as- 
signments, while Bruce Wilson has 
been made a production coordina- 
tor at the Station. Three new en- 
gineers are William Neff, Hardin 





_tLynn and T. J. Utley. 
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Inside Stuff—Television 


By April 30, the time when options expire, NBC, CBS and wprix 
must give the Empire State Building management notice of their 
intention to continue or vacate the building’s TV tower. The other 
TV stations—WABC, DuMont, WOR and WATV—are already signeg 
for use of the tower through 1959. si 

If the three stations renew their options, rent will continue un. 
changed until April 30, 1954. But the rental for the 1954-59 periog 
is to be determined by negotiation in November of this year. (Some 
stations say they’re alerted for a staggering hike in fee.) 

“If agreement is not reached by negotiation,” says William J. Keary, 
president of the Empire State Building Corp., “the contracts provide 
that the rental for the 1954-59 period is to be fixed by impartial arbi. 
trators whose decision is binding on both parties. Up to this time 
we have not begun active consideration of the matter.” 





AFL charges that Senator Joe McCarthy took a runout powder on 
a scheduled TV debate with Senator Wayne Morse (Ind., Ore.) The 
Federation of Labor says it had a firm commitment from both men 
to appear on the show, May 10. It said that McCarthy had even agreed 
to have Robert Morris, General counsel of the Senate Internal Se. 
curity committee interrogate Morse. 


McCarthy claims there was nothing firm about the agreement. 





The Television Service Assn. of Detroit is contemplating a $100,000- 
a-year plan to “educate and sell” the public on the problems of the 
TV service industry. Idea is similar to one under way in Chi. It 
would call for ads in all media designed to instruct set owners what 
they could and could not expect from their sets and from service 
firms. 





Second annual television fellowship for graduate study at Johns 
Hopkins U. sponsored by Baltimore station, WAAM-TYV, is now open 
to applicants. Fellowship is available to both network and local sta- 
tion personnel and carries with it a stipend of between $4,500 and 
$6,000 for a nine-month residence period at the Hopkins campus. No 
academic requirements ‘are made of the applicant since no credit or 
degree is given for the work. Fellew ig te pursue studies related 
to video rather than a strictly TV project. Winner for 1952 was Wil- 
liam Suchman, assistant art director at ABC. 

Applications are being accepted by the fellowship committee at 
Johns Hopkins U. until May 15. Winner will be announced no later 
than June 15. 





WPIX becomes the first New York station to air matriculated college 
courses, via its 10-week series of English classes in conjunction with 
New York University. Course, for which listeners pay a fee and receive 
textbook, weekly assignment sheets and a final exam and certificate 
of participation, bowed on Monday (20). 

Classes on the Daily News station will be conducted by Warren 
Bower, assistant dean of University’s division of general education, 
Milton K. Kalb, chairman of the academic department of the division 
and Maxwell Nurnberg, instructor in the division. 





Number of broadcasters were cited last week by the English-Speaking 
Union of the United States for their contributions to international 
cooperation. They include Margaret Arlen, CBS, and Ted Hallock, 
formerly of KPOJ, Portland, feature reporting; Seymour N. Siegel, 
director of WNYC, N. Y.’s municipal station, for his contributions to 
American knowledge of the people of the Commonwealth, both through 
WNYC and the National Assn. of Educational Broadcasters; and John 
Thompson, KNBC, San Francisco, news r¢eporting. Awards for uni- 
versity stations will go to Dorothy Greenwood, radio adult education 
director of the U. of Minnesota, and Henry Mamet, radio director at 
U. of Kansas City. 





A new, simplified single-control television camera, the Multi-Con, 
was previewed yesterday (Tues.) by Standard Electronics Corp. a 
subsidiary of Claude Neon, Inc. 

Camera is lighter (72 pounds to 125), smaller (33%), and less ex- 
pensive ($15,000 as compared with $17,500) than the present standard 
tele camera. Additional savings are claimed through employment of 
16 mm. lenses, ability-to use om all types of pictures both live and 
film, and incapability of “blowing out” or “burning in.” 

_ The Multi-Con will be introduced and tested at the NARTB meeting 
in Los Angeles next week. 


NARTB Meet 


aqua Continued from page 26 


several innovations. It will be the 
first NARTB powwow to be ad- 
dressed by a Republican chairman 
of the FCC—Rosel Hyde, who: was 
named. to the post Saturday (18) 
by President Eisenhower. 


It will also be the occasion for 
the “First Annual Keynote Award” 
by NARTB to the person making 
the most. important contributions 
to the art of broadcasting. The 
award will go to Brig: Gen. David 
Sarnoff, board chairman 6f RCA 
and NBC, who will make the key- 
note address at the first general ALL STAR REVUE 
session on April 29. Saturdays, 8-9 p.m., EST 
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run four days beginning next Tues- 
day, will be held at the Biltmore 
Hotel. Most delegates will stay at 
the Biltmore and Statler. 





Now starring on NBC’s 
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(and presumably additional) tine 
be given reserving educational TV 


channels. 
May Seek More Channels 

Earl James McGrath, U, S. 
Commissioner of Education, whose 
speech was read by Asst. Commis- 
sioner Ward Stewart (since 
McGrath was ill and unable to-at- 
tend), said at the same session, ‘“‘It 
is important that these allocations 
be extended—at least for a year, 
if not longer.” Indications are, he 
said, that many more channels 
will be needed and “we may find 
942 channels are not enough.” 
This was the first indication given 
here that the educators might not 
be satisfied with the orginal allo- 
cation but may go out after more 
channels. 

In many cases, the educators ac- 
knowledged and saluted the aid and 
example given them by many com- 
mercial broadcasters, few of whom, 
it appears, have obstructed the 
fight of the college men to gain 
their own stations. 

A majority of the Institute’s 
“special interest” and “work-study” 
sessions were devoted this year to 
“how-to-do-it” themes that ran all 
the way from the actual techniques 
of educational television to how to 
support the non-commercial sta- 
tion. There were sessions on re- 
search (which “can help educators 
sell worthwhile information and 
ideas just as it helps advertisers 
sell soap and beer”), public re- 
lations, program quality, farm 
broadcasts and telecasts, religious 
TV programs and community co- 
operation. 

There was a repeated admonition 
to get down into the market place 
and adopt many of the commer- 
cial techniques and methods. 

“If the business of educational 
broadcasting is to be conducted 
effectively,” Robert J. Coleman, 
director of WKAR, Michigan State 
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State Institute 
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College, said, “it must employ 
business methods.” 

William Hodapp, executive di- 
rector of Teleprograms, Inc., 
which produces “American Inven- 
tory” for NBC, said educational 
broadcasters must continually de- 
pend on the know-how and experi- 
ence of commercial broadcasters 
who have proved themselves sym- 
pathetic to public affairs telecast- 
ing. “Since the most effective 
approach to adult education on 
television is to bring showmanship 
to the telecast of ideas, and make 
public affairs TV as absorbing and 
significant as possible,” Hodapp 
observed, “obviously the two ele- 
ments of educatonal and cultural 
institutions and professional knowl- 
edge and skill must join.” 

Katherine Fox, director of spe- 
cial broadcast services for WLW, 
Cincinnati, stated bluntly that 
“We believe there are no experts 
in educational television today.” 
She offered a plan designed to in- 
crease the “faith between profes- 
sional: educators and commercial 
telecasters” and to foster the 
“birth and growth” of educational 
TV experts. 
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- RCA Golo 


mma Continued from page 24 


of 14-inch-tube sets, which had 
better and easier-on-the-eyes re- 
ception than larger sets, could be 
started at once. The compatibility 
factor, which permits existing sets 
to receive color broadcasts in hlack 
and white, is a major factor in 
RCA’s favor. 

Gen. Sarnoff indicated his firm 
was “ready to proceed with color 
television as soon as the FCC ap- 
proves the standards.” RCA pilot 
production is ready for expansion, 
and could be geared to mass pro- 
duction in nine to 12 months, 


Meanwhile, RCA stock went up 
Yths of a point as a result of 
Gen. Sarnoff’s statement. And 
Benjamin Abrams, president of 
Emerson Radio and Phonograph 
Corp., announced a_ color-TV 
“money-back” offer to current pur- 
chasers of black-and-white  re- 
ceivers. The total purchase price 
of any 1953 Emerson television 
model, if turned in by June 30, 
1954, Abrams said, can be used as 
partial payment of any color re- 
ceiver (color sets are expected to 
be 50% higher than black-and- 
white sets). 


Demonstrate Lawrence Tube 

Proof that the Lawrence color 
TV tube fits in with both the FCC 
approved CBS color system and 
the standards proposed by the Na- 
tional Television System Commit- 
tee for the industry, was offered 
last week (15) to members of the 
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and Foreign Commerce, FCC staf- 
fers and the press. 

Twin demonstrations in New 
York did little more than show that 
the Lawrence tube is adaptable. 
Quality of the color it produces 
failed to impress observers. Reds 
came through as orange and flesh 
toncs didn’t look real. Blues were 
particularly good and there was 
comment on the sharp definition 
of the image even when room 
lights were turned up high. 

Color tubes used were of the 22- 
type. Richard Hodgson, prexy of 
Chromatic Laboratories, which 
turns out the tube and in which 
Paramount has a 50% interest, said 
his outfit was getting set to pro- 
duce a 28-inch rectangular tube and 
should be out with the first this 
The Lawrence tube is.a 


summer. 
single-gun tube, whereas the 
RCA color tube is a triple-gun 


tube. 








Tele Followups 
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interesting to relatives and friends 
than a national audience. 

Four acts chatfed with Collyer, 
most of them at that indispensible 
desk, and then went through their 
eagerly ambitious paces—A/3c 
Jerry Van Dyke, in a comedy pan- 








~ame,itomime imitation (to a record) of 


Frank Sinatra, the Ink Spots and 
the Spike Jones band; M/Sgt. 
Steve Harwell, in a baritone ren- 
dering of “September Song;” the 
Range Dusters, hillbilly instrumen- 
tal quintet in the Steel Guitar Rag, 
and A/2c Delbert Mook, a tenor, 
in ‘the Serenade from The Stu- 
dent Prince. The U. S. First Air 
Force band backed the singers 
pleasantly. 

The applause meter showed 
Mook the winner, and he copped 
a two-day around-town tour with 
Maggie McNellis. The U. S. Air 
Force filmed commercials (the 


Army alternates as sponsor) sound 
a call for recruits of high calibre. 
It’s too much to expect to have 
the flyboys pass that kind bo rigid 
orn, 


test on entertainment. 


BAB 
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budget with 785 station members, 
would also campaign to boost its 
membership to 1,000 broadcasters 
by April, 1954. “There are too 
many ‘free riders’ who still refuse 
to invest in their own industry,” 
Ryan said. 

Another item on the agenda, he 
said, would be the seeking of a 
new theme to promote the vast- 
ness of radio, with its 98% pene- 
tration of all U. S. homes, and the 
fact that there are now 112,000,000 
AM sets in the nation, including 
24,000,000 in autos. So far, he said, 
the best slogan had been developed 
by WJAR, Detroit: ‘Wherever 
you go, there’s radio.” 


It had been’ suggested that 
BAB promote a nation-wide con- 
test for a radio theme, but Ryan 
said he preferred it to come from 
“the brains in radio.” Meanwhile, 
he said, BAB was continuing its 
practice of sending stations 20- 
second and one-minute announce- 
ments, designed to bocst radio vis- 
a-vis TV to consumers. 


Still another subject that would 
be “hashed out” at the convention, 
said Ryan, would be the matter of 
“that small minority of broadcast- 
ers” who are slashing rates. “I 
don’t care what a_ broadcaster 
wishes to charge,” said Ryan. “But 
we are at BAB are firmly opposed 
to those who indulge in a rate 
gasoline war. It hurts the broad- 
casters worst of all, since ad agen- 
cies grow suspicious that the broad- 
caster is slicing rates for a com- 
petitor, but not for him.” 


ABC-TV ‘Fall Style’ 


Continued from page 26 


in their favor that didn't exist pre- 
viously. Network, they say, can 
now clear a minimum of 30 sta- 
tions live for the Thomas and Bol- 
ger vidpix, a drastic change over 
situation six months ago. They 
point to their “Ozzie and Harriet,” 
which currently is in 62 station 
areas with 98.5% coverage. Show 
started on the network only last 
October. 


With more and more affiliates 
opening up, network believes it 
can satisfactorily amortize pro- 
duction costs over a wide network 
for the advertiser. Another factor. 
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is a share in residual rights in the 


CRSSTeeeeesceeeres: 


No Deadline’ on Educ’l Channels — 


Washington, April 21. 


FCC’s new chairman, Rosel Hyde, assured the Senate Committee 
on Interstate and Foreign Commerce that “there is no time limit” 


involved in applying for educational television channels. He and 
other FCC members told the Committee that the so-called “dead- 


line” of June 2-means only that commercial interests may apply 
for the 242 channels heretofore reserved for educational purposes, 


It was made clear that such applications would not necessarily 


be granted. 


Committee Chairman Charles A. Tobey (R-N. H.) said he favored 
an extension of the reser ition of the 242 channels for educational 
applicants. Comr. Frieda Hennock requested that resolution be 
passed providing that no commercial grants be given by the FCC 


for any of the 242 channels after the June 2 deadline expires, 


“reservations” be extended. 


even if the “reservations” aren’t extended. And retiring FCC 
Chairman Paul A. Walker made a “personal” appeal that the 
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films which presumably would be 
tied in to any sponsor deal, 


Strong selling argument which 
will be used-is the “weekly expos- 
ure” of the programs. Philosophy 
here is that unlike many other top 
comedy shows, the Thomas and 
Bolger airers will be shown 
weekly, this giving the audience a 
“viewing habit.” That's the pri- 
mary reason for putting the pro- 
grams on film, so that enough 
films can be made for weekly 
showings without “burning out” 
the performers and their material. 

Finally, the web {is giving seri- 
| ous thought to the handling of the 
Thomas and Bolger vidpix for sec- 
ond runs and residuals. Under- 
stood web is planning a syndicated 
sales setup, but it’s still just in the 
thinking stage. One exec, queried 
about this, said, “Give us a chance 
to sell the first runs before we 


start worrying about the second 
runs.” 
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12:30 p.m., WASH will begin its 
broadcast day at 7 a.m. and sign 
off at 11 p.m. 


Dillard’s AM station will have 
separate advertising rates and 
separate studios from those of 
WASH but will use the same 
tower and transmitte®site occupied 
by WASH in Wheaton. In the 
morning hours its programs wil! be 
duplicated on FM. In the after- 
noon, it will duplicate the evening 
programs of WASH except for 
Mutual shows. (Mutual’s AM affili- 
ate in Washington is WWDC; the 
latter’s FM auxiliary has the Tran: 
sit Radio franchise in the Capital.) 

Dillard’s AM progtam format 
will be keyed to the development 
of the Montgomery County (Md.) 
community and the fast growing 
towns of Wheaton, Silver Spring, 
Bethesda, Rockville and Kensing- 
ton. The station will devote an un- 
usually large part of its schedule to 
live local programs, drawing on 
the many government officials who 
live in the area. A particular target 
will be the vast automobile audi- 
ence which travels to and from the 
Capital. 


Continued from page 24 


successful antidote to video for 
many of the independent opera- 
tions. Even in music, personalities 
will be keynoted, as in the Monday 
night musicale with Jan Peerce, its 
new Martha Lou Harp show, its 
Sammy Kaye airer. 

Personality stress extends to dra- 
matic programming too. Web's 
“Heritage” series has adopted a 
name star policy which teed off 
last Thursday (16) with Raymond 
Massey. New “ABC Playhouse,” 
which preemed the same day, had 
Robert Cummings in a Desilu radio 
package. Future plays in the series 
will feature top names, some of 
them culled from the rolls of 
“Playhouse’s” video counterpart, 
“ABC Album.” 

Vertical (pennies is aimed 
to give the listener a sense of regu- 
larity so that he’can expect to know 
what’s on each evening of the 
week. Scheme has been used to 
some extent before -by networks, 
as with NBC on its Tuesday “Com- 
edy Night.” But this is probably 
first attempt by a network to com- 
pletely categorize its entire week’s 
schedule. 








Albany — Tom Mitchel, former 
sales manager of WTIK, Durham, 
N. C.; WRAL, Raleigh, and WIST 
Charlotte, has been ap ointed 
commercial manager of WPTR. He 
succeeds Jack arles, who re- 
signed Friday (17) after 10 months’ 
service, 
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DuMont Pacts Shrine 
Gridcast for 3 Years 


DuMont, network this week tied 
up rights to the annual Shrine 


East-West Collegiate All-Star foot- 
ball games for the next three 
years. Deal was finalized between 
Chris J. Witting, web’s director, 
ahd William M. Coffman, manag- 
ing director of the Shrine’s foot- 
ball committee, on Monday (20). 

Web has carried the games on 
tele for the past two years, with 
Motorola TV sponsoring in 1951 
and Plymouth bankrolling last 
year. Late-December tilt for the 
benefit of the Shriners’ Crippled 
Children’s Hospital was carried 
last year over a network of 55 
stations. 

Coffman also completed arrange- 
ments for Mutual to carry the 
games on radio. 





Hartford—Mike Cockish has been 
named chief engineer of WCCC, 
local indie here. Replaces John 
Rameika who becomes studio super- 
visor, a new post. 


KALAMAZOO 





THAR 


SEATTLE 


AS A TW MARKET! 


(241,832 Sets 
Against 232,700!) 


WKZO-TV (Official 
Basic C.B.S. Television 
Outlet for Kalamazoo- 
Grand Rapids) reaches 
28 rich counties in 
Michigan and Nerth- 
ern Indiana—in which 
Videodex reports 
that WKZO-TV gets 
129.3% more evening 
viewers than Station 
“B”! Get all the facts! 


WKZO-TV 


FETZER BROADCASTING 
Company 


KALAMAZ00 
AVERY-KNODEL, INC., REPRESENTATIVES 


WERRERR ERROR RORRRE 








WANTED BY 
WOAI, 50,000. Clear-Channel Watts, 
San Antonio now seeking young girl 
western singer for early morning show. 
Possibility some TV later, Excellent 
oer = 
or none '@. 4221, No collect calls. 
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MAIL : 


GET SUN. TV REPRIEVE 


Local mail order houses who are 
extensive users of television 
preathed a sigh of relief this week 
following N. Y. Gov. Thomas E. 
Dewey's veto of a state bill which 
would have outlawed taking of 
phone orders for retail goods on 
Sundays. ' 

Gov. Dewey vetoed the bill over 
the weekend on the basis that it 
might produce “unintended re- 
sults. ‘ : 
50-85°% of their business came on 
Sundays via spiels during feature 
film shows on local stations. Sta- 
tions figured about 20% of their 
Sunday billings came from the 
mail order houses. Effect of the 
pill] would have been to prevent 
such Sunday sales, thus putting the 
houses off the air on Sundays, and 
perhaps during the week too. 











Mutual-Lever 


> 





Continued from page 25 





eee 
going through an agency, pacted 
for two spots per night, at a net 
time-and-talent charge of $15,000 
per week. Net cost for the 26 
weeks: $390,000. 

Advantage the Mutual plan has 
over the rotating spot plans of the 
other nets is its low cost, made 
possible via an arrangement with 
the web’s stations under which 
they, in lieu of charging for the 
first nationally-sponsored half- 
hour, get a free second half-hour 
nightly which they can sell locally. 
Web doesn’t put any talent charge 
on the locally-sold half, Thus, for 
example, WNOE, New Orleans, 
managed to sell its half-hour to a 
single local sponsor, making more 
out of the deal than.it would have 
had it gotten a share of two na- 
tionally-sponsored half-hours. 

On this basis, Mutual is able to 
undersell all the other webs, whose 
prices for the same one-minute 
spot range from $3,700 to. $5,000 
per night. As is, Multi-Message is 
completely sold except for two 
minutes, one on Tuesday, the other 
Thursday, in the Camel-backed seg- 
ment. 


* Mail houses estimated that) 


‘Fair Play Code 


Continued from page 25 


vision camera must be able to g0 
where other reporters go.” 


Confusion in the public mind 
which makes trials out of the hear- 
ings is not television’s fault, Stan- 
ley said, but it is a confusion which 
Congress or its committees must 
clear up. “In my opinion,” he said, 
“it would be highly improper for 
television to undertake on its own 
to establish rules for legislative 
inquiries. Our function is to re- 
port, and we ask that the right 
be unrestricted.” 

Cites ‘Injustices’ 

Miss Kenyon was disturbed by 
the injustices done witnesses and 
individuals mentioned in the hear- 
ings, injustices which she believes 
must be eliminated before tele- 
vision is allowed on the scene. 
“Until a code (of fair play) is 





ACLU) do not want extended to 
these meetings the coverage of 
TV.” The telecasts are so bril- 
liantly successful, she observed. 
that the abuse to civil liberties in 
the hearings themselves are mag- 
nified. She also said that TV cov- 
erage intensifies “the desire of a 
Congressman, looking for publici- 
ty, to make a spectacle of the hear- 
ings” and the meetings turn “into 
a shambles.” 


Novik insisted that it is foolish 
to wait until there is a code of 
rules for the hearings before put- 
ting them on television, and hinted 
we might wait a long time before 
Congress acted. In opposition to 
Stanley, he said that some rules 
should be used by broadcasters in 
setting up coverage. 

He offered some _ suggestions 
made by the radio committee of 
the ACLU, of which he is a men.- 
ber. They included advance plan- 
ning by the broadcaster and the 
legislative committee so that a fair 
and impartial hearing can be ar- 
ranged in the time allotted for the 
telecast; broadcast of the full pro- 
gram or the series by stations; op- 
portunity for persons unfavorably 
mentioned to defend themselves or 
have a statement read before the 
same audience; continued an- 





nouncements that the proceedings 


adopted,” she said, “we (the| 
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' salute to the Norwalk, Conn., team, 


| U. S., Canada and Puerto Rico, was 





i Toscy Coming Back 

Arturo Toscanini will return 
for the 1953-54 :season, his 
16th, on NBC radio, Frank 
White, the web’s’ prexy, an- 
nounced yesterday (Tues.). 

The maestro will conduct 
the NBC Symphony Orchestra 
in 14 concerts, with his pro- 
tege Guido Cantelii handling 
eight. First Toscy date is Sat- 
urday, Nov. 7. 


‘Little League Baseball 
School’ as WCBS-TY Sat. 








Series; Henrich to Host 


Tommy Henrich, the “Old Re- 
liable” of the New York Yankees, 





will be host and instructor at “The 
Little League Baseball School,” | 
new program to make. its debut on | 
WCBS-TV, N. Y., Saturday, May 2. | 

Show, scheduled for 10:45 to 11 | 
a.m., will necessitate an earlier 
opening for the station, which now 
starts at 11 on Saturdays. Begin- 
ning that date, WCBS-TV will open 
at 10:30 a.m. with a public-service 
film to be followed by the base- 
ball-school show. 

Guest on the first program will 
be Preacher Roe of the Brooklyn 
Dodgers, and the show will be a 


1952 Little League champions who 
will be present. 

Following programs will have 
famous players as Henrich’s guests 
to teach the Little League kids, 
age eight to 13, the major-league 
refinements of the game. 

The league, which has 15,000 
teams and 3,576 leagues in the 


founded in 1939. Pete McGovern 
is president, with headquarters at 
Williamsport, Pa. There are 152 
leagues in the metropolitan N. Y. 
viewing areas. 





are hearings, not trials; presence of 
an announcer to explain unexpect- 
ed happenings; fair treatment in 
the matter of camera angles and 
broadcast not only of sensational 
investigations but important ses- 
sions as well. 





Senate Group to Mull OK of NARBA 
Treaty Re Continents AM Bands 


Washington, April 21. 

The Senate Foreign Relations 
Committee is finally getting 
around to considering the North 
American Regional Broadcasting 
Agreement (NARBA) which was 
negotiated in Havana and Wash- 
ington in 1950. A subcommittee, 


headed by Sen. Charles W. Tobey 
(R-N.H.), will begin hearings early 
next month. Ratification by the 
Senate is required before the 
treaty can become effective. 

Agreement, allocating AM fre- 
quencies among the nations of 
North America, has been before 
the Senate since February, 1951. 
It was submitted by former Presi- 
dent Truman with a recommenda- 
tion for ratification. 

Because the Agreement does not 
guarantee full “border” protection 
to six of the 25 Class I-A clear 
channel stations in the United 
States, opposition to NARBA will 
surely be registered by the Clear 
Channel Broadcasting Service 
which claims that rural radio serv- 
ice in certain areas will suffer if 
the treaty is ratified. 

However, the majority of these 
six stations are presently suffering 
extensive interference due to oper- 
ation by foreign stations in viola- 
tion of the previous NARBA and 
this interference would either be 
eliminated or minimized by terms 
of the new Agreement. 

Although the Department of 
State and the FCC conceded that 
the new pact contains provisions 
less favorable to the U.S. than the 
previous NARBA, which expired 
in 1946, they advised the Senate 
that the position of broadcasting 
in this country would be far more 
favorable than in the absence of 
a treaty. 


“Within the framework of the 
new NARBA,” the State Depart- 
ment advised, “the people of ‘the 
U.S. can continue to receive; in 
general, the same level of broad- 
casting service received by them 
heretofore and there is consider- 
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able room within that framework 
for improvement of broadcasting 
service within the U.S. by domes- 
tic action.” 


One of the results of ratification 
of the Agreement would be to en- 
able FCC to expedite disposition 
of the long-pending clear channels 
proceedings. Ratification would 
also enable the U.S. government to 
work out a satisfactory bilateral 
agreement with Mexico which is 
not a signatory to the new NARBA. 


Lubbock’s Second TVer 
(KCBD-TV) Preems Sun. 


Lubbock, April 21. 

Lubbock will have two television 
stations on the air by the end of 
the week if plans by KCBD-TV to 
start broadcasting on Sunday (26) 
go according to schedule. Launch- 
ing of the new TV counterpart to 
KCBD will start a full-fledged lis- 
tenership and sponsorship battle— 
KCBD is .an NBC-ABC affiliate, 
while WDUB, which has been in 
operation since last November, car- 
ries CBS and DuMont shows. 


New outlet has tentatively sched- 
uled nine hours of network pro- 
gramming, with number of film 
shows; including the CBS Syndica- 
tion package and packages from 
Ziv and “United Television Pro- 
grams. It’s also set local shows, 
including a musital program from 
Texas Tech College. 


WPIX Sets Realty Show 


Subject of real estate is coming 
into greater vogue in the New 
York area. WPIX, N. Y. Daily 
Nexs station, has set “Househunt- 
ing with Bergton” for a Saturday 
night showtasing, starting next 
week. Program features New Jer- 
sey realtor B. J. Bergton giving tips 
on real estate. Another house- 
hunting series, ‘‘House Detective,” 
has been making the rounds of the 
N. Y. stations for the past year, 
and is currently on WABC-TV. 
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Woman of the Year 


Running unopposed on a 
platform of a Westinghouse in 
every home and a frost-free 
America, an amateur politician 
by the name of Betty Furness 
romped in by a landslide at 


Chicago conventions. 


The Furness gal, opening 











and closing refrigerator doors, 
was as familiar a sight on the 
TV screens of the nation dur- 
ing both conventions as any_ 
of the candidates, and she 
probably won more friends and 
influenced more people than 
some of ‘em. 

It was more, though,. than 
just a virtuoso endurance per- 
formance. It was also one of 
the best video sales jobs of the 
year. Miss B, not only dis- 
played her staying powers, but 
also proved again that one of 
the best ways to sell on TV 
is by demonstrating the prod- 
uct, with an appealing and 
convincing demonstrator doing 
the pitch. 





Annual Showmanagement Awards 
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Miss TV: Betty Furness 





see. 


year. 





Betty Furness is ‘Miss Tele- 
vision” this fine ‘62-53 season. 
She consistently has managed 
a fhiracle: Kept herself a 
glamorous and important per- 
sonality while opening and 
slamming refrigerator doors. 
Her refreshing, young-matron 
appearance—calm and intelli- 
gent demeanor and everything 
that’s “nice,” in the most tru- 
est connotation of that some- 
times.apologetic word—makes 
her almost the single excep- 
tion, the Switzerland in the 
_ war of words and carnival 
pitching, a lady with a spon- 
sored message we're glad to 


In the convention madhouse 
last year she was so popular 
with viewers she might have 
got on either ticket. In her 
electrified regular role or her 
occasional excursions into the 
encroachments of entertain- 
ment, she’s always a lady, a 
young lady, a beautiful young 
lady, and our “Miss TV” this 
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Eddie Fisher: “I’m Walking Be- 
hind You”-“Just Another Polka” 
(Victor). “Walking Behind You,’ a 
British import, is getting off to @ 
flying start via this etching. Frank 
Sinatra’s cut of this sentimental 
item for Capitol will give the Fish- 
er slice a close run for the money, 
it being Sinatra’s best vocal in a 
long time. On the Victor flip, 
“Just Another Polka” is a light 
bouncy tune with a cute lyric. It 
could wf out big as another 
“Hoop-De-Doo.” Hugo Winterhalter 
orch backs up smartly. 

Jo Stafford: “Just Another Pol- 
ka”-"‘My Dearest, My Darling” (Co- 
lumbia). Jo Stafford’s bright work- 
over of “Polka” has solid click po- 
tential. Snappy pace makes it a 
natural for juke spins. On the re- 
verse, Miss Stafford warbles a fine 
country-styled number in the 
“Keep It A Secret” groove, Paul 


Weston orch accomp tastefully. 
Mills Bros.: “Say Si Si’-“I’m 
With You” (Decca). This revival 


of “Say Si Si,” looks like another 
hit for the Mills Bros. They bounce 
this oldie in their glossy harmoniz- 
ing style fot top impact. “I’m With 
You” is an okay rhythm number 
with fair prospects. 

Vaughn Monree: “Ruby’-“Less 
Than Tomorrow” (Victor). “Ruby” 
has stepped out via Dick Hayman’s 
instrumental version for Mercury 
but this cut by Vaughn Monroe 
could move to the top. It’s a fine 
lyric by Mitchell Pa and Mon- 
roe’s vocal ranks among his most 
effective. Nick Perito’s accordion 
slice of this number for Coral also 


Jocks, Jukes and Disks 


By HERM SCHO=NFELD. 





is standout. On the Victor flip, 








offbeat for commercial impact. 
“Lovers” is one of those dramatic 

usually associated with 
Frankie Laine’s style. Miss Kitt 
delivers it strongly but the Baw 
values are dubious. Flip is a Tur- 
kish folk song, sung in Turkish 
lingo by Miss Kitt with a bizarre 
bazaar background by Henri Rene’s 
orch. Miss Kitt supplies some Eng- 
lish interpolations but the lyric is 
still as clear as halvah. 

Champ Butler: “I’m Walking Be- 
hind You”-“Take These Chains 
From My Heart” (Columbia). 
Champ Butler also comes se 
a fine slice of “Walkin hind 
You” and will add to the tune’s 
pulling power. Butler delivers in 
simple direct style suitable for this 
lyric. British songstress Dorothy 
Squires has another neat interpre- 
tation of “Walking” for.Coral. 


Wally Cox: “What A Crazy Guy”- 
“Tavern In The Town” (Victor). 
Wally Cox, the “Mr. Peepers” of 
the NBC-TV show, delivers one of 
his nitery monologs, “What A 
Crazy Guy (Dufo)” with his under- 
played screwball comedy style. On 
“Tavern,” he demonstrates his trick 
pipes by a simultaneous multiple- 
voiced workover of the lyric. Both 
sides will probably appeal only to 
the Cox cultists. 


The Commanders: “Honey In 
The Horn”-“Swanee River Boogie” 
(Decca). Decca’s new orch, The 
Commanders,” register as a prom- 
ising combo in this coupling. 
“Honey” is a rhythm tune which 
this crew moves at a neat clip 
through an interesting arrange- 

















LAWRENCE WELK 
and his 
CHAMPAGNE MUSIC 
87th Consecutive Week, Aragon 
Baliroom, Santa Monica, Calif. 


Longhair Disk Reviews 





Berlioz: Romeo And Juliet (Co- 
lumbia, $5.45). First recording of 
the complete orchestral score of 
the dramatic choral phony, with 
all its romance and tragedy ably 
caught in the brilliant, manly 
sounding performance of the N. Y. 
nm, atom under Dimitri Mitro- 

ulos. 

Pe nae Parsifal and Schubert: 
Rosamunde (RCA Victor, $5.45). 
Glowing, richly-toned performance 
of selections from “Parsifal,” and 
gay reading of ‘Rosamunde” ballet 
music, by Leopold Stokowski and 
his orch. “Rosamunde” side a little 
cloudy in spots. 

Liszt: Concertos No. 1 in E Fiat, 
No. 2 in A (Westminster, $5.95). 
Full-bodied, engaging performances 
of the two Liszt concertos by pian- 
ist Edith Farnadi, with the Vienna 
State Opera orch under Herman 
Scherchen for competent backing. 
Pianist’s mannish touch and com- 


reading of the dashing “Espagno]. 
Exotic “Coq d’Or” is somnewhst 
sedately played at times, very ex. 
citingly at others. ; 

Dvorak: Slavonic Dances (Urania, 
2 LP, $11.90). Complete set of 1¢ 
delightful folk-dances, played with 
great authority, feeling and flour. 
ish by the Czech Philharmonic 
under Vaclav Talich. Utterly charm. 
ing album. 

Delius: Eventyr and North Coun. 
try Sketches (Columbia, $5.45), 
Idyllic, impressive, somewhat som. 
bre music, loyally and expertly 
offered by Sir Thomas Beecham 
and the Royal Philharmonic. 

Mendelssohn: Scotch Symphony 
(Capitol, $5.95). Good, solid record. 
ing by the Pittsburgh Symphony 
under William Steinberg, with rich 
orchestral sound. 

Brahms: Concerte No. 1 in D 
Minor (Vox, $5.95). Impressive, 
spacious and a_ little slow-paced 





Best Bets 


EDDIE FISHER ......+++..+.++++.. I’M WALKING BEKIND YOU 


RCA Victor ehereeeserreseece 


JO STAFFORD Ceeerreesetetereeeeeces 


veawe tans ¢ Just Another Polka 
. JUST ANOTHER’ POLKA 


Columbia TUT TOET CT PE ETT eT OT TE | Dearest, My Darling 
EE IES 0 .5:0.66006.8000 00 b006b 00606 0.56500 dbi,004s <8 SAY SI SI 
Ss hawks o% Mids Hs 6440406046000) chads 4 ee, ee 
PE SEOUL, aos coreinnesahednehoaes ¢6ns.00.6 020% shee tae RUBY 
i” PSS e rea penee eee coveseicocceccsclsl38. Than Tomorrow 
GORDON JENKINS ORCH. .....ccccccccccccccees ONE WILD OAT 
SO ici PR 6 hat hv 4 808 eveveees When They Speak of You 





Monroe does a fair cover job on 
— Menzies’ original side for 

ecca. , 

Gordon Jenkins Orch: “One Wild 
Oat”-“When They Speak of You” 

Decca). “One Wild Oat” is a catch- 
g sagebrush tune with a good 
ce. Gordon Jenkins’ interpreta- 
tion has click ingredients, the Mc- 
Quaig Sisters and Charlie Lavere 
handling the vocal. Reverse is a 
wey ballad, Lavere again regis- 
ering nicely. 

The Modernaires: “Say You're 
Mine Again”-“He Who Has Love” 
(Coral). “Say You're Mine Again” 
has been getting plenty of wax 
coverage and this effort by The 
Modernaires is among the tops. The 
pretty ballad is projected lucidly. 

ip is a fast rhythm number with 
okay chances. 

Eartha Kitt: “Two Lovers”-"“Uska 
Dara” (Victor). Eartha Kitt, legit 
musical songstress from the “New 





Faces” revue, has a couple - 
beat sides on this disk. Maybe i 


ment. Flip is in a familiar boogie 
groove. 

Lorry Raine: “There’s Nothing 
Left To Do”-“A Wooin’ We Will 
Go” (Kem). Lorry Raine is a fine 
stylist and she gets suitable mate- 
rial in “There’s Nothing Left To 
Do,” a blues number with a solid 
beat. This could be a big one for 
Miss Raine. Filip is a light polka- 
styled tune with doubtful pros- 
pects. 

Hadda Brooks: “You Let My 
Love Get Cold”-“Dreamin’ and 
Cryin’”’ (Columbia). Hadda Brooks 
is a superb handler of blues songs 
but her efforts are almost lost in 
me icked-up echo chamber efforts 
n “You Let My Love Grow Cold.” 
It’s a solid number for the genre 
but mechanically overdone. Flip 
is an okay blues number handled 


straight by Miss Brooks. 
Bas-Sheva: “Caravan”-““My Moth- 
er’s Lullaby” (Capitol) Bas- 


fheva, recent addition to Capitol’s 


too'roster, should stir up plenty of 


Exclusively for Coral Records 
“MINNIE THE MERMAID” 
Backed by 
“SAY IT ISN’T SO” 


noise with her slice of “Caravan.” 
Gal delivers ‘in.an exciting piping 
style and she gives the tune its 





proper near-eastern atmosphere. 
LeRoy Holmes has a_ standout) 
dance arrangement of the same | 
tune on the M-G-M label.  Bas- 
Sheva also scores with the ballad 
lullaby on the reverse. 





Album Review 


_ Harry James Orch: “One Night 
Stand” (Columbia). Taped at an ac- 
tual one-night stand at the Aragon 
Ballroom in Chicago last year, this 
set showcases the Harry James 
crew at its best. The vitality of 
the band here is in contrast to the 
some of the tired sides made in 
the recording studios in recent 
years. James’ trumpet solos are 
commercially excellent with the 
usual yrotechnical display on 
“The Flight of the Bumble Bee.” 
Standout sides are “Mam Bongo,” 
“Blues From ‘An American From 
Paris’,” “There They Go,” “Don’t 
Stop” and “You-Go To My Head.” 





Platter Pointers 

Ricky Vallo continues to impress 
on “There’s No You” (M-G-M).. . 
Lawrence Welk has an okay slice 
on “Ohio” (Coral)... Ernie Rudy 
orch has a fair coupling in “You 
Took the ‘Sweet’ Out of Sweet- 
heart” and “Ott in a Eddo” (Coral) 
. . . Buddy Costa’s big pipes show 
up well on “Heaven Forbid” on 
the indie Pyramid label... Betty 
Clooney works over the mage A 
“An Onion and You,” on the indie 
Round label for okay results... 
Dickie Valentine has fine etching 
of “Broken Wings” (London) .. . 
Dick Stabile’s ‘Makin’ Up for Lost 
Time” on the Capitol label rates 
spins. 





M-G-M Taps Al Trace 
Vet orchster Al Trace has been 
inked to a longterm pact by 
M-G-M Records. 
Trace’s initial M-G-M coupligg, 
out in two weeks, will feature 
femme vocalist Betsy Gay. 








vasrety -l() Best Sellers on Coin-Machines = 


FH Otosesecesees 


DOGGIE IN THE WINDOW (11) .... 


PRETEND (8) 


ee ee eee eeeeeereeeeee 


TILL I WALTZ AGAIN WITH YOU (16) ....cccccececceces 


1, 

2. 

3. 

4. SIDE BY SIDE (12) ..... coe eeeereees 
5. TELL ME A STORY (5) ........... 
6. 
7. 
8. 


I BELIEVE (1) 


ee ee 


see eeeseeeeeeeeeesere 
. 
ee ee 


eee eee eee ee eeeeeeeeeee eeeeerttee 


DON’T LET THE STARS GET IN YOUR EYES (18) ........ 


HAVE YOU HEARD (14) . 
9. TELL ME YOU'RE MINE (14) eeereeeeeeeereeeeeeee eens 
10. YOUR CHEATIN’ HEART (7) ................. 


YOUR CHEATIN’ HEART ...... 


SOMEBODY STOLE MY GAL.. 
SEVEN LONELY DAYS 
DOWNHEARTED 
tess, AE TE ee 


I'M SITTING ON TOP OF THE 


WHY DON’T YOU BELIEVE ME 


KEEP .IT A SECRET 
, SEP ees 


NO HELP WANTED .. 
PRETEND . 


[Figures in parentheses indicate number of consecutive weelcs s 
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ee PD oe is cvieaas Mercury 
Nat (King) Cole .......Capitol 
Teresa Brewer ..........Coral 
Se Capitol 
F. Laine-J. Boyd ..... Columbia 
Frankie Laine ....... Columbia 
Pee COMO. oo isc sccces: Victor 
Joni James ...... oeee. - M-G-M 
Gaylords .............Mercury 
Joni James ..... aveudn M-G-M 
Frankie Laine ........ Columbia 
Johnnie Ray ......... Columbia 
Georgia Gibbs ....... Mercury 
Eddie Fisher ........... Victor 
Sylvano Mangano ...... M-G-M 
PaablPord ©.....5...0000. Capitol 
PF ee M-G-M 
rar Columbia 
Richard Hayman ...... Mercury 
Pa a ~ ss cnowcsiak: Okeh 
Ralph Marterie ....... Mercury 
a Derby 
Rusty Draper ........ Mercury 
Ralph Marterie ....... Mercury 


ong has been in the Top 10) 


performance of Brahms’ noble con- 
certe by Friedrich Wuhrer, assisted 
by the Vienna State Philharmonia 
under Hans Swarowsky. Piano 
work is thoughtful, poetic and 
accomplished. Bron. 


petent technique stand out. 
Rimsky-Korsakov: Le Coq d’Or 
Suite and Capriccio Espagnol (Lon- 
don, $5.95). L’Orchestre de la 
Suisse Romande, under Ernest 
Ansermet, in a vividly recreated 


Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 
Director, Alphabetically listed. 

Survey Week of April 10-April 16, 1953 


(Listed Alphabetically) 











(S|) we! S Serpe ery eerie re jatinats he . -Robbins-M 
April In Portugal ....... woTree Tite os vie ode cee 09s GARDell 
BPGOGs ... 546600550006 davienksctees jaebe uh eeseses Leeds 
COMPO UET ois oo 01600. 0&0 04000 000.000.0006 65 60650 640 46 cee 
Doggie In The Window..............+. scbcceceo SANUS 
Don’t Let The Stars Get In Your Eyes .......e00. Foufr-Star 
DOORNOOEE 6.55 3.0 6.0 4-0.04 080300004 0-4nen cen eae -».. Paxton 
Have You Heard ......... TTT Te ee aes che ON Brandom 
Haven't Got A Worry ....... 9 6.5-60 sh ba walbde es Sue en 
ee oak eR a ot thts dnd ail Cea Coachella 
How Do You Speak To An Angel—-*“Hazel Flagg”. . Chappell 
Hush-A-Bye—i“The Jazz Singer” .........ecceeees Remick 
RAR Erg aaa aearegeag eaPraen 2 nemtamtesass Cromwell 
RI a a nS 54 KB wn ott mnine 6 Ged 6aNe ee els Ae 
I'm Sittin’ On Top Of The World ............. ..-. Feist 
YW a SOO aida vacceoes voeee vo:0-66 nebo 0 0 a 
My Jealous Eyes .......... Ee re iwkeaned Famous 
I ath cas env ON eee 
Ohio—*“‘Wonderful Town” ........e00e. eee ey Chappell 
SP ME GEOG 6s ccdcescsvcseduasebaaeenee Longridge 
Pretene -......685 POET EET Pe eee TT er ee Brandom 
ee ee CE bo gee bi ckeeeseasebaesaweuente Jefferson 
SN I 5 clic in. Bhi vk, 6-4/0. sh ra ci va ac ae Shapiro-B 
Song From Moulin Rouge—7j“Moulin Rouge” ...... Broadcast 
re a re re a ee ae Hill-R 
rR mi kk: ere ree Capri 
Tass E WERICe AOA IVER. COs oo Fadia vcecccecece ... Village 
Twice As Much ............. bixih REMA Aacals Boke cat Porgie 
WE MUON, SOU. TIOTIOVO UO soos cccdis ivaveciace Brandom 
Wild Horses ..... yo PPE Ee ORE eee: Simon 
See, SH I, are 0 3he oo 5s <de Salen Vict babs Acuff-R 
Second Group 
i Sn ME ee aoa Sar ea ws Fea es hehe Oe Lion 


Anywhere I Wander—t“Hans Christian Andersen”. Frank 


Blue Gardenia—7“‘Blue Gardenia” .............. .» Harms 8: 
I ec 8 dn. O oy 1k 6 do a's 0 on neaw KEa -... Jefferson 
Golden Years—7‘“Houdini” ...........:......e..++- Paramount 
Gemien, Nasal - <5. ......... ans ec ebecvcdeccscoccers» Disney ~ 
Hold Me, Thrill Me, Kiss Me.............e....... Mills 
TPE ibs ok 65 teres PTUs aeRO i nd oon sARSeeeeesadee Milene 

Lady Of Spain ........ £4264064 06048 Ge pheeceenes Fox 

Re EO «6s bon bs 400% 00 60% deccccccccce MIE 

io earner hiebheaeee coPecscocceses MUGP 

My One And Only Heart .......... pedistéade -».-. Roncom 

oe ree 2000. O6as0 606 .... Acuff-R 

Paper Be A Glass OF Teardron’ .... oo diccsccccncs Advanced 
Quiet Girl—**Wonderful Town” ..... ire eeeeee Chappell 
lh LAR EE REE NS a. Gae ai? See Feist 
en 2... Rae eae Miller 


Sweet Thing 
Thumbelina—t“Hans Christian Andersen” ........ F 

When The Red Red Robin Comes Bob Bob Bobbin’. . Bourne 
Will-O’-Tke-Wisp Romance ...................... Triangle 
Wish You Were Here—*“Wish You Were Here”.. .Chappell 
pS Be es PoC ee Bourne 


Top 10 Songs On TV 


(More in Case of Ties) 





PB ey eee fee ey 
MN Gs Fh. de ba alk Poe eds CTE) oe ee eee a 
DORMS BB. The WinGew occ cacievesccboiocdesescs Sanily-J 
Hush-A-Bye ............ Rid Boda winti wt et Re F Remitk 
eo eae Tee ers eT eee 0 000066 tee 6 RORIWOL 
WE WO, FOOD «6. vccccsccecti js oa wal Bs ash eke. 4 .. Frank 
Pretend eS Fee ee; ee ° eccestoeccss Brandom 
EE SE icennniamrncéadedhiresed «icuce ec) Shapiro-B 


When The Red Red Robin Comes Bob Bob Bobbin’ Bourne 





Ware. COORG TNR So vrsces cccicnas cued Acuff-R 
Five Top Standards: 
(More In Case of Ties) 

pa OS Zee BORING ooo kiksiciccvccs cde. wa Berlin 

BPES Ns bee teks US s Geneddev ides ceahe hauling ree Famous 
Pretiy Girl Is Like A Melody .................... Berlin 
Waitin’ For The Robert E. Lee .................. Alfred-H 
Wee DB on ikki 6.6 a ics ace 0056.06 00.05 55.56 9 see 





t Filmusical. * Legit musical. 
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| MUSIC BIZ 


Standard Pubs Press ASCAP 
For Revision of Payoff Plan 





Hit hard by the new payoff sys-+ 


tem used by the American Society 
of Composers, Authors & Publish- 
ers, top standard-educational pub- 
Jishers are meeting regularly with 
ASCAP’s pub board members in 
an effort to reach some kind of 
adjustment. ASCAP revenue .for 
the standard firms was lopped 
drastically by the current accent 
on performanees in place of the old 
“availability” rating which rated 
gongs by intangible “prestige” and 
“cultural” values. . 

Since ASCAP’s new availability 
pracket, which accounts for 30% 
of the full publishers dividend, is 
based exclusively on a mathemati- 
cal count of plugs for all tunes 
over two years old, the standard 
and “art” songs have lost out in the 
performance ratings. As a result, 
the standard pubs are requesting a 
new weighting system which will 
favor the classical selections. 

Pop publishers on ASCAP’s 
board are understood ready to 
make concessions to the standard 
firms but not to the extent of fully 
restoring their former take. One of 
the issues now in dispute is the 
value to be given an “art” song. 
The pop pubs are willing to multi- 

ly the plug values of such num- 
ces but as yet have been unable 
to reach a satisfactory definition of 
an “art” song which would not also 
cover a pop oldie. 


Paul-Ford Team Hit 
500,000-Plus Sales Clip 
On 13 Straight Disks 


With Capitol Records’ latest Les 
Paul-Mary Ford release, “I'm Sit- 
ting on Top of the World” and 
“Sleep,” currently moving at a hot 
sales clip into the 500,000 sales 
bracket, the disk team is maintain- 
ing its record of pulling all its Cap 
releases over the 500,000 sales 
mark. ° 

Since the duo initially broke into 
the bigtime in 1951, 13 releases, in- 
cluding the current platter, have 
passed the 500,000 sales figure with 
two disks, ‘Mocking Bird Hill” and 
“How High the Moon,” moving into 
the golden 1,000,000 sales bracket. 
Current sales total on latter platter 
now is 1,500,000. It's their top 
seller. 

Paul-Ford disks which have 
passed the 700,000 sales figure are 
‘Tennessee Waltz,” “Meet Mr. Cal- 
laghan,” “Lady of Spain,” “The 
World Is Waiting for the Sunrise,” 
and ‘Tiger Rag.” 


MEL ALLEN’S ‘CASEY’ 
KIDISK FOR GOLDEN 


Anent the opening of the base- 
ball season last week, sportcaster 
Mel Allen has been tagged by 
Golden Records, disk subsid of 
Simon & Schuster, to recite “Casey 
At The Bat” in a kidisk version. 


Allen will recite the first two 
stanzas of Ernest L. Thayer's clas- 
sic poem and then switch to a 
Play-by-play description of the in- 
ning in which Casey struck out. 
De Wolf Hopper made the original 
Wax version of the poem for RCA 

ictor almost 50 years ago. 


Eddy Howard to Lay Off 


1-Niters for Some Time 
Chicago, April 21. 
Bandleader Eddy Howard, who 
Was stricken with a heart attack 
last Friday (17) while playing the. 
Rock Island Auto Show, will take 
- extended rest before getting 
beck into the business, Afterwards, 
© will confine his activities to 
making records and will not do 
any personal appearances with the 
band for some time, 


Howard was finishing a n 











Presser Music Forms 
Pop Tune Division 


Theodore Presser Co., standard 
and educational music firm, moved 
into the popular music field last 
week with the opening of a pop 
division. It’s the firm’s first move 
into the pop market since its incep- 
tion about 75 years ago. 

Bob Sadoff, contactman for Lau- 
rel Music, has been named general 
professional manager. He'll head- 


quarter in New York. Presser’s 
main office is in Philly. 


Brit. Col Pacts 
Dario Soria In 
U.S. Distrib Deal 


British Columbia Records, a sub- 
sid of Electrical & Musical Indus- 
tries (EMI in England, has final- 
ized its U. S. distribution deal with 
Dario Soria, former head of Cetra- 
Soria Records. Soria will release 
British Columbia’s classical cata- 
log in this country via a new cor- 
poration, EMI Sales (U.S.), Ltd., in 
which he and Richard Dawes, of the 
British company, are directors. It’s 
understood that the new label will 
be called Angel Records. 

British Columbia formerly had 
an exchange deal with U. S. Co- 
lumbia but the latter company 
ended the deal a couple of months 
ago for a hookup with the Philips 
Co. of Holland which will handle 
the U. S. disks in England and on 
the Continent. Soria recently sold 
out his interest in the Cetra-Soria 
catalog of operatic recordings to 
Capitol Records. 


BROADWAY SUES VOGEL 
OVER SPLIT RENEWALS 


Broadway Music filed suit in 
N. Y. Federal Court iast week 
against publisher Jerry Vogel and 
tunesmith Jack Norworth for back 
royalties on several copyrights 
penned by the late Albert Von 
Tilzer and Norworth. In 1936 
Broadway and Vogel agreed to a 
50-50 split on the royalties when 
Norworth authorized Vogel to pick 
up the renewals. Broadway now 
alleges that Norworth had no right 
to authorize the transfer of the 
renewals to Vogel. 

Tunes, “Take Me Out To The 
Ball Game,” “Honey Boy,” 
“Smarty” and “Good Evening 
Charlie,” originally were placed in 
Von Tilzer’s York Music, a subsid 
of the firm. 


Red Buttons Opens 
Pubbery for Col Tunes 


TV comic Red Buttons, who hit 
the wax market last week via his 
Columbia Records etching, “Strange 
Things Are Happening” and “The 
Ho-Ho Song,” has formed his own 
pubberies, Arbee and Helayne Mu- 
sic. Initial tunes in the firms, of 
course, are “Happening,” which 
was placed with Helayne and 
“Ho-Ho,” which went to Arbee. 
Both firms are affiliated with the 
American Society of Composers, 
Authors & Publishers. 

Buttons is the second tele comic 
in recent months to move into the 

ublishing field. Jackie Gleason 

ormed Jaglea Music for the pub- 
lication of his composition, “Mel- 
ancholy Mood.” Arbee, incidentally, 














stint when he became ill. Norman 


€e took over the baton for the rest 


Of the engagement, 


is an anagram of Buttons’ initials, 
while Helayne is his wife’s mo- 
nicker. 


‘CIMMIC! 








HIT LIST SHOWS 
cONG’S THE THING 


Music biz execs believe that the 
“gimmick era” has. now reached 
the end of its tether. After some 
two years of dominance by echo 
chambers, multiple-voice tracks 
and other trick new sounds, the 
music business is reverting back to 
the solid fundamentals—the good 
song and the good interpretation. 


Belief by trade toppers that the 
gimmicks are fading is substan- 
tiated by the current hit lists. The 
tunes that are coming up the fast- 
est are in the class bracket and 
they are breaking through via in- 
strumental versions and straight 
vocals. In no case is electronic 
wizardry overshadowing the song 
material as was the case when the 
gimmicks were running wild on 
wax. 


The No. 1 disk, Patti Page’s 


| “Doggie in the Window,” uses dog 


barks but that’s considered the last 
gasp of-the recent cycle, although 
even in this case, it’s maintained 
that’ the barking is secondary to 
the tune’s idea and Miss Page’s 
rendition. There is no ambiguity, 
however, about the class values of 
such current tunes as “I Believe,” 
“April in Portugal,’ “The Song 
From Moulin Rouge” and “Ruby,” 
which are making a run to the top 


| of the hit lists. 


Publishers and songwriters are 
welcoming the new trend since it 
reestablishes their role as -pro- 
ducers of materiah In the era of 
gimmicks, the artists & repertoire 
man and his recording engineer 
could take more credit for the final 
sound on disks than the tunesmith. 

While the gimmicks are becom- 
ing passe, the same doesn’t hold 
true of the cornball songs. These 
still have a firm grip on the hit 
lists and music execs expect that 
they always will since the country 
cleffers propound fundamental 
messages in an easily understood 
lyrical and melodic framework. 


49-Cent Kidisks 
Prepped By Col 


Columbia Records is planning to 
hit the kidisk field shortly with a 
new 49c line to supplement its 
regular $1 juve platters. Lew- 
priced series will most likely be 
issued on 45 rpm platters. Top Col 
execs have recently been studying 
the economics of a 49c kiddie line 
and will probably make their move 
shortly. 

Last fall, RCA Victor released 
49c kidisks on the Bluebird label. 
The lowest price platters in this 
field are issued by Simon & Schus- 
ter’s wax subsid, Golden Records, 
which markets a 25¢ disk. 


Okeh Tags June Anthon 
Okeh Recards, Columbia subsid, 
has added Cleveland thrush June 
Anthony to its artists’ stable. 
Miss Anthony cuts her first sides 
for the label today (Wed.), 
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Small Pubs, Without Cash or Clicks, 
Getting Squeezed Out of Music Biz 





Kay Thompson & Co. 
Wax for Coast Indie 


Allied Records, indie Coast label, 
has pacted Kay Thompson & The 
Williams Bros. to an exclusive wax- 
ing deal. The nitery team pre- 
viously had recorded several sides 


for Columbia. 

Allied is the diskery which 
kicked off “Say. You're Mine 
Again” with The Three Dons & 


Ginny Greer. 


Victor Mulling 
New Label For 


Rhythm & Blues 


Top echelon huddles are cur- 
rently under way at RCA Victor 
over an idea to set up additional 
labels in the non-classical field. 
It’s understood that one of the 
proposed new labels would be 
—P for the rhythm & blues 
field. 


If the Victor execs concretize 
this project, it will not be tied to 
the new quasi-indie label, as yet 
unnamed, for which Joe Carlton is 
artists & repertoire chief. Latter 
subsid will be active in all mar- 
kets, except the classical, under an 
independent distrib setup. 


Victor currently has an exten- 
sive rhythm & blues artists roster 
and wants to pitch for this market 
with maximum strength. Exec 
thinking is that a separate label 
might focus more attention on this 
merchandise line. A jazz reissue 
label is not in the works since Vic- 
tor’s name in this field is very 
strong with collectors. Greater 
accent on this operation, however, 
was pointed up by the recent ap- 
pointment of George Frazier to 
handle special projects, such as 
culling old masters from the Vic- 
tor archives into jazz sets. 


DORSEY BROS. TEE OFF 
_ JOINT BAND IN MAY 


Knoxville, April 21. 

Cementing an 18-year separa- 
tion, Tommy and Jimmy Dorsey 
have sealed a pact to feunite under 
one name. They originally split up 
in 1935. They will call themselves 
“The Fabulous Dorseys,” accord- 
ing to Jimmy Dorsey. He is in 
Knoxville after playing for a Uni- 
versity of Tennessee spring dance 
last night (Mon.). 

They will make their first ap- 
pearance’ together May 13 at 
Huntington, Pa. They are getting 
together in order te cut expenses. 











Vince Carson, night club crooner, 
will make his wax debut via the 
indie Cadillac label. 





Alf Time Song Hits—1894-1952 


(According to Encyclopedia of American History, edited by 
Richard B. Morris (Harper) 
On The Sidewalks Of New York (w & m by Charles B. Lawlor and 


James W. Blake) 1894 


Stars And Stripes Forever (John Philip Sousa) 1897 
Sweet Adeline (w—Richard Gerard (Husech)} m—Harry Arm- 


strong) 1903 


. 


Take Me Out To The Ballgame (w—Jack Norworth; m—Albert von 


Tilzer) 1908 


Ah! Sweet Mystery Of Life (w—Ridea Johnson Young; m—Victor 


Herbert) 1910 


A Perfect Day (Carrie Jacobs Bond) 1910 
When Irish Eyes Are Smiling (w—Chauncey Olcott and George 
Graff, Jr.; m—Ernest R. Bali) 1912 

St. Louis Blues (W. C. Handy) 1914 
Dinah (w—Sam M. Lewis and Joe Young; m—Harry Akst) 1925 
Ol Man River (w—Oscar Hammerstein 2d; m—Jerome Kern) 1927 
Stardust (w—Mitchell Parish; m—Hoagy Carmichael) 1929 » 
Easter Parade ‘Irving Berlin) 1933 
God Bless America (Irving Berlin) 1939 

~ White Christmas (Irving Berlin) 1942 





Faced with tough competition 
in a narrowing market, a flock of 
small indie pubs are planning to 
fold their tents and fade out of 
the music biz picture in the next 
year or so. 

In the last two years, especially, 
there’s been an influx of new 
pubberies formed by music men 
who've been put at liberty due to 
the cutdown of personnel by the 
larger firms. For the most part, 
the new pubs have been operating 
on shoestrings waiting for the 
“hit.” Time and capital, however, 
are running out and many of the 
newer group of pubs admit that 
they can’t hold out any longer. 
Even those who received deals 
from Broadcast Music, Inc., are 
ready to throw in the towel claim- 
ing that BMI won’t pick them up 
for another year when their Initial 
contract term is up. 

The smaller pubs, who’ve been 
pointing to the recent  break- 
trough of Sid Prosen’s Village Mu- 
sic with “Till I Waltz Again With 
You” as an example of how a 
smalltimer can hit the bigtime, are 
growing less optimistic as they 
realize that it’s a 1,000-to-one shot 
that it can happen to them. Compe- 
tition from the established firms 
and the will-o-the-wisp, quality of 
the current wax market are prov- 
ing too much for their slim pocket- 
books, 


It’s also reported that several 
medium-sized pubs are considering 
selling out their operations if the 
right deal for their catalogs 
comes along. Prospective buyers 
are now rating catalogs at five to 
seven times their annual Ameri- 
can Society of Composers, Authors 
& Publishers payoff which means 
that a catalog netting an average 
$5,000 a year from ASCAP is 
worth from $25,000 to $35,000. 


Chi Disker Challenges 
Copyright Act in Fight 
Vs. Infringement Charges 


Chicago, April 21. 

Contention that the compulsory 
licensing feature of the Copyright 
Act is unconstitutional is the high- 
light of the answer that Mort 
Schaeffer, defendant’s attorney, 
filed in Chicago Federal Court last 
week in reply to charges that 
James M. Martin, record whole- 
saler, had infringed on several 
music publishers’ tunes. Harry 
Fox had filed action on behalf of 
Bourne, Robbins and Paramount, 
claiming that Martin had repro- 
duced, without permission, 
“Stompin’ at the Savoy,” “Here 
Comes My Ball and Chain” and 
“In a Little Second-Hand Store.” 

Schaeffer maintains that there 
is an abridgement of the Constitw 
tion in that after the copyright 
proprietor has once permifted the 
recording or printing of his mate- 
rial he has no control over it; that 
anyone may reproduce it without 
his permission. 


Lawyer said “taking away from. 
the copyright proprietor exclusive 
rights to make any arrangement or 
setting of it, or the melody of it, 
in any system by notation or in 
any form of record in which the 
thought of an author may be re- 
corded and from which it may be 
— Aj reproduced, is unconstitu- 

onal,” 


AMES BROS. EXITING 
CORAL TO JOIN RCA 


Ames Bros., vocal quartet, is 
moving out of Coral Records to 
join RCA Victor’s artists’ roster. 
Combo will make the move the 
middle of May when.their Coral 
pact expires. Group has been one 
of Coral’s bestsellers on wax. 

In making the switch Ame 
Bros. will be the first male 
combo to appear on the pop Victor 
label in recent years. 
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POSITIONS 
This Last 
Week Week 
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NOTE: The current comparative sales 
arrived at under a statistical system c 
merated above. These findings are correla 
with Variety. The positions resulting fro 
veloped from the ratio of points scored: two ways in the case of 
and three ways in the case of tunes (dis 


TALENT ‘ 


ARTIST AND LABEL 
PATTI PAGE (Mercury) 


FRANKIE LAINE (Columbia).......... 


NAT (KING) COLE (Capitol) .......... 
TERESA BREWER (Coral).. . 
F. LAINE-J. BOYD (Columbia)............. Tell Mea Story 


JONI JAMES (MGM)...... 


; Song from Moulin Ro 
7 5 PERCY FAITH (Columbia) ....5.0++00+0.+6.} gonstieh -Revrsion-alg uge 
{Don’t Let the Stars 
8 6 PERRY COMO SINE 5-1-2 9009 ene ons voy RECs 
Say You’re Mine 
9 8 GAYLORDS (Mercury).................... Tell Me You’re Mine 
10 10 KAY STARR (Capitol).................+..++ Side by Side 
TUNES 
nega (*ASCAP. +BMI) 
Week Week TUNE PUBLISHER 
1 1 *DOGGIE IN THE WINDOW................006: ee eee Santly-Joy 
2 Fie EN a vroee Ceeewweses aeehéoe sakes .++++..Cromwell . 
3 2 FE. onc so cdesnssces soevaamendebensoneessehecedesees ...Brandom 
4 DD, SE EE PRMEENEE cc cccccececesocessecsesésstatse bseaukavenee 
5 © Pees Come TERA. .nccccccccccccsccvsccccceee covdvecs CU 
6 a a ee Shbnbeenenceseeessosacehetkbs5 Gane 
7 i,  S FG. 5 PP TTITerTTrTTrr eT eT rT 
8 -- SONG FROM MOULIN -ROUGE ..............0seeeeeee++ Broadcast 
9 5 +tDON’T LET THE STARS GET IN YOUR EYES..............Four Star 
10 7 TELL ME YOU'RE MINE.................55. 609 400008Gee snag 


strength of the Artists and Tunes listed hereunder ts 
omprising each of the three major sales outlets enu- 
ted with data from wider sources, which are exclisive 
m these findings denote the OVERALL IMPACT de- 


ks, coin machines, sheet music). 


{I Believe 
t Your Cheatin’ Heart 


{Have You Heard 
) Your Cheatin’ Heart 


talent (disks, coin machines), 


TUNE 
Doggie in the Window 


Pretend 
Till I Waltz Again 


i. 








‘BIGGEST SHOW’ PULLS 
HEFTY 166 IN INDPLS. 


: Indianapolis, April 21. 

“Biggest Show of 1953,” with 
Frankie Laine, Ella Fitzgerald and 
the Woody Herman orch grossed a 
hefty $16,200 in two sellout per- 
formances at the Indiana Theatre 
here Th (16). 

Package, which has been heading 
east, moves into Carnegie Hall, 
N. Y., Friday (24), 


‘Biggest Show’ to Detroit 
Detroit, April 21. 

Frankie Laine, Ella Fitzgerald, 
Louis Jordan and Woody Herman’s 
orch will appear in the “Biggest 
Show of 1953” for one perform- 
ance May 3 at Olympic. ~ 

Detroit hag been the top gross- 
ing city for the three previous 
Biggest Shows.” 


Freddy Martin Repacts 
For 16th RCA Year 


Freddy Martin, senior artist in 
the RCA Victor pop artists’ stable, 
Was inked to a pact renewal last 
Week, Martin’s orch has been 
with Victor for the past 15 years 
and currently is riding with his 
Click “April in Portugal” slice. 

_ Victor also re-signed the Wayne 
King orch, 








B B. Feldman & Co., Ltd., are the 
vitish publishers of “Fall Asleep,” 
which was recen listed among 
the British bestsellers and incor- 
rectly credited to Reine Music, _- 





Abeles to Japan 


Music biz attorney Julian T. 
Abeles (& Bernstein) takes off for 
Japan Friday (24) in behalf of 
Harry Fox, publishers’ agent and 
trustee. 

Abeles will represent Fox in or- 
ganizing machinery in Japan for 
the collection of disk royalties for 
the major U. S. publishers. These 
royalties have been paid haphaz- 
ardly or not at all since the end 
of the war, and Abeles plans to put 


this operation on a _ systematic 


basis. 


Bluebird Shaving Price 
On Classical Labels 


RCA Victor, which launched its 
low-priced Bluebird classical label 
last fall, is cutting prices on this 
line by about 15c. to bring the 
list to $2.98. Move is being made 
simultaneously with the second 
Bluebird release which has been 
moved up to June instead of Sep- 
tember as originally scheduled. 


New release will.include 10 sets 
on both long-play and 45 rpm plat- 
ters. Victor is following the policy 
of issuing Bluebird selections that 
are most in demand from the gen- 
eral classical repertoire. 








Garber, May to San Antone 
ani San Antonio, April 21. 
Jan Gar 
May 9. 


venoaks here has set the 
wilh TOF Bh Wty ore” 


band for a one-nighter 


FRED MOORE LOSES 256 
SUIT VS. FRED WARING 


Second of the Glen Moore vs. 
Fred Waring suits, alleging dam 
ages suffered by Moore to the tune 
of $25,000, ended in Waring’s favor 
last week (16) when a Federal Dis- 
trict Court jury found in favor of 
defendant Waring. Moore's origi- 
nal slander action also had fizzled. 

Moore, a member ‘of the Waring 
ensemble, was dismissed from the 
band in 1947. Subsequently, War- 
ing was served with a summons 
and complaint for $25,000 in dam- 
ages for material which Moore 
claimed to have submitted to War- 
ing and for which the latter never 
paid him. When Waring allegedly 
laced down Moore before the en- 
tfre band, his remarks later formed 
the basis for the slander action. 

Jury trial in damage suit was 
held before Judge Sidney Sugar- 
man and lasted one week. It was 
Waring’s contention that, like all 
other members of the Waring 
group, Moore submitted ideas and 
was paid for them accordingly. 
Moore had maintained that he. was 
the originator of the format for 
Waring’s morning broadcasts dur- 
ting the forties. Edward C. Raftery 
was trial counsel for Waring, with 
Milton M. Rosenbloom assisting. 
William J. Rapp was the attorney 
for Moore. 





Flerian Zabach, violinist and 
Decca Records pactee, goes long- 
hair May 3 when he'll appear as 
uest soloist with the Rochester 

ivic Symphony under the direc- 





tion of Dr. Paul White, 





By HERM SCHOENFELD 


| Benny Goodman and Louis Arm- 

strong, in tandem, tried rolling the 
‘jazz calendar back some 15 years 
'at New York’s Carnegie Hall last 
| Friday night (17). It was a flash- 
| back to Jan. 16, 1938, when Good- 
man, the reigning king of swing 
in the heyday of the dance band 
|era, rocked this longhair audi- 
'torium, along with Count Basie’s 
orch, with its first jump-and-jive 
concert. So much for noSstalg‘a. 
The latest concert paid off strictly 
at today’s inflated prices with a 
$24,000 gross, at a $6 top, for two 
SRO performances. 

Armstrong, of course, has played 
| Carnegie Hall several times in the 
|intervening years as have numer- 

ous other jazz names such as Duke 

| Ellington, Woody Herman, Stan 
Kenton, and, most regularly, Nor- 
man Granz’s “Jazz-at the Philhar- 
monic” troupe. Goodman’s come- 
back to this podium stemmed from 
the spectacular click of his Colum- 
bia Records’ album taken from 
tapes of the 1938 concert when his 
band numbered such topflight side- 
men as Gene Krupa, Harry James, 
| Lionel Hampton, Ziggy Elman, Ar- 
thur Rollini, Hymie Schertzer and 
Vernon Brown, among others. 


Goodman has reassembled sev- 
eral of his old crew members, in- 
cluding Krupa on drums, Elman 
on trumpet and Brown on trom- 
bone, and filled in the other music 
stands with a group of equally 
standout sidemen. But 1953 isn’t 
1938, and the exgitement of the 
old B. G. organization was refract- 
ed and somewhat dimmed through 
the veil of time. 


Years Plus Bop 

Not only the years, but the in- 
fluence of such post-swing phe- 
nomena as bop and progressive 
music has taken its toll on the 
tightly-integrated, freewheeling 
Fletcher Henderson arrangements 
which trademarked Goodman’s 
original combo. Those trick riffs 
by Oharlie Shavers, on trumpet, in 
the latter-day version “Sing Sing 
Sing” number were glaringly out 
of place. Even Goodman was sty- 
mied by Shavers’ antics and must 
have yenned for that old Harry 
James’ horn which so perfectly 
complemented his clarinet solos. 


Apparently, the past epochs in 
jazz can most easily be recaptured 
on wax. The fact that the historic 
disks of Goodman’s 1938 band out- 
sell his recent sides by far and 
were one of the main factors in the 
current renaissance of jazz interest 
as indexed by the steady flow of 
classic reissues from the archives 
of Columbia, RCA Victor and 
Decca. 


Suffers By Contrast 

Goodman’s new band only suf- 
fers by contrast with the old. It 
does, however, give out with a 
better sound than any other orch 
now around. When it wanted to, 
as on “Don’t Be ‘That Way” and 
“Roll ‘im,” the band hit with 
power and precision in a clean 
swing groove. It completely by- 
passed the saccharine tempos 
which are now commercially re- 
quired for dance dates, 


If Goodman could maintain this 
band beyond the.projected tour, a 
doubtful development in view of 
the high-priced sidemen involved, 
he might revive swing, as tradition- 
ally understood. But even that’s 
conjectural since the Carnegie Hall 
hepsters, schooled in modern jazz 
frenetics, seemed to chalk up pure 
swing as corny. They wanted pan- 
demonium more than anything 
else and that was supplied by 
Shavers, a “Jazz at the Philhar- 
monic” feature, and, to a lesser de- 
gree, by Georgie Auld on tenor sax. 

The old Goodman trio, with 
Krupa on drums and Teddy Wilson 
on piano, came back in toto for 
some small combo jazz. Once 
again, there was a disappointing 
lack of drive and excitement, al- 
though Goodman played flawlessly. 
Fully measuring up to memories, 
however, was B. G.’s old vocalist, 
Helen Ward, who delivered a group 
of oldies with a savvy that makes 
her absence from the current disk 
field a complete mystery. 


Satchmo rocked ’em as of yore. 
Coftsiderably heftier in avoirdupois, 
he is now working with a sextet 
comprised of Barney Bigard on 
ciarinet, Trummie Young on trom- 
bone, Arvell Shaw on bass, Cozy 
Cole on drums and Joe Bushkin 
on piano, with Velma Middleton 








Goodman-Armstrong Flashback’ To 
‘38 Jazz Idiom Dimmed by Time 


~ 1 still sharing the vocals with Arm- 


strong. 


Satchmo is only serious when he 
blows his horn and for the rest, he 
clowns through his vocals with 
muggings, ad libs and scat pas- 
sages which have made him an 
irresistible showman for the past 
three decades. His combo’s re- 
pertoire covers all the New £Or- 
|leans favorites from “Indiana” to 
i ‘*Back of Town Blues.” 

The Goodman-Armstrong parlay 
|is hitting the cross-country trail 
until the middle of May, Goodman, 
however is bowing out of the 
|}tour as a result of his respiratory 





attack in Boston (see separate 
| story), Goodman’s combo will 
up afterwards except for 


| break 
| similar short-term annual junkets. 
The jazz concert route has been 
worked steadily over the last five 
years by numerous other groups 
with generally solid boxoffice pay- 
off. In some cities, however, over- 
lapping bookings of rival units 
have seriously cut the concertizing 
troupe’s take. 


Two other concert packages are 
currently in transit. Like the 


} 





Tour Goes on Sans B.G. “ 

The Benny Goodman-Louis 
Armstrong concert package 
wit continue its one-niter 
trek, for the time being, with- 
out Goodman. Goodman was 
felled by an acute respiratory 
attack Sunday (19) in Boston 
following a drive from Provi- 
dence where he had con- 
certized the night before. The 
Boston concert skedded for 
Sunday evening at Symphony 
Hall played as skedded with 
Gene Krupa taking over the 
orch for the ailing Goodman. 
Krupa wil continue to head 
the orch until the maestro’s 
return. 

Package played two sellout 
houses grossing nearly $13,000 
at a $3.60 top. Georgie Auld, 
saxist, filled Goodman’s solo 
spot and saxist Willie Smith 
subbed in the trio spot. Good- 
man currently is resting un- 
der doctor’s care and will re- 
join the package when he ¢ets 
the medic’s go-ahead. Tour 
has six weeks to go. 





Goodman setup, which is capitaliz- 
ing on the hot disk sales for his 
old band, the other troupes also are 
headlining top platter names. The 
“Biggest Show of 1953,” an annual 
.attraction, is riding with Frankie 
Laine, Ella Fitzgerald, Woody Her- 
man, Louis Jordan and a trio of 
vaude acts, and comés into Car- 
negie Hall, Friday (24). 

Except for the “Jazz at the Phil- 
harmonic” tours, however, the 
straight jazz concerts have become 
a relative rarity in recent years. At 
the height of the bop movement 
right after the end of the last war, 
Dizzy Gillespie, Charlie Parker, 
Stan Gets and other luminaries of 
this trend, made a stir in the jazz 
field. With bop’s fade into a nar- 
row cultist groove, the vacuum has 
since been filled by the revival of 
the old jazz styles by Dixieland 
and swing exponents. 


Goodman-Satchmo P’kge 
Set for 5 Coast Dates 


Hollywood, April 21. 

Gene Norman, local deejay and 
jazz promoter, has set the Benny 
Goodman-Louis Armstrong show 
for a series of five one-nighters 
along the California coast. Unit 
opens in San Diego, May 3, and 
plays Balboa Beach, Los Angeles, 
San Francisco and Oakland on suc- 
cessive nights. Los Angeles date 
will either be at the Shrine Audi- 
torium or Hollywood Bowl, with a 
decision to be made this week. 

In gecent weeks Norman has 
been promoting local stands of the 
Gale Agency's “Biggest Show of 
1953.” Most recent package was 
Frankie Laine, Ella Fitzgerald, 
Woody Herman, Louis Jordan and 
three other acts at the Olympic 
Aud. Outfit grossed $12,000 at 
$3.60 top. 

Norman has an unusual arrange- 
ment with the Gale Agency, get- 
ting $1,000 against 5% of the gross, 
whichever is higher, for the use 
of his name. 
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inside Stuff—Musi 

Al Stillman and Robert Allen, who have been prolifically writing 
and clicking on wax of late with their mew songs, are typical of vet | 
ASCAPers who are not content fo sit back and gripe at the alleged 
BMI “in,” the disk jockey tieups, the inability to get recordings of 
their works, etc. They have been energetic in getting to the artists 
directly, showcasing their wares, and thus almost deliberately by- 
passing the music publisher. This isn't the intent, of course, but as 
practical songsmiths, Stillman and Allen have long seen the hand- 
writing on the deejay hit parade and by properly presenting their 
new songs to this or that artist have encouraged more immediate 
disking. The publishing thereafter is automatic and incidental; to | 
‘the degree, in fact, that they, like other independent writers, may 
occasionally publish their own works, utilizing the Nat Tannen shipping 
plant for the physical distribution. Tannen has built up quite a busi- | 


ness on behalf of Frank.Loesser’s independent music firm, Acuff-Rose, 
et al., on a 10% fee basis for the physical handling of sheet-music 
orders. 





Lee Sullivan, WERE (Cleveland) disk jockey, auditioned a “radio 
first” of a new platter on Henry Morgan's jabberjockey show over 
WMGM, N. Y., last week and spontaneously promulgated a plan to 
showcase new songwriters’ tunes over this station akin to what Broad- 
way Angeis, Ltd., was trying to do with new plays. It so happened 
that Sullivan followed the Angels, Ltd. proponent, and the deejay 
wondered why a committee comprising a layman, music man, a critic, 
a disk jockey, et al. couldn't be the means for furthering the cause 
of the new songsmith. 





Vet songwriter Charlie Tobias’ sons, Freddie and Jerry, are follow- 
ing in his footsteps. The boys are co-penners of the current Tony 
Bennett Columbia etching, “I’m The King of Broken Hearts.” Tune 
is being published by Howie Richmond. Freddie, incidentally, is 
associated with the Mike Hall flackery and has collabed with Hall on 
a tune for Lionel Hampton tagged “I Like The Feel of a Glockenspiel.” 
It’s not yet been placed with a publisher. 





Jimmy Boyd, 14-year-old singer who teamed up with Frankie Laine 
on his last Columbia Records release, has now been set for a duo 
with Rosemary Clooney on a song based on the N. Y. Post’s “Dennis 
The Menace,” cartoon. Tune was written by Al Hoffman and Dick 
Manning. 
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Young America’s Favorite 











JOHNNY LONG 


and His 
Orchestra 





With a New Record 
Spinning Its Way To 
































A TOP HIT 
Coral Record No. 60964 
“LET'S GO | 
DOWN TO | sxcuo} “RED |i 
THE : TOP” 
TAVERN” ‘ 





eee 


CAPITOL 


PRETEND 
DON’T LET EYES SHOP FOR HEART 


ARTIST 
....Nat (King) Cole 


eo ee er wewe eer ere er eeeerewreeere 


@. BLUE GARDENEA 2... ccc c cece cc ccccccese Nat (King) Cole 
CAN’T I 
3. I'M SITTING ON TOP OF THE WORLD ...L. Paul-M. Ford 
SLEEP 
4. APRIL IN PORTUGAL ............++-...-.----Les Baxter 
SUDDENLY : 
5S. SIDE BY. SIDE ......ccseces edd dda ehh thee 
NOAH 
COLUMBIA 
1. STRANGE THINGS ARE HAPPENING........ Red Buttons 
HO-HO SONG 
2. SONG FROM MOULIN ROUGE..........-+--- Percy Faith 
SWEDISH RHAPSODY 
eo =. ee ab eee iri Frankie Laine 
YOUR CHEATIN’ HEART ; 
4, TELL ME A STORY... ..-.....ccccdeccccss F. Laine-J. Boyd 
LITTLE BOY AND OLD MAN 
5. SOMEBODY STOLE MY GAL...........+-:- Johnnie Ray 
GLAD RAG DOLL 
CORAL 
1. DANCIN’ WITH SOMEONE ......++.+++++-: Teresa Brewer 
BREAKIN’ IN THE BLUES 
2. THERE'S NO BSCAPE. 2: ...ccccccccccccsccess Don Cornell 
MANY ARE THE TIMES 
3. TILL I WALTZ AGAIN WITH YOU.......... Teresa Brewer 
HELLO BLUE BIRD 
4. LET’S GO DOWN TO THE TAVERN ........ Johnny Long 
RED TOP 
5. YOU'RE DRIVING ME CRAZY ...........-. Buddy Greco 
I PREDICT 
DECCA 
ee SS PEEP TTS TTT TET Ee Florian Zabach 
APRIL IN PORTUGAL 
A OO UL A Serre Guy Lombardo 
DOWNHEARTED 
8. LESS THAN TOMORROW ...........:.... Hamish Menzies 
YOU CAN BE IN LOVE 
ON I Pee PP Por i re Mills Bros. 
SOMEONE TO CARE FOR 
ey EE ID og 0:0 00:4 0 06.040000 900.0'0.0/00 Dick Todd 
‘LET ME KNOW 
MERCURY ; 
1, DOGGIE IN THE WINDOW .........ccceeeeeee- Patti Page 
MY JEALOUS EYES 
Be) I his a as a We ses 8.0 60 beap ene Ralph Marterie 
WHILE YOU DREAM 
3. SEVEN LONELY DAYS ..........cccceeee:: Georgia Gibbs 
IF YOU TAKE MY HEART 
a Ie ne aes ad o's bane eh ak ae Richard Hayman 
LOVE MOOD 
ee OU a! oe RR rere ee Rusty Draper 
TEXARKANA BABY 
M-G-M 
ORME, os ai nisasoedaceesne pee ee ss Hank Williams 
YOUR CHEATIN’ HEART 
I eS Big 6.4 6.4.4 (p16. 04 A's. 66 0 Rb:0 boo RES OS .Silvano Mangano 
I LOVED YOU 
a  ZOUR CHRATIN’ HEART. ..:.. ..cccccccccccces: Joni James 
VLL BE WAITING FOR YOU 
I Ga ss Ls he's 's Za ok 4 446 b0 be deddec. Lew Douglas 
MY FLAMING HEART 
ee yy) aera mT TT TTT tee Billy Eckstine 
A FOOL IN LOVE 
RCA VICTOR 
1. MY ONE AND ONLY HEART ..... 60an06eaes, ED Gee 
SAY YOU’RE MINE AGAIN 
ce * 9 -  - ee Dewssetewevics Perry Como 
I CONFESS 
ss EE so 0 4 W406 0.6 6406464400600 6.48.0.06% Ralph Flanagan 
SERENADE 
4. HOW DO YOU SPEAK TO AN ANGEL ....... Eddie Fisher 
DOWNHEARTED 
5. APRIL IN PORTUGAL ............. oeeees- Freddy Martin 
PENNY WHISTLE BLUES 





Jack Mills to Canada 
To Launch New Firm 


Jack Mills, Mills Music topper, 
headed for Toronto last week (17) 
to complete arrangements for the 
opening of firm’s latest subsid, 
Mills Music of Canada, Ltd. Mills 
is expected back at his New.°York 
desk by the end of the week. Lou 
Schwartz, Mills business manager, 
went to Toronto this week to work 
with Mills on the final details. 


Meantime, Mack Stark, Mills 
general manager, headed for Mil- 
waukee to participate in the Music 
Educators National Conference 
there. He'll return via Chicago, 
where he'll 0.0, the Mills branch 


Best British Sheet Sellers 


(Week Ending April 11) 


London, April 14. 
Doggie in Window. . .Connelly 
Wonderful Copenhagen. Morris 
Broken Wings Fields 
In Golden Coach..Box & Cox 
Red Feathers ........... 
Oh Happy Day Chappell 
Little Red Monkey... Robbins 
Outside of Heaven.....Wood 
Don’t Let the Stars... . Morris 
Don’t Believe Me...F.D. & H. 
Now Dash 
Walking Behind You. .Maurice 


Second 12 


ee es 


eeeeeeeteoeoseeeeesses 











with Young People’s Records, ~~ 


Disk Companies’ Best Sellers. 





there. Talk to the Trees. ...Chappell 

Because You're Mine. . Robbins 

Till I Waltz Again... F.D. & H. 

Tom Glazer to Col Pret 2.i 3.4328: eae 

Tom Glazer, singer and Glow Worm eseeoee a ° . Lafleur 

tunesmith, has been ‘inked ey Black Eyed Susie. . Cinephonic 

Hecky Krasno, head of Columbia| Love of My Life........Reine 

Records’ juve division, for a series} . Celebration Rag .......Wood 
of kidisks. : Make It Soon. ..-.....Connelly « 

I Believe ,........ Cinephonic 

Glazer was formerly associated| -You Be to Me.; ;Chappell 


TEDDY POWELL OPENS 
FIRM FOR HIS OLDIES 


Orch leader-composer Teddy 
Powell moved into the publishing 
field this-week with the formation 
of Tee Pee Music. Firm will be 
affiliated with the American So- 
ciety of Composers, Authors & 
Publishers. : 

Powell, who will introduce new 
copyrights into the Tee Pee cata. 
jog, also expects to publish his own 
old material when they come up 
for renewals within the next cou- 
ple of years. 





New Stewart ‘Israel’ Tune 


Named for ’53 Bond Drive 


Dorothy Stewart, N. Y. rep of 
the J. C. Williamson Aussie legit 
chain, and a songwriter (“Now Is 
The Hour’ and “Give Me Your 
Hand”), has written a new song, 
“Israel,” in connection with the 
fifth anni of the founding of the 
Palestine state. Tune, which will 
be published by Fred Waring’s 
Shawnee Press, and recorded by 
him, was introduced Sunday (19) 
by Waring on his CBS-TV show. 
It’s also been accepted as official 
song of the 1953 Israeli Bond 
Drive. 

Another new song by Miss Stew- 
| art, “To Elizabeth,” will be introed 
| by Gracie Fields at the Palladium 
| this week. Miss Fields will also 
| record it. Music Publishers Hold- 
| ing Corp. (Warner Bros.), which is 
issuing it here, is also publishing 
| the tune in Britain through its 
| English reps. 


| Aberbachs-Shiffman 
Form New BMI Subsid 


Jack Shiffman, contactman for 
| Hill & Range Music, will be part- 
nered with Jean and Julian Aber- 
bach, firm’s toppers, in a new 
Broadcast Music, Inc., subsid. Shiff- 
man has been associated with H&R 
i for the past four years. 

| Tentative tag for the new pub- 
| bery is Three-J Music. 


RCA Transfers Kircher 


| Bill Kircher, assistant pop pro- 
| duction manager at RCA Victor has 
| been transferred to Camden, N. J., 
|as a personnel relations staffer. 
| He'll edit the company’s “Family 
|News” mag there among other 
| duties. Ed Kelly, who has been in 
| charge of album covers, switches to 
the pop ‘promotion department 
under Bernie Miller. 

At the same time, Joe Bonaduce, 
assistant Red.Seal promotion man- 
ager, exited Victor to become pub- 
licity chief for the Philadelphia 
Zoo. 














| 





Seeco Builds Roster 

Seeco Records, indie Latino la- 
bel, has pacted Macito’s rhumta 
orch, Conjunto Casino, Spanish in- 
strumental combo, dnd La Sevil- 
lanita, Spanish vocal group. 

Meantime, Sidney Segal, Seeco 
prez, has hopped to Cuba to prowl 
new talent and material. 





John Hershberger has been re- 
engaged by the Philadelptia Or- 
chestra at its N. Y. and national 
press rep, for the third season. 


FOR MOTHER'S DAY PROGRAMMING! 
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that Winterhalter magic! 


HUGO WINTERHALTER 


playing — —" 


THE MAGIC TOUCH 
"and WILL-O-THE-WISP ROMANCE 
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oii This Week's BEST SELLING RCA Victor Records 















































POPULAR Playing 
78 rpm/45 rpm Time 
MY ONE AND ONLY HEART/SAY YOU'RE MINE AGAIN. ........ cee cceseeecsseetanceeeeeen. $20/47—5277... eee ec ee ee 2:58/2:48 
Perry Como 
Ne 5 5 025 556:05 06s vesneisnai'n sss seesanes a:00es5cpiedhamereewd oudnckban ces #20/47—5152.... 2.0... 0.00. 2:45/3:05 
Perry Como 
SINE 5 <acenonssesvcnseecencnee cssuvwiienpars (hehadbedbesed sec cneuapiiiecies #20/47—5095............... 2:22/3:00 
Ralph Flanagan 
HOW DO YOU SPEAK TO AN ANGEL/DOWNHEARTED ...............0....ccccc cc ceccceeeees $#20/47—5337............06% 2:22/2:24 
Eddie Fisher 
APRIL IN PORTUGAL/PENNY WHISTLE BLUES................. 0... ccc ccc ccc ceeceeeeeceeuees #20/47-—5052............05. 3:15/2:25 
Freddy Martin 
SWEET THING/WHY COME CRYING TO ME ............ 05... cece cece ence cecbeeeeeeeeesnnees $20/47-—5247.... 0.0... 008, 41:40/2:29 
Dinah Shore 
DON’T LET THE STARS GET IN YOUR EVES/LIES ...........c...cccscccccsccesscvcesccsssseveees #20/47—5064............... 2:37/2:30 
Perry Como 
Pd IS oiasic ccc ettdceg iwebdiew iia siecccsecsedetocs $20/47 5237... 2.2... cece 2:56/3:02 
Ralph Flanagan 
I’M WALKING BEHIND YOU/JUST ANOTHER POLKA ............... cece ccc ce eee ereeeeeeees 420/47—5293......... 0.055. 3:04/2:11 
Eddie Fisher 
MY SWEETHEART MAMIE/THERE’S PLENTY OF FISH IN THE OCEAN........................ #20/47—5268............... 2:20/2:10 
Dennis Day-Freddy Martin 
LULU HAD A BABY/THE BOYS IN THE BACK ROOM .................. 0. ccc ccec eee eeeeeeee ees #20/47—5239............05. 2:12/2:21 
Spike Jones 
THE SONG FROM MOULIN ROUGE/STREET OF SHADOWS ..................... cece cece ees $20 /47—=5264. 2.0... eee 3:02/2450 
Henri Rene 
NOW HEAR THIS/APRIL IN PORTUGAL ............ 0.0... cc ccc cece eect e eee e eee eee enee ee eennes $20/47-—5279.... 2.0... 60.5. 2:16/2:53 
Tony Martin ; 
LIPPER EID, o.oo sn 5 vin ok 55a s cians vein ee oabs conhotuisnthge papi lngeades seee ne dl $20/47-—5246.... 00.0... 00. 2:40/2:52 
The Three Suns | 
HIGH SCIIDOL/IS IT. ANY WONDER ........0..cccccccssedececsedeseesattanedoseconscomsestees #20/47—5255...........005. 2:35/3:02 
Bob Whalen 
COUNTRY—WESTERN 
THE MISSOURI WALTZ/MOONLIGHT AND ROSES. ........-....-:.00 0020s cece eee eens ee eeenes #20/47—5192..........006.. 2:25/3:05 
Eddy Arnold 
YOU ALWAYS HURT THE ONE YOU LOVE/I‘M GONNA LOCK MY HEART............... $£20/47=——5193....... 6. . ce eee 2:38/2:25 
Eddy Arnold } 
THE GLORY LAND MARCH/IN DADDY’S FOOTSTEPS ........--.---- eee eeeeeee nee ee eens #20/47—5249.. 0... ....0005- 2:28/2:47 
Hank Snow-The Jordanaires 
BROKEN WINGS/THE CANNONBALL YODEL ........:.--.:.:ses0es: Sari ihhe « pike kien onl #20/47—5251.. 0.0... 2.0000. 2:37/2:56 
Elton Britt 
A FOOL SUCH AS I/THE GAL WHO INVENTED KISSIN’ .......-----0-s0eeeeceeereeeeeeeeeees #20/47—5034............... 2:30/2:35 
Hank Snow @ ‘ 
RHYTHM & BLUES 
| WANNA KNOW/LAUGHING BLUES ............-00ccsec creer eer eebeeeeen sce euseeesee sete es #20/47—5229.....2...0.00-. 2:15/2:48 
1 o 
'M WITH YOU/ LAST STOP i..cccccccccccccsccceccsccccececeesscssassensercescssenesceseoeeeed > « #20/47—5262........ ian ed 2:30/2:38 
ALL NIGHT BABY/OH WHY ....... so paulseresighssxs sesrenedap tes ssiesouiens ceceiesghetieneeen #20/47-—5271...... 2.6. eee 3:09/2:45 
The Robins a 











RCA AVA renwe: 





RECORDED MUSIC 





“MIS MASTER'S VOICE” 


COMPLETE SET OF “THIS IS—” ALBUMS 


chart of RCA Victor records helpful to you? Please write your 
or letter ond send to Bill Kircher, RCA Victor Records, 630 Fifth 
New York City. Writers of the most interesting comments will receive a com- 
set of the ten albums in the popular “This Is . . ." series, on 
“LP”. Comments must be received by May 1, 1953. Judges de- 
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Ray Anthony Gets Top 
Price for Lagoon Date 


Salt Lake City, April 21. 

Ray Anthony's orch, 
for two nights at nearby Lagoon, 
has been inked for the heaviest fee 
ever laid on the line by this report. 
Appearances on June 19 and 20 
will net the band $4,000. According 
to Bob Freed, Lagoon manager, 
this is a top tab for this locality 
for music without a show. 

Lagoon, which has been growing 
steadily since the war, is slated for 
an official preem on Decoration 
Day. 





Greenman Upped To 





Kapell on 0’Seas Tour 


Pianist William Kapell left N. Y. 
Sunday (19) by air for a concert 
tour of France, Israel and Aus- 

a. Kapell will give his first 


}eoncert in Israel May 5, with the 


Israel Philharmonic Orchestra, and 
will give recitals throughout May 
in that country. 

In June he will appear as soloist 
at the Prades Festival in France. 


Blinstrub’s, Hub Nitery, 





Shifts to Band Policy. 


Boston, April 21. 
Blinstrub’s; Hub nitery which 
|has been regularly featuring top 
vocalists, will switch to a band 


Salesman at Times-Col | |policy on an experimental basis 
Dave Greenman has been upped | with the booking of Ralph Flana- 


to the sales department at Times 
Columbia, Columbia Records’ New 
York distributor. Greenman, who 
had been associated with Times 
Columbia for the past three years 
in the sales promotion department, 
will handle sales in the Queens and 
Brooklyn territory. 

Arnie Meyers, formerly in the 
programming department at 
WMCA, N.Y. indie, will succeed 
Greenman in the promotion depart- 
ment. Meyers’ WMCA chores have 
been taken over by Bert Siegelson. 


Savoy Goes EP 


Savoy Records, indie label, 
kicked off its extended-play disk 
production last week with the 
release of 16 EPs culled from the 
diskery’s blues, jazz and. standard 
catalog. 

Herman Lubinsky, Savoy prez, 
expects to have about 150 EPs on 
the market by the end of the year. 
Label is cutting its distrib price on 
the EPs by 8%. 





| 





gan’s orch June 1 for a one-week 
stand. No other acts will appear 
with Flanagan. 


If the date clicks, the spot will | 


latch on to other name bands for 
similar bookings. 





Frances Kaye Named 
Merc Flack Chief 


Frances Kaye has been named | 


publicity director of Mercury Rec- 
ords. Miss Kaye, who operates her 
own flackery, will headquarter in 


New York as well as continue to 


handle outside accounts. 

Miss Kaye 
for Patti Page, one of Merc’s top 
artists, for the past couple of years. 





N.J. Juke Shindig 
Newark, April 21. 
Guild of America, 
state’s jukebox . operators’. trade 
association, is holding its 16th 
anni banquet at the Essex House 
here tomorrow night <Wed.). 


New Jersey 





ine ad 
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MGM 11440 
K 11440 








BETTY COX 


Sings 


“Tm In Love” | “Until Today” 


M GM ‘Go 








78 RPM 
45 RPM 














has been publicity rep | 



































































































































D.C. Press Club Dinner 
For ASCAP Tasted Like 


Hollywood. 
Editor, VARIETY: 
I was interested in the editorial 
on page 49 of the April 15 VARIETY 
commenting on a “fly-leaf” issued 


-by the Music Guild of America. 


I have not seen the “fly-leaf.” 
Judging from the Variety edi- 
torial, it says this office, as 
ASCAP’s public relations counsel, 
last month when ASCAP was the 
guest of the National Press Club, 
arranged for “a $5.25 filet mignon 
luncheon value at the Press Club’s 
normal $1.75 table d’hote rate.” 


Neither ASCAP nor this office 
had any part in arranging the 
Press Club menu, nor did the So- 
ciety or we underwrite any of the 
Press Club’s food costs incident 
to that affair. ° 

The actual menu was: 

Roast lamb with brown sauce 

New parsley potatoes 
Cut string beans 
Chocolate cream puff 

Rolls and butter Coffee 
for which the Press Club charged 
its usual $1.75 fee. That this could 
be interpreted . as “a $5.25 filet 
mignon luncheon,” is, I think, a 
great tribute to the Press chef's 
culinary skill. 

I have been a member of the Na- 
tional Press Club many years. I 
know the Club management’ has 
been striving diligently to better 
its food. If a representative of the 
Music Guild of America was pres- 
ent at the luncheon, and mistook 
roast lamb for filet mignon, I am 
sure the Club will be delighted. 


The last portion of the VARIETY 
editorial commented that the press 
was not invited to the ASCAP an- 
nual dinner last week in New York. 


sponsible for the 1953 dinner ar- 
rangément decided to make if an 
informal “family affair.” - Dinner 
arrangements are left to the juris- 
diction Committees each year, and 
I am sure your views on press at- 
tendance, with which I concur, will 
considered when the Society plans 
its next annual affair. 

At any rate, I hope the Commit- 
tee’s decision to have a purely 
“family” gathering this year, will 
not be regarded as an example of 
lack of appreciation of the tremen- 
dous importance of the press to the 

















Society’s future welfare. I think an 


Filet But It Was Lamb’ 


As we understand it, those re- |" 





members view press relations and 
public opinion as all-important. 
And among the press, of course, 
VARIETY, with its broad coverage 
and wide readership, has an out- 
standing position. 
A. G. Newmyer 
(ASCAP pub-relations counsel) 


WOLFE GILBERT RAPS 





ASCAP PRESS BRUSH 


Hollywood. 
Editor, VARIETY: 

Just read your editorial, “Public 
Relations Blues,” and I for one, 
believe the point you make is well 
taken. 

As an early columnist on the old 
New York Clipper, and as a former 
copy boy on the New York World, 
I have always been Fourth Estate 
conscious. 

Recognizing that the worst thing 
you can possibly say to a reporter 
is, “no comment’—‘“no statement 
to make,” I always knew they 
would get the yarn somewhere, and 
generally a distorted version, to 
your disadvantage. 

This is not written as a commit- 
tee chairman, but is my personal 
reaction to your very valid com- 
ment. 

Right you are—the Press Club 
junket and the ASCAP shindig 


| were worth the cost, and highly 


successful, but one good working 
newspaperman’s presence, and 
some printers-ink telling our story, 
would more than compensate for 
the expense, the time and the ef- 
fort. Thanks for reminding us of 
one of our shortcomings. I know 
we are big enough to welcome the 
advice, and heed it. 

L. Wolfe Gilbert 

(ASCAP Coast Rep.) 


Mitch Miller to Present 
BMI’s. Award to Vet 


Mitch Miller, Columbia Records 
artists & repertoire chief, will pre- 
sent the annual Broadcast Music, 
Inc., award of a $500 U. S. bond 
to Bud aina for the best song 
written by a hospitalized veteran. 

Miller will make the award on 
DuMont’s “Broadway to Holly- 
wood” TV show tomorrow (Thurs.) 
when Betty Cox will vocal Traina’s 
tune, “Mia Mia.” 








Singer James. Melton to exhibit 
his vintage automobiles starting 
Friday (24) at Hypoluxo, Fla. 





| a | 
§ ; > 
P=) R . 9 ° a 
Survey of pees sheet music = 2 O18] 3 
sales based on reports obtained £/¢ % g|- lal. 
from leading stores in 12 cities F 3/4 s s/5/2/8 
and showing comparative sales 9 AlA oié sis} 3 O| 
rating for this and last week. a) o1elel/slele e |x s/2]| 0 
*ASCAP {BMI BIZ@IELEIS|S/"7)/ 8/8) 2/3] 7 
misie2lelsli4ieal/sli/ale] 3 =| A 
Qa 4 =lol<l|a&ia eis P; 8 3| L 
. o — e he Pe 
= IZ/Siag |S | Blelelol alee 
Hie l|ZlBlIEIOIB ole liei@isi| ® 
National E13 2/3 |e 3/2) #@/0/]-0 
Rating > lBeleis isl Slegisfzial gi Bis! ! 
Sislel~ s/s /Blslei sisi n 
bie SIS S/Slsleislelsisi2|s| 1 
wk. wk. Title and Publisher zizimai&a@iniOli“~ialols | & | S| s 
1 1 *Doggie in the Window (Santly-J) 2 1 7 2 1 21 1 1 21 3°21 «1 4Qn9 
2 2 “*I Believe (Cromwell)............ Eh ee a ee To ee oe es Sr a 
3 2 7Till I Waltz Again (Village)..... al ew ee Be -_. oe. 78 
4 4 *Pretend (Brandom)............. oc: o. © ' £6.22 oe yes eS TS 
5 6 +Your Cheatin’ Heart (Acuff-R).. 9 5 2 3 8 5 8 @ @F. mo. oe 
6A 8 *Side by Side (Shapiro-B)........ | oe: i “Bee Ws. 6-2 35 
6B 5 #£+*Don’t Let the Stars (Four Star).. we :: € @ Ge 4 oe. 35 
8A 7 #£«~+*Keep It a Secret (Shapiro-B).... .. ae a FS Oe Ae a ee ae 
8B 11 Moulin Rouge (Broadcast)....... 4°... 3%.§ 7 2 27 
10A .. *April in Portugal (Chappell).... 6 10 6 +? 9 of 8 16 
10B 10 *Tell Me You’re Mine (Capri).... -o -a0 9 3 6 16 
12 9 *Anywhere I Wander (Frank).... .. 8 9 peregs | 13 
13 13 #£+Tell Me a Story (Montclare)..... 7 9 7 10 
14 13 *Gemen-Nasai (Disney).......... 2s > 10 4 > 4 
15 *Hot Toddy (Coachella).......... 7 8 7 
increasing number of ASCAP 


James’ Right Number. 
In Switchboard Canary 


Hollywood, April 21, 

Harry James unveiled a new 
band singer, 19-yéar-old April 
Stahl, at Yuma, Monday (20), after 
an audition that was right out of 
a film script. Unable to find band- 
singer for current tour he was 
about to bid goodbye to Hollywood 
Palladium terpery manager Sterl- 
ingway when he heard the switch- 
board operator singing. 

She won the talent contest on the 
Al Jarvis teleshow a few weeks 
ago. She sang four numbers for 
James, then chucked $47.50 per 
week switchboard job for a $175 
weekly salary as band canary for 
26-week tour. 





Sues Ia. Spot for 10G 
In Civil Rights Action 


Des Moines, April 21. 

Mrs. John Amos has filed a 
$10,000 damage action in Federal 
Court against Prom, Inc., and the 
Surf ballroom at Clear Lake, Ia., 
for alleged refusal to admit her to 
the Surf in late 1951. Mrs. Amos, 
of Mason City, Ia., charges she was 
denied admission to the ballroom 
“solely because of being a Negro,” 
and she asks $3,000 for “inconveni- 
ence, humiliation, chagrin, embar- 
rassment and mental anguish,” and 
$7,000 exemplary damages. 

The action charges the manage- 
ment of the Surf violated the civil 
a provision of the code of 
owa. 


Kapp, Sacks to Coast 


Dave Kapp, RCA Victor pop art- 
ists & repertoire chief, went Coast- 
wards last week on a two-week tri p. 
He'll record Tony Martin and pi- 
anist Andre Previn in Hollywood. 

Manie Sacks, Victor’s disk divi- 
sion chief, leaves for Hollywood 
Friday (24) for the opening of the 
National Assn. of Radio & Tele- 
vision Broadcasters’ convention. 


Col Ups Jack Fuller 


Jack Fuller, former Columbia 
Records publicity staffer, has been 
upped to pop merchandise man- 
ager for the diskery. He replaced 
Ed Truddeau who resigned from 
the company. 

Fuller will headquarter in Col’s 
Bridgeport plan. 














THE GREAT RENDITION OF 


MINE AGAIN”. THE MODERNAIRES - CORAL 


(Backed by—”HE WHO HAS LOVE”) 
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wk. wk. Artist, Label, Title Zz Alniol#elislZlialsis 
PATTI PAGE (Mercury) - 
1 1 “Doggie in the Window”.......... ee ar > 2h te Se ae: ee ee ee 
FRANKIE LAINE (Columbia).... = 
2 , he ©, eee eee eee ee ee ee eee eee 2 ae tS a oe a ae os 
PERCY FAITH (Columbia)...... 
3 5 “Song from Moulin Rouge”......:....... 6 61 1 : 3» «= 
NAT (KING) COLE (Capitol) 
or ok a ere ee 3 4 8 3 6 8 37 
F. LAINE-J. BOYD wee 
5 6 “Tell Me a Story”.... a + 3 a = 
TERESA BREWER (Coral) ee 
6 3 “Til I Walts Again”..................... 5 10 2 4 5 8 32 
GAYLORDS (Mercury) — 
"A 7 “Tell Me You're Mine”..... chat aak Tas od 10 9 5 4 2 2 
SYLVANA MANGANO (M-G-M) 
a Se. | OPER eres 7 3 2 " 25 
JONI JAMES (M-G-M) 
© 11 Your Cee TROOIS™. «oo o-cccses ci reccss 5s 8 6 6 10 20 
PAUL-FORD (Capitol) 
10 11 “Sitting On Top of World”.............. hae . 5 5 18 
GEORGIA GIBBS (Mercury) 
Set ces =—S i‘ f”ltCO ee eee 6 10 6 9 13 
JOHNNIE RAY (Columbia) 
124 19 “Somebody Stole My Gal’............... pre ee | 10 12 
PERCY FAITH (Columbia) 
12B DO  “Sweeeee Mememeede” .. . .. 0 sicwcccses cae 4 6 12 
JANE FROMAN (Capitol) “ 
12C RP 0k eS aa. eer pee eae 2 8 12 
PERRY COMO (Victor) 
ie!) ore eee 7 #9 7 10 11 
KAY STARR (Capitol) 
BGA G0 . SPMIILAS, o vac ccs cccccecstscas 6 10 7 10 
LES BAXTER (Capitol) " 
168 16 “April in Portugal”...................... 1 5 10 
FREDDY MARTIN (Victor) 
| ee = =—Chlf ll, rrrrre rere 5 9 8 
PERRY COMO (Victor) 
19 %& “Don’t Let Stars in Your Eyes”.......... 8 7 7 
RALPH FLANAGAN (Victor) 
OO - 11 .- SGN ob bo a < bo clo vivccddecsowess pa Se. we — rr. 5 
1 2 3 + 5 
HANS CHRISTIAN WONDERFUL TOWN! $WEETHEARTS PETER PAN TV CALENDAR 
F I V E T Oo r ASERIEN Broadway Cast | Marion Marlowe | Hugo Winterhalter SHOW 
DANNY KAY8 Decca Frank Parker Victor — = 
Decca DL-9010 lumbi olumbia 
ALBUMS DL 5433 DA-937 “waa EP A407 CL 6241 
A 919 9-391 B 331 
9-364 C 331 
for one week. Louis Armstrong 
On th Upbeat comes in July 3 for four weeks. 
e He does two weeks at the Sands, 
Las Vegas, June 11...Dick Jur- 


New York 


Stan Kenton orch begins a two- 
week stand at Birdland, N. Y., to- 
morrow (23)... Vi Wicks 
handling promotion for the Benny 
Goodman-Louis Armstreng concert 
package . . . Erroll wi Trio 
into the Yankee Inn 
one , Week beginn pri 2t 27. 

k jockey Bud WPEN, 
Philly, weds Eileen Levin May 23 
_—_—— 





at the Ritz Carlton Hotel, Philly 

. Norman Rubin joins the plug- 
ging staff of Weiss & Barry Music 
May 1... Dick Lyons, aide to 
Harry Myerson, M-G-M ords 
artists & repertoire chief, booking 
the summer band schedule for the 
Quaker Ridge Country Club, Scars- 
dale, N. Y.... Nat (King) Cole re- 
cuperating at New York. Hospital 
for another two weeks .. . Armand 
Baum, Hill & Range Music mid- 
western rep, in town for homeof- 
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" : London 
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Foster’s Agency negotiating for 
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Ba or Pn Palladium  bifictoppers.” definitely 
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: artino (June uy 
2 “ Mitchell aauly 20) and Frankie 
Laine os - « Ronnie 
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It's Music by 


JESSE GREER 


Program Today Yesterday's 


ON THE BEACH 
WITH YOU 


WORDS & MUSIC, INC. 
(1619 Broadway, New York) 















of the Albany Club in order to 


| take over tho baton for the Vera 





Lynn show at the Adelphi Theatre 

for Jack  Hylton’s “London 

4| Laughs.” Violinist D _— 
brings in a quartet April 
Chicago 


Rey Davis has been upped by 
Paramount Attractions and will 
head the concert division for col- 
leges. Blue Note has inked its 
headliners from now until July 
with Buddy De Franco coming in 
April 24 for two frames, Charlie 
Ventura May 8 for two more, and 

McPartland Trio, May 22 


gens opens the Ideal Beach, Mon- 
ticello, Ind., June 27 for a stanza. 


Pittsburgh 

Al Marisco and Everett Neill 
bands set for Kaufmann store em- 
ployees’ annual dance at William 
Penn Hotel May 23...Lennie Ma- 
rino is Artie Arnell’s new saxman 
...Three Suns open week’s en- 
come at Vogue Terrace May 

, five days after their long run 
ends at Astor Hotel in New York 
...Bill Bickel threesome _ into 
Vogue Terrace for indefinite stay 
following record engagement at 
Shamrock Room ... Mills Bros, 





play Twin Coaches May 11 and the 
Ames Bros, a week later...... Del 
Monaco 4 goes into the Blue Room 
Monday (27) for 10 weeks...Don 
Charies band set for Sewickley 
Valley Hospital’s benefit musical 
May 1-2...Dick Nussbaumer just 
started his sixth year as organist 


Campbell, former Baron Elliott 
on man, joining Dorsey Bros. 
orch, 


‘Man Around the House’ 
Suit Vs. Morris Settled 


An infringement suit against 
Edwin H. Morris Music, pending 
in N. Y. Federal Court since 1950, 
was settled out of court this week. 
Plaintiffs Gladys Shelley and 
Harry Archer, who had written the 
ballad, ““You’ve Gotta Have a Man 
Around the House,” charged that 
Jack Elliott and Harold Spina had 
infringed on their title and lyrics 
when cleffing “It’s So Nice to Have 
a Man Around the House,” pub- 
lished by Morris. 

Attorney Charles B. Seton han- 
died the settlement for the plain- 
tiffs, while Lee Eastman was law- 








yer for the defendants. 


at Oilver Restaurant ... 1). 








Ind Listening Mood... 


Three Great Instrumental Records! 





Ruby 


The Song 
From Moulin Rouge 


(Where Is Your Heart) 
Played by 


VICTOR YOUNG 


and HIS SINGING STRINGS 
Decca 28675 (78 RPM) and 9-28675 (45 RPM) 








Fiddle- 
Sticks 


Rendezvous 


music by 


CAMARATA 


Decca 28623 (78 RPM) and 9-28623 (45 RPM) 

















A Trumpeter’s 
Lullaby 
Fiddle- 
Faddle 


Played by 


LEROY ANDERSON 


and HIS “POPS” CONCERT ORCHESTRA 
Decca 28300 (78 RPM) and 9-28300 (45 RPM) 
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South May Be Ready for Mixed Acts 
In Five Years, Sez Billy Eckstine 


Although there’s been a_steady and the college kids for the south’s 
lifting of racial barriers ae a xegeneration. “They're forgetting 
south, the people there aré g0t/the prejudices of their parents, 
quite ready to accept mixed con-| he adds, “and coming to the dances 


cert packages, according to Billy | and concerts with nothing more 


Eckstine, who recently completed 
a six-week swing through 15 south- 
ern states. The growing number of 
all-Negro units which have been 
hitting the southern trail, adds | 
Eckstine, are spearheading the way | 
to better understanding and it'll 
probably be only a matter of four | 
or five years before mixed units) 
will be regular attractions. 

The situation from the aud view- 





on their minds than the desire to 
be entertained.” The growing num- 
ber of Negro disk jockeys in the 
south. are also helping ease the 
racial tension. By steadily mixing 
in pop disks with rhythm & blues 
platters, they’re building a mixed 
aud and developing better under- 
standing between the whites and | 
Negroes. : 
Although the south is still the 


point indicates a definite minimiza- | stronghold of cornball tunes and 
tion of prejudice. More and more; rhythm & blues songs, Eckstine 
theatres, reports Eckstine, are|claims there’s a growing market 
dropping their color barriers by for pop singers and orchs. The 


permitting Negroes to purchase tix | Eckstine package, which included 


at the same boxoffice and eliminat- | 
ing the special sections designated | 
for “Negroes only.” 

In one theatre which refused to | 
seat Negroes downstairs, Eckstine | 
beat the prejudice rap by placing 
500 Negroes on the stage behind 
him. In other theatres which had | 
special boxoffices for Negroes, the | 
management was forced to lift the | 
barrier when the ticket rush De- | 
came too great for specially desig- | 
nated ticket booths. 

“Although we meet scattered in- 
stances of prejudice,” claims Eck- 
stine,. “each succeeding tour pre- 
sents less problems and my aim is 
to make the southern hop an an- 
nual trek so I can get an on-the- 
spot view of prejudice’s demise.” 
That the south is on the right track 
is indicated by the virtual disap- 
pearance of ballroom signs reading 
“Special Reservations For White 
Spectators.” Majority of the terp 
spots now permit Negro and white 
couples on the same dance floor. 

Eckstine credits the teenagers 


























BILLY GILBERT 


Currently 
ESQUIRE. CLUB 
Dayton, Ohie 
Opening "April 27 
FORD'S SUPPER CLUB 


Kokomo, Indiana 
Personal Management 


DAVID L. SHAPIRO 
AL 4-1077 
For Night Clubs — Mercury Artists 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
rvice of se STARS) 








eee essen 


T 5 
@ 4 BLACKOUT BKS., ea. bk.. .$25 4 
@ BLUE BOOK (Gags for Stags) $50 @ 
HOW TO MASTER THE CEREMONIES 


$3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth overa thousand 


BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 


| July. He returns to the U. S. in 














Ruth Brown and Count Basie’s 
orch, racked up socko grosses all 
the way. 

Eckstine, who just ended a two- 
week stand at the Bandbox, N. Y., 
is prepping for his first European 
tour which’ll begin in London in 


mid-September to start another 
swing. 


Joe Louis Still a Champ; 
Draws $23,000 at Apollo 
To Earn Reprise in May 


Former heavyweight champ Joe | 
Louis turned a handsome profit in | 
his full-scale theatrical venture at 
the Apollo Theatre, N.Y., last 
week. Fighter turned actor took 
out $11,500 on a gross of $23,000. 
Showing was sufficiently impres- 
sive at that Harlem house to have 
the theatre rebook him for May 1. 
Louis was in on a $7,500 guarantee 
out of which he paid the show and 
band. Surrounding talent included 
Nicholas Bros., Five Keys, Hal 
Singers orch, Frances Martin, Bar- 
bara DaCosta, and Leonard Reed. 
Frank Taylor, of the Lew & Leslie 
Grade office, is booking him. 

Louis has made theairical ap-| 
pearances previously, but not as| 
head of a unit. 

Former pug is also slated for the 
Howard, Washington, June 12, and 
the Royal, Baltimore, June 18. 
Deal for the Regal Theatre, Chi-| 
cago, is in the works. He’s signed 
for the Ed Sullivan TV show 
May 3. 


Toeholds Rate Fall Over 
Toes,‘ Banana’ and Blader 


“Omaha, April 21. 

“Ice Capades,” ‘Top Banana,” 
“Streetcar Named Desire,” ballet 
and the rasslers vied for the enter- 
tainment buck here last week. 

And it was the rassiers, “TV 
star” Yukon Eric and Mighty Atlas, 
who came out on top. They packed 
nearly 4,200 into City Auditorium, 
with turnaways estimated at 2,000. 

Skaters lured 4,000, “Banana” 
= 2,200 and the ballet a meagre 


’ ? 

Dagmar’s B’way Cafe Bow 

Dagmar will play her first Broad- 
way cafe date at the Latin Quarter, 
N. Y., May 5. She’s getting $5,000, 
out of which she'll pay a comic 
who'll be working with her. 

Dagmar previously played the 
Roxy and Paramount theatres on 
the Stem. 




















CHALFONTE — 





JUdson 


SONI CORTI 


“INTERNATIONAL SINGER” 
Opening May 4 


SHERRY NETHERLAND, N. Y. 


CARNIVAL ROOM 


Just Concluded 


Atlantic City 
At the Piano: JOHN COOKE 
Direction: JIMMY GRADY, HOWARD LANIN MGT., Inc. 


HADDON HALL 


6-3045 


Godfrey Gets Into Cafe 
Act Via His TV Support 


Pittsburgh, April 21. 
Vogue Terrace is going to have 
an “Arthur Godfrey” stretch in 
June. Big theatre restaurant has 
just booked in Julius LaRosa for 
two nights, the weekend of 19-20, 
and will follow him on the 22d with 
the Chordettes, femme barber shop 
harmony group that just closed out 
a long run on the Godfrey TVer. 
Kitty Kallen, who played Vogue 
Easter Week, has been slotted back 
for June 15, and she’ll stay right 
through the week that brings on 
LaRosa for the final two days. 


Mpls. City Pappies Pull 
A Sir Walter Raleigh 


For Strippers Tootsies 


Minneapolis, April 21. 
City council sanitation commit- 





considerate of Alvin. stripteasers 
and other cuties when they voted 
to install a new nine-inch storm 
drain outside the stage door of 
the burlesque theatre so that the 
gals wouldn’t have to continue to 
wade through snow and rain accu- 
mulations during inclement wéath- 
er. The water collects there now 
after heavy rains. 


Ted Mann, the theatre’s owner, 
asking for the new drain, told the 
aldermen the present six-inch af- 
fair can’t do the job..He also ex- 
plained that the exit is af such a 
low level—so near the ground— 
that there has to be a dip in the 
alley. The result, he said, is even 
deeper puddles,. hampering . the 
girls’ comings and goings. 


“If Sir Walter Raleigh could | home grounds of major bullfight- 
stretch out his coat as a mud and | 


water covering for a damsel to 
walk over, this is the least that 
we can do for beauty in distress,” 
said Alderman fF. T. Buckley. 
“When the stage door was origi- 
nally built, the theatre didn’t cater 
to high-steppers.” 


fann himself agreed to pay 40% 
of the cost. He kiddingly suggested 
that he give aldermen $400 worth 
of passes for burlesque shows. 
“Front-row seats for the next two 
years!” exclaimed one alderman. 
Said another, running a hand over 
the top of his head: “I'll be about 
right for the baldheaded row.” A 


the girls may find at their door, 


such as wolves, we'll make sure 
it won't be water.” 


‘CAPADES’ TO REPRISE 





Omaha, April 21. 


“Snow White” as the feature of 
his 1954 “Ice Capades,” it was dis- 
closed last week. 


Ron Fletcher, who will stage the 
opus, joined show here to begin 
rehearsals. As-usual, Donna At- 
wood (Mrs. Harris) and Bobby 
Specht will get top billing. “Snow 
White” production was used by 
“Capades” nine years ago. Fletcher 
| plans to modernize ballet numbers. 


_ It was practically old home week 
for Fletcher, since “Top Banana,” 
for which he staged dances, was 
also in town. 


N. Y. Incorporations 


Albany, Aprii 21. 

Steve Hannagan Associates, Inc., 
chartered to conduct a general ad- 
vertising and promotion business 
in New York. Capital stock is 
$30,000, $100 par value. Directors 
are Paul Snell, Joseph Copps and 
Margaret Ray, N. Y. Shearman, 
Sterling & Wright, N. Y., were 
filing attorneys. 


World Talent Corp. chartered to 
conduct a theatrical agency in 
New York. Capital stock is 100 
shares, no par value. Chauncey 
S. Olman, N. Y., is a director and 
filing attorney. 


- Video Vittles, Inc., chartered to 
conduct a restaurant and enter- 
tainment business in New York, 
with capital stock of $20,000, $100 
par value. Directors are Charles 
Edward Sigety and Katharine Snell 
Sigety, and Alan F. McHenry, 
N. Y. Patterson, Eagle, Greenough 





Ward-Viliani Management Corp. 
chartered to conduct a theatrical 
agency in New York. Capital stock 
is 100 shares, no par value. Direc- 
tors are Barney Ward and Law 
rence Villani and Mitchel Kasst 
N. Y. Grossman & Perles, N. Y., 











were filing attorneys. 


[linois Solons Hot 


on Trail of 21 


Chi Cafes on Sales Tax Arrears 





Coast Gardens Relight 


Los Angeles, April 21. 
Tommy Dorsey’s Casino Gardens 
at Ocean Park will be reopened 
next month as the Circus Gardens 
with a “three ring” entertainment 
policy, Virtually a continuous floor- 


+ Chicago, April 2). 


Richard L. Cooper, assistant at. 
torney general in charge of the 
Chicago affice of the state sales tax 
division, is trying to find out who 





show operation, interspersed with 
dance sets, it will supplant the | 
former strictly ballroom policy. | 

Jack Mosser’s “Rhapsody in| 
Rhythm” and the “Ice Classics” | 
blade revue have already been set | 
along with Harry Ranch’s orch. Six | 
other acts will be set. 





'Bullfight Union Gives Nod 


tee members proved gallant and | 


To Ringling Circus in Fall | 
At 65,000-Seat Plaza Mex. 


Mexico City, April 14. | 

The way has been cleared for a | 
reduced version of Ringling Broth- | 
ers and Barnum & Bailey Circus to 
play here in the fall, after U. S. 
dates, in a deal that Felix O. Alar- 
con, local booker, is engineering. | 
The bullfighters union has okayed | 
use of the 65,000-seat Plaza Mexico | 
for the show, with the sole provi- 
sion that circusing won't conflict | 
with blood-sand dates, such as Sun- 
days and holidays. 





Union is so powerful that it dic- 


|tates to Plaza Mexico’s manage- 


ment about operating the big bowl, 


ing down here. 
Talk is that the version of the | 
big top would play at prices about 


the same as those prevailing for | 


bigtime. bullfights, most of which | 
jam the open arena. Major blood- 
sand scale is 50c to $5. That scale, 
it is conceded, would be the only 
tariff to make the big circus play- 
ing here worthwhile. 


N. Y.’s Cafe Society 
To Reopen Next Week 








third commented: ‘Whatever else | 


‘SNOW WHITE’ FOR ’54 


John H. Harris will bring back | 


& Ray, N. Y., were filing attorneys. | 


Cafe Society Downtown, N. Y.., is 
slated to reopen Monday (27). 


Mike Rainey will front the opera- | 
tion and negotiations are on for| 


|a Harding & Moss unit plus Kirk- 
wood & Goodman and Monica 
Boyar. 

Cafe was closed several months 
ago because of a license mixup. 
It had changed ownershf several 
times, but State Liquor Authority 
been not gone through the formali- 
ties of okaying the liquor license 
switches. License situation was 
straightened out last week and 
Rainey moved to unshutter. 


David Brooks Pacted 
For Caribe Hilton 


David Brooks, who just.complet- 
ed a two-week engagement in the 
West Indies, at the Virgin Island 
Hotel, St. Thomas, will return to 
the area April 28, when he opens 
a two-week stint at the Caribe Hil- 
ton, San Juan. 

Brooks is in N. Y. today (Wed.), 
huddling on proposed Margaret 
Webster Broadway production of 
the musical, “Comin’ Through the 
Rye,” for which he’s been picked 
as the lead. 








Sentence Cafe Op Slayer 
St. Louis, April 21. 

While the trial of Thomas L. 
Lawrence, a St. Louisan, charged 
with fatally shooting John Kelly, 
owner of the Hi-Ho Club, a nitery 
near Madison, IIl., was in its sec- 
ond day last week, the defendant 
had a change of heart and pleaded 
guilty to a reduced charge of 
manslaughter. 

He drew a _ one-to-seven-year 


| not be imposed on entertainment 


owns two bistros and what their 
assets are, They owe Illinois $219 . 
669 in sales tax from 1941 throush 
1948, he claims. , 


Levy was originally paid under 
protest on ground that tax could 
A circuit court ruling upheld this 
position and the money was re. 
funded. However, the Illinois Sy. 
preme Court ruled the tax valid 


| and state has heen trying to collect 

since 1949. Judgments have been 
| obtained against the cafes and op- 
| erators, but Cook County police 
j have been unable to serve them 











sentence. 


New York ‘Journal-American 
“LUCILLE and EDDIE ROBERTS, the 
Mentalaughists, are wowing them at 

the Hotel Pierre’s Cotillion Room.” 
~CHOLLY KNICKERBOCKER, 


MCA 














on the proper persons. 


Circuit Court Judge Cornelius 
Harrington next Monday (27) wil 
hear motions to stay 14 of the 
judgments, Cooper says that if the 
ownership and assets of the spots 
are not determined by then he will 
seek court orders to disclose these 
facts. Sheriff’s office could then 
take possession of the buildings 
and other assets for unpaid taxes. 
It’s the claim that only one delin- 
quent, the Sherman Hotel, has paid 
the amounts owed. Many of the 
spots listed have gone out of. busi- 
ness, however, and others have had 


| several changes in management. 





Borge Low 8G, Cincy 


Cincinnati, April 21. 
A sourish $8,000 was pulled by 


| Victor Borge in his one-man com- 


edy concert last week in 1,300-seat 

Cox Theatré at $4.31 top. 
Margaret Sullavan in “Deep 

Blue Sea” is at Cox this week at 


same top. 


(Bobby) 


ROLLINS 


Playing 
FOOD FAIR 
Apr. 25 to 

May 3rd 

Elizabeth, N. J. 


Thanks to WILLIAM SHILLING 
165 West 46th Street 























4th Return Engagement 


COPACABANA, 


. NEW YORK 
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THE CHORDS 
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Hartford, Boston and Philadelphia 
Dir.: GENERAL ARTISTS CORP. 








Club Date Booki 
HARRY GREBEN Wier ounn 
203 N. Wabash Ave, | 


1650 B'way 
Chicage, ttl. New York 
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Don't Pitch Bargains; Give Us Tyros 
- When They Rate 36—Cafes to %ers 


According to the agents in nitery 
departments of the various offices, 
ponifaces no longer want bargains 
in talent. Percenters who have 


been trying to hawk singers who 
have made some records which 
have yet to enter the bestselling 
lists, are now being told to come 
back with that singer when he’s 
worth $3,000, and make 2 deal. 
The cafe owners apparently 
haven't been picking them right. 
They say that a singer bought for 
$350 or thereabouts and without a 
record rep, doesn’t register at- the 
wickets and they could do just as 
well by buying a chirper at scale. 


Of course, several owners have 
made some fortunate buys such as 
the Copacabana, N. Y., which 
originally bought Johnnie Ray at 
$350, but increased its contract to 
$1,750 by the time he opened last 
year. La Vie en Rose, N. Y., bought 
Joni James for a low amount, and 
also increased the tab. However, 
these are comparatively rare in- 
stances. The majority of singers 
bought on speculation have failed 
to materialize. Consequently, they 
get loaded «with chirpers who fail 
to bring in business. 

Another factor that’s souring 
cafe owners on the process of at- oe . 
tempting to call the turn on up-|C@™se okay to build a plush new 
comers lies in ¢heir inability to | Potel-casino in Las Vegas were told 
hold on to the pipers when they | PY gery — agence + this 

(Continued on page 50) | . ore. von ave to 


MOSS EMPIRES’ NET 
OVER $317,000 IN °52 


London, Apri 21. 


Annual report of Moss Empires, 
the circuit which controls the Lon- 
don Palladium, the Prince of 
Wales, Hippodrome and a string of 
suburban and provincial houses re- 
veals a net profit of over $317,000 
for the year ended last Dec. 31. 

To the interim di ‘idehd of 714% 
declared last summer, the directors 
now recommend a final divvy of 
121%, making a total of 20% for 
the year, the same as in the preced- 
ing year. Prince Littler, chairman 
of the board who retires by rota- 
tion, is offering himself for re-elec- 
tion at the annual meeting May 7. 





Acad of Music Shelves 
o-Week N.Y. Vaude Try 


The Academy of Music, N. Y., 
abandoned stageshows over the 
weekend. Business had picked up 
at the spot during the five weeks 
of its vaude try, but not enough 
to warrant continuation. House 
still sustained losses. Theatre is 
part of the Skouras chain. 

At the Astoria Theatre, Astoria, 
L. I., also a Skouras operation, Ray 
Heatherton has been set for one 
show Sunday (26). He conducts the 
a Mailman” show on WOR- 


ivads 0.0.’s Fla. 
Combo With Yen 





Miami Beach, April 21. 








tioned were Julius Gaines, co-own- 
er of the Casablanca Hotel here, 
and city physician Dr. Irving Al- 
berts. Others associated in the 
venture are Clover Club owner 
Jack Goldman and Hollywood pro- 
ducer Lewis B. (Doc) Mermen. 
However, Goldman has decided to 
withdraw from the setup and con- 
centrate on his cafe and restaurant 
interests in the Miami area. 

Gaines, Alberts and Mermen 
were subjected to grilling on sup- 
posed connection of gamblers Mor- 
ris Bischoff, alias Lefty Clark, and 
Charles Tourine. Bischoff was in 
the original application but 
dropped out after unfavorable pub- 
licity here and in Las Vegas. It 
was denied by the trio that Bis- 
choff had any further connection 
with the project. 

Another Florida group seeking 
permission to operate a new hotel 
in Las Vegas is a Palm Beach com- 
bo headed by Charles Francis 
(Socker) Coe, the attorney, news- 
paper publisher and crime-fiction 
writer, and restaurant operators 
Matt Tracy and Daniel J. Shalek. 

















Brook to Supermarket 
Miami Beach, April 21. 

End of an era came this week 
with sale of the plush Brook Club 
to a supermarket chain, with the 
former swank cafe-casino due for 
rebuild by the new owners. 

Once the mecca for society types 


(Continued on page 50) 


Hilton-Madrid to Book 
Talent Out of London 


158 W. 44 St., New York LU 2-4488 The Hilton-Madrid, the new Con- 
rad Hilton hotel now being con- 


‘TALENT C ST structed in Madrid, ht — its 
CONTE *|I| bands and talent from England. 
Orch for the opening festivities, 
MONDAY NIGHTS 


slated for around July 1, has been 
Prize: Professional Engagement ordered from the Maurice Winnik 
Ouplicate Prizes Awarded in the Case of Tiles 












A new note in 

Glamor Comedy 

GERBER-WEISS 
AGE 

1697 Breadway,N.Y. 


Club Dates 
NAT DUNN 

















Grant’s Riviera 


RESTAURANT AND BAR 








Agency in London. Acts will also 
emanate from the British capital. 





New York Journal-American 


“LUCILLE and EDDIE ROBERTS Present 
the most baffling mind-reading act 


current foday.” 


"We had a wonderful evening at The Pierre's Cotillion 

Room Tuesday night." ~ 

Mc LOUIS SOBOL, April 17th, 1953 
A , 
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*| insure success of a venture of this 


For Vegas Gold 


Group of Miamians seeking li- | 


INT IN ARIZONA EYE 








TUCSON, PHOENIX 
VS, VEGAS LURE 


Hollywood, April 21. 

Arizona is now trying to provide 
competition for Nevada. Several 
bodies such as tourist bureaus are 
putting out feelers on feasibility 
to renee legislation to permit 
gambling in Tucson and Phoenix. lh 
It’s believed that there’s a terrific | GYPSY Rose Lee headlining. Pata- 
| potential in building up both towns chou is under negotiations for the 
as a resort to draw the monied ele- | May 4 show. House, booked by Al 
ments from Hollywood and else- | * Belle Dow Agency, N. Y., will be 
where. However, they think that on a two-a-day policy at a $2 top. 
|casino operations are necessary to 





Gaiety, Mont’l, to Tee Off 
With Gyp Lee 2-a-Day 


The Gaiety Theatre, Montreal, is 
slated to relight Monday (27) with 


associated with the booking of the 
spot. 

Gaiety’s opening will give Mon- 
treal two stageshow outlets. Other 
house is the Seville, which is 
booked through Danny Friendly, 
RKO booker. This house operates 
on a continuous policy. 


Welfare? Tax Acts 
In 256 Class, Sez 


| kind. 

It’s reported that conversations 
are being held with legislators, 
realty and hotel interests in an 
effort to line up heavy coin for 
luxury hotels when and if permis- 
sive legislation can be passed. 

However, Arizona’s bid for ca- 
sino coin is still in the blueprint 
| Stage. The state has some excel- 
‘lent talking points such as its 
| closer proximity to the film capital 
|than Las Vegas, and its location 
jin the desert country where tour- 
Fist business has been on the uptake 
for the past few years. Okay on 
|the green felts would put Tucson 
|and Phoenix into the real money 
| and attract much new revenue. 

Arizona thus joins Mexico, which 
is also casting glances at the money 
| being spent in Las Vegas. There | Latin Quarter, N. Y., and prexy of 
have been reports that some inter-|the Theatre Restaurant Owners of 
|ests would like to get government | America, is proposing to the Amer- 








Lou Walters, operator of the 





Tijuana. Now there are other in-|on performers who do not regular- 
terests which would like to get |ly work the vaude-nitery orbit, as a 
(Continued on page 54) substitute fur the present method 


COCOANUT GROVE SETS of Walters Mtated that performers 
BILLS 4 MONTHS AHEAD 


such as Ezio Pinza, Lauritz Mel- 

chior, Nelson Eddy, Tallulah Bank- 

head, Van Johnson and others who 

. come into Las Vegas and work 

Los Angeles, April 21. | temporarily at salaries ranging up 

Cocoanut Grove bookings now/|to $25,000 weekly can well afford 

are set for the next four months, | to pay a union welfare tax ranging 
the longest consecutive stretch the 
Ambassador Hotel’s room has 
cinched in some time. Jack Smith, 
who replaced Lucienne’ Boyer 


from 1% to 5%. Performers of 
this type, Walters declared, come 
in to take the work of performers 
who work the field regularly, skim 

when the French chanteuse and the | off the cream and have no further 

Grove agreed to cancel her stint,| truck with cafes or cafe owners. 

headlines until next week, when 

he will be succeeded by Anne Jef- 

freys & Robert Sterling. . 

Following the Sterlings, Grove 

has the Jimmy McHugh revue 

opening May 20; Frankie Laine, 

June 3; Peter Lind Hayes & Mary 

Healy, June 24, and Patachou, 

July 15. All are three-week book- 

ings. Bands during the period will 

be Jack Fina, following the cur- 

rent Benny Strong, and Ted Fic 

Rito. 





would never miss the payment of 
a welfare tax. Melchior, accord- 
ing to Walters, came into Las 
Vegas and worked for three weeks 
for $50,000. Pinza got the same 
sum from the Sands Hotel there, 
and Eddy received $12,500. A 5% 
tax on their salaries would work 
no hardship on these performers, 
he said. At the same time, they 
would help the indigent in the va- 
riety field at virtually no cost to 
them. As it is, they only pay a 
small dues scale, a negligible cost, 
in relation to their salaries. 4 

Walters said that the union 





Carny Games Face Ban 
At New Hampshire Fairs 





should not expect nightclub own- 
ers to pay a $2.50 weekly welfare 
tax for those performers earning 
as much in a couple of months as 
the President of the United States 
earns in a year. 

The Latin Quarter operator re- 
turned last week from Nevada. He 
spent some time in Las Vegas and 
looked over Tahoe Village, Lake 
Tahoe, which he'll operate this 
summer, 


Carnival midways at New Hamp- 
Carnival midways at New Hamp- 
shire’s fairs face extinction if the 
Senate adopts and the House of 
Representatives concurs in a meas- 
ure now before the upper branch’s 
judiciary committee. 

The measure, aimed at all gam- 
bling except such forms as beano 
and horse races, which have been 
specifically legalized, is being 
fought by Lester F. Mitchell, rep- 
resenting the New Hampshire 
Fairs Assn. 

Mitchell told the legislative com- 
mittee that the proposed law 
would certainly end the traditional 
midway at New Hampshire’s fairs 
and would “hurt the fairs financial- 
ly and socially.” 


Chi Orchid’s Next Three 


Chicago, April 21. 

The Black Orchid has lined up 
its next three shows. Mary Kaye 
Trio comes in April 28 for a month 
with Gene Terry, Irish singer, sup- 
plementing the show. Herb Jef- 
fries, along with Eddie & Lucille 
Roberts, mentalists, are set for 
May 26. 

Juanita Hall has been inked for 
June 23 and Hamish Menzies is 
being sought for the same bill. 


Low Miller and Eddie Kaplan 
have merged into a single office. 
N. Y. agency will book burlesque 
theatres and cafes. 























Tommy Conway of Montreal is also | 


Walters to AGVA. 


| permission to reopen the casino at | ican Guild of Variety Artists a tax | 
In Carson City, Nev., to be ques- | 2 


These performers, Walters stated, | 





LOU FOLDS 


ORIGINAL MAGICAL JUGGLER 


JUST RETURNED AFTER TWO SUCCESSFUL 
YEARS IN S. AMERICA AND EUROPE 


INCLUDING 


SAVOY, LONDON—MOULIN ROUGE, PARIS, 
CASSINA DELLA ROSE, ROME 
AND OTHER TOP SPOTS 


Philly-AGVA Tiff Marks Time as Judge 


Reserves Decision on Injunction Plea 


- Philadelphia, April 21. 


Hassle between nitery actors and 
Philly Cafe Owners Assn. marked 
time while Judge William H. Kirk- 
patrick reserved decision on an in- 
junction petition sought by cafe- 
men to restrain American Guild of 
Variety Artists and the Seafarers 
International Union, both AFL, 
from picketing local spots. 

After a three-day hearing in 
|U. S. District Court on bill in 
equity filed by James L. Price, 
counsel for cafe ops, Judge Kirk- 
patrick set next Tuesday (28) for 
oral argument. Injunction case, 
which was first opened in Phila- 
delphia courts, was moved to Fed- 
eral jurisdiction because Price con- 
tended AGVA’s welfare fund 
clause in new “minimum basic 
agreement” was a violation of Taft- 
| Hartley Act. 
| At the close of hearing (15) Dick 

Jones, AGVA’s eastern regional di- 

rector, said union was not prohib- 
ited from picketing, but resump- 
tion of picketing would “depend 
on the actions of the nightclub 
| operators.” 

Indications were thdt dispute 
would move *te amicable settle- 
| ment. By weekend there was no 
| longer any sign of a walkout by 
| AGVA, or the lockout by the ops’ 
| association. All Philly cafes were 
|/operating as usual, agreements 
|having been «reached between 
| AGVA and the last clubs at a noon 
meeting Friday (17). 

Cafemen held session yesterday 
(Mon.) in the Bellevue Stratford 
Hotel: and heard summary of case 
by Price and report-of the associ- 
ation’s president, Herman Comroe. 
Cafe owners’ feeling is to await 
outcome of case in District Court 
and let Government decide issues 
in “minimum basic agreement.” 


Wayne King to N. O. 
New Orleans, April 21. 
Wayne King and his package 
show open in the Blue Room of 
Roosevelt Hotel here Thursday 
(23) for four weeks. 
Wayne will be followed into the 
spot by Sophie Tucker May 21. 



































TERRI STEVENS 
“Terri Stevens holds every audience in 
the palm of her hand.” 
—A. GOLDSTEIN, Boulevard, New York 
Cerr at: 
BOULEVARD, Island 


STAR MANAGEMENT 
846 7th Ave., New York BAyside 4-0916 
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stages as perennials of U-I come- 
dies at Studio City. 
Darryl’s Susan 
Nelson Eddy's emergence from 


retirement in pix to a strong.come- 


on for niteries is being accom- 
plished steadily at the Sahara. His 
preparation and hopping of many 
hurdles beforehand could give 
many a filmite a hint toward crack- 
ing the hot in-person medium. 
Although Eddie Bracken has 
been performing club dates, per- 


sonals, and even a three-day fill-in | 


at the Flamingo two years ago, his 
brief stretches in bistros have 
never amounted to a nitery act. 
Having made the leap with his 
opening lost Monday (13) at the 
Last Frontier, Bracken becomes an- 
other fresh name from the Holly- 
wood colony ready for more cafe 
bookings. On the same biil, sharing 
topline space, is Dorothy Dan- 
dridge, whose M-G sleeper pic, 
“Bright Road,” has codified her 
among the list of Hollywoodians, 
although her start was made as 
one of the Dandridge Sisters with 
the late Jimmy Lunceford and 
orch, plus succeeding nitery ap- 
pearances as a single. 

Marge & Gower Champion re- 
turn to whirling their delightful 
dance themes beginning with the 
Flamingo opus of April 30. Pair 
have become strong members of 


the Metro stable within the past | 


year or so, but take to the road 
in the medium which catapulted 
them into’ films. Following the 
Champions into the Flamingo, 
John Payne makes his bow as war- 
bler. Jane Powell, although fairly 
seasoned from last year’s foray into 
Miami and Gcetham cafe bastions, 
will give localites and touristas a 
preem of her soprano trills next 
month at the Desert Inn. Dick 
Powell has been pacted for a 








V-D (Vegas Dollars) 


Continued from page 1 Sam 





Sahara date some time this year 
pending a busy shooting sked. 
Eyeing Esther Williams 

For its projected Donn Arden 
Aquacade to celebrate the begin- 
ning of summer, the Desert Inn is 
setting sights for Esther Williams. 
All shows will switch to al fresco 
during four frames while the main 
nitery room undergoes remodeling, 
and should the H:O extravaganzas 
prove okay*by biz, more vill follow. 

The wooing of Marilyn Monroe 
by the Sands, via a substantial 
figure, is still maybe, but final 
okay and pacting could be an- 
nounced any day. That same hos- 
pice recently let Mario Lanza know 











THE THREE 


GOETSCHIS 


(Greatest Unicycle Act) 


. 

Now Successfully Playing 
Two Weeks 

CHICAGO THEATRE 


Chicago 


e 
Opening May 5 
Sahara Hotel, Las Vegas 


























JACK DENTON 


WORLD'S GREATEST COMEDIAN 
NEW YEARS EVE ONLY 


C/O IRVING CHARNOFF 
1619 BROADWAY, NEW YORK CITY 








|that its latchkey was out for his 
| first entrance into niteries. Noth- 
ing definite came from huddles be- 
|tween Sands’. Jack Entratter and 
the then-feuding-with Metro tenor. 
Several filmites have already 
paraded into town to establish 
nitery reputations of varied hue. 
Marilyn Maxwell held her “com- 
ing out” party at the Last Frontier 
about a month ago with good re- 
| sults noted. Zsa Zsa Gabor’s dis- 
| play at the Flamingo, despite con- 
| troversial success in the thesp de- 
| partment, nevertheless put a po- 
| tently publicized name on the mar- 
|quee to bring in multitudes for a 
first-hand gander. Dorothy Lamour 
|has hit the road to Vegas twice— 
| destination Last, Frontier—to en- 
| large her potential as an off-screen 
| performer. Gordon MacRae has be- 


|}come a sort of annual El Rancho 
Vegas “staple,” with ability on the 
nitery floor living up to his posi- 
tive value as magnet for capacity 
crowds. Rosemary Clooney zoomed 
from her Thunderbird stand of two 
years ago into current Par con- 
tract. 

Roster of names making a nitery 
mark coincidental to rise in pix, 
is small but substantial. Of terrif 
value to any nitery, and particu- 
larly the Flamingo on the local 
scene, is Tony Martin. Danny 
Thomas has_ tremendous ~ draw, 
proved conclusively in Vegas by 
his Flamingo fortnights and three- 
frame stay at the Sands in Decem- 
ber which helped put that newest 
of Strip hotels into the money 
immediately. Ray Bolger, along 
with Thomas, becomes another 
triple-threat man—pix to video to 
nitery. The Bolger click at the 
Sahara last October made that ho- 
tel’s teeoff a newsworthy event. 
He returns to the same spot in 
June to set up another two-frame 
fantastia. 

Showcase 


Of interesting value, seemingly, 
to any performer is a Vegas book- 
ing—aside from new faces who like 
the glamor of this widely touted 
initial showcasing. Pic players. 
whose talents first became noticed 
while belting out wares on nitery 
floors, are constantly bugged with 
the idea of returning for feel of 
audiences once more, question of 
loot notwithstanding. Martin & 
Lewis disported on the Flamingo 
stage before heavy Hollywood 
commandments made it virtually 
impossible to return. But, tyros 
like Bobby Van and Barbara Ruick 
received the green light from Met- 
ro to take a footwork fling and 
thrushing stint respectively during 
a Flamingo revue. 

Add sock Vegas standbys Jimmy 
| Durante, Carmen Miranda, Jack 
| Carson, Frank Sinatra, Frankie 
| Laine, Billy Daniels, Vaughn Mon- 
/roe—all of whom had plenty of 
| film on and off the cutting room 
| floor betwixt their bookings here. 

Old Hands, Too 

Some of the oldtimers have had 
a fling in Vegas. Buster Keaton 
pantomimed his act at the Sahara: 
Pat O’Brien at the Desert Inn; 
Buddy Rogers at the Last Frontier. 
Ethel Waters took on a nitery chore 
/at the Desert Inn some months 
he her socko portrayal of 
the filmed “Member of the Wed- 








New York Journal-American 


“LUCILLE and EDDIE ROBERTS 


“All 1 know Is that The 
Cotillion Room of the Hotel Pierre are marvelous." 


GENE KNIGHT, April 16th, 1953. 


MCA 





Pierre Patrons.” 


ROBERTS currently in the 


~~, Mickey Rooney bounces in- 
to Flamingo about once a year 
with customary brashness. 

Xavier Cugat’s profile has twice 
blessed the Last Frontier with 
his tempestuous Latin American 
rhythms, In that same room, 
Chico & Harpo Marx broke in 
their act; ditto Phil Silvers, who 
didn’t receive much recognition 
from his new act until “Top Ba- 
nana,” which had bookers on the 
local scene wondering whether 
they had missed the Silver boat. 
Similarly, Vivian Blaine left Holly- 
wood to try her tonsils in niteries. 
She opened the Desert Inn three 
years ago with Edgar Bergen, Les 
Charlivels, Ray Noble orch, .and 
was accorded only moderate mitts 
for her efforts. Then came “Guys 
and Dolls.” 


Additional parallels can be drawn 
with Martha Stewart and Janet 
Blair. Both were film and Black- 
burn Twins’ grads, with Miss Stew- 
art later bringing her single act 
into the Thunderbird after briefly 
replacing Miss Blaine in “Guys.” 
Miss Blair has been cheered with 
the Blackburn Twins in Vegas, but 
has yet to try her wings alone. 
Dick Haymes ankled Hollywood 
musicals some time ago, found his 
resonances okay in the Flamingo. 
acreage. Same for John Carroll, 
with difference being that he 
showed off his lusty pipes to 
Flamingo .guests who had, along 
with other film patrons, never 
heard him warble a note on screen. 

Gloria DeHaven began to com- 
bine her various film jobs with 
nitery tours two years ago. First 
booked at the Desert Inn, and 
more recently at El Rancho Vegas, 
she showed considerable savvy in 
footlight delivery upon her second 
time around. Celeste Holm took 
time out from Hollywood to divert 
El Rancho Vegas throngs from 
losing bouts at the tables with her 
smart material and excerpts from 
musicomedies. 


Raft and Mae West 


Still to be heard from, and 
promised, are George Raft for a 
Flamingo future, and,Mae West’s 
first local venture, with Sands as 
probable locale. — 

From ranks of pix, legit and 
longhair, such notables as James 
Barton, Ezio Pinza, Bert Lahr and 


nitery winks in Vegas, registering 
good to boffo. James Melton will 
be a May headliner at the Thun- 
derbird; Robert Merrill topping a 
Sands slate in June. - Jeanette 
MacDonald did very well for the 
Sahara last month, will return 
around Christmas for another ses- 
sion. But, of all those represented 
or to be represented from legit 


callboards, name causing most 
speculation is that of Tallulah 
Bankhead. What her nitery turn 


will be next month at the Sands 
is causing various wagers to be 
placed among showgoers, with bet- 
ting hot that she’ll pull enough of 
a surprise act to wow cynical 
Vegans. 

These same first-nighters who 
can applaud or yawn efforts of the 
greatest names in show biz still 
wonder about appearances from 
Hollywood holdouts. Yet, among 
the blase set, no eyebrow elevating 
would take place even if bonifaces 
were to list as coming attractions 
such luminaries as Rita Hayworth, 
Bing Crosby, Bob Hope, Fred As- 
taire, Judy Garland, Danny Kaye, 
Betty Hutton, Ginger Rogers, 
Sonja Henie, Gene Kelly, Ava 


Lauritz Melchior have tried. their | } 





‘Don’t Pitch Bargain’ 


hit the tall paydirt. An instance is 
Miss James, who was set a long- 
time ago for the Rendezvous, 
Philadelphia. But around contract 
time, she came into the Latin Ca- 
sino instead. She got $2,500. at 
the LC as against the $900 she was 
signed for at the Rendezovus. 

Nitery owners point out that 
this is-a typical maneuver. If her 
disk hadn’t clicked, then she would 
have been overpaid at $900. Now 
that she hit, then it paid her 
to pay off the face value of the 
contract. 

The agencies say that cases like 
this have handicapped them and 
have laid these tactics to some 
personal managers, The date-dig- 
gers say they have to “live” with 
operators and thus can’t afford to 
go back on their contracts. The 
agencies also say that they build 
prestige for themselves when they 
sell a singer and later deliver a 
star. Again, they figure that they 
can nearly always ‘renegotiate 
contracts right up to the time a 
performer opens. They stress. the 
fact that a singer, in order to be 
a star, has to feel like a star and 
they can’t feel that way when 
they’re working for peanuts. 


Saranac Lake 


By Happy Benway 

Saranac Lake, N. Y., April 21. 

Birthday greetings to George 
Sullivan, formerly of Madison 
Square Garden, and Thurman 
(RKO) Sims, both Variety Club- 
ites whose progress is a noted item. 

Hallie Hillyer in from Jackson- 





husband Charlie (Florida Coast 
Paramount Theatres), who is sked- 
ded for a series of major opera- 
tions. 

After a week's stay at the gen- 
eral hospital recuperating from a 
major operation, Max Rosenthal, 
Randforce Theatres, Brooklyn, Is 
back at the Variety Clubs hospital, 
resting in comfort. 

Len (Loew) Grotte, former man- 
ager who has hibernated for nearly 
a year, is back in circulation and 
took time out to visit this desk 
and mitt some of the oldtimers 


nere. 
Alice (Metro) Farley after a short 
rest period left the V.C. hospital 
with an all-clear, and after a short 
stay with her mother in our down- 
town colony she will resume TV 
work, her last appearance before 
coming here having been with 
“Man Against Crime.” 

Jack Kelley, manager Majestic 
Theatre, Perth Amboy, N. J., reg- 


to the general hospital for the 
bronchial operation with top re- 
sults. 

Robert Dutton, Milford (IATSE) 


partment. 
White to those who are ill. 





Ken Murray’s Vauders 


Ken Murray will do a series of 
personals in connection with the 
film, “Marshall’s Daughter” (UA), 
which he produced and stars in 
with Laurie Anders featured. Mur- 
ray is currently negotiating to play 
the Paramount, Los Angeles, in 
July, simultaneously with the film. 





Gardner, or the dour Oscar Le-| 
vant. Vegans have had it, and} 
from the looks of things, are going | 
| to get more of the same for some | 
| time to come. 


MARTIN TOPS 1ST LAP 
OF L.A. POLICE SHOW 


Los Angeles, April 21. 
Tony Martin will be featured 
during the first two days of the 
19th annual L. A. Police Show, 
opening May 7 at the Shrine Audi- 
torium. Show will run 14 days. 
Martin will be followed by Don- 
ald. O'Connor, May 9-10; Roy 
Rogers & Dale Evans, May 15-16; 
Bob Hope, May 17-18, and Chico 
& Harpo Marx, May 19-20. 


N.Y. Playgoers Cafe 


The Playgoers Club, N. Y., is 
slated to open tomorrow (Thurs.) 
under the aegis of actors Leo Bay- 
ard and Harry Eno. Former will 
handle the piano chores, while lat- 
_ will take care of the general 








Nitery is situated on the site of 





Miss Anders will appear there with 
him. 

Murray will play other dates in 
connection with the picture. 





Shuttle Back to ‘Capades’ 
Omaha, April 21. 
Badminton stars Hugh Forgie & 
Stig Larson last week rejoined 
“Ice Capades” here. 
Pair had been sidelined several 
days after Forgie had injured a 


hand in backstage warmup 
activity. 





ville for an indefinite stay with | 


istered for the observation routine. | 
Jean (Loew) Standridge shot in- | 








t 


} 


} 


| 


Brown, Jack (RKO) Wasserman and | 
Sam (RKO) Kelley all rated top) 
clinics that upped them for all} 
privileges in the ambulatory de-| 


Chi Edgewater’s a 
Act-Orch Names 


Chicago, April 21, 

Edgewater Beach Hotel on Chi. 
cago’s far north side, which has 
been going in strongly for name 
acts during the past two years, is 
expanding further in this direction 
Opening of the Beachwalk, the out. 
door dance pavilion, which has als 
ways been topheavy on the bands 
on June 12 will be augmented with 
two-week engagement of Patti 
Page. Les Paul & Mary Ford and 
other names are being sought by 
Dorothy Hild, producer, to follow, 

Bands for the summer session 
have narrowed down to Jimmy Dor. 
sey, or the Dorsey Bros., Xavier 
Cugat, Ray Noble and Wayne King 
Meantime, the hostelry is continu: 
ing on the large budget kick with 
Hildegarde, who came in Friday 
(17) for a month. Chanteuse gives 
way to Phil Spitalny orch May 15 
for two weeks, followed by Lib- 
erace May 29 for two frames. 








| 











Nevada 0.0.’s 


Continued from page 49 








with an itch for gamery, and fea. 
turing top nameg in the entertain. 
ment facet, the spot had been op. 
erated for past several years as a 
top restaurant with an intimate 


|nitery setup adjoining. 


Passing of the Brook recalls that 
the once fabulous Colonial Inn, 
which featured huge productions, 
is now a guccessful dining opera- 
tion with Leone’s of N. Y. in own- 
er-operation setup; La Boheme, an- 
other fabled casino haven, is dark 
and has been for last two years; 
Little Palm Club, Sfter attempt at 
running in the ’51-’52 season with 
fast crackdown by authorities, is up 
for sale; Green Acres was turned 
into a restaurant. 

The “easy money” element have 
obviously sought more liberal pas- 
tures in the Caribbean and in Ne- 
vada. It’s a cinch, with the state 
administration in power for the 
next four years, that there will be 
no chance for a return of the “good 
old days” outside of some sneak 
bookmaking. 


SENSATIONAL 
DANCE ACT 


(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


Direction: PHIL BUSH 
1650 Broadway 
JUdson 6-2313 
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LE LIDO, PARIS 
American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI AGENCY PARIS 
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WHEN IN BOSTON 
It's the 


HOTEL AVERY 


Avery & Washington Sts. 
The Home of Show Folk 











the former Morey Amsterdam club. 


’ 


Right in the heart of Philadelphia’s 
theatrical and night club district . . . 
excellent facilities, spacious, homey rooms, 


% John Bartram Hotel. 
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, lighted by a deft change of cos- 
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VARIETY 


HOUSE REVIEWS 


Sl 





RE 
Capitol, Wash. 
ashington, Ap tag 4 
Baer, Joey bishop, 
yon 3 Wiles; “Desert Le- 
gion” (U). ‘ - ‘i 
This is a pleasant lineup, sans 


: ots, but smoothly paced, 
nigs weriety and novelty. Head- 
liner Buddy Baer depends more on 
@ straight singing routine than he 
did first time here. Appeal still 
lies largely in his boxing past and 
is “Quo Vadis” role, but ex-pug 
is emerging as & poised and pol- 
ished show biz personality. Stub- 
nolders like the big blond (or is it 
silver?) brother of Max, and give 
him rousing welcome, 

Teeoff, two special songs, both 
to tune of “Buttons and Bows” and 
poth based on his past (first fisti- 
cuff, then Hollywood), garner him 
pest. mitt action of act. Therein 
lies tipoff as to wherein lies the 
Baer draw. Also tackles a few pop 
tunes, best of which is medley 
from “Porgy & Bess.” The Baer 
pipes won't make the Met, but 
they're clear and easy on the ears. 

Joey Bishop, self-styled “unhap- 

y humorist,” manages to keep the 
crowd happy with a reutine of pat- 
ter and takeoffs. Gets off to a slow 
start, but builds as galleries catch 
on to his droll type of comedy. 
Hits his stride with a rib-tickling 
routine needling TV, and reaches 
peak with a series of zany impres- 
sions. There are some authentic 
jmitations—of Bette Davis, Fred 
Allen, Charles Laughton—but rest 
are of the nonsense variety, and 
do fine with the customers. Walks 
off to hefty mitt action. 

The Four D’Lovelies are an un- 
usual singing combo, offering med- 
leys of folk tunes and semi-classics 
with colorful and hep harmonizing 
to add interest. Gals look good in 
their identical evening gowns. 
There’s something for everybody, 
and each medley of tunes sets an- 
other portion of house afire. Tee 
off with a folk wine, then go on to 
a southern medley, featuring “Car- 
ry Me Back to Ole Virginny.” An 
Erin Irish group is built around 
“Irish Eyes Are Smiling,” for fine 
response. Wind up with a mixture 
based on the “Carmen Jones” ver- 
sion of the Bizet opera. Get bounc- 
ing sendoff. 

Three Wiles make better than 
average openers with a outline of 
harp and music, all stressing nov- 
elty. Two men and a girl combine 
magico with hoofing in initial 
number, then takeoffs on Durante, 
Groucho Marx and Carmen Mi- 
randa with another dance. Best bet 
is a well executed “Dance of the 
Wooden Soldiers” number high- 


tume on stage. Pewholders like. 
Flor. 


Academy of Music, N. Y. 

Jan.Murray, Virginia O’Brien, 
Mello-Larks (4), Anthony, Allyn 
& Hodges, Asia Boys (3), Nick 
Francis Orch; “Thunderbirds” 
Hw and “Tonight We Sing” 


This Skouras® operation is aban- 
doning vaude in this house since 
results were not strong enough. 
There had been an increased at- 
tendance during the stageshows, 
but apparently not enough to make 
continuation worthwhile, especially 
now that the baseball season has 
Opened and lots of potential cus- 
tomers have their recreation 
Mapped out for them. 


The swan song provides a highly 
creditable show. It’s a bit briefer 
than the house has been accus- 
tomed to, but gives better overall 
results. There’s generally a surfeit 
of entertainment here. This bill, 
with extra-long double feature and 
a stager, offers more than a four- 
hour session. 


Jan Murray is the headliner and 
he does one of the more attrac- 
tive jobs in this theatre. It seems 
that the house has become pro- 
Fressively better in staging shows. 

hey've learned not to exhaust the 
value Of the headliser by having 

im emcee throughout the proceed- 
ings. Thus when Murray works the 
aft end of the show only, he’s 
better appreciated. He introduces 
4 pair of acts only. 

, Murray's stint is brief at the 
start and he builds up to the 
point where the crowd is waiting 
oe him to come on, On his own, 
a caps his efforts with an ex- 
a na funny dissertation on liv- 
A the country. He hits a solid 


Virginia O’Brien has apparently 
abandoned the deadpan chirping as 
e centrepiece of her act. She 
pens with her traditional “Ra- 
a in that style, but segues 
pene a hillbilly metier which proves 
bly effective, Selection of corn- 
alls gives her a peg for co 
— - utilizes to the utmost. 
So in the singing line are the 
Mello-Larks, with several changes 
ft Personnel. It’s still an effective 
Cursome comprising three boys 





and a femme who get over an okay 
song -Seoventation, Their “Wore a 
Ribbon” has too slim a comedy 
basis to justify their heavy depend- 
ency on that tune. Other songs, 
paeever, give them a good send- 
0 . 


Comedy dancing is by Anthony, 
Allyn & Hodges, who hit it off 
nicely with their standard routines. 
Their passages of straight terping 
at the forepart of their act seems 
to get longer. The routine isn’t 
interesting enough to stand on its 
own, but they make up for it once 
they get into comedy. - 


The Asia Boys warm up the 
house with expert hand-to-handing. 
Trio’s tricks are good and they 
have sufficient showmanship to get 
hearty mittings. The Nick Francis 
band has done a consistently good 
job here, Jose. 





Casino, Toronte 
Toronto, April 17. 

Dorothy Lamour, South Sea Is- 
landers (3), Hammond’s Birds, 
Wallace & Cale, Chet Clark, Den- 
ny Desmond, Archie Stone House 
Orch; “Bride Comes to Yellow 
Sky” (RKO), 


Over to terrific returns, with a 
hefty six-a-day stint to take care of 
those. lengthy lineups, Dorothy 
Lamour (New Acts) is currently 
kicking off a song and chatter rou- 
tine that has plenty of personality 
projection. Following her Toronto- 
Montreal break-in, Miss Lamour 
takes a lengthy circuit swing 
through eastern U.S. 

Whole surrounding bill gets ex- 
ceptional audience response, with 
Denny Desmond as emcee expertly 
knitting the proceedings. Wallace 
& Gale open with gracefully non- 
chalant acros and balancing. Chet 
Clark is‘on with nifty harmonica 
work, notably a dramatic “Rhap- 
sody in Blue” interpretation and a 
swift finale of 12th Street Rag” in 
which he switches to six differ- 
ently-sized mouth-organs. Bob Ham- 
mond scores with his pirouetting 
parakeets and birds’ work on the 
bars and swings. Desmond is also 
click on his musical travesties at 
the baby grand, plus some inter- 
polated eccentric hoofing. Archie 
Stone’s house orch gives neat back- 
ing to all acts. McStay. 








Radiocentro, Havana 
Havana, April 18. 
Radiocentro Ballet Corps, Ray 
Tico, 4 Marvels, Facundo Rivero 
Quartet, Adolfo Guzman Orch; 
“Humoresque” and “Stop, You're 
Killing Me” (WB). 





Tourists at the Hotel Nacional 
need walk only four blocks to get 
the largest entertainment package 
available in Havana—and for a dol- 
lar only. Radiocentro is continu- 
me its policy of presenting two 
full-length features, plus an hour- 
long stage show, plus the usual 
newsreel. For those who get bored, 
there is a TV set in the lounge. 
After four hours, the customer 
emerges stiff-backed and bleary- 
eyed. 

After the opening melody x the 

Guzman orch, the Ballet Cor 
comes on in the first spot. Usually 
the mixed group do a humorous 
dancing skit on some phase of Cu- 
ban life (tenement houses, the bus 
system), but the current number 
consists merely of hoofing to a na- 
tive rhythm. This type of num- 
ber can be seen almost anywhere 
in Havana, and it does not do jus- 
tice to the well-trained corps. 
. Ray Tico sings and accomps him- 
self on electric guitar. After the 
first novelty of hearing the instru- 
ment, the harsh, metallic sound 
becomes all to apparent. The gui- 
tar is suited, ho-vever, to such 
throbbing melodies as “La Malagu- 
ena” and “Night and Day,” and 
Tico leans heavily on these. 

Like most Latin musicos, Tico 
(who is Costa Rican) can’t resist 
turning any convenient object into 
a drum when musically inspired. 
The guitar is no exception. Tico 
drums and thumps on it with his 
right fingers and hand, while his 
left hand plays the instrument. The 
effect adds to the pleasure of the 
music. : 

The Four Marvels consist of a 
girl and three men. Actually, the 
girl is the marvel, and the men 
act as weights. She holds all three 
of them aloft a number of times. 
(She’s goodlooking, as well.) The 
act hardly varies, and the resuit 
is somewhat like a singer with only 
one number in his repertoire. 

The Facundo Rivero Quartet 
tops off the show both in quality 
and as last on the bill. They do 
excellent ane of, and ening 
to, mambos and rhumbas. Suc 
acts are commonplace, but audi- 
ence reaction shows that the four- 
some is well above average. (The 
quartet scoots back and forth five 
blocks between Radiocentro and 
Montmartre in a doubling on 

. y. 





Empire, Glas 
Glasgow, April 14. 

aqbetnard Delfont presentation of 
Rockin’ in Rhythm,” with Wini- 
fred Atwell, Jimmy Wheeler, 
Tommy Fields, George Meaton, 
Harry Worth, Italo, Conway 
Day, Bobby Dowds Orch, 


Winifred Atwell, dusky pianist 
from Trinidad, wins warm and 
merited mitting at top of solid 
vaude show. Gal has assured show- 
manship plus happy, expansive 
smile and, with added radio name 


in U. K., wows the customers with 


her accomplished pianistics, wheth- 
er of pops or classics. 


Star opens with her w.k. “Cross 
Hands Boogie,” which rouses loud 
hand-to-hand music. Follows with 
“Tambu,” then into story of her 
rise to recent show biz fame in 
U. K., illustrating with numbers 
connected with turning points in 
career, Artist demonstrates versa- 
tility with Chopin’s “Polonaise.” 
This pleases customers despite ma- 
jority at this vaudery being at- 
tuned to pop stuff only. Novelty 
angle is brought out when pianist 
has curtain lowered, then raised 
to show her old piano with front 
boards removed. Seated at this, she 
plays “Black and White Rag,” then, 
from her stint at recent Royal 
Variety Performance, “Britannia 
Rag.” From her recent waxings, 
she selects “Lady of Spain,” and 
exits to solid mitting. Unaggres- 
sive manner of presentation, allied 
to hep musicianship, combine to 
win stubholders’ sympathy and ap- 
preciation. 

Jimmy Wheeler, British come- 
dian with virile style, tells stories 
in topical line of patter, with much 
emphasis on gags taking off the 
British government and such serv- 
ices as the much-criticized National 
Health scheme. Star’s breezy man- 
ner wins customers despite degree 
of indifferent material. 


George Meaton bills himself as 
“The Big Noise” and utilizes rov- 
ing handmike to put over adequate 
impressions of sounds like a Lon- 
don underground train, motorcycle 
races, gangster and horrific pix, 
and a platform announcer at rail- 
way junction. He’s assisted by a 
gal, Marianne, in his gangster film 
travesty. 


Italo, colorfully-garbed juggler, 
has fast pace plus skill in balanc- 
ing clubs, balls and_ cones. 

Harry Worth employs a “nerv- 
ous style’ gimmick for vent act. 
He makes timid entrance, standing 
awkwardly in middle of stage, 
stammering and stuttering at mic- 
rophone, and aping supreme shy- 
ness, thus winning stubholders 
from start. Main doll is a hoity- 
toity English aristocrat called 
Fotheringay, and he also brings on 
a child dummy, Clarence. Faulting 
includes use of doubtful material 
plus familiarity of act. 

English singer-comedian Tommy 
Fields, brother of Gracie Fields, 
can also be faulted for using in- 
digo shade in comedy gabbing. 
Suave and goodlooking, he sings 
numbers like “Rock of Gibraltar” 
and, in comedy vein, “I Went to 
Your Wedding.” 

Conway & Day, mixed duo, are 


s | well-above-average dancers, open- 


ing both segments of bill. Bobby 
Dowds’ house orch supplies ade- 
quate showbacking. Gord. 


Glebe, Ottawa 
Ottawa, April 17. 
Larry Adler, Al Martino, Danny 
Crystal, Marilyn Epsen, Paul 
Schnobb House Orch (5); “Love 
Is Better Than Ever” (M-G). 


Glebe’s three-week stage lull 
during which it ran only films was 
broken with top-drawer costarring 
of Larry Adler and Al Martino, 
plus okay comedy and m.c. of 
Danny Cryst! and terping of 
blonde looker Marilyn Epsen. 

Although Adler is spotted be- 
tween Crystal and Martino, who 
closes, it’s Adler’s audience. Not 
that Martino doesn’t get plenty 
mitts; he does, and earns them. 
But Adler’s standout handling of 
the harmonica tops the bill. Both 
matinee and evening were capacity 
at opener (16) with prospects for 
boff biz during the run. 

Although Crystal’s clicko antics 
have the customers in a rollicking 
mood, Adler’s teeoff with Enesco’s 
“Roumanian Rhapsody” quiets the 
Glebe to almost Carne ig Hall 
reverence and his maste play- 
ing keeps the crowd that way 
throughout. He follows with socko 
renditions of “Ave Maria,” tunes 
from “Carmen,” and encored with 
“St. Louis Blues” and “Embrace- 
able You” to begoff at show 
caught. 

artino has the responsive audi- 
ence clamoring for more with a 
display of his _ tonsils, including 
“World on a String,” “Rachael,” 
“Wait for Me” and an okay oldie 
he’s trying out before waxing, 
“What’s the Use of Crying Blues 
Again.” Customers love it. 

Crystal, besides emceeing cap- 
ably, uses gab and warbling to 








& Joe 





good effect. He features im- 
preshes of Vallee, Rose Murphy, 
Eckstine and Bill Kenny doing 
w.k. commercials. 

Show’s big weakness is house 
band, which seemed disorganized. 


Sinatra, Martino’s pianist, 
plays closing accompaniments for 
dler. Gorm. 


Olympia, Miami 
Miami, April 18. 
Gracie Barrie, Al Schenk, Acorn 
& Shirley, Max & Millie, The Ju- 
velys, Les Rhode House Orch; 
“Blue Gardenia” (WB). 





Comedy provides major portion 
of the bill on tap this week with 
overall results healthy. 


“Local” gal Gracie Barrie—she’s 
been a native of the Beach for 
some years now—makes her annual 
return to this vauder and per usual 
wins them all way via tongue-in- 
cheek projection of her special ma- 
terial blended with straight tunes 
for the change of pace to sustain 
palm-build. Some of her stuff is 
cafe-angled, albeit setting 1 with 
vaude customers. Best of her as- 
sortment is version of “Takes Two 
To Tango” and her laugh-raising 
“When TV Came To Tennessee.” 
Easy delivery and engaging per- 
sonality add to overall impact. 

Acorn & Shirley mark up biggest 
supporting act reception. Excentric 
hoofing of long-limbed Acorn 
raises enthusiasm with attractive 
femme partner adding to the zingy 
tone of the stint, to mark them 
heavy mitts. 

Al Schenk emcees in amiable 
manner and in own spot sets a 
leisurely pace with sundry wag- 
gery. The Juvelys’ balancing se- 
quence is a crowd-pleaser. Top 
matters with gasp-bringing head- 


weLsee 


stand atop three rubber balls sans | 


hands for a wrapup. 


Musical eccentricities of Max & | 


Millie set well. Involved screwy 
costuming, triple instrument play- 
ing plus bicycle pump provide a 
solid turn for type of patron this 
house attracts. 
Les Rhode house orch handle 
backgroundings in top manner. 
Lary. 


Apollo, N. Y. 

Count Basie Orch, King Pleas- 
ure & Betty Carter, Los Robertos 
(2), Pigmeat & o. (3), Step 
Bros. (4); “Son of Ali Baba” (U). 


A lacklustre bill found an audi- 
ence to match on first night of the 
new Apollo show, despite the solid 
bounce of Basie’s hig-brass orch 
and some artful saxophone work 
by Eddie (Lockjaw) Davis and Ben 
Webster in such numbers as 
“Bread,” “Sure Thing,” “Paradise 
Squat” and “Jump.” Crowd sat on 
its hands through most of show. 

Bill isn’t helped much by the off- 
key singing of King Pleasure, who 
uses his tunes—“All of Me,” “Red 
Top,” and “Moody Mood” —as 
merely the intros to long recita- 
tives more oer than musical. 
He’s answered in last number with 
off-stage mike work by Betty 
Carter. 

In the teeoff, Los Robertos, from 
South America, have a fast dance 
and juggling act although it needs 
more practice, with gal in low 
decolletage and shapely thighs 
drawing vocal appreciation from 
the males in the aud. They get one 
good mitt, and plenty laughs, when 
together they keep three Indian 
clubs, two hats and two cigars ro- 
tating between them. 

Pigmeat, his straight man and a 
girl, do an old burlesque blackout, 
seemingly out of line for family 
trade, but good for laughs. 

The Step Bros., at one point, beg 
for applause and then win it from 
a reluctant house by working up to 
a rousing finish in which the stage 
is clattered with rapid-fire taps and 
acrobatics by the hard-working 
foursome. The brothers start slowly 
but end with a terrific climax of 
all-out footwork. Horn. 


Loew’s Roch., N.Y. Drops 
Films for ‘Biggest Show’ 
Rochester, N. Y., April 21. 
Loew’s Theatre here will shelve 
films Saturday (25) for the Frankie 
Laine-Ella Fitzgerald-Woody Her- 
man stager, “The Biggest Show of 
> Tad : 
There’s a healthy advance, 


Retracing Steps 
Chicago, April 21. 

Four Step Bros., just returned 
from a tour of Hawaii, Philippines, 
Japan and Hong Kong, are booked 
for another 12 weeks on the same 
circuit starting Dec. 1. 

Terpers will do at least two 
weeks each at the Ernie Pyle The- 
atre, Sujuko Theatre and the Latin 
Quarter nitery in Tokyo, with other 
stops now being set. 




















Circus Review 











Cele Bros. Cireus 
(CHICAGO STADIUM, CHI) 
Chicago, April 18. 
Arthur M. Wirtz production, 
staged by Bill Burke; general man- 
ager, Bill Horstman; circus direc- 
tor, Milt Herriot;’ musical director, 
Izzy Cervone; arena director, Leo 
Hamilton; at Chicago Stadium, 
April 17-May 3; $3.60 top. 


This is the annual stand of the 
Arthur Wirtz Cole Bros. Circus, 
which was preceded by a break-in 
at Cincinnati for many of the acts. 
The run here has been hypoed by 
another attraction, the addition of 
Leo Carrillo and Duncan Renaldo, 
or Cisco Kid and Pancho of pix 
and more recently TV. Cole Bros, 
took a flyer several years ago, 
when video was not quite as com- 
mon as it is today, with Hopalong 
Cassidy. Although it paid off in 
this location, in other stands it 
wasn't as profitable. Bill Boyd as 
a circus attraction lacked punch, 
being limited to a mere ride 
around the arena. 


With that warning perhaps still 
fresh in their minds, the producer 
has staged a robbery with stunt- 
men evidently brought in from 
Hollywood. While it might not 
bear close scrutiny, it looks real 
to the kids in the mezzanine and 
galleries, who cheer like mad 
when their heroes come riding like 
fire to get the badmen. 


For many, the rest of the 150- 
minute show may be anti-climatic, 
although generally pleasing, with 
little signs of looseness that mar- 
red some of the stints last year. 
There’s no attempt made for elab- 
orate productions or musical nume- 
bers, or startling lighting effects. 
It’s kept down mainly to the pre- 
sentation of turns, one right after 
another, with slight breaks in be- 
tween taken 5 by the clown 
corps. Happily, Happy Kellems is 
back again, a shining light among 
his confreres of clown alley. With- 
out his wonderful, droll panto 





_| work, the rest of the buffoons look 


like they’re 50 behind. 


There’s a wealth of aerial acts 
for the gasp department. While 
many are not much “more 
than run-of-mill, several are real 
attention-holders. Opener is strong 
with the Loof Rio’s in an upside- 
down slide-for-life with a break- 
away rope that has the mob 
screaming. The other sock feature 
in the other half of the bill is the 
Aerial Motor Maniacs. The seat- 
holders give a hefty hand to the 
man guiding a motorbike in an en- 
closed racing board, balancing two 
girls dangling on the ends of a 
ladder by their necks, revolving 
like a la a ferris wheel. 


Johnny Gibson’s sky ballet fs a 
nice piece of unison swing, aided 
by some headstands on high 
swinging bars. Gretona Family 
tight wire is heightened by the 
dancing on the thread of a six- 
year-old girl. However, there isn’t 
enough buildup for the miss and 
although she gets a heavy mitt, 
it could be greater with more im- 
pressive intro. 


Lalage does some good work on 
pullups in an aerial ballet. In the 
trampoline department, Adriana 
and Charly ceme off best with 
some controlled flips, topped by a 
forward catch over the heads of 
five men. Five Antaleks shine in 
their pole balancing work. 


The animal acts, while not as 
many in number perhaps as in 
previous years, are strong, especi- 
ally among the equines. Milt Her- 
riot’s Liberty Horses are socko 
visual specimens and equally well 
trained. Still the best part of the 
workout is the mixup and reas- 
sembling of the nags. There are 
some ponies too, but they are not 
up to their elders. 

Craig’s Chimps are amusing 
with one little simian walking a 
wire upside-down, blindfolded, to 
get a bg mitt. Prof. Keller paces 
his mixed cats without much 
rumpus using mainly his hands. 
He gets felines to work with each 
other much better than last year, 
when they seemed more lethargic. 
Renee, a drum majoret looker, 
leads her canine quartet around 
the ring on their back paws for 
some hearty applause. 

Show closes with fine flying 
trapeze by the La-Vals, Romas, 
and Siegrists. Zabe. 





‘TV on Ice’ in Dallas 
Dallas, April 21. 


Dorothy Franey has introduced a 
new ice show-here at the Century 
Room of the Adolphus Hotel. 
Theme is “TV on Ice.” 

Cast includes Tommy & Susan 
LaVonne, Nance Lee Parker, Betty 
Raab, Gloria Dawn, Jane Zeiser, 
Ken Hoeffert and Carol Williams. 
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Copacabana, N.Y. 
Jimmy Durante, with Eddie 
Jackson, Wanda Smith’s Cover 
Girls (5), Jack Roth, Jules Buf- 
ano; Sonny King, Harbers & 
le, Ramona Lang & Jack Pur- 
cell, Helene Dimone, Ted Martin; 
Copa Girls (8); Michael Durso 
and Frank Marti Orchs; staged by 
Douglas Coudy; songs, Matt Dubey 
& Harold Karr; costumes, Billy 
Livingston; orchestrations, Eliot 
G. Eberhard; $5*minimum. 





The Wizard of Schnoz out- 
schnozzed himself opening night 
at the Copa, and probably has been 
making a habit of it ever since. 
Jimmy Durante—“in potssen’ — 
conjures up a magic medley of 
showmanship that is a blend of the 
most hotcha aspects of the old 
Parody-Club Durant-Dover Club) 
days and the post-midcentury’s TV | 
tempes and techniques. Jules Po- 
dell’s current new billing for the 
Great Schnozzola, shown in rah-rah 
getup, college pennants, etc., as| 
“America’s greatest young come- 
dian” is no misnomer—the veteran 
funster’s bouncing buffoonery can 
give a handicap to any Grossinger 
circuit newcomer and beat him for 
pep and pace. There’s no argument 
on the aspects of surefire rapier 
thrusts at audience risibilities, 
warmth of human appeal, tongue- 
in-schnoz self-deprecation and, 
above all, that something which 
comes only with the vintage years 
—heart. 

The show biz adage Durante’s 
“heart being as big as his nose” 
comes through like ene of those 
little knicknacks they've been test- 
ing on the Yucca Flat in Nevada. 
His warmth is of steamroller pro- 
portions, and his exaggerated 
pseudo-exasperations with drum- 
mer Jack Roth, lifetime side-kick 
Eddie Jackson, — conductor 
Mike Durso are eclipsed by his 
rich concept of kindly audience 
values. Even his s.a. tricks with 
that quintet of pulchritude-packing 
chicks is fraught with an affection 
that is almost as paternal as it is 
earthy. This is a pretty difficult 
premise to project, or even want to 
accept, in so realistic an atmosphere 
as a saloon—and at these prices!— 
But such is the virtuosity of Du- 
rante’s deftness and quondam daffi- 
ness that he achieves both conclu- 
sions at one and the same time. 
There's not one who wouldn’t want 
to swap that “business” with the 
Wanda Smith Cover Girls as they 
stroke the trademarked proboscis, 
while at the same time he mayhems 
Roth, Durso & Co., acts impatient 
with Jackson, and all that goes 
with it. 

This engagement is a tour-de- 
force for the Great Profile. It’s as 
if he sets a challenge pattern for 
himself, and set out to _ any- 
thing he’s ever done before. In this 
respect it’s like the Joe E. Lewis 
return engagements to the Copa— 
there is constant awareness that 
this is the Palace of the bistros; the 
audience constitutes his peers; and 
the job is ever to impress them. 
Playing to the top-drawer segment 
of hepsters, be they the profes- 
sional saloonatics or the averagel 
discriminating customers, the end- 
result must be only one of ultra 
performance. 

At a Copa opening some seasons 
back this reporter overheard new- 
generation firstnighters express 
themselves that this was a first in- 
person glance at Durante, and 
‘what has he got that appeals so 
much!” By the third number, with 
an eye and ear as much on this 
new-found audience-reaction as 
well as on Durante’s fol-de-rol on 
the floor, the youngsters threw in 
the skepticism towel. It was a 
pleasant enough challenge, such as 





| 
| 


with fresh audiences, and the 
young couple veered from the skep- 
tic to the ecstatic. 

Durante doesn’t rmit for any 
coasting. Enlisting the five lookers, 
from his TV show, who constitute 
the Wanda Smith Cover Girls—the 
titian heads the quintet, along with 
a bicnde and three indeterminate 
but pulchritudinous brownettes— 
Durante started to sew things up 
from the very first opening num- 
bre, “We've Got Any Evening With 
Jimmy.” The chepely fillies doff 
their skirts for a e and legsome 
treat as they work with Schnoz suc- 
cessively in “Hot Potato” (including 
the sirutaway), “Start Each Day 
With a Song,” “I Refuse to Wear a 
Beret” (clever parody on “Dry 
Bones”), “I Like My Women Hard 
to Get.” “I Just Can't Put It in 
Words,” “Gotta Feelin’ You Wanta 
Go, “We're Back in Our New York 
Town” and the inevitable “Inka 
Dinka Do,” with plenty of local 
asides and ad libs, and also some 
very effective insults against the 

bosses,” this “mine-shaft” and 
kindred small-talk that interfarded 
the lyrics. - 

That the Durante team is a well- 


knit cohesive unit is cliche, but the | th 


manner in which they disport 
themselves is constantly refresh- 
ing. Roth is a bulwark at the drums 


lied props in his direction. 
game goes for Durso. Eddie. Jack- 
son (“my partner of the original 
Clayton, Jackson & Durante’) of 
course, is added insurance, Jules 
Buffano at the ivories and Jackie 
Barnett, his special songsmith, con- 
stitute an all-American aggregation 
of formidable proportions. It is 
amazing how much they pack into 
their 50-minute stint. 

The otherwise _ well-schooled 
Copa line and specialists with their 
“Strange Rhythm” finale is virtu- 
ally anticlimactic except as a 
breather. In the forepart they are 
consistently standout. with some 
good songs Yea by Matt Dubey 
and Harold Karr, a new writing 
team, under Doug Coudy’s per- 
usual topflight staging. The open- 
ing Calypso, ‘“‘For Love or Money,” 


lis a brisk teeoff. Harbers & Dale, 


featured terp pair, click with their 
foxtrotology, lifts, holds and cake- 
walk. Ted Martin is a good produc- 
tion singer who, like others in a 
similar spot over the years, with 
maturity and possibly a disclick 
opportunity, will emerge import- 
antly.@He’s an effective baritone 
handling “Now I Know What They 
Mean” as his opener. Jack Purcell, 
the aang dancer, opposite the 
holdover and leggy Ramona Lang, 
looks like Don er (himself a 
Copa alumnus until clicking as a 
Bevhills couturier). 

Sonny King is in the featured 
vocal spot. He’s one of those ener- 
getic barytones with a — for 
falsetto interludes in his pop and 
classic repertoire. From “Get 
Happy” and “Speak to An Angel” 
he segues into special treatments 
of “Donkey Serenade,” “Melan- 
choly Baby” and “Pagliacci,” a 
strangely variegated pot-pourri, but 
he holds the room. Also effective in 
the singing department is produc- 
tion thrush Helene Dimone who 
handles herself well vis-a-vis Ted 
Martin. 

Withal, Jules Podell is in for a 
goldmine with the Durante dura- 
tion. Ritz Bros. next. Abel. 


Edgewater Beach, Chi 
. Chicago, April 17. 
Hildegarde, Alphonse Semola, 
Robert Norris Orch; $3.50 mini- 
mum, $1 cover. 





Hildegarde is making her second 
stand at this large hostelry, her 
first a seven-week stay a year and 
a half ago. Only in for four weeks 
this time, she demonstrates her 
pull, despite a genera] slump in 
other bistros here, with a large 
gathering of her loyal followers 
opening night, Marine Room, only 
in her case, dispenses with all 
other entertainment except for the 
orch for show and dancing. 


Per usual, the chanteuse does 
only one show o a er But 
not per usual, singer has dropped 
the concert aspects and has come 
up with a genial and warming 
hour-long funfest. More symbolic, 
maybe unknowingly, is the choice 
of the first tune, “Relax,” which 
seems to paraphrase the new turn. 
From: start to finish, even in the 
more serious tunes, there seems to 
be a lightness and warmth per- 
vading her stint. 


She waltzes with the males, 
chats amiably with a youngster, 
and carries off an interesting ses- 
sion with a just returned Korean 
vet without getting sticky. Her 
little mishaps are covered with 
clever explanations and there are 
none of the attempted - clever 
stories, just little quips, not too 
original but well liked here. 


For this family spot the Mil- 
waukee chirper hasn’t brought 
much new material, which is all to 
the good. Obviously, the customers 
want old fashioned schmaltz, and 
it’s hard to think of anyone more 
qualified to dish it out. What has 
been added falls neatly in this 
classification. From her European 
tour she has brought back several 
pecan, the most outstanding an 

nglish tune called “Vitality,” a 
watered-down “No Business Like 
Show Business.” , 


; There’s a trio of items from the 
20s in which Hildegarde gets a 
chance to show off some good 
pianol 88ing. However, her best 
reception comes for her e of 
her hit tunes starting off with 
Last Time I Saw Paris” and then 
winding wistfully through “Dar- 
ling, Je Vous Aime Beaucoup,” and 
scores with “Lili Marlene” as 
finale. She mixes up “All the 
Things You Are” as scored b 
Bach and other composers, includ- 
ing Jerome Kern, who actually 
penned the tune. This, her last 
shows come taiaeating Cartas 
ginative chordin 

She has to bow off. " 

Robert Norris wields the baton 
during the show with fine restraint. 
Alphonse Semola, on the second 
iano, fills the —~y neatly when 
ildegarde steps down from her 
platform to work ringside. Al- 
ough Anna Sosenko, personal 
manager and lighting technician 
for the singer, was absent due to 
illness, everything was perfect and 





and an iron man for catching the 


on cue, Zabe, 
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Ella n, Eddie diver Orch 

(7), Joe Castro Quartet; $2 cover. 


This should be one of the better 
fortnights in the year for Charlie 
Morrison, particularly since Ella 
Logan is seen all too rarely along 
the Coast saloon circuit. The 
Scot lassie’s brand of bleating 
has a hefty following and though 
she disappointed somewhat at the 
initial show with a style shift, she 
returned to her familiar genre 
thereafter to insure good results. 


There are- few singers around 
nowadays who can do so well by a 
rhythm number or give a ballad 
that extra poignancy that enhances 
its appeal. That’s why ringsiders 
were startled at the initial show 
when she clung closely to torch 
tunes, eschewing the up-tempo. 
One or two of the former, notably 
“I Don’t Want Him” and “That 
Old Feeling,” should be retained 
as an excellent change of pace. 
Otherwise s#e should hew more to 
the “Bonnie Lies Over the Ocean” 
type of number she selis so well 
and, of course, the “Glocca Morra’ 
which has become a virtual trade- 
mark. Opening show too, she 
passed nary a word with her audi- 
tors. Incidentally, she’s now sport- 
ing a boyish type haircut that 
doesn’t do justice to that warm, 
pixie face. 

As ever, the Eddie Oliver orch 
does a standout job of showback- 
ing and continues to please on its 
alternating dance stints with the 
Joe Castro Quartet. Marco Rizo 
has taken over keyboarding for the 
latter combo while Castro vaca- 
tions. Kap. 








Drap D’Or, Paris 
Paris, April 14. 
Suzy Solidor, Colette Mars, 
Henry Bry, Gino Donati, Igolen & 
Rita, Vicente Beltran Orch (9); $3 
minimum, 





Plush intimery is back to its 
completely Parisian layout with a 
solid triple-threat headline show 
that is bringing in the Gallic car- 
riage trade and _ out-of-towners. 
Chantoosies Suzy Solidor and Coi- 
ette Mars, with glib story-teller 
Henry Bry and a couple of good 
fillers, make this a fine show. 
Prices have been cut down for the 
tourist season with best cham- 
pagne for two going at $12 and.a 
mixed drink for $3. 

Miss Solidor, the grande dame 
of song, starts the proceedings 
with an impeccable display of 
showmanship, wit and elegance in 
the old Paris tradition. She is the 
complete diseuse with a hep song- 
alog and poems and sprightly stor- 
ies. She starts with a nice medley 
of tunes of which “Nuits De Notre 
Dame” and “Braziliera” are stand- 
outs. She utilizes her svelte robe 
with aplomb as it becomes toga, 
veil or sari as song demands. Miss 
Solidor has the showmanship that 
makes for big mitting. 

Next up is saucy, dynamic Col- 
ette Mars, who scores in a batch 
of numbers (New Acts). Also un- 
der New Acts are two good fillers 
in hep magico of Igolen & Rita 
and tenor stooge stint of Gino 
Donati. 

Henry Bry, a dapper, poised per- 
former, gives out with a barrage of 
stories and patter that is fine in 
delivery and innuendo to end 
things on a high chuckle status. 
Bry, who is strictly for the Gallic 
set, also engages in -laugh-lined 
badinage with Miss Solidor about 
her designs on him. 

Vicente Beltran orch dishes out 
good dance music and when caught 
biz was tops. Mosk. 


Riverside, Reno 
: Reno, April 16. 
Sophie Tucker, Great De Lage 
& Shirley, Riverside Starlets, Bill 
Clifford Orch with Betty Holt; no 
cover or minimum. 


This show evidently launches the 
summer session in Reno. Theatre 
restaurant was elbow-to-elbow, 
and the bar four deep to welcome 
Sophie Tucker. Whatever combin- 





build an excitement and reception 
such as this, the — was cer- 
tainly complete. Biggest element 
of all, of course, and the one es- 
sential factor, was Sophie Tucker 
herself; 

She could do no wrong—not 
even when advocating, as the pol- 
icy of the “Sophie Tucker School 
for Red Hot Mommas,” such things 
as “a Marilyn Monroe in every 
bed!” Habitues of this spot have 
walked out on material which, 
alongside this, sounds like “A 
Child’s Garden of Verses.” But 
from her—it was all too positively 
charming. 

Bedecked in a clinging-clan 
black gown Miss Tucker ory oo 
first big mitt on launching “Life 





is a Wonderful Thing,” played for 


ation of elements is needed to! i 
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every drop of its emotional theme. 
Bigg Bove ae yp 

as op e@ usu 
talk-lyrics—she grabs a handmike 
and does a little jig around ring- 
side singing “I Wanna Say Hello. 
Before this she jiggles through 
“After You've Gone” and “Look- 
ing Over a Four-Leaf Clover. 
Climax to this, of course, is “Some 
of These Days,” which gets ex- 
pected appreciation. 

The Great DeLage & Shirley are 
the only other act. Of late, there’s 
been a noticeable trend toward a 
big mame and one supporting act. 
Built as it is, with a good line 
such as the George Moro Starlets, 
and with such production, the pro- 
gram seems to go well with both 
customers and casino owners. 

DeLage magico has disappear- 
ance as its forte, and climax is 
making Shirley vanish. Constant 
and frantic music background adds 
considerably to excitement. 

Starlets are socko in two rou- 
tines. Lavish costuming, slick 
choreography, contrasting themes 
(a floating waltz opener and a racy, 
heated intro to Miss Tucker) plus 
the best-looking cast of eight girls 
Moro has ever assembled here, all 
pull mitts comparable to the rest 
of the show. Marc. 





Fairmont Hotel, S. F. 
San Francisco, April 14. 
Joe E. Lewis, with Austin Mack, 
Ernie Heckscher Orch (10); $2 
cover. 





This is Joe E. Lewis’ first Frisco 
pitch but opener had a jampacked 
and almost all-fan crowd on hand. 
And the Venetian-Room check- 
payers gobble his wares as if re- 
covering from a 10-year local fasf. 
In turn, Lewis pours on his best 
assortment of entertainment 
curves, which leaves the as- 
sembled worshippers satiated with 
the conviction that they had lived 
again. At least they no longer have 
to travel to New York, Las Vegas, 
Chicago and other points to get 
their fill of the Lewis nectar. 


It’s a typical Lewis bellringer; 
the inevitable salad of chatter, 
songs, hoke and general whimsi- 
calities plus the readiness to oblige 
with request items as lisped from 
the tables. 


Included in his repertoire, if it 
can be called that, are his “South- 
land,” “Two To Tango,” “Men of 
Distinction” and “The Biggest Pair 
of Parakeets in Town.” But it is 
his old fave, “The Groom,” which 
really sets the customers to gibber- 
ing in their drinks. He scores with 
this item with an impact which 
sews up the evening to assure him- 
self of another hot town on the 
Lewis sawdust trail. Indications 
are this stand will cram the cash 
register. 


Special credit is due Austin 
Mack, who turns in an amazing 
chore in following, sparking and 
adjusting himself to Lewis’ “fluid” 
performance, Music by Ernie Heck- 
scher and his troupe is at its usual 
high level for terping and show- 
backing, Ted. 





Savoy. Hotel, London 

, London April 17, 

Three’s Company, Eddy Edico & 
Co. (3), The Laveres (6), Carroll 
Gibbons Orch, Roberto Inglez 
Rhumba Band; $4 minimum. 





Headlining the new layout at the 
Savoy is a terping trio billed as 
Three’s Company, soon to make 
their U.S. debut, having been 
booked by Merriel Abbott for a 
three months’ season at the Palmer 
House, Chicago, opening July 30. 
The team consists of two men 
(Paddy Stone, Irving Davis) and a 
gal (Beryl Kaye) who appear indi- 
vidually as hoofers in the new Gene 
Kelly British pic, “Invitation to the 

ance. 


For their current engagement, 
Stone has written original music 
and breezy lyrics. To open the rou- 
tine, the two males come on first 
and, to the accomp of fancy step- 
ping, pave the way for entrance of 
their femme partner with a risque 
lyric. For the next 15 minutes or so 

ey work together with grace and 
ease in a series of highly special- 
zed routines which get a top recep- 
tion. They move across the large, 
rising floor freely and aratedells 
and the act is touched off by a cute 
exit number which has an abund- 
ance of charm. It is a complete con- 
trast to the rest of the act. 


Eddy Edico & Co. are a moderate 
trio of knockabouters, Their busi- 
ness is mainly in the conventional 
Broove and the act is below ac- 
cepted West End standards. The 
Savoy's resident dancing troupe, 
the six Lavere girls, open and close 
the show with attractive steps. 


At times the backgrounding b 
Carroll Gibbons’ enaregation is 
overpowering, occasionally drown- 
ing the lyrics of the main attrac- 
tion. Rhythm music by the Roberto 
Inglez rumba combo is in their usu- 





al clicko fashion. Myro. 


Gogi’s Larue, N. y 
Dany Dauberson (with Jean 
Bouly), Ted Straeter Orch, Pepii, 
Lopez band; $5 minimum; $2 cover 
(no minimum) Fri.-Sat. after 10, 





Dany Dauberson is the 1g 
French singer to make her Peete 
can debut and she more than makes 
the grade. She is handsome (n; 
the beauty of the advance billing) 
statuesque, a piper with a legit: 
mate voice, and conducts hersei¢ 
with grace and quiet authority, [n 
her preem at Gogi’s plushery, she 
wore a smart jet strapless that 
showed off her nifty figure. She's 
a cantatrice in the best Gallic tra. 
dition. Her style and behavior do 
not embrace sex; in view of her 
considerable plus qualities, she can 
leave that to the near-pros. 

In addition to possessing a solid 
throat—some of it in the husky 
groove— Miss Dauberson is a com- 
petent actress and she employs her 
hands and arms, for instance, as a 
perfectly synchronized device dur. 
ing her extra-good songalog. In her 
coming-out she did eight numbers, 
Each has an intro that demonstrates 
command of English, while in the 
handling of American lyrics there 
is sometimes an admixture of ac. 
cents or an almost imperceptible 
French accent. Were it not for the 
notices preceding her, she could 
pass for, say, a Viennese doing a 
French repertoire. Understood 
she is actually of Swiss origin. 

Miss Dauberson’s opener is a 
French street song, and she begins 
a steady climb with the followup, 
“Amour Perdu” (“Lost Love’’), In 
“Mlle. de Paris” she goes gay and 
rhythmic in the ditty, handling it 
in two tongues. The segue is to a 
finely-sustained dramatic piece, of 
a jealous husband who Kills his 
wife. After the inevitable and well- 
defined “Padam,”’ Miss Dauberson 
reaches the crest of her perform- 
ance via the Charles Trenet fave, 
“Springtime in Rio,” with double 
lyrics. (She said in her intro it was 
her first try at that number; if so, 
she’s a terrifically quick study). In 
the tear-jerking vein, with espe- 
cially socko lighting, she does an 
encore announced simply as “My 
Song.” This shows her versatility 
plus that thesping talent. 

The madamoiselle’s begoff is a 
number “taught to me by the Gls 
in Paris.” It turns out to be 
“Stormy Weather,” in English, for 
one of the best blues beltings since 
Ethel Waters captured the country 
with it. It rated the opening-night 
ovation, but the chanteuse, after 
half an hour, denoted with her ex- 
pressive eyes that her stint was fin- 
ished. There is no doubt that Miss 
Dauberson can join the choice line 
of Parisian singers who have scored 
on this side. Expert cuing from the’ 
piano is by her own accomp, Jean 
Bouly, the French composer. 

Aside from knowledgable show- 
backing, Ted Straeter’s tooters 
bring out the customer tootsies in 
force, sharing this chore with the 
Latino arrangements of the Pepito 
Lopez group. 

Miss Dauberson, with but one 
day here before going on, had to 
pass up the Sunday and Monday 
shows (19-20) due*to laryngitis-ex- 
haustion. She was to resume last 
night (Tues.). Trau. 





Creseendo, Hollywood 
} Hollywood, April 17. 
Eileen Wilson, Dick Kimball, 
Jack Nye Orch (6); no cover or 
minimum. 





This newest of the Sunset Strip 
spots has had a tough struggle 
since it opened a few months ago, 
managing to lure just enough pa- 
trons to keep going but not enough 
to indicate any great future. The 
current layout looks like it could 
spark added attention from the 
town’s pub-crawlers but, ironically, 
it’s probably the last floorshow at 
the spot. Rising scale and the con- 
stant booking battle have virtu- 
ally cinched a management deci- 
sion to operate as a restaurant with 
dancing and eliminate shows. 

This bill marks the Coast debut 
of Eileen Wilson and the Lucky 
Strike “Hit Parade” ch is a 
cinch to build a new following. 
She’s a singer with a real voice, 
and easy presence and a conscious- 
ness of how to handle a nitery 
stint. The result is a half-hour 
songalog that’s well paced and 
highly listenable. She moves 
with equal facility from ballads, 
including a skillful “King and ! 
to the rhythm stuff, and her 
medley “Blow, Gabriel” finale 
earns her a begoff. Pic offers could 
develop from this stand. 
Crescendo also has a promising 
comedian in Dick Kimball, who has 
been kicking around on _ the 
fringes, of the buriesque style 
saloons for some time. He's glib 
and with a wealth of material that 
derives steady laughs. There’s an 
occasional throwaway line and he 
has a tendency to pun a bit too 
much for general tastes, but it’s 
all in a happy vein. Weakest of 





his stuff ts some miming. Kap. 











a solid 
husky 
a com- 
DOYS her 
‘e, asa 
ce dur- 
In her 
imbers, 
istrates 
in the 
S there 
of ac- 
‘eptible 
for the 
- could 
loing a 
erstood 
in. 
r is a 
begins 
llowup, 
re’’), In 
lay and 
jling it 
is to a 
iece, of 
ills his 
id well- 
iberson 
erform- 
¢ fave, 
double 
» it was 
r; if so, 
idy). In 
1 espe- 
joes an 
as “My 
rsatility 


ff is a 
the Gls 
to be 
ish, for 
Bs since 
country 
ig-night 
p, after 


e. The 
it could 
om the 
ynically, 
show at 
he con- 
» virtue 
it deci- 
ant with 
ws. 
t debut 
_ Lucky 
is a 
lowing. 
1 voice, 
nscious- 


alf-hou 
ed and 
moves 
ballads, 
and |” 
nd her 

finale 
rs could 


omising 
who has 
on_=«sétthe 
e style 
le’s glib 
rial that 
pre’s an 
and he 
bit too 
but it’s 
skest of 
Kap. 





Wednesday, April 22, 1953 


VARIETY 


NIGHT CLUB REVIEWS 


53 





Hotel Jefferson, St. L. 
St. Louis, April 17. 
Blackburn Twins & Marion Col- 
by, Leo. De Lyon, Halt Havrid 
Orch (7); $1-1.50 cover. 





A neat combo of songs, dancing 
and comedy comprise the current 
jayout at this No. 1 downtown spot. 
Regulars receive an’ extra dish 
when maestro Hal Havrid, who has 
been here for several months and 
who emcees the proceedings, does 
the vocals for “Darktown Strutters 
Ball” while batonning his tooters. 
This is the teeoff for which he 
cops a nice mitt. 

Leo De Lyon ladles out a lot of 
zany stuff that gets better as it 
goes along. Mob is cool at the start, 
but he quickly warms ’em up with 
his triple voice as he socks over 
“Summertime,” a parody on an! 
imaginary operatic number at the 
88 and a motion picture trave.og 
with sound effects to the theme of 
“Old Man River.” He wins a neat 
okay for his ourlesk of a weight- 
lifter elevating the portable mike 
from the floor, ditto for his whis- 
tiling and humming, at the same 
time, of two ditties and his own 
arrangement of “Star Dust” for 
the finale. 

The Blackburn twins, stalwart) 
ma.es and pariner Marion Corry, | 
about half of their size and with! 
plenty of personality, keep tne cu.- 
tomers in good humor with their 
chatter, songs and tap routines, all | 
of which are socked over. The} 
twins’ first, “Let’s Put The Show | 





On The Road,” wins a nifty mitt|the phone to a rooster excitedly | round 50 minutes. For dance stuff, 
and Miss Coiby, a brunet in a blue) circling a goodiooking chick. The| the Strong outfit leans heavily on 
semi-bouffant sequin-dotted ensem-| clarinet argues with the band-| nostalgia and*the beat keeps ter- 


ble, joins the boys in “I’m In A 
Dancing Mood” with the first of | 
several fast and chicko tap rou-| 
tines. The boys, in top hats and | 
tails and carrying white-knotted 
canes, do their reflections in a non- 
existent mirror and win belly guf-j| 
faws with their antics. Returning | 
to the precision stuff the lads cop| 
more lusty approval, 

Miss Colby discards the lower) 
portion of her gown to display a|! 
ballet skirt and shapely gams and/| 
the twins do a zany bit while war- 
bling “Manhattan.” -Havrid’s soft 
music lure dansapators to > nas 

: ahu. 


Shamrock, Houston 
Houston, April 15. 
Irene Ryan, Dornan Bros., Hal 
Pruden Orch; $1.50 cover. 





Pleasantly surprising a scanty 
crowd of regulars, Irene Ryan 
gives her unoiled tonsils a squeaky 
workout and scores. The wry-faced 
featured player of many Hollywood 
productions, as well as a member 
of a former Bob Hope radio and 
touring troupe, slips in a few 
slightly risque numbers and action 
bits that are well received. 


Sultry songstresses are generally 
booked into this spot and Miss | 
Ryan is a departure, but from the | 
hand-patting her flights into Pro- 
hibition era vocals cause, it's ob- 
vious that all patrons in the Sham- 
rock Room aren’t youngsters. They 
like her here. 


Surprise of current show are the 
Dornan Bros, Unknown here, they 
immediately became w.k. with 
planned ad lib material of Charlie 
Dornan .and his vocalizing with 
brother Leo. They are “sleepers” 
who wake up the audience and 
make it pretty rough for Miss Ryan 
to follow. While their audience 
participation skits are genuinely 
funny, the real bellies come from 
Charlie’s apparently. spontaneous 
side remarks during other parts of 
pom routine. Theirs is a smash 
stint. 


Hal Pruden orch is solid for show 
and dancing. Jedo. 





Steuben’s, Boston 
Boston, April 16. 

Jay Marshall, Marquez Sisters 
(3), Lee Andrews, Don Dennis, 
Tony Bruno Orch (6), Harry Fink 
Trio; $2.50 minimum. 
e 

This popular downtown eatery 

as long flourished with medium- 
budgeted, pleasant and tasteful 
floorshows and this lineup stacks 
as about par for the course. lis 
Main distinction, stems from the 
droll wit of Jay Marshall, who cas- 
ually meanders through a yockful 
sesh of magico while handing out 
se!f-depreciatory remarks anent his 
ability. Guy has a subtle sense of 
humor, and while some of the cus- 
tomers are left at the post, he 
manages to nab a fair share of 
laughs. For windup, Marshall 
switches to a ventro ‘bit, slipping 
on a white giove gimmicked up io 
Serve as the face of “Lefty,” his 
alter-ego, with whom he carries 
on a zany conversation, 

The Marquez Sisters, three South 
Americans, prance and vocalize 
their way through a lively stanza 








©, Latin-flavored melodies while 
two of the ga’s strum guitars and 
the other shakes, among other 


things, the maracas. Gals also in- 
sert a gagged-up carbon of Johnnie 
Ray iling “Cry,” which scores 
neatly. Bill tees off with Lee An- 
drews, late of the Andrews Twins, 
in a standard tap turn. 

Don Dennis, longtime emcee, 
whips through birthday and anni- 
versary announcements, taking 
time out to warble a couple of 
ballads and the robust “Song of 
Songs for his usual strong recep- 
tion. Tony Bruno steers his crew 
through the showbacking chores 
and divides the customer rhythms 
with Harry Fink’s trio. Elie. 





Montmartre, Havana 
Havana, April 16. 
Josy & Frank Rexis, The Acro 
Cats (3), Marion Harris, Facundo 
Rivero Quartet, Ray Carson, Sere- 
nata Espanola Orch (12); $3 mini- 
mum at tables. 





A Dutchman who makes a clarinet 
almost talk, an Englishwoman who 
sings U. S. torch songs, a Cuban 
dancing-singing quartet, a Spanish 
orch and Yank a¢robats make up 
eewe's current international 
show. 


Cuba is having its spring tourist ; 


slump and nitery customers are 
relatively scarce (Montmartre low- 
ered its minimum from $3.50 to 
$3), but this show doesn’t reflect 
the bad season (although it doesn’t 
stack up to some of the nitery ex- 
travaganzas presented this past 
winter). Dutchman Frank Rexis 


uses his clarinet to imitate every- | 


thing from a woman gossiping on 


leader, whistles at a pretty girl and 
generally makes its “thoughts” 
very clear. Josy Rexis does some 
fair vocaling (interrupted by the 
clarinet) and provides the act with 
a pretty face and figure. 


Marion Harris begins her singing 
with numbers a bit subdued for a 


Havana nitery. She then swings, 


| however, into torch numbers which 


are more appreciated. The English 
accent gives a quaint twist to the 
sexy tunes. Miss Harris ad libs 
with her audience capably. 

The Acro Cats (3).do competent, 
effortless acrobatics. Fast-moving 
musical accomp keeps them paced. 
The finale is a thriller, evoking 


‘screams from the females in audi- 


ence. The Cats stand on each 
other’s shoulders and then fall 
toward the aud. They break apart 
and land on their feet at the last 
moment. 

The Facundo Rivero Quartet 
(two and two), accompanied by 
Rivero on the piano, sing and shake 
in the best native tradition. Their 
voices are good, their songs typi- 
cally and throbbingly quick- tem- 
poed. Their popularity can be 
measured by the fact that they are 
called back for more encores than 
all other acts combined. 

The Serenata Espanola Orch tops 
off the bill with sweet and stirring 
Iberian rhythms. Ray Carson sings 
and emcees in English and — 

ay. 





Pigalle. London 
(FOLLOWUP) 

London, April 15. 
Now that Irene Hilda has taken 
over the lead in “The Blue Bird,” 
the current Pigalle revue, the show 
begins to come to life. With effer- 
vescent good humpr, sparkling per- 
sonality and natural vitality, she 
infuses some meaning into the 
theme, “Why Go To Paris?,” gn 

which the production revolves. 
The b'onde Parisienne chirper, 
who had previously had a long 
spell in this Piccadilly nitery, is 
familiar with the type of audience 


‘the room attracts; she handles them 


with a confidence born of experi- 
ence and has no difficulty achiev- 
ing wholehearted participation. The 
routine may have something of an 
unsophisticated look, but it is a 
case of horses for courses. It fits 
this room admirably. 

Miss Hilda has two solo spots. 
The first, of an introductery char- 
acter, gives her opportunity to take 
customers for a quick trip around 
the pop Paris haunts from Mont- 
martre to Montparnasse, from 
Place Pigalle to Saint Germaine 
de Pres, with impressions of 
Charles Trenet, Jean Sablon, Lu- 
cienne Boyer and Maurice Cheva- 
lier. It is in her second appear- 


ance, however, that she gets her 


opportunities with a range of 
breezy Angelo-French tunes. It is 
at this stage, too, that she gets 
the customers to join in, not only 
participating in the vocals but in- 
dulging in rather adolescent games. 

In remainder of show, which is 
unchanged, Pamela Palma con- 
tinues as the standout personality. 
Her exotic hip movements have a 
fascinating appeal, and her dances 
are a nice mixture of voluptuous- 
ness and freshness. Bryan Johnson 
is an adequate romantic vocalist. 
Show Sonthaues to be strong lure 
and the Pigalle is one of the few 
spots in town still ane in. 

yro. 


Ambassador Hotel, L. A. 
Los Angeles, April 14. 
Jack Smith, accompanied by 
Buddy Pepper; Nita Bieber Danc- 
ers (5). Benny Strong Orch (15) 
with Gloria Stuart; $2 cover. 





Hasty booking of Jack Smith 
when the Cocoanut Grove was leit 
without a headliner after the 
“amicable” cancellation of Luci- 
enne Boyer’s stint, should keep the 
Ambassador Hotel’s room profit- 
ably busy for the next fortnight. 
There’s nothing near top biz in 
Sight, but Smith’s airwave follow- 
ing will help somewhat and the 
Pasadenans who ‘frequent the spot 





will have no complaints about his 
show. 


_ Opener was a bit on the ragged | 
| Side since Smith had almost no re- 
|hearsal and accompanist Buddy |} 
Pepper didn’t check in from the 
|; east until three hours before show- 
|time. They work ezsily, however, 
| putting ovcr a half-hour stint that 
| pleases. Smith is best on the up- 
jtempo siuff .like “Wanna Be 
| Happy” and “Just One of Those 
| Things” and he has a fine closer 
in “The Evils of Drink.” Some of 
the midway stuff could be trimmed 
for greater impact but there’s no 
complaint about the ingratiating 
delivery. 

Nita Bieber Dancers, four gals | 
and a guy. are on for routines fore 
and aft that evoke no particular | 
response and Benny Strong has | 
added a Charleston romp with his | 
| bandsinger to bring the show to a| 











patrons satisZied. Kap. 


Ruby Foo’s, Montreal 
Montreal, April 14. 
Wally Griffin, Joska de Barbary, 
Len Berger, Fred Toldy; no cover 
or minimum. 





This is Waliy Griffin’s seventh 
try in Ruby Foo’s Starlight Room 
and guy is still what the manage- 
ment considers its best commercial 
(or spender) draw. Since last 
showing here Griffin has sharpen- 
ed his songalog, updated several 
of his standards and his patter at 
the plano is now more adult and 
relaxed. He is still far from,subtle 
in most routines, but the over- 
eager, this-will-kill-’em chatter of 
other viewings has given way to a 
smoother approach and with the 
exception of the occasional heckler 
who no longer fazes him, the pa- 
trons are with him all the way. 

Teeing off with a nursery rhyme 
in which he parodies Cole Porter, 
Gilbert & Sullivan and Edith Piaf 
doing the kid stuff, Griffin estab- 
lishes okay contact with the room 
and his swing through Calypso dit- 
ties and “Black Magic” a la Daniels 
picks up plenty of palming. A 
modified audience participation 
stint to “Ballin’ the Jack” hits at 
the right time and his near-closer, 
“North Atlantic,” a broad and yock- 
gathering takeoff on “South Pa-, 
cific,” is- repeated from other ap- 
pearances with same salvos. © 


House pianist Fred Toldy does | 
quiet interlude music with violin- 
ist Joska de Barbary and 88’er Len 
Berger spelling effectively. Berger 
bows out of Ruby Foo’s April 26 
for three months in England and 
France and de Barbary leaves in 
midsummer to form his own orch 
in New York. Newt. 


Latin Quarter, Boston 
Boston, April 14. 

Dean Murphy, Billy Ward & 
Dominoes (6), The Czernys (2), 
Bob Conrad Girls (8) with Bob 
Peters, Charlie Wolke Orch (8), 
Zarde Bros. Orch (4); $2 beverage 
minimum, 





Although lacking strong marquee 
names, this. layout is well-balanced 
and diversified enough to grab sat- 
isfying results down the line. Pace 
holds throughout. 

Topping the lineup is Dean Mur- 
phy, a literate comic who hasn't 
played the Hub in several years, 
but judging fsom his onstage gab, 
is a veritable walking Baedeker of 
the town. His chatter is topical, 
often indigo-tinged and fast—in 
fact, occasionally too fast for ma- 
jority of ringsiders to grasp, a de- 
fection that fails to slow up the 
glib comic’s quip-tossing. Follow- 
ing this warmup sesh, guy launches 
into a series of carbons of political 
and show biz personalities topped 
by devastating ribs of Harry Rich- 
man and Hildegarde. inds stanza 
with sincere tribute to FDR, aided 
by slick lighting effects, to garner 
hefty response. 


Injecting plenty of enthusiasm, 
bounce and rhythm, Billy Ward & 
Dominoes, five colored youths, zing 
threugh a vocal stanza dishing out 
such originals as “Red Rooster,” 
“Have Mercy” and “Sixty-Minute 
Man.” Included in stint is an off- 


| Elites 








beat arrangement of “Irish Eyes 
Are Smiling,” featuring chirping 


of the tenor and baritone which, 
at show caught, nabbed top -re- 
sults. Combo, backed by 88ing of 
Ward and a guitarist, interpolate 
bits of stepping in their vocalizing 
chore with sesh scoring neatly with 
hepsiers, 

Lineup glides into solid teeoff 
with the graceful terping of the 
Czernys, an attractive couple who 
score strongly with tasty ballroom- 
oiogy. Eye-appealing gtint fea- 
tures male partner holding femme 
mate aloft while executing rapid 
whirls, 

Bob Conrad has dreamed up 
three sprightly new production 
numbers which gals prance through 
in fine style aided by vocal accom- 
paniment of Bob Peters. Chariie 
Wolkie’s crew handles background- 
ing in suave fashion ®plitting cus- 
tomer sashaying with the Zarde 
Bros. Elie. 


Bellevue Casino, Mont’l 
Montreal, April 17. 
Joe Howard, Ruth Brown, Nov- 
(3), Myrons (2), Walter 
Long, Barbara Esko, Casina Love- 
tes (10), Bix Belair Orch (11), 
Buddy Clayton Quartet with Shir- 
léy Sheldon; staged and produced 
by Natalie Kamarova; music, 
George Komaroff; $1 admissign. 





Four years ago, Harry Holmok 
opened the Bellevue Casino with 
Joe Howard as the headliner and 
since that time, Holmok has par- 
Jayed his former dance joint into 
the biggest single entertainment 
draw in Montreal. 

As with the first show and on 
each following anniversary, How- 
ard comes out of the past to take 
the lead slot in these particular 
revues. This vet performer is still 
socko as he whams over a big col- 
lection of songs such as “Hello,” 
“Take Me Out to the Ball Game,” 
“Let Me Call You Sweetheart” and 
a host of others. For a guy of his 
years, Howard is still okay on the 
vocal side and, showcased by the 
trim Casino pony line, he reprises 
his cakewalk routine to a solid 
ovation. 


Mme. Natalie Kamarova has re- 
tained much of the original atmos- 
phere of the first Casino show for 
this layout. Chirper Ruth Brown 
is back to add visual impact With 
her full figure and vocal sessions 
with Walter Long; the production 
numbers are as lavish as ever and, 
as usual, draw biggest customer 
attention. 


Between the femme sequences 
and following the Howard offer- 
ing, the Myrons, two talented 
acros, wow the house with smooth 
balancing and a surprise musical 
trio, the Nov-Elites, pick up hefty 
mitting for their uninhibited song 
and impresh sets. 
comedy trio such as this is some- 
thing new to the Casino patrons 
and should almost become a stand- 
ard judging from reaction on 
opening show. Their musical style, 
although by no means original on 
the vocal circuit, is greatly en- 
hanced by the boundless energy 
and almost maniacal approach the 
guys use on every number. Trick 
hats, a bass fiddle, accord'on and 
guitar, all painted white, help to 
sell act and their frantic 25-min- 
ute stint makes a rousing closer to 
this special revue. 


Terpster Walter Long in his sin- 


gle spot shows plenty of tap 
ability but looks a little lost by 
himself on the big floor. Ballerina 


Barbara Esko is adequate during 
productions and the Bix Belair 
orch gives strong support at all 
times. Newt. 


Standishall, Ottawa 
Ottawa, April 17. 
Earl (Fatha) Hines & All Stars 
(6); 75c¢ admission, $1 Sat. 





Earl (Fatha) Hines and his musi- 
cians are op Standishall’s stand for 
regular dance stanzas but it’s only 
when maestro asks them to terp 
that the customers go on the floor, 
preferring to sit, listen and watch 
as the boff group sizzles through its 
routines: 

Dominated by Hines’ piano, the 
orch makes the most of individual 
members, all clicke performers on 
their various. instruments, with 
every number littered with solo 
work, 

Etta Jones is the band’s canary, 
handiing her stints capably to big 
mitting. Vernon Smith is on trum- 
pet, a clicko last-minute repiace- 
ment for Jonah Jones, who had to: 
remain in New York because of ill- 
ness. Aaron Sachs plays tenor sax 
and clarinet and Osie Johnson is 
on drums, with Carl Pruitt a socko 
bass. Benny Green is the band’s 
trombone. ; 

Music runs the gamut, all of it 
featured by solid beat and clean- 
cut rhythm and presentation. On 
night caught, top kudos went to 
Hines’ boogie biz on the keys but 
appreciative tableholders; gave al- 
most every number, and almost 
every performer, big reception. 
Large room was te, | iNed. 

orm. 


The idea of a| 


Amato’s, Portland. Ore. 
Portiand, Ore., April i6. 
Delta Rhythm Boys (5), Mar- 
geret Brown, Wyn Walker Orch 
(5) with Renee Weiss; $1 cover, 
$1.50 Sat. 





,George Amato has returned to 
his supper club fresh from the 
poiiticai wars at #ie state capital 
where he wes rep and chairman of 
the Independent Night Club Own- 
ers helping to frame a good liquor- 
|by-the-drink law. “Jigger Jag” 
| prcoms here May 4. 

Two socko acts make up the cur- 
rent layout with fhe Delta Rhythm 








Boys in the headline spot. Lee 
Gaines, Carl Jones, Traverse 
Crawford and Clifford Holland 


| knock the customers on their ears 
from teeo® till their besoff nearly 
| 50 minutes later. Coodlookin 
ileds show plenty of class, tonsi 
| ability aaa di F lining. Well- 
| dressed lads also display a variety 
| of tunes and terrif change of pace. 
| Their comedy garners plenty of 
jlocks. Rene De Knight handles 
| the 88 for quartet. 
Margaret Brown comes to a near 
;ovation after Amato introduces 
her es the girl who won the 52 
Assn. annual award at the Wal- 
| Corf-Astoria Hotel, N. Y.. the lat- 
jter part of February for distin- 
guisicd service to the Armed 
Forces. Orb-filling atiburn-haired 
gal displays a load of talent with 
some neat terping. Sparklingly 
| gowned, long-stemmed Inss breaks 
|} into a swell Svanish routine, casta- 
;nets and all, much to the delight 
'of the tablers. Femme has plenty 
;ot sclling ability and wins_ring- 
| Siders with her freshness to beg 
| off efter four solid numbers. 

VWyn Walker orch backs show 
}eeeabiy and sets the tempo for 
;dansapation. Well-stacked Renee 
| We'ss is a socko addition to the 


| Weiss 
|outfit via her pipes. Feve. 





Top’s, San Diego 
San Diego, April 16. 
Dan Rowan & Dick Martin, 
| Bunny Bishop, Don Howard, Tom- 
; my .Marino, Orch, Sally Ann Da- 
vis; no cover or minimum. 





New comedy team of Rowan & 
Martin stems from low-pressure 
;schocol which seeks mild, easy 
|laughs instead of boffoias. Clean- 
}cut duo does mostly all rizht with 
jthat goal. Assets are pleasant looks, 
|lack of brashness and bright just- 
| out-of-college manner. 

Team gets off to okay start with 
tekecof on cnrrent rare o* dee- 
jays operating in niteries. Martin 
portrays Don Howard, local KSDO 
jock who does remote from Top’s 
and also emcees, and his difficul- 
ties with phone callers. Stronger 
land funnier is takeoff on TV shows, 
a not-too-original switch en old 
switch-button radio bit. 

Other bits vary from laugh-pro- 
voking to draggy. Example of for- 
mer is-Hamlet scene in which Ro- 
wan emotes as the Dane while 
Martin’s bockground voice relates 
what’s really on actor’s mind. In 
second chow. Rowen is s.iil Ham- 
let but Martin shows drunko’s re- 
aciions to “art” at rineside. While 
Rowen is changing into Hamlet 
tights, lanky Martin sings a 
straight ballad, and he shouldn’t— 
even a parody would be better. In 
sum, team has some good bits that 
need polishing. : 

Songstress Bunny Bishop (New 
Acts) adds her special brand of 
‘sock to show, backed okay by 
|Tommy Marino’s musickers with 
Sally Ann Davis doing woe 

on, 





Angelo’s, Omaha 
Omaha, April 14. 





Nellie Lutcher & Co. (3); $1 
cover. 
Nellie Lutcher “is just like 


money in the bank,” sez boniface 
Angelo DiGiacomo. And the hefty 
singer, in her third booking at this 
nitery, is packing ’em in despite 
Omzoha’s allergy to cover charge. 
Miss Lutcher strokes a fine 88; 
fares handsomely in trading quips 
with aud; plays all requests except 
bop; scores with her vocals, and 
mixes well at intermission. She 
tees off with “Birth of Blues,” 
swings into several medleys, puts 
in strong plug fer her latest disks, 
“Love You Very Muchily, Verily’ 
and “How Many Moons.” and winds 
up with “Hurry on Down” and 
“Real Gone Guy” for smash exit. 
Angelo’s mechanical lighting 
changes add greatly to presenta- 
tion. Singer’s aides are Earl Hyde, 
drums, and Art Edwards, bass. Both 
are talented—and_ poker-faced, 
| which is as it should be, for Miss 
Lutcher’s the show and the center 
of attention every second she’s on. 
Trump. 





Corpus Christi, Tex., Jiior 
Chamber of Commerce will sponsor 
the appearance of “Ice Vogues of 
1953,” May 11-16 at Buccaneer Sta- 
dium, 
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Numerals in connect 


VARIETY BILLS 


WEEK ENDING APRIL 22 


ion with bills Below indicate opening day of show 
whether full or split week 
Letter in parentheses indicates circuit. (FM) Fanchon Marco; (I) Independent; 
(L) Loew; (M) Moss; (P) Paramount; (R) RKO) (S) Stoll; (T) Tivell; (W) Warner? 


(WR) Walter Reade 
- — 








NEW YORK CITY 
Music Hali~(i) 23 
Alma Rosita 
Antonio Valero 
Calgary Bros 
Bobby Brandt 
Patricia Rayney 
Rockettes 
Corps de Ballet 
Sym Ore 
Palace (R) 20 
Danny Kaye Rev 
Peiro Bros 
Marquis 
Fran Warren 
Darvas & Julia 
Dunhills 
Jo Lombardi Orc 
Paramount (P) 
Eddie Fisher 


22 


H Winiterhalter Orc 


Joey Forman 
Beachcombers 
Little Buck 

Roxy (1) 20 
Ice Colorama 

BUFFALO 

Par (P) 23 only 

Big Show of 1953 
Frankie Laine 


Woody Herman Ore 


Louis Jordan Gp 
Ella Fitzgerald 
Dusty Fletcher 
Bobby Ephram 
Frank Marlow 
CHICAGO 





Carnevales 
George Shearing 5 
Dave Barty 


Arnett Cobb Ore 
5 Royales 
Ww & V Lewis 
Rhythm Kings 
MIAM 
Olympia (P) 
Haydocks 
Jimmy Stutz 
Shiela Barrett 
Walthon & O'Rourke 
Gus Van 
ROCHESTER 
Loew (L) 25 only 
Big Show of 1953 
Frankie Laine 
Woody Herman Ow 
Louis Jordan Gp 
Ella Fitzgerald 
Dusty Fictcher 
Bobby Ephram _. «4 
Frank Marlow 
SHREVEPORT 
Strand (P) 24 only 
Asylum of Horrors 


Asylum of Horrors 
WASHINGTON 
Capitol (L) 23-26 

Bill Lawrence 

Dolinoff & Raye Sis 


Chicago (P) 24 Leonardo & Anita 
Patti Page Bobby Jule 
AUSTRALIA 


AUCKLAND (NZ) 

St. James (T) 20 
Farrar & Carter 
Jimae & Junior 
Diana Grafton 
Pat Gregory 
Terry Scanion 
Cissy Trenholm 

rmand Perren 
_ Marika Saary 
Barbara Howe 
Jimmy Elder 


Joe Whitehouse 
Jacques Cartaux 
Nellie Small 








Harry Moreny 
Tont Lamond 
Peter 

Singing Girls 
Dancing Boys 


Tivoli (T) 20 
Trio Fayes 
Trio Daresco 


Renita Kramer 
Bouna 

Norman Vaughan 
Sonya Corbeau 


Netta Dunsmore Show Girls 
Netta Dunsmore Nudes (9) 
Betty Sullock Dancers 
Tom Toby 
Skating Boys SYDNEY 
Skating Girls Tivoli (T) 20 
DUNEDIN (NZ) Edwin Styles 
His Majesty's (T) 20; Loveday Hills 
Tommy Trinder Mary Parker 
Botonds June Jago 
Halama & Konarski| Walter Pym 
Professor Olgo John Lee 
Carl es Collins Hilton 
6 De Paulls John Huson 
BRITAIN 
BIRMINGHAM Georgie Clayton 
Hippodrome (M) 20/| V Vaugh 
Jd Jewel & B Barton 4 
Warriss Farmers Daughters 
Marettas Palace (1) 20 
M Mitchell 3 Max Miller 
Brockways Rez Salmon 
Benson Dulay Roy Stevens 
Rio Ron & Rita M Crosbie & T 
Bayers Dogs Kazan & Katz 
BLACKPOOL B & B Adams 
Palace (1) 20 Richard Sis 
yd Seymour Orc Carlisle & Weldon 
ick James EDINBURGH 
O’Farrels Starlets Empire (M) 20 
Krandon & Karna | Issy Bonn 
C Jones & F Foss | Eddie Calvert 
Williams & Shand |G Wood & D 
Tower Circus (i) 20 Harmer 
C Cairoli & Paul Cardew Robinson 
8 Flying Croneras |N & N Grant 
Fischers Elephants | Wilfred Briton Co 
Hansels Ray Alan 


ohn 

Balladinis 

5 Talos 

Knies Legionaires 
Fortugese Horses 
Tarzana 

2 Canters 


2 Angelos 
wittiens Cockatoos 





Hippodrome (M) 20 


Max Carole 
Roy Walker 
Eric Lloyd 
Fred Sloan 
elville Birley 
s Deux Tonelys 
Skylons 


Empress (L) 20 
e Lawrence 
Janet Brown 
G & Colville 
Fred Lovelle 
3 Kelroys 
Joan & 


yn e 
Hamilton Twins 
CARDIFF 
New (S) 20 
Mary Small 
Skyliners 
Billy Russell 
W Keppel & Betty 
Mundy & Earle 
4 Nordics 
3 Jills 
Ken Roberts 
CHISWICK 
Empire (S) 20 
Beverley Sis 


Jerry Bergman 

Storr Bros 

3 Buffoons 

EAST HAM 

Granada (1) 20 
nsons 

G Grossetto Co 

Leslie Lewis 


Le 
Eddie Goofus 
Carol McCoy 
Cy Snow 


‘onstant 
wson 


G 
Freddie Bye 


2 Lucilias 
FINSBURY PARK 

Empire (M> 20 
K & A Alexis 


Mumfords 

J & K Stuthard 

Nat Hope 

Jackie * 

Allen & Lee 

2 Sterlings 

LEEDs 

Empire (mM) 20 


Puppets 


5 Smith Bros 
Lorraine 
S & M Harrison 


3 Harvards 

Annell & Brask + 

Fred Atkins 
LEICESTER 
Palace (S) 20 

Norman Evans 

Betty Jumel 

J & B Moxham 

V_ & J Crastonian 

Bil & Bil 

Jackie Trevor 

Swan & Leigh 

John Tiller Girls 

OND 


L ON 
Palladium (M) 20 
Gracie Fields 
Krista & Kristel 
Merry Macs 
Robert Maxwell 
Jimmy Wheeler 
Rastellis 
Terry Hall 
Edwards Bros 
Palladium Girls 


rockets Orc 

MANCHESTER 
Hippodrome 
Dave Morris Co 
Dargie 4 


Bette 
Annettes Ladies 
PORTSMOUTH 





Royal (M) 20 
Ken Platt 


4 art 


Dennis Bros & June 


(S) 20 


Doreen & Victor 

P Nicholls & B 
Merrin 

Harry Worth 

Flack & Lucas 


Morecambe & Wise 
A 


& V Farrell 
Joan St Paul 
SHEFFIELD 
Empire (M) 20 
P Brough & A 
Andrew® 
Kandy Sis 
Edward Victor 


Les Raynor & Betty 


Alfred Marks 
Ronald Chesney 
Ossie Noble 
Reid Twins 
Peter Madden 


SHEPHERDS BUSH 


Empire (S) 20 
Ethel Revnell 
Dawn White Co 
Saveen 
5 Furres 


Mac Kenzie Reid & 


Dorothy 


& Eddie 


SUNDERLAND 
Empire (M) 20 
Winifred Atwell 
Conway & Day 
Medinas 
George Meaton 
Tommy Fields 
Italo 
Tommy Cooper 
Joe Church 


SWANSEA 
-Empire (M) 20 
Davis Hughes 
Stuart & Gray 
Semprini 
Ravic & Babs 
Beryl Orde 
2 Pirates 
Len Marten 
Dashs Chimps 
Rob Murray 
WOOD GREEN 
Empire (S) 20 
Derek Roy 
Hedley Ward 3 
Milton Woodward 
3 Faicons 











Arthur Haynes Rona Ricardo_ 
Artemus Barnett & Del Rio 
De Vere 3 Barney Powell 
ee - 
Cabaret Bills 
NEW YORK CITY 
Bandvon Larue 
Ink Spots Dany Dauberson 
Nicholas Bros | Na Ore 
ane y Walters 
Sire D’Avalos Orc 
reg oa catin Quarter 
Minevitch Rascals 
Bive Angel Betty George 
Fe ol ‘ef Dominique 
elicia Sanders A, And 
Eadie & Rack pe Dakees & Bennie 


Bart Howard 
Jimmy Lyons 3 
Bive Note 
Nancy Steele 
Vicki Carol 
Herb Corey 
Joe Benjamin 
Ronnie Seiby 3 
Bon Soir 
Jimmie Daniels 
Madmoiselles 
Ma: Isen 
Norene Tate 
Garland Wilson 
Mae Barnes 
Copacabana 
Jimmy Durante 
Sonny King 
Harbers & Dale 
Ramona Lang 


“| Jack Purcell 


Ted Martin 

M Durso Ure 

Frank Marti Ore 
Chateau Madrid 

Roberto Cobo 

Marian Callahan 

Teresiya de Triana 


Cesar el Malaguena 


F Alonso Ore 

Al Castellanos Ore 
€i Chice 

Perla Marini 


DeLeon & Graciella 
C & 


G Galvan 


Alvardo de la Cruz 


Carlos Camacho 
Enrique Vizcaina 
Embers 
Barbara Carroll 
Bunty Pendleton 


el Ambassador 
Jules Lande Ore 
Lal Astor 


L & Eddie Roberts 
Stanley Melba Orc 
Chico Relli Ore 


Motel St. Regis 
Rosalind Courtright 
Milt Shaw ore 
Horace Diaz Ore 

Hotel Statler 
Louis Prima 
el S$ 


Bever 


Hugo Peas 
Motel Taft 


Lee Carroll 


Murphy Sisters 
Piroska | 
Carl Conway 
Dagenham Pipers 
Bix Brent 
Midge Minor 
Art Waner Ore 
Le Vie en Rose 
Peggy Lee 
Frank Murphy 
Van Smith 3 
Leon & Eddie's 
Eddie Davis 
Arlyn Stuart 
Art Waner 
Oliver Ders 
Le Ruban Bleu 
Ceil Cabot 
Susan Johnson 
Jimmy Komack 
Norman Paris 
— Monk 
oe. 


Old Roumanian 
Sadie Banks 


xeney Sands 
Carolyn Carpenter 
Larry Marvin ~ 


Pp 
Town & Country 
Joyce Bryant 


Ricky Vailo 
PMickey Manners 
Vie avvy 
Joan yne 
Emilio Reyes Orc 


ersaities 
‘Nice To See You’ 
ey DeWitt 


Lou Nelson 
Dorothy Keller 
Patti 


Salvatore Gioe Ore 
Panchito Ore ~ 


Mattie Sondi 

Mavis Mims 

Piute Pete 

Village Vanguard 

Irwin Corey 

Pat Carroll 

Anita Ellis 
mce Williams 


Waldorf-Asto:ia 
Mary Meade 
Nat Brandwynne 
Borr Ore 
Wivel 
Sal Noble 
| Bob Lee 





MIiAMI-MIAMI BEACH 


Algiers Hotel 
Buddy Walker 
Joe Delilah 


Tony & Renea 
Malkin Orc 
Balkan Room 

Nino Yacouino 


azy tz 
Jean Tourigny 


Harvey 
Biltmore-Terrace 
Jimmy Grippo 
Frank Stanley Ore 
Casablanca Hotel 
Gene Baylos 
Maya Orc 
Nicholas Grymes 
Clover Club 
Johnny Howard 
Lillian Roth 
Dolores Renay 
aoe ~ose a 
ony pez Orc 
Selm 
Club Carlyle 





Carlyle 
Sheila Barrett 


a Marlowe Line 


Joe Madding Orc 
Mark Leonard 
Chris Columbo 
Archie Robbin 
Cork Cluk 


Sam Gyson 

Litico & Mario 

Antonio & Rosio 

Sans Souci Dancers 

Freddy Calo Orc 
Five O'clock 


a 

Milt Ross 

Ted Wells 4 
Dawson Ore 
Frolic Club 

Kathie McCoy 


1° 





rm 


Marsh 
Jonnina Hotel 
Jack Maryny 
Nellie Gollette 
Teddy McKay 


um 
Kenilworth 
Jack Cavallaro Ore 
Al Lozito 
Ruth Palmer 
George Chattrton - 
L’Aigion 


Chuy Reyes Ore 
Emile Petti_Ore 
Leon & Eddie’s 
Babe Baker Revue 
Sandra Barton 
Kitty O’Kelly 
Pat Clayton 
Juan Luis & 
Eleanor 
Perry Bruce 
Aeres O'Reilly 
Ralph Gilbert 
Don Charles Ore 
Lombardy Hotel 
Babs Ware 
Pedro Ore 
Enrica & Novello 
Henry Taylor 
Malayan Lounge 
The Calypsoans 
Martinique Hotel 
Manolo & Ethei 
Danny Yates Ore 
Monte Carte 
Leonard Young 
Gallab Dancers 
Rafael Rumberos 





Souci Hotei 


ns 
Archie Robbins 
Frank 


Rosalie & Steve 

Fausto Curbelo 

Haven & Held 

Singapore 

3 Peppers 

Magnetones 

Novotones 

San Marino Hotel 

Phil Brito 

Palmer Dancers 

Quintones 

Sorrento 

Charles & Samara 

Mare Kahn 

Alan Kole Ore 
Tony Pastor’s 

Ray Bourbon 

Sheila Sheen 

Jose Enriguez 

Jackie Cole 

The Mithens 
Vagabonds Club 

Vagabonds (4) 

Maria Neglia 

Condos & Brandow 

Martha Ann Bentley 


Music Box 
Belle Barth Frank Linale Ore 
Don Ostro 3 Eleanor Guipo 
Mac Fadden Versailles Hotel 
Deauville Jack Kerr 
Vocalions 3 Nino Rinaldi 3 
CHICAGO 
Bive Angel Bill Jordan 
Hal White @ Herman Maricich 
Bob Wednock Dick Peterson 
Velyn & L French [Dick Salter 
Grace Nich Dennis & Darlene 
Raquel Buddy Rust 
Irving Surgeee Ollie Clark 
Black Orchid Boulevar-Dears (6) 
J Premice & L Frankie Masters 
Martinez Orc 
Stan Fisher Edgewater Beach 
Gloria Carr Hildegarde 


Jim Stutz Trio 
Chez Paree 

Jan Murray 

Rose Marie 

Blair & Dean 

Johnny Morton 

Chez Adorables (8) 

Brian Farnon Orc 





Alphonse Semola 
Robert Norris Ore 
Paimer Hovuse 

Kitty Kallen 

Miss Loni 

Johnny Bachemin 
S Bonena Band ©) 
M Abbott Ders (8) 


Conrad Hilton Het’! | Eddie O’Neal Orc 
Jeanne Sook & Vine Gardens 
‘eddy Roman Ralph Lewis 

Colstons (2) Winnie rk 

Deadenders Madelyn Wallace 

Jack Rose Ders @ 

Margaret Naylor Pancho*Ore 
tOS ANGELES 


Ambassador Hotel 
Jack Smith 
Nita Bieber Dncrs 
Benny Strong Orc 
Bar of Music 
Elsa Lanchester 
Freddie Stewart 
Gregory Stone & 
Nino Menendez 
Eddie Bradford Orc 
8 Gray's Bandbox 
Harvey Stone 
Jacq’line Fontaine 
Day amers 
Al Viola Trio 
Biltmore Hotel 
Gale Robbins 
Willie Shore 


Lee Marx 

Gene Bari Trio 

Hal Derwin Ore 
Cafe Gala 

Bobby Short 





Beverly Alber 
tella Brooks 
ick “ee Trio 

‘s 


ro 
Katherine Dunham 
Bobby Ramas Ore 
Dick Stabile Orc 

Charley Foy’‘s 

Spider 
Donald Novis 
Frankie Hyers 
Mary Foy 
Marquerite Padula 
Sammy Wolfe 
Joe Oke 
Abbey Browne Orc 

mbo 


Ella Logan 

Eddie Oliver Orc 

Joe Castro Quartet 
Statier Hotel 

Ice Ahoy Revue 

Frankie Carle Ore 


LAS VEGAS, NEVADA 


Desert inn 
Latin Q Revue 
Charlivels 
De Castro Sisters 
Lucienne & Ashour 
Guild 


a 

Gloria LeRoy 
Nejla Ates 
Ralph Young 
anine Gernet 
Charlee Ballet 


ne 

Carlton Hayes Ore 
El Cortez 

Pat Patrick 

Lou & Sue Smith 

David Powell 

George DeCar! Orc 


Flamingo 
Ted Mack Revue 
Theresa McMahon 
Jackie Bright 
Fay Gelinas 
Ray Austin 
White Sisters 
Benny Brown Jr 
Stonewall Hillbilly 3 
Catherine Harris 
Flamingo Starlets 
Torris Brand Ore 
Bobby Page Orc 





Sahara 
Beatrice Kay 
Sylvan Green 
Johnny O’Brien 
Sa-Harem Dancers 
Cee Davidson Ore 

Sand 


s 
Van Johnson 
Constance Moore 
Harrison & Fisher 
Copa Girls 
Ray Sinatra Orc 
Silver Slipper 
Hank Henry 
Russ Clark 
Sparky Kaye 
Beau Jesters 
Mildred Davis 
Gloria Pali 
Jimmy Cavanaugh 
Bill Willard 
Marah Gates Dncrs 
George Redman Orc 
Thunderbird 
Jean Carroll 
Betty Clooney 
Irving Fields 3 
J Conrad Dncrs 
Barney Rawlings 
Christina Carson 
Normandie Boys 
K Duffy Dansations 


Last Frontier Al Jahns Orc 
b+ mp A Dandridge El Rancho Vegas 
Eddie Bracken Abbott & Costello 
Ben Wrigley Maxellos 
a Fitzell Pe Kin 
Dolores Frazzini Bobby Barber 
Jean Devlyn Dners Dee Dncers 

h r Ore Bob Ellis Orc 

HAVANA 
agatmnertve Tropicana 

High Towers Chiquita & Johnson 
Rita 
Cola Penn Mivere | Gloria & Relande 


Jose & F Rexis 
Ballet Montmartre 
Serenata Espanola 





Zoraida Marrero 
Jose LeMatt 
Miguel Angel Orth 





A.C. 500’s Name Kick 


Atlantic City, April 21. 
The 500°Club here, which is 


opening July 4, 


is lining up a 


schedule of names for the season. 
Paul D'Amico, spot’s operator, is 
trying to sign Sophie Tucker for 
the first two weeks, with Joe E. 
Lewis to follow July 18. * 


The 500 looms as the sole name 





cafe operation in the resort this 


season, 


‘ 


‘Wednesday, April 22, 1953 COC; 


New 


With South Sea Islanders (3) 


Songs . 
25 Mins. 
Casino, Toronto 

In top form, vocally and phys- 
ically, plus 19 voluptuous gowns for 
stage use only, Dorothy Lamour is 
breaking in a song and patter ses- 
sion that gives full range to her 
personality. (She was last reviewed 
under New Acts in Variety in 1939, 
at the Paramount, N. Y.) Uses a 
couple of medleys of her film songs 
but act veers from the usual Holly- 
wood p.a. routine and is hefty on 
vocal and visual salesmanship. 


Miss Lamour highlights one 
brand new song, “Kiss,” with slow- 
tempo ballad written for her by 
Ben Oakland and Don Raye and not 
yet recorded. Interpolating her 
other numbers is special song pat- 
ter by Harry Harris. Musical direc- 
tor, who did all Miss Lamour’s ar- 
rangements, is Sam Mineo. Nifty 
staging is by Nick Castle. 


Gorgeously gowned .and no 
sarongs for this tour, she opens 
with a bouncy, “Grass Shack,” 
switches tempo to “What Is This 
Thing Called Love” and “Sister 
Kate;” a medley of “Moonlight Be- 
comes You,” “You Took the Words 
Right Out of My Mouth,” “Tan- 
gerine,” “But Beautiful” and 
“Adios, Marquita Linda.” For what 
she tags her “Bob and Bing” songs, 
plus hula work, Miss Lamour is 
commendably backed by her South 
Sea Islanders—Danny Kuuanna on 
guitar; Bernie Kuui, steel guitar, 
and Larry Silva, ukulele. Tossing 
of fresh orchids leis, flown in daily 
from Honolulu and thence across 
Canada, is a neat device with the 
customers and costing $200 a day. 


Warm and*sultry in her throaty 
love songs, and alternately vivavi- 
ous in her bouncy numbers, Miss 
Lamour displays plenty of vocal 
volume and dramatic delivery with 
these sexy pipes, leavened by her 
intermediate patter in which she 

lays down the celebrity label and 
s just one of the girls; but it’s 
still a class act. McStay. 





COLETTE MARS 
So 


ngs 
20 Mins. 
Drap D’Or, Paris 

With stateside cafe auds giving 
the nod to Gallic chantoosey tal- 
ent, there’s no reason why Colette 
Mars can’t click with her fine 
French song rep and delivery. Gal 
is a statuesque doll with saucy face 
and poured-on gown that is quick 
in getting aud eye-appeal. She 
quickly shows her versatility with 
piquant, insouciant Gallic numbers 
as well as heavier dramatic pieces 
in which she uses her shapely 
chassis and arms for good punctu- 
ation and emphasis. 
, She is well heard in opener, 
“Quand On S’Aime A Paris,” in 
which she seems to smile with her 
whole body, and the solid, dra- 
matic appeal of “Padam” which 
she puts over for throb and punch. 
She shapes for boites or revue ma- 
terial. Mosk. 

~— 


GINO Jee Hy (2) 
Songs, Par 
15 Mins. 
Drap D’Or, Paris 

Gino Donati is 4 swarthy, good- 
looking tenor who delivers a num- 
ber in the old romantic, sword- 
and-tights Italo school. Then act 
gees into a visible stage with a 
lackadaisical stooge, planted in 
aud, who comes on to break up 
the stint. Stooge and Donati pur- 
vey acro solos, pratfalls and yock- 
ful arguments that entail mad falls 
over the piano. In a contortion 


finale Donati gives out with an 
aria. 


Act is good for boites or TV 
slotting. Mosk. 





BUNNY BISHOP 
Songs 
Top’s, San Diego 

Response to vibrant, dark-eyed 
blonde is tipoff that here’s strong 
entry in nitery thrush derby. 
Gowned in socko taste, Miss Bishop 
ranges from pops to standards to 
intimery type tunes with a style 
that remains warmly personal. 


A curious combo of pixie and 
sophisticate, Miss Bishop offers 
neatly-paced songalog in slightly 
husky voice. She puts drama into 
presentation but with rare, profes- 
sional economy of gesture and with 
charm reminiscent of Judy Gar- 
land. Miss Bishop should punch 
lyrics a little stronger, but it’s a 
knack she'll learn quickly, Mean- 





while, she remains a mene bet. 
on. 


Acts 


DOROTHY SARNOFF 
Sengs 

25 Mins. 

Hotel Pierre, N.Y. 

Dorothy Sarnoff, featured in the 
original “King and I” cast with 
(the late) Gertrude Lawrence and 
Yul Brynner, follows Mimi Ben- 
zell and other legit thrushes into 
the class nitery circuit. Bringing 
a legitimate voice to the Hotel 
Pierre’s Cotillion Room, she has 
been expertly coached-in routin- 
ing. And after she overcomes the 
premiere nervousness, being the 
extraordinary adventure that it 
was in her career, Miss Sarnoff is 
a cinch which, as a matter of fact, 
it was opening, night. Even the 
tenseness was not apparent but for 
her self-confessed reaction to this 
new orbit of songalogy. 

Tastefully gowned in _ Italian 
haut couture, her repertoire com- 
prises “Life Is a Beautiful Thing,” 
a Latin number, “A Paris” (in 
French, with the traditional ac- 
cordion accomp, and incidentally 
sung too fast but, understood, 
since corrected), “King and I” ex- 
cerpt, “Belle of the Ball,” an Is- 
raeli hora, “You Got That Thing” 
(making reference to a preceding 
Sunday’s Arthur Murray vaudeo), 
the “Madame Butterfly” aria, and 
a salute to Gertrude Lawrence 
with “Shall We Dance?” 

She relaxed as she progressed 
and by the third number Miss Sar- 
noff had the customers where she 
wanted them. In toto, it wound up 
a salute to her professional and 
artistic prowess with a socko song- 


alog. 

Incidentally, the Cotillion Room 
has been renowned for premiere 
turnouts of one type or another, 
but it was a signal tribute indeed 
that she drew a cross-section of 
Broadway, Park Ave., socialite and 
other offbeat cafegoers not usu- 
ally encountered at a Pierre preem. 
Maitre d’Pasqual attests to an em- 
barrassment of table-room chiefly 
because of the many large parties 
attracted. Incidentally, Anna Sos- 
enko, longtime (and still) personal 
manager of Hildegarde, did a 
standout job in handling Miss Sar- 
noff’s expert lighting, as a gesture 
of mutual friendship. 

Subfeatured are Lucille and Ed- 
die Roberts, one of the best mind- 
reading turns who are standards in 
the top hostelries and cafes. He's 
a great cue-thrower and their re- 
sults were particularly baffling to 
the hep firstnighters. Roberts goes 
in a little too much for intro small- 
talk which could be edited and 
freshened if only for the reason 
that, while the attempt at change 
of pace is admirable, jokes should 
be left to professional comics. This 
is merely a matter of streamlining. 

Per always Stanley Melba mae- 
stros and emicees with eclat, aided 
by Chico-Relli’s relief ernie 1 

e °. 


IGOLEN & RITA 

Magic 

10 Mins. 

Drap D’Or, Paris ; 
Igolen is a fast-talking magico 

who makes nice use of props for 

a good fill-in act that has all the 

mysterioso essentials. Assistant 


Rita gives the eye-appeal. Igolen 
gets aud into it and is always one 
up by faking motions which has 
the crowd calling him down as he 
proves that it isn’t so, finally bring- 
ang, of his hep tricks. 
ood for niteries or vaude. 
Mosk 





| 7 + 
Arizona Glint 
—_—=s Continued from page 49 


started in Ensenada, Cuernevaca 
and Acapulco. . 

Brazil, which prewar had a 
flourishing casino industry, sadly 
misses the coin raked in by 
the croupiers. The lavish casino 
operations such as Copacabana, 
Icarahy, Atlantico and others can- 
not be supported in the prewar 
style without gambling coin. 

Talent, of Course 

Should new casino areas open 
up, talent agencies will reap un- 
dreamed-of harvests. As is~-evi- 
denced in Las Vegas and Reno, 
these spots pay very fancy salaries. 
The same is true in reverse. Areas 
where gambling is no longer pos- 
sible die as talent outlets. An 
act cannot be solid in Saratoga any 
more. Name acts are rare in At- 
lantic City and the Florida decline 
is becoming more pronounced since 
local sheriffs cracked down en 
gaming operations. 
However, Las Vegas has taken 
up all the slack as far as talent 
agencies are concerned. If other 
areas do not open up, the future of 
Vegas looks brighter. Work on a 
nine-story hotel, the Casablanca, is 
slated to begin shortly, thus add- 








ing to the already keen competi- 
tion there, — 
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Helen Hayes Kicks: 


Tam't Chi Crix, 


But Boxoffice Nix That KO's Shows 





Chicago, April 21. +- 


Helen -Hayes, in a battle of wits 
with three Chi drama critics, ab- 
solved them of-eontributing to the 
so-called: dewnfall - of - the. Windy 
City legit theatre. - 

In WGN-TV’s televised “Press 
Conference” last week (14), billed 
as a discussion of the charges that 
Chi crix are too harsh with road 
companies, Miss Hayes came off 
with top honors. Lee Schooler mod- 
erated with a panel of Herman Ko- 
gan, Sun-Times critic; Seymour 
Raven of the Tribune drarha desk, 
Roger Dettmer, Chi-American cri- 
tic, and Tony Weitzel, Daily News 
gossip columnist. 

In reply to the No. 1 question, 
Miss Hayes, currently here in “Mrs. 
McThing,” said the decline of the 
theatre has been going on for many 
years, and that almost every pos- 
sible excuse had been made for 
the slump. But she added this was 
the first time she has ever heard 
newspapermen blamed. 

On the question of J. J. Shubert’s 
edict of no first-night passes for 
Chi crix, Miss Hayes said it made 
no difference when the critics come 
—first night or second week—the 
actors always find out they were 
there and their presence puts the 
performers under pressure and 
makes them tense. 

Generally, Miss Hayes said, she 
does not like first night audiences 
as they are a “special type,” not 
representative of the audience 
which will see the show in the 
remainder of the run. 

The public, and not the critics, 
she addéd, really decides the fu- 


(Continued on page 60) 


Coast R&H Concert Group 
Makes Good Impression; 
Ed Arnold as Narrator 


San Francisco, April 21. 


“Rodgers & Hammerstein Night,” 
Sam Kerner presentation, with Ed- 
ward Arnold as narrator, which 
played here last week at the Cur- 
ran Theatre, at $4.20 top, with a 
tour in mind, is. evidence of two 
things. First that Rodgers & Ham- 
merstein music, even sans produc- 
tion and book, can be worth the in- 
vestment of two hours’ sitting time. 
And secondly, that live songfesting, 
if adequately directed, has an in- 
terest value which justified box- 
office prices usually invoked for 
more pretentious cavalcades. . 

Kerner, with the aid of music 
director Robert Wagner and his 
troupe of 24 singers, 12 femmes 
and 12 males, has contrived a live- 
ly, interesting and tuneful com- 
pote of choraling for this pop con- 
cert, which has gleaned the best of 
R & H. Further, the items have 
been judiciously sequenced, so that 
while there is no lull in the pro- 
ceedings, the total builds to a logi- 
cal climax. Thus, beginning with 
selections from “Carousel” and 
carrying through “State Fair,” 
“King and I” and “South Pacific,” 
the big payoff, which nets a hefty 
bowoff mitt, is “Oklahoma,” 
though all items were appreciated 
throughout. 

_Troupe is presented with two 
Pianos, one placed on a _ higher 
level so that each can be seen, and 
two rows of singers, girls on a 
lower level and men on upper im- 
mediately behind them. Wagner 
does his conducting from a podium 
at front stage. Arnold, the narra- 
tor, has another podium at left of 
stage, at which he provides short 
gabfests concerning the proceed- 
ings. 

Unfortunately, Arnold was the 
least impressive part of the festivi- 
ties, uncertain as to what he want- 
ed to convey, and halting in his 
delivery. Another week point was 
production, and lighting, which 
was unimaginative, could have also 
been improved. Individual and 
group performances, however, 
were superior. Ted. 


New Buffalo Barn 


Buffalo, April 21. 

Playhouse, new summer theatre, 
will open June 1 at Clarence, 
neighboring suburb, according to 
announcement made by Johnny 
Dee, producer and director, and 
Ross Davis, business manager. 

Strawhat, which will operate for 
14 weeks, commencing with “Here 
We Come Gathering,” is located on 
Route 5, Kraus Road. 











Ready Coast Version Of 
Equity Library Theatre 


Los Angeles, April 21. 


After more than a year of talk 
and planning, the Equity Theatre 
Project, experimental Coast ver- 
sion of the Equity Library Theatre, 
wil] get under way next month on 
the first of a series of four produc- 
tons. Equity Council has approved 
a grant of $3,000 to get the series 
rolling, and expectation is that pub- 
lic response to the initial efforts 
will produce sufficient coin to keep 
the project moving. 

Casting gets under way this week 
for the first play in the series, “Ned 
McCobbs’ Daughter,” by Sidney 
Howard, which will open May 19 
at the 400-seat Las Palmas The- 
atre. It will be followed by Shaw’s 
“Major Barbara.” 


Unique Tix Plan 
For Toronto SP’ 


Toronto, April 21. 


At $5.50 top, tax included, the 
national company of “South Pa- 
cific” has been set for an extended 
run at the Royal Alexandra here 
but, though newspaper ads com- 
mence Saturday (25) on announce- 
ment and mail order sale, manage- 
ment will be unable to give open- 
ing date of Toronto engagement, 
this dependent on length of the 
show's run, commencing May 18, 
at the Shubert, Detroit. 


Meanwhile Ernest Rawley, man- 
ager of the Royal Alexandra, and 
Morris Jacobs, general manager 
for Rodgers & Hammerstein, have 
worked out a plan whereby tickets 
will be sold under imprint of first 
week, second week or third week, 
with initial mail order ad promis- 
ing customers that “South Pacific” 
will possibly open the Toronto en- 
gagement early in August, with 
opening date here to be announced 
later and contingent on Detroit, 
where the musical is expected to 
run 10 to 16 weeks. 


While mail orders for the 
Toronto engagement go on imme- 
diate sale in order of receipt for 
the first three weeks only, cus- 
tomers may have to accept alter- 
nate dates than those desired but, 
if unable to attend, may exchange 
for future performances beyond 
the initial three weeks. Expected 
that “South Pacific’ will run eight 
weeks in Toronto. This is the first 
city where the unique ticket plan 
has been introduced but same set- 


(Continued on page 60) 


‘PEEPERS’ LEGITER DUE 
FOR STRAWHAT BOW. 


A play based on “Mr. Peepers,” 
the NBC-TV airer, is currently in 
the works for projected presenta- 
tion on the strawhat circuit this 
summer. Legit adaptation is being 
done by Joseph Hayes and his wife 
Marri Jane. Deal for the TV-to- 
legit transition was negotiated by 
Samuel French, play publishers 
and authors’ representatives, with 
“Peepers” creator David Swift and 
Fred Coe, producer of the tele edi- 
tion. 

Hayes, incidentally, has turned 
out a number of plays, including 
“Leaf and Bow,” which had a short 
Broadway run during the 1948-49 
season. 


Ouida Rathbone Preps 
‘ 9° 
Angels’ in Barn Try 
Ouida Rathborne, who’s sched- 
uled to have her original play, 
“Sherlock Holmes,” done on Broad- 
way next fall, is pitching another 
new work for presentation on the 
strawhat circuit this summer. Play, 
labeled, “Dark Angels,” is based on 
a story by the late John L. Clowes, 
an Englishman, Her husband, Basil 
Rathbone, is a possibility for the 
starring role. However, if he’s un- 
able to appear an English actor will 
probably be recruited to fill the 
spot. 
The offering will be produced by 
the Rathbones. 











_ Poetic Critic 

With Brooks = Afkinson, 
drama critic of the N. Y, 
Times, currently in London on 
a play-catching safari, second- 
stringer Lewis Funke thought 
of using a famous Browning 
quotation for the lead of his 
review of last week’s flop open- , 
ing of “A Date with April.” 
However, he decided it might 
seem flippant, so he substituted 
a straight opening lead. 

The intro he considered and 
dropped was, “Oh, to be in 
England now that April’s 
here.” 








co) 
ry 
N.Y. Crix Payoft: 

Picnic Netting 66 

“Picnic,” William Inge dramatic 
click, is now earning an operating 
profit of over $6,000 a week. Since 
the Theatre Guild-Joshua Logan 
production was cited by the N. Y. 
Drama Critics Circle as. best play 
of the season, attendance has spurt- 
ed slightly to almost solid capacity 
at the Music Box, N. Y., so the 
net has probably risen a trifle. 

On a total gross of $102,624 for 
the four-week period ended March 
26, show netted $24,778, bringing 
total operating profit to $26,132 for 
its six-week run, as of -that date. 
With a revised production cost of 
$66.833 and a revised tryout loss 
of $25,281, that left $65,981 still 
to be recouped. Assets included 
$20,000 cash reserve and $4,019 
available for distribution. 

Operating statement on the pro- 
duction indicates that Inge gets 
the standard minimum royalty of 
5% on the first $5,000 gross, 744% 
on the next $2,000 and 10% on 
everything over $7,000. Logan gets 
a straight 3% as director (plus his 
share of the profits as co-producer), 
with Jo Mielziner getting $110 a 
week royalty as designer. There 
is also a $50 weekly fee for the 
use of recorded background music. 
The cast payroll is $3,550, with 
no one on a percentage. 

Venture was capitalized at $75,- 
000, plus $15,000 overcal!. The 
management put up the bonds and 
deposits. “Picnic” is currently in 
its ninth week on Broadway. 


ROSE GOLDSTEIN QUITS 
AS GEN. MGR. FOR STYNE 


Rose Goldstein, general manager 
for Jule Styne, has resigned after a 
disagreement with the producer. 
She will probably not be replaced, 
but her duties will be divided be- 
tween Mike Goldreyer, company 
manager of the Styne-Anthony B. 
Farrell production, “Hazel Flagg,” 
and George Gilbert, who has been 
serving as Styne’s production as- 
sistant and casting director. Miss 
Goldstein has._no immediate plans. 

Although it is unrelated to Miss 
Goldstein’s departure, Samuel J. 
Friedman resigned last week as 
advance agent of Styne’s revival of 
“Pal Joey,” which opened a tour 
Monday night (20) in Washington. 
The p.a. assignment will be taken 
over by Reuben Rabinovitch. 

Sylvia Kay (Herscher), Styne’s 
secretary, is leaving in a couple of 
weeks because of approaching 
motherhood. ‘No successor is set. 


Balto Silo Bill: Play 
Contest & Gabor Preem 


Baltimore, April 21. 


Local strawhat picture is shap- 
ing early here, with Don Swann 
set to open his Hilltop Theatre 
at Emerson Farms May 25 with 
Magda Gabor in “The Play’s the 
Thing.” 

Swann will again sponsor a na- 
tional playwriting contest, with 
winning script to be produced dur- 
ing August. Joan Blondell is serv- 
ing on the judges’s committee. En- 
tries will be accepted until June 6. 
Swann has signed Ray Boyle as 
resident director. 

Pine Tree Players, collegiate 
stock group, will open its second 
season June 23 at the Avondale 
Playhouse near Laurel. Non- 
Equity group will have Rudolph 
Pugliese of Maryland U. returning 
'as resident director and J: Allen 
' Bowers of Lehigh U. back as set 
designer. Pugliese and Bowers 
| will co-produce as well. 











Coast Equity Rep to Come From East: | 
Council To Turn Down O’Brien Bid 





N.Y. ‘Love’ Stay Uncertain; 
Harrisons to Tour It 


With Rex Harrison and_ Lilli 
Palmer under contract as costars 
of “Love of Four Colonels” until 
June 16, the Peter Ustinov comedy 
may continue at the Broadhurst, | 
N. Y., until that date. But on the | 
possibility that the season boxoffice | 
decline may substantially reduce | 
receipts in the interim, the man-| 
agement is tentatively figuring on | 
closing the show May 30. 

In any case, the Harrisons plan 
to spend the summer in Italy, prob- | 
ably appearing in a picture, but are 
under contract for at least 16) 
weeks’ tour in “Colonels,” starting 
next September. Their con- 
tinuance with the Theatre Guild- 
Aldrich & Myers production be- 
yond that may depend on the criti- 
cal and b.o. reaction on the road. 

“Colonels” moved to the Broad- 
hurst this week, after 14 weeks at 
the Shubert, N. Y. 


‘Joy No Uncertain 


636 Road Flop 


“A Certain Joy,” Kermit Bloom- 
garden-Thomas Hammond produc- 
tion, in association with Peter 
Glenn, which recently folded dur- 
ing its tryout tour, involved a loss 
of $63,826. It was capitalized at 
$60,000, with no provision for over- 
call, 


Production cost of the Irving Ra- 
vetch play was $36,805, and the 
loss on the Wilmington (three per- 
formances) and Philadelphia (eight 
performances) engagements was 
$14,606. In addition, there was $12,- 
315 closing expense, including $3,- 
928 cast payroll for an extra week, 
$1,500 paid on the theatre guaran- 
tee for a cancelled second week in 
Philly, and $5,000 for the full guar- 
antee for the Playhouse, N. Y., 
where the show was booked. 
Bloomgarden is understood to have 
protested the latter charge. 

Backers of the venture included 
theatrical accountant J. S. Seid- 
man, $20,400; co-producer Ham- 
mond, who brought in $12,500; 
Robert W. Dowling, president of 
City Investing Co.; $2,400; Mrs. 
Marshall Field, $1,200; playwright 
Arthur Kober, $1,200; Louis A. 
Lotito, president of City Play- 
houses, $1,200; theatrical attorney 
Jesse Moss, $1,200; Actor’s. Fund 
president Walter Vincent, $1,200. 
Also, producer Elaine Perry, 
$600; actress Juliet Forbes (Hess), 
$300; Gabriel Katzka, of the Stone 
& Sloane production staff, $300; 
Mrs. Edward Kook, wife of the 
Century lighting executive, $300, 
and Anne Gordon, Bloomgarden’s 
eseeenee assistant and secretary, 
$300. 


AS ANIMAL TO ‘ANIMAL,’ 
CHIMP MUGGS UP LEGIT 


Chicago, April 21. 

Jose Shea, who’s been both a 
legit and film pressagent, is using 
picture angles, but with a differ- 
ence, in the ads for the local en- 
gagement of “Male Animal.” His 
idea is to get away from the con- 
ventional quote ads used for most 
legit shows and at the same time 
try to suggest what the James 
Thurber-Elliott Nugent comedy is 
about. 

For the Saturday before Easter, 
the display copy included a bally- 
hoo quote written by Shea himself 
and attributed to “Chicago Play- 
goer:” It read, “We'll treat our 
family to an Easter gift of loving 
laughter. And what a relief this 
zestful, antic comedy will be after 
all the dryad dramas about the 
sad, sad people.” Another display 
insertion featured the fictional 
quotes, “A great audience show.” 
“A perfect woman's show.” “A ro- 
bust man’s show.” “The male and 
female show.” 

For the clincher, in last Satur- 
day (18) papers, Shea used a shot 
of Muggs, the chimpanzee on the 
Dave Garroway television show, 
with a quote reading, “I had more 
fun than a barrel of people,” and 

















+ Next permanent representative 


on the Coast for Actors Equity will 
be appeinted from the east, will be 
trained in the home office and wifl 
not be associated with any current 
or past controversies within the 
union. That has been decided by 
the Equity council, on the recom- 
mendation of Angus Duncan, exec- 
utive secretary. 

After studying the matter and 
conferring with council leaders and 
staff members, Duncan recently 
submitted a report to the council 
containing the above recommenda- 
tion. The governing body accept- 
ed the plan with reservation. Al- 
though no one has been selected 
for the Coast spot, efforts: are be- 
ing made to do so as soon as pos- 
sible. The appointee will be given 
at least a couple of months’ train- 
ing in the New York office before 
being sent to the Coast. Mean- 
while, Francis Clark is continuing 
as temporary Coast rep. 


Recent resolution adopted by a 
Coast membership meeting calling 
for the reappointment of Christo- 
pher O’Brien as the union’s rep 
there will be ignored by the coun- 
cil. Not only was the matter con- 
sidered closéd a year ago when the 
council accepted O’Brien’s resig- 
nation, but reports from the Coast 
indicate that the recent resolution 
on the subject did not represent 
the wishes of the majority of the 
membership there. 


It’s understood that the issue was 
presented near the end of the 
meeting in question, when only a 
relative handful of members were 
present. O’Brien adherents are 
figured to represent a noisy but in- 
consequential minority. 


When the permanent Coast rep 
is appointed, it’s expected that he 
will not have assistant secretary 
status. Willard Swire, the only 
one with the assistant executive 
secretary title, is remaining in the 
New York: office, as are adminis- 
trative assistant secretary Alfred 
Elting and Paul Jones, recently 
appointed assistant to exec sec 
Duncan. 


‘Carnival’ Production 
Hinges on 1256 Coin 
Raised by Stone-Sloane 


Johnny Burke and Jimmy Van 
Heusen, respective composer and 
lyricist of “Carnival in Flanders,” 
are tentatively set to be co-pro- 
ducers with Paula Stone and Mike 
Sloane of “Carnival in Flanders,” 
slated for fall production on Broad- 
way. However, the deal is under- 
stood to hinge on whether the 
Sloanes are able to raise their 
$125,000 share of the required 
$250,000 capital. Burke and Van 
Heusen are digging up the other 
$125,000. If the coin isn’t raised, 
production may be dropped. 1 

Under a tentative agreement of 
about two weeks ago, the partner- 
ship arrangement was for Harry 
Zevin, general manager for Stone- 
Sloane on “Top Banana” and 
“Country Girl,” to be co-general 
manager on “Carnival,” sharing 
the assignment with someone to 
be named by Burke-Van Heusen. 
Also, the latter designee was to 
have served as company manager 
of the show. 

However, that deal is now un- 
derstood to be in abeyance pend- 
ing raising of the entire bankroll 
for the production. Meanwhile, 
the Equity bond has reportedly 
been posted and contracts have 
been signed with Dolores Gray, 
William Gaxton and John Raitt as 
costars, as well as with Bretaigne 
Windust as director, Jack Cole as 
choreographer, Oliver Smith as 
scenic designer and Lucinda Bal- 
lard for the costumes. Pacts have 
also been signed for the building 
of the scenery and making of cos- 
tumes. 

Sam Schwartz, on loan from the 
Academy of Music, Philadelphia, 
is temporarily representing Burke 
and Vam Heusen as manager in the 
Stone-Sloane office in Ncw York. 
The composer and lyricist are also 
in New York, as are Windust, Cole 
and Miss Stone. Slokne and Zevin 
are on the Coast, reportedly hold- 
ing back auditions and setting 
details for the “Carnival” tryout 
engagements this summer under 
Los Angeles and San Francisco 
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~ Silo Circuit Wail: B’ way Legit 


Royalties, Star Wages Ain't No Hay 





By JESSE GROSS * 
Except for a possible @earth of 
musicals, strawhat theatre presen 
tations this summer will par those 
f past years. : 
‘ As usual, stars, tryouts of orig- 
inal works and stock preems of re- 
cent Broadway entries will high- 
light the season, a checkup of the 
silo circuit shows. 
Beefs from barn operators are 
grooved along familiar lines in} 





their continuing squawks that Op-/| 


erating costs are excessively high; 
salaries demanded by stars exorbi- | 
tant, and royalties on certain plays | 
beyond their financial budgets. | 
Also on the complaint list is the 
new Actors Equity ruling as con- 
cerns the production of tuners. 
Unity of the summer theatre 
managers is being tested via the 
Equity stand on musicals as con- 
strued by the union's ruling on 
touring unit attractions. This per- 
mits a show to travel either under 
a jobbing contract or a summer 
theatre contract. Former stipu- 
lates that a presentation tour with 
a maximum of three performers, 
allowing the barn producers to 
nad out the cast with their resi- 
dent companies. Latter calis for 
the offering to travel under the 
auspices of one producer and to be 
made up of 80% Equity members. 
Rustic operators claim it would 
be impossible to book three-per- 
former package musicals, since 
their resident groups, for the most 
part, don’t fall into the song-and- 
dance category. They also feel 
that the showcasing of a tuner, put 
out under a lone production ban- 
ner, would cost too much, and 


(Continued on page 59) 


Right of Htfd. Critic 
To ‘Hiss’ or Be ‘Muzzled’ 
 Mulled by Conn. Solons 


Hartford, April 21. 


Judiciary Committee of the 
State Legislature is currently 
studying a bill that will evolve the 
feud between the Hartford Cour- 
ant and the New Parsons, and set- 
tle once and for all the rights of 
a Conn. legit theatre to exclude 
critics from its premises. 

Public hearing was held by the 
committee last Wednesday (15) on 
a bill to “prevent unjust exclusion 
of law-abiding citizens from places 
of public entertainment and 
amusement.” 

Proposed bill stems from recent 
banning of Courant critic T. H. 
Parker by the New Parsons on 
grounds that his reviews and col- 
umning were “savage.” Hearing 
on the bill turned into a debate on 
“freedom of the people to know” 
versus “keeping culture in Con- 
necticut.” 

Courant publisher John R. Reit- 
emeyer said theatre’s barring of 
the critic “is not just a local af- 
fair,” but “another symptom of a 
world-wide conspiracy to muzzle 
the press.” 

To Norman Bernstein, attorney 
for the theatre, the bill is too dis- 
criminatory and would niaean a 
“stifling of the theatre.” 

Counsellor said: “Theatre re- 
quires the utmost care and atten- 
tion to keep it alive here. A critic 
must be understanding and sym- 
pathetic.” 

Bill is a duplicate of the 
one passed in N. Y. State, accord- 
ing to O. D. Smith, counsel for the 
Courant. California has a similar 
law on the books preventing thea- 
tres from barring critics. 

The attorney declared, “Com- 
mon law well defines that such 

(Continued on page 60) 


‘Summer’ Tryout Set For 
Michigan U. Drama Fest 


Ann Arbor, April 21. 
“In the Summer House.” by 
Jane Bowles, will be tried out for 
— beginning May 19 at the 
ichigan U. drama festival here. 
with Miriam Hopkins and Mildred 
nnock as leads. The season will 
Open May 11 with Katharine Cor- 
li in “Constant Wife,” costarring 
Flemyng and John Emery. 
Schedule also includes “Old Ac- 
nce,” with Ruth Chatterton 
26; “Nina,” with Edward Ever- 
Horton and Marta Linden, June 
» and “Hasty Heart,” with John 
all, June 7, 








Hub Coupon Clipping Ad. 
Lifts ‘Okla.’ Advance 5G 


Boston, April 21. 


A one-shot ad with remittance 
return coupon attaclied, and car- 


| ried in all local dailies, resuited in 


a flood of advance mail orders to- 
taling more than $5,000 for “Okla- 
10ma,” which opened Monday (20) 
at the Colonial for its eighth time 
around. Ad also plugged new cos: 
tume and scenery angle of the 
musical, with result the warhorse 
figures to have a profitable stand 
here in spite of the interest en- 
gendered by the forthcoming “Me 
and Juliet” and the return of 
“South Pacific,” which preemed 
here four years ago. 

Ad was dreamed up by vet tub- 
thumper George Alabama Florida 
and the Colonial’s manager, Saul 
Kaplan, who figured the coupon 
clipping gag might overcome the 
ducat-buying procrastination of 
many potential customers. 


Touring ‘Bell 
In 566 Proft 


Shepard Traube’s production of 
“Bell, Book and Candle,” which re- 
cently wound up a two-season tour 
in Philadephia, earned a profit of 
slightly over $56,000 on its $25,000 
investment. That was split evenly 
three ways between the backers, 
Traube and original producer, 
Irene M. Selznick and her backers. 

With the closing statement last 
week there was a distribution of 
$21,000 in profits, leaving a bal- 
ance of $1,599 reserve for possible 
outstanding contingencies. Re- 
funds payable to the company on 
prepaid insurance premiums, plus 
other minor income is expected to 
increase the assets, which will be 
distributed as soon as the opera- 
tion is wound up. 

Traube’s presentation of the 
show, originally costarring Rosa- 
lind Russell and Dennis Price, 
opened its tour Dec. 21, 1951, in 
Wilmington. Joan Bennett and 
Zachary Scott took over the star- 
ring assignments about a year ago 
and continued until the windup 
last March 14, 

Mrs. Selznick’s original Broad- 
way production of the John van 
Druten comedy, with Rex Harrison 
and Lilli Palmer as stars, played 
233 performances. It was financed 
at $75,000, and has thus far earned 
about $150,000 profit, including 
arg of the touring company 
ne 


A_ London production of the 





slated for next season, and there 
will probably be additional re- 
turn from the stock rights and 
possibly film rights. 


Balanchine Bows Out Of 
Prokofiev Opera Stint 


Milan, April 14. 

George Balanchine, Broadway 
dance director and N.Y. City Bal- 
let’s artistic director, has decided 
to pass up his assignment to stage 
Prokofiev’s opera, “War And 
Peace,” for the Florence Music 
Festival next month. Disapproval 
of the book treatment of the Tol- 
stoy novel; as well as the music. 
is reported as reasons for the 
bowout. 

Balanchine, who was here to 
stage a Monteverdi opera and his 
ballet, “Baiser de la Fee,” for La 
Scala, will therefore shorten his 
stay aboard, and be back in N.Y. 
in time for the spring opening of 
— “) City Ballet at City Center 

ay 5. 


Scheduled B’way Openings 
Pink Elephant, Playhouse, to- 
night (Wed.), 


Men of Distinction, 4 
April'0. on 8th St., 


Can-Can, Shubert, May 7. 
Masquerade, Alvin, May 8. 
Evening with Shakespeare, un- 











specified theatre, May 11. 
Me and Juliet, Majestic, May 28, 


play, starring. the Harrisons, is} of 





ANTA Monterey Fest 


Offers ‘Wife’ Premiere 


Los Angeles, April 21. 

“Imperial Wife,” new play by 
Helen S. Fowke, of Chester, Nova 
Scotia, will be premiered Friday 
(24) at the ANTA Monterey Drama 
Festival. Script won the Drama- 
tists’ Alliance Maxwell Anderson 
Award for 1952. 

“Wife,” a comedy about the pri- 
vate affairs of Napoleon and 
Josephine, will be presented by El 
Camino Players of Redwood City. 
It will be introduced and com- 
mented upon by Dr. Margery 
Bailey, Stanford U. Shakespearian 
authority. 


Ward Morehouse's 
Socko Autobiog 


By ABEL GREEN 

McGraw-Hill’s jacket description 
of Ward Morehouse’s “Just the 
Other Day” (subcaptioned “From 
Yellow Pines to. Broadway”) calls 
it “the warm, personal reminis 
censes of a roving drama critic.” 
It is all that, and more. For with 
its warmth, the peripatetic type- 
writer of the veteran Broadway 
scrivener (first the N. Y. Tribune, 
later as drama editor and critic of 
the now defunct N. Y. Sun, and 
now as drama columnist on the 
N. Y. World-Telegram & Sun) has 
limned an extraordinarily readable 
chronicle which is a tribute to his 
skill as a reporter. 


He's a craftsman in the news- 
paper vineyards in the best tradi- 
tion. He projects the cardinal ob- 
jective of a good newspaperman— 
to be an interesting, pungent re- 
porter—in a manner which ex- 
plains that not for nought did his 
revered executive editor on the 
Sun, Keats Speed, tap him when 
there was the chore of junketing 
twice to Britain as a war corre- 
spondent; or as a globetrotting re- 
porter on one of those hectic 
aeronautical itineraries. 


Morehouse’s own rotund per- 
sonality, his lingering Dixie drawl, 
and his general attitude of repose 
when seen in certain perspectives 
belie the itching feet and want-to- 
go fever. He took his off-Broad- 
way coverage to farflung Broad- 
ways and tourist-folder stopoffs 
clear around the globe. 

From the stripling days of the 
Savannah Press and Atlanta Jour- 
nal (he worked for free on the 
former for over three months be- 
fore being payrolled at $9 a weck, 
leaving for the Journal and a 
$17.50 weekly stipend) until his 
Prohibition era service, first with 


(Continued on page 59) 


COHEN, HYLTON TIE SEEN 
IN BRIT. ‘COURTIN’ TIME’ 


Alexander H. Cohen, co-producer 

= ’ Time” on Broadway 
two seasons ago, may be partnered 
with Jack Hylton in the London 
presentation of the William Roos- 
Jack Lawrence-Don Waiker musi- 
cal next fall. He arranged the deal 
during his recent trip to England 
and the Continent. . 


Billie: Worth, femme lead in the 
original Broadway edition, is be- 
ing sought to repeat the assign- 
ment in the West End produc- 
tion, and British comic Arthur 
Askey is in line to play the male 
lead done here by Joe E. Brown. 
Miss Worth is currently playing 
the Ethel Merman part in Hylton’s 
London production of “Call Me 
Madam.” 








“The Man _ Upstairs,” Patrick 
Hamilton thriller recently given a 
tryout tour in England, is under- 
‘going rewrite as a prospect for 
London production in the fall by 
Linnit & Dunfee and presentation 
on Broadway during the winter by 
Cohen. However, Cohen’s more im- 
mediate schedule calls for the New 
York production, in partnership 
with Ralph Alswaitig, of “All Sum- 
mer Long,” Robert Anderson’s 
dramatization of the Donald Wet- 
zel novel, “A Wreath and a Curse.” 


KIEPURAS’ CONCERT NIGHT 


Jan Kiepura and wife Martha 
Eggerth, last on Broadway in “The 
Merry Widow” ('44-’45), will pre- 
sent “A Night of Opera and Oper- 
etta” at Town Hall, N. Y., May 16. 

They'll sing selections from the 
various composers whose works 
they've done, 
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Wednesday, April 22, 1953 

CALL ME MADAM 

(As of April 11, 53) 
Original investment, including $25,000 overcall .............$250,000 
PROGUCOR. C006 0 cwes cece devesivececitcnetis peeadsddeccece 291,758 
Profit on Broadway (Oct. 12, ’50, to May 3, '52) ....esseeeeee 573,412 
Additional production cost for tour .......cccccusecesesesess 51,583 
Profit on tour (May 5, '52, to date) ...scsseccscesscesseeees 231,274 
Distributed profit to date Seer eee eee aerate aseseeeeeeeeeace 766,875 
pe ES Pre So Pere CR ee eee seeeeess 39,811 
(Note: Show closed last Saturday ni#it (18) in Chicago. Profit in. 
cludes the show’s 40% share of the $250,000 sale of the film rights 
to 20th-Fox. Still to come are the show’s 25% share of the profits 
from Jack Hylton’s London production, plus income from stock rights, 
sale of costumes, etc., which may bring the ultimate net on the musical 
to around $1,000,000. Profit distribution setup gives 35% to RCA 
Victor, the backer, and 21% to producer Leland Hayward, 15% ta 
composer-lyricist Irving Berlin, 10% to original star Ethel Merman, 


742% each to librettists Howard Lindsay and Russel Crouse, and 4° 
to director George Abbott. 








THE CRUCIBLE 
(As of March 28, 53) 


Capital received from backers................se0. pede eaeS $75,000 
ED I  « . g veine goa be 64% 20de Ae eelbean eoccccsccoics 69,930 
Tryout loss (four performances in Wilmington).............. 3,485 
Total gross for last four weeks............+..0. Seveccccccces 89,974 
Operating profit for last four weeks.........sseceecsescecess 9,182 
Total operating profit to date..........e.eeece cocccccccccce 24,488 
ee err ee toe rer cececcccccese 18,238 


Balance available for sinking fund..............ceccccceccee 7,835 

(Note: Arthur Miller gets the standard minimum author royalty of 
5, 742 and 10% of the gross, on a sliding scale, until the production 
cost is recouped, after which he’ll get straight 10%. Director Jed 
Harris gets 342% royalty, plus 10% of the profits. Backers and pro- 
ducer Kermit Bloomgarden share the other 90% of the net. The show 





Martin Beck, N. Y.) 


Balance available for distribution 
(Note: Lillian Hellman gets 5% 


breaks even at around $18,000 gross. It opened Jan, 22, '53, at the 





THE CHILDREN’S HOUR 
(As of March 28,-’53) 

Capital received from backers..... 
a a eer eee eee ee 
Total gross for last four weeks.... 
Operating profit for last four weeks............ 000080000088 
| Total operating profit to date..... 
Bonds and deposits............... 
| Be ee ee eee 


Cuba sie cht Conde ehade ohn as $50,000 
akad #446 05 4.040 <a peteseeua 90,078 
PTT Ory OE eT sesccece 99,060 
2,878 
‘69+ éte5eubwie 4 cocsceseces 10,226 
«++ 10,000 
Weiretyrr. ie rte tes 281 
royalty on the first $12,000 gross, 


plus 10% on the balance, as author, and a straight 212% as director. 
The Kermit Bloomgarden revival can break even at around $13,000 
gross. It opened Dec. 18, °52, at the Coronet, N. Y.) 





Princeton Barn Relights 
In’54; Kenwith Eyes Mass. 


The Princeton (N.J.) Summer 
theatre, which will be shuttered 
this summer, will undergo a refur- 
bishing job and is slated to relight 
as a summer theatre operation 
next year. Theatre’s facelifting will 
include the installation of an air 
conditioning unit. Herbert Ken- 
with, past producer at the barn, 
will continue in that capacity when 
it resumes presentations in ’54. 

Kenwith, meanwhile, is scouting 
around for a strawhat theatre in 
Massachusetts for this summer. If 
he finds one and it proves success- 
ful, he’ll operaté both his new ven- 
ture and the Princeton showcase 
next year. 





Prep 2d Sacandaga Season 
Sacandaga, N.Y., April 21. 
Eddie Rich will open his second 
season as producer at the Sacan- 
daga, a Summer Theatre June 29, 
with a 10-week skein. Guest stars 
will be featured, as was the caste 
last year. Rich, in the spring of 
1952, remodeled and enlarged the 
theatre, used for vaudeville and 
pictures in the era of Sacandaga 
Park as a resort, but long dark. 
Rich operated a New Jersey 
strawhatter for several years and 
held an interest in “Bell, Book and 
Candle,” which toured the country 
last year. 


Abravanel Preps Utah 


Summer Music Season 


Maurice Abravanel, conductor of 
the Utah Symphony whose last 
Broadway baton stint was with 
“Regina,” is in N.Y. this week 
prepping casts and shows for his 
summer stage festival at Univer- 
Sity Stadium, Salt Lake City. One 
musical or operetta and one grand 
opera will be given, with nine per- 
formances all told July 6-20. 
“Aida” or “Traviata” will be the 
operas, with “Annie Get Your 
Gun” or “Gypsy Baron” likeliest 
lighter fare. 

_Abravanel recently finished his 
sixth season with the Salt Lake 
symph, offering an oratorio, Leroy 
Robertson's “From The Book of 
Mormon,” in five post-season per- 
formances, as extra -fillip. Orch, 
with a $138,000 budget, finished in 
the black this season. Sked this 
year also included 13 full-hour 
broadcasts over KSL, sponsored by 
the Kennicutt Copper Co. 

In addition to his Utah summer 
fest, Abravanel will guest at Grant 








| 


Park, Chi, during August, 





2406 in Toronto Till, 
Although Met Opera Run 
There One Month Away 


Toronto, April 21. 


On mail orders announced last 
week, .the Metropolitan Opera's 
five-night Toronto engagement, 
over a month away, already has a 
70% sale. It has some $240,000 
in the kitty, with b.o. and tix 
— sale to open Thursday 
(23). 

At $10 top with tax, the masked 
10,000-seater arrangement in Maple 
Leaf Gardens, normally seating 
16,500 for sports events, can gross 
$390,000. The window sale is ex- 
pected to reach 90% the first day, 
on the basis of terrific mail-order 
response. 

Five-night engagement here is 
underwritten by the Rotary Club 
of Toronto, with all net proceeds 
to club’s local philanthropies. “Car- 
men” and “Rigoletto” are sold out 
on mail orders; only sticky sale is 
on the lesser-known “La Forza del 
Destino” which opens series Mon- 
day night, May 25. Subsequent 
Sked is “Carmen” (26); “Tosca” 
(27); “Lohengrin” (28); “Rigoletto” 
(29); “Samson and Delilah” (30). 

On that advance mail-order sale 
of 80,000 seats for $240,000, Met 
manager Rudolph Bing, here to 
check the Gardens setup, said that 
“this is an envious feat, and we 
have never experienced anything 
like it in the previous history of a 
Metropolitan out-of-town engage- 
ment. Usually, in a city the size of 
Toronto, (1,133,358 pop.) it takes 
six nd seven years for opera to take 
root.” 


Sara Stamm Prepping 
Two Barn Operations 


Sara Stamm is gearing her two 
Summer theatre operations for late 
June openings. The Newport (R. I.) 
Casino Theatre is slated to begin 
an 1l-week season June 29, while 
the Somerset (Mass.) Playhouse is 
scheduled to preem June 22 for a 
12-week run. Current personnel 
lineup at the former. operation in- 
cludes Ramsey Burch as resident 
director, William Robinson as stage 
manager and Prof. Francis M. Ma- 
hard, Jr., professor of scenic de- 
sign at Emerson College, Boston, as 
scenic designer. 

Somerset personnel, set so far, 
are Charles Bellin as chief produc- 
tion manager. Both barns will have 
resident companies of six members 
each and will book stars. 
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Not Too Much Upbeat at Chi B.0.: 
Madam’ $33,300, McThing’ $24,000 


Chicago, April 21. + 





There hasn't been too much im- 
provement in the overall picture 
here, except that the shuttering of 
“Call Me Madam” and “Affairs of 
State” beougyt some last-minute 

siness in. ; 
burnere is a hiatus until April 28, 
when “New Faces” comes into the 
Great Northern. Then “Maid of the 
Ozarks” attempts a stay at the 
Selwyn May 4. “Deep Blue Sea, 
which was originally set for May 
4 opening, has been pushed back 
to May 8 at the Blackstone. 

Estimates for Last Week 

Affairs of State, Selwyn (3d wk) 
($4.20; 1,000). Ended stay here with 
dreary $5,000 Saturday (18). 

Call Me Madam, Shubert (13th 
wk) ($5; 2,100) (Stritch-Smith). 
Also broke up here with neat 

300. 
aa ial M For Murder, Harris (13th 
wk) ($4.40; 1,000) (Richard Greene). 
Picked up somewhat with $12,400. 

Male Animal, Blackstone (4th 
wk) ($4.20; 1,535). Racked up 
$9,700. Moves on next week. 

Mrs. McThing, Erlanger (2d wk) 
($4.40; 1,353) (Helen Hayes). Good 
business with $24,000. 

Emlyn Williams, Great Northern 
(ist wk) ($3.50; 1,500), One-man 
show got $9,000. 


Faces’ 276, Hub; 
‘Camera’ $7,800 


Boston, April 21. 

“New Faces of 1952,” in its 
second stanza at the Shubert, 
picked up over the previous week, 
with indications that the current, 
final frame will hold up nicely. 

“Tl Am a Camera,” in its fourth 
week at the Wilbur, overstayed its 
leave and dipped severely. “Okla- 
homa” returned for its eighth 
visit, bowing into the Colonial 
Monday (20). 

Estimates for Last Week 

I Am a Camera, Wilbur (4th wk) 
($4.20; 1,200) (Julie Harris), Fi- 
naled with a sad $7,800. 

New Faces of 1952, Shubert (2nd 
wk) ($4.80; 1,700). Picked up over 
previous week, to $27,400. Final 
week is current: 


‘PACIFIC’ BOFF $64,700, 
INDIANA; TO ST. LOUIS 


Lafayette, Ind., April 21. 

Splitting a full week between two 
one-night towns last week, the 
touring edition of “South Pacific” 
put together another powerhouse 
ee of $64,700. Engagements were 

fonday-Wednesday (13-15) at Indi- 
ana U., Bloomington, and Thurs- 
eat (6-18) at Purdue U. 
ere, 

Rodgers & Hammerstein steam- 
roller is playing a return all this 
week in St. Louis. 


‘Stalag’ Slow $13,800 
In First Pitt Week 


Pittsburgh, April 21. 

Big Saturday night (18)\ despite 
the heavy snow, enabled “Stalag 
17” to wind up with $13,800 for 
the first of its two weeks at the 
Nixon. Figure was a little disap- 
Pointing considering the unani- 
mous press and excellent word- 
of-mouth, ‘ 

Nixon gets return of “Maid in 
the Ozarks” Monday (27), for just 
one week instead of two as orig- 











inally planned, and it'll be two-| & 


fered this time in what looks like 
the end of the local legit season. 


Schwartz $2,700, L.A. 


Los Angeles, April 21. 

Local legit continues to limp 
along on one cylinder for the rest 
of this month, with only Maurice 
Schwartz's Civie Playhouse keep- 
ing the banner aloft. Repertory 

roup’s incumbent, “Hard to a 

ew,” racked up another $2,700 for 
its second full week at the 376- 
Seat showcase. 

Civie will remain the only house 
alight until the Biltmore and Phii- 
harmonic Auditorium both rekin- 
dle May 4; former with Henzy 
Fonda “Point of No Return” 
and latter with “Carousel,” first 
offering of the new Civic Light 

Pera season, 


Equity Shows 
(April 20-May 3) 


Deep Are the Roots—Lenox Hill 
Playhouse, N. Y. (22-26). 











Cornell ‘Wife’ 22G In 
Portland-Seattle Split 


Seattle, April 21. 
Katharine Cornell, dividing last 
weék between Portland and here, 
grossed a total of just under 
$22,000 for eight performances in 
her revival of “Constant Wife.” 
Star drew almost $4,300 for the 
final two performances Sunday- 
Monday (12-13) of an eight-per- 
formance stand at the Mayfair, 
Portland, and added $17,700 in six 
shows Wednesday-Saturday (15-18) 
at the Metropolitan here. Show is 
continuing here through tonight 
(Tues,), then jumps to the St. Paul 
for three performances Friday- 
Saturday (24-25). 


‘POINT’ $29,600, FRISCO; 
‘GG? DRAWS $14,300 


San Francisco, April 21. 
“Point_Of No Return,” backed 
by strong Theatre Guild subscrip- 
tions, is holding strong at the 
Geary. “Gigi,” at the Alcazar, got 
good reviews. 

Estimates for Last Week 

Gigi, Alcazar (lst wk) (C-$3.60: 
1,147) (Audrey Hepburn). Draws 
$14,300 for seven performances. 

Point of No Return, Geary (2d 
wk) (D-$4.80; 1,550) (Henry Fon- 
da). Up to $29,600. 

Rodgers & Hammerstein Night, 
Curran (1 wk) (M-$4.20; 1,550) 
(Edward Arnold, Robert Wagner 
Chorale). A weak $7,000. 


Farfel’ $29,000, St. Louis; 
‘Horse’ Also-Ran $9,000 


St. Louis, April 21. 
Although the crix didn’t under- 
stand Yiddish, they nevertheless 
tossed plaudits for “Farfel Fol- 
lies,” and piece wound up a week's 








frame at the American Saturday $5 


(18) with $29,000. 

Stuart Erwin was visiting lead 
in “Three Men on a Horse” at the 
Empress. Piece did only so-so biz, 
winding up Sunday (19) with $9,- 
000 for eight performances. 

“The Fourposter,” with Jessica 
Tandy and Hume Cronyn, teed off 
a week’s frame at the American 
last night (Mon.) with the piece 
scaled to $4.27. Jane Wyman is 
the visiting star in “Biography” at 
the Empres, opening tonight 
(Tues.) with the usual $2.50 top 
prevailing. 


‘Dolls’ Profitable 38G 
In Witchita-Okla. City 


Oklahoma City, April 21. 
“Guys and Dolls” pulled a profit- 
able $38,800 gross last week in an 
eight-performance split between 
Wichita and here. The Frank Loes- 
ser-Jo Swerling-Abe Burrows tour- 





er got $4,800 in a one-nighter Sun- | 


day (12) ending a five-performance 
stand at the Forum, Wichita, and 
aos up the balance Tuesday- 
aturday (14-18) at the Municipal 
Auditorium here. 
Feuer & Martin production is 
eng week at the Auditor- 
, Denver. 


‘Bard’ 1656 in Split 7 


New Haven, April 21. 

A week of one-and two-nighters 
for the “Evening With Will Shake- 
speare” troupe (EvayLe Gallienne, 

asil Rathbone, Faye Emerson, 
John Lund, Viveca Lindfors, Mar- 
aret Webster), playing Springfield 
(13), Bridgeport (14), Greenwich 
(15), Brooklyn (16), and New 
Haven (17-18), grossed an approxi- 
mate seven-performance total of 

16,500. Local Shubert stand, at 

.20 top, got $7,100 on three 
shows. 

House goes dark until May 21-23, 
when “Constant Wife” (Katharine 
Cornell) ends its tour here. 


‘Horse’ $2,600, Atl. City 
Atlantic City, April 21. 
“Three Men on A Horse,” second 
offering here in the 500-seater 
Quarterdeck Theatre, did $2,600 
last week, $1,100 under the initial 
offering of the 20-week season. 
Produced by Jonathan Dwight and 
directed by Larry Ethridge, show 
offered Teddy Hart and the Equity 
resident company located here. - 
John Dall came in last night (20) 
in “The Hasty Heart.” He will be 
followed week of May 4 by Sidney 
e Kaaren 








PGlnd ridings ” Esther Ralston a 
| mee next week in “Goodbye, 
ancy.” 


Ballet Theatre Winds 
Season With Split-Week 


Ballet Theatre wound up the last 
week of its tour, playing a split 
week, with guarantee dates in 
Philadelphia, Monday and Tuesday 
(13-14) and Providence, Wednesday 
(15). Both Philly engagements were 
sold out. Troupe played Hartford, 
Thursday (16), racking up a $5,300 
gross, and Perth Amboy the follow- 
ing night for’a gross of $2,900. In 
its final concerts in Newark, Sat- 
urday (18), company grossed $8,800. 

Troupe heads out on an eight- 
month European tour May 1. 


‘Can-Can’ $50,000, 
Men’ 76, Philly 


Philadelphia, April 21. 

Last weekend saw all of the 
town’s five major legit houses 
lighted, a strange phenomena for 
this time of year. ‘“‘Can-Can” for 
a fourth straight week topped the 
$50,000 figure at the Shubert, and 
addition of sixth stanza failed to 
slake heavy demand for Cole Por- 
ter musical. 

“Masquerade,” which bowed in 
Walnut Thursday night (16), got a 
sour press reception and script is 
being completely overhauled. 

Estimates for Last Week 

Maid in Ozarks, Erlanger (3d wk) 
(1,880; $3.90). Hillbilly comedy 
went heavily on newspaper ads for 
final sesh. Poor $6,500. 

The Pink Elephant, Forrest (2d 
wk) (1,760; $4.55) (Steve Allen, 
Howard Smith). Political comedy 
by John G. Fuller, local playwright, 
received only mild support from 
constituents, with $4,800. 

Men of Distinction, Locust (2d 
wk) (1,580; $4.55) (Robert Preston). 
First full week for Richard Con- 
don’s farce about N. Y. vice probe. 
Weak $7,000. : 

Can-Can, Shubert (4th wk) (1- 
870; $6.50) (Lilo, Peter Cookson). 
Nothing seems to affect this musi- 
cal smash. Adverse weather con- 
ditions only bother scalpers. 





Masquerade, Walnut (1st wk) (1,- 
340; $4.35) (Veronica Lake, Charles 
Korvin, Lisa Ferraday). Uniform 
bad notices hurting this one; $4,- 
000 for four days. 


‘MADAM,’ ‘WAGON’ WILL 
BOW TORONTO FAIR 


Toronto, April 21. 

In from Las Vegas for a three- 
day auditions stint, during which 
they selected chorus and dance én- 
sembles from several hundred ap- 
plicants, Leighton K. Brill, execu- 
tive producer of “Vanity Fair,” 
and Ben, Kamsler, general man- 
ager, alsO6 announced two first 
summer stock releases—“Call Me 
Madam” and “Paint Your Wagon” 
—for their forthcoming 14-weeks’ 
season at the Canadian National 
Exhibition. Their tent setup ca- 
pacity this season at the CNE will 
be 1,850 seats over last season’s 
12-week engagement with 1,650 
seats. Scale is unchanged at $3.40 
top. 

Resident company includes Jon 
Crain, Stanley Carlson, Andrew 
Gainey, Cynthia Latham, Kathryn 
Albertson. Staff repeaters from 
last season are: Arthur Lief, mu- 
sical director; Bertram Yarbor- 
ough, director; Bettina Rosay, 
choreogtapher; Grania Mortimer, 
stage manager. 


Sea’ $17,500, Detroit; 
Brides’ Poor $6,000 


: Detroit, April 21. 

“The Deep Blue Sea,” starring 
Margaret Sullavan, grossed $17,- 
500 at the Cass last week. Current 
is “Farfel Follies,” starring Myron 
Cohen, in for a week. The Cass 
has nothing booked after “Farfel,” 
which may ring down this sea- 
son’s curtain. 

“School for Brides” grossed a 
very poor $6,000 in its second 
week at the Shubert. Theatre now 
goes dark, possibly until “South 








ment May 18. 


GRECO $3,200, WILMINGTON 
Wilmington, Del., April 21. 

Jose Greco and his S dance 

company drew only $3,200 into the 

boxoffice in four performances (16- 

18) at the 1,223-seat Playhouse, at 


.60 top. 
AD Evening With Will Shake- 





are” was here for two 
4h + teday (20-2r). | 000. 


ances yesterday and 





Ballet Sextet ys a one-night 
stand Friday om 


Pacific” opens a six-week engage- | $10,400) 


Business was spotty on Broad- 
way last week. Instead of the ex- 
pected post-Easter slump, there 
was a spurt in attendance at some 
shows, but a marked decline at oth- 
ers. In general, receipts were satis- 
factory early in the week, but 
failed to register the usual im- | 
provement on the weekend. 

“Date with April,’ week’s sole 
opening, was panned, and is sched- 
uled to fold next Saturday (25). 
“Camino Real” slipped relatively 
little, considering that it com- 
pleted the Theatre Guild subscrip- 
tion support, and ‘“Misalliance” 
maintained its moderate pace, 
while “Fifth Season,” “My 3 An- 
gels” and “Picnic” registered ‘new 
highs. 

Last week’s closings included 
“On Borrowed Time,” “Pal Joey” 
and “Room Service,” all revivals, 
while “Mid-Summer” will also 
fold this week, and there are exit 
dates set for “South Pacific” (tem- 
porary), May 16; “Time of the 
Cuckoo” and “Evening with Bea- 
trice Lillie,” May 30; “Bove of 
Four Colonels,” Yens 16 (or pos- 
sibly before) and “Guys and Dolls” 
(temporary), June v 

Two shows open this week. 

Estimates for Last Week 

Keys: C (Comedy); D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Opera). 


Other parenthetic designations 
refer, respectively, to top prices; 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: ie., 
exclusive of tax. 

Camino Real, National (5th wk) 
(D-$6-$4.80; 1,172; $30,000). About 
$16,500 (previous week, $19,600). 

Children’s Hour, Coronet (18th | 
wk) (D-$4.80; 1,027; $28,378). Over 
$12,500 (previous week, $14,500). 

Crucible, Beck (13th wk) (D-$6- 
$4.80; 1,214; $31,000). Over $19,800 
(previous week, $22,800). 

Date with April, Royale (1st wk) 
(C-$4.80; 1,035; $27,000) (Constance 
Bennett). Opened last Wednesday 
night (15) to unanimous pans; first 
five performances drew under 
$5,500; closing next Saturday (25). 

Dial M for Murder, Plymouth 
(25th wk) (D-$4.80; 1,062; $30,377) 
(Maurice Evans). Over. $30,000 
(previous week, $30,100). 

Evening with Beatrice Lillie, 
Booth (29th wk) (R-$6; 739; $24,284) 
(Beatrice Lillie). Nearly $20,400 
(previous week, $20,100); closing 
May 30. 

Fifth Season, Cort (13th wk) (C- 

$4.80; 1,056; $25,727) (Menasha 
Skulnik, Richard Whorf). Ap- 
proached $25,200, new high for the 
run (previous week, $25,800). 
0 r, Golden (78th wk) 
(C-$4.80; 769; $19,195) (Sylvia Syd- 
ney, Remney Brent). Over $7,400 
(previous week, $8,100). 

Guys and Dolls, 46th St. (126th 
wk) (MC-$6.60; 1,319; $43,004). Goi 
$34,400 (previous week, $38,400); 
rexits June 27 for six-week road 
engagement, resuming here Au- 
gust 10. 

Hazel Flagg, Hellinger (10th wk) 
(MC-$7.20; 1,527; $53,000) (Helen 
Gallagher, Thomas Mitchell, Benay 
Venuta, John Howard, Jack Whit- 
Almost $49,600 (previous 
week, $44,300): 

King and I, St. James (108th wk) 
(MD-$7.20; 1,571; $51,717) (Alfred 
Drake). Nearly $43,900 (previous 
week, $49,600). 

Love of Four Colonels, Shubert 
(14th wk) (C-$6-$4.80; 1,361; $39,- 
000) Rex Harrison, Lilli Palmer). 
Over $26,500 (previous week, $23,- 
200); moved this week to the 1,160- 
seat crt S25. 300 potential 
gross capacity o 500, 

Mid-Summer, Vanderbilt (13th 
wk) (D-$4.80; 720; $18,500) (Mark 
Stevens, Geraldine Page). Over 
$10,300 (previous week, $10,400); 
closing next Saturday night (25). 

Misalliance, Ba ore (9th wk) 
(C-$3; 1,060; $24,996). Almost $12,- 
400 (previous week, $12,100). 

Moon is Blue, Miller (111th wk) 
(C-$4.80; 920; $21,586) (Donald 
Cook, Biff McGuire, Janet Riley). 
Nearly $9,000 (previous week, 


My 3 Angels, Morosco (6th wk) 
(C-$6-$4.80; 912; $26,000). Over 
$22,800, new high for the run (pre- 


vious week, $ ). 

m Borrow Time, 48th St. 
(10th wk) (CD-$4.80; 925; $22,297) 
(Victor Moore, Leo G. Carroll, 
Beulah Bondi). Almost $9,900 Sv 
vious week, $8,900); closed t 
Saturday night (18) after 78 per- 
formances, at a loss of about $75,- 





Pal Joey, Broadhurst (68th wk) 





B way Biz Uneven; ‘Hazel $49,600, 
Picnic’ Hits $27,500, ‘Fifth’ $25,200, 
‘Angels’ $22,800, Bennett Folding 


ne Segal, Harold Lang). Nearly 
$27,300 (previous week, $28,700); 
closed last Saturday night (18) 
atfer 540 performances, believed to 
be the longest-run revival in 
Broadway history; has earned about 


| $185,000 profit to date; is touring. 


Picnic, Music Box (8th wk) (CD- 
$6-$4.80; 1,012; $28,000). Approach- 
ed $27,500, new high for the run 
(previous week, $27,200). 

Porgy and Bess, Ziegfeld (6th 
wk) (O-$6; 1,628; $48,244). Over 
$36,500, excluding tax, which the 
show retains (previous week, $44,- 
100). 

Room Service, Playhouse (2d wk) 
(C-$4.80; 999; $21,500). Almost $3,- 
600 (previous week, $4,600); closed 
last Saturday night (18), after 16 
performances, at a loss of about 
$40,000. 

Seven Year Itch, Fulton (22d wk) 
(C-$6-$4.80; 1,063; $24,400) (Tom 
Ewell). Over $24,700 (previous 
week, $24,734, house record). 

South Pacific, Majestic (209th 
wk) (MC-$6; 1,659; $50,186) (Mar- 
tha Wright, George Britton). Near- 
ly $35,100 (previous week, $42,600); 
exiting May 16 for road engage- 
ment, but resumes June 22 at the 
Broadway. 

Time of the Cuckoo, Empire 
(27th wk) (CD-$6-$4.80; 1,082; $25,- 
056) (Shirley Booth). Nearly $18,- 
400 (previous week, $18,800); clos- 
me May 30. 

ime Out for Ginger, Lyceum 
(20th wk) (C-$4.80; 995; $22,845) 
(Melvyn Douglas). Almost $14,200 
(previous week, $18,000). 

Wish You Were Here, Imperial 
(43d wk) (MC-$7.20; 1,400; $52,- 
080). Nearly $44,300 (previous 
week, $45,600). 

Wonderful Town, Winter Garden 
(8th wk) (MC-$7.20; 1,510; $54,173) 
(Rosalind Russell). Approached 
$54,000, with party commissions 
limiting the gross (previous week, 
$48,000 fer seven performances), 

OPENING THIS WEEK 

Dickens Readings, Bijou (CD- 
$4.80; 618; $34,000) (Emlyn Wil- 
liams). Sol Hurok presentation of 
the British actor’s reading of 
“Bleak House” opened Monday 
night (20); program of Dickens ex- 
cerpts opens tonight (Wed.) and 
the bills will be varied for balance 
of the three-week engagement; 
drew three favorable notices (Chap- 
man, News; Hawkins, World-Tele- 
gram & Sun; Kerr, Herald Tri- 
bune), two unfavorable (McClain, 
Journal-American; Watts, Post) 
and two mixed (Coleman, Mirror; 
Funke, Times). 

Pink Elephant, Playhouse (C- 
$4.80; 999; $21,500). Eugene Paul, 
William I, Kaufman and Blair 
Walliser production of play by John 
G. Fuller; opens tonight (Wed.). 


‘OKLA.’ WINDS 4-WEEK 
D.C. RUN WITH $17,700 


‘a Washington, April 21. 

“Oklahoma” completed a four- 
week run at the National Theatre 
last week, with $17,700 in the till 
for the final stanza, 

House reopened Sunday night 
(19) with a week of “Tumultime,” 
Anglo-Jewish comic revue. The 
Shubert Theatre, dark last week, 
opened Monday (20) with a two- 
week engagement of “Pal Joey.” 


Fourposter’ Modest 136 
In Roch.-Buffalo Split 


Buffalo, April 21. 

“Fourposter,” starring Jessica 
Tandy and Hume Cronyn, gained a 
modest $13,400 last week in an 
eight-performance split between 
Rochester and here. Playwrights 
Co. production drew $4,500 in three 
shows Monday-Wednesday (13-15) 
at the Auditoriom, Rochester, and 
added $8,900 in five performances 
Thursday-Saturday (16-18) at the 
Erlanger here. 

Jan de Hartog comedy played a 
single show last night (Mon.) in 
Toledo, then moves to the Hart- 
man, Columbus, for the balance of 
the current week. 











‘BIG LEAP’ $5,100, TORONTO 

Toronto, April 21. 
“Big Leap” tryout here, with 
plenty of week’s doctoring, grossed 
a light hey at the Royal Alexan- 
dra. with the 1,525-seater scaled at 
$3.50 top with tax. Audience build 

up was noticeable to week's end. 

Play, written S| localite Lee 
Orenstein, is lined up for three 





(MC-$6.60; 1,160; $39,602) (Vivien- 


Canadian road dates. 





VARIETY 





Plays Out 


Me and Juliet 


* Cleveland, April 20. 
Richard Rodgers an +9 mmer- 
in 2d production of musical play in 
two acts, with music by Rodgers, book 
and lyrics by Hammerstein. Features 
Isabel Bigley, Bill Hayes, J McCracken, 
Ray wae. Meek weet Kelk. 
Directed by George 4 
musical numbers staged by Rebert Alton. 
Scenery and lighting, Jo Mielziner; cos- 
tumes, Irene Sharaff; vocal and orchestral 
arrangements, Don Walker; musical di- 
rector, Salvatore Dell’Isola; production 
supervisor, Pee wns ss te Hanna, 
eveland, r » *33; $5. op. 
Se . Isabel Bigley 
Bob Fortier 
...... Ann Needham 
Lorraine Havercroft | 
d 


Jeanie ... 

Jim (Don Juan) 
Susie (Carmen) ....- 
Lorraine 





win Philips | 
Bill Hayes | 


Herb Wasserman 
Joe Shulman | 
Mark Dawson 

.. Jackie Kelk 
Patty Ann Jackson 
Randy Hall 

Ray Walston 

Joe Lautner 

Arthur Maxwell 
George Irving 
Helena Scott 

Buzz Miller 


Dario 
Lily Wuliet) 
Buzz L 
Harrison’s voice Henry Hamilton 
Miss Davenport’s voice ...Deborah Remsen 
Hilda N a Thornton 
i elma Tadlock 
Joan McCracken 
Francine Bond 
Lorraine Hevercroft 
John Ford 
seeeeecoee--» Thelma Scott 

Dancing Ensemble: Francine Bond, 
Betty Buday, Penny Ann Green, Lorraine 
Havercroft, Patty Ann Jackson, Helene 
Keller, Lucia Lambert, Harriet Leigh, 
Sonya Lindergn, Elizabeth Logue, Shirley 
MacLaine, Cheryl Parker, Dorothy Silver- 
berz, Thelma Tadlock, Norma Thornton, 
Janyce Ann Wagner, Rosemary Williams. 
Alse Lance Avant. Grant Delaney. John 
George, Jack Konzal, Ralph Linn, Eddie 
Pfeiffer, Augustine Rodriguez, Bob St. 
Clair, Bill Weber. 

Singing Ensemble: Adele Castle, Gwen 
Harmon, Susan Lovell, Theresa Mari, 
Georgia Reed, Deborah Remsen, Thelma 
Scott, Barbara Lee Smith. Also John Ford, 
Jack Drummond, Richard Hermany, 
Henry Hamilton, Michael King. Larry 
oe Jack Rains, Warren Kemmer- 

ng. 


Richard Rodgers and Oscar Ham- 
merstein 2d have created another 
refreshing champion in “Me and 
Juliet,” strengthening their repu- 
tations as contemporary kings of 
Broadway tune shows. Their new- 
est one, which preemed at the 
Hanna here tonight (Mon.), is a 
complete breakaway from the for- 
mat of their last three hits, so bril- 
liant in stagecraft that it may set 
a new production high-water mark 
for them. 


This show-within-a-show musical 
has nearly everything. Although its 
backstage story isn'tgby any means 
new, the composer-lyricist team 
glamorized their book to the hilt 
with 85 tons of impressive sets, a 
dozen rippling tunes that sound 
socky, a number of colorful dances 
and a thread of a story that holds 
appeal. 

All the tricks known to show biz 
are ingeniously revitalized in the 
behind-the-scenes panorama of life 
in a Manhattan show troupe. Ac- 
tion fluidly ranges from a huge 
lighting bridge, designed by Jo 
Mielzinger, to dressing rooms, re- 
hearsal stage, lobby and manager’s 
office where a melodramatic fight 
— a turbulent romance in the 
cast. 

Sometimes “Juliet” takes on the 
flavor of an_ ultra-sophisticated 
revue in Robert Alton’s fast-paced 
ballets. Chief novelty is the master- 
ful way they are segued into the 
sentimentalized yarn about how a 
young assistant manager, secretly 
married to a chorus girl, proves he 
isn’t a coward. t 

Sometimes a song-and-dance 
number deftly dissolves into three 
different scenes, in which director 
George Abbott uses everything up 
to revolving stages. With all its 
heavy complex scenic effects, which 
are stunning, it’s doubtful if this 
ee will ever do much tour- 

g. 


On opening night tonight, show 
seemed to start rather slowly. After 
setting atmosphere of company re- 
hearsing some replacements, its 

ace was quickened immensely by 
he enthusiasm and youthful vitel- 
ity of the players. Most of them are 
so excellent, particularly Isabel 
Bigley, Bill ayes, Joan Mc- 
Cracken, Ray Walston and Mark 
Dawson in the leads, that “Juliet” 
doesn’t need any big names. 

Miss Bigley is genuinely winsome 
and has an assured, warm voice 
that projects Rodgers’ melodies 
engagingly. As a showgirl in love 
with Hayes, assistant stage man- 
ager training her to understudy 
the star, she teams with him in 
singing “No Other Love.” Slightly 
reminiscent of “Bali H’ai” in lilt, 
it should be a smasheroo hit, get- 
ting terrific audience salvos here. 

Among other ear-ticklers are 
“Keep It Gay,” a skylarking piece 
delivered by Miss McCracken and 
Buzz Miller; “Meat and Potatoes,” 
a neat novelty item by her and Bob 
Fortier; “Marriage Type Love,” 
made to click by Arthur Maxwell 
and Helena Scott; “It Feels Good,” 
and “It’s Me.” 

Hayes, a TV singer, displays good 

rious acting in role of a jealous 





ting technician sore because he 
lost girl, Troublemaker who 


of Town 


goes berserk is played forcibly by 
husky Mark Dawson, who also has 
a robust pair of baritone pipes. 

As a tiny ballerina who has a 
erush on Ray Walston, stage man- 
ager who doesn't believe in mixing 
romance and show biz in his 
troupe, Miss McCracken-is a de- 
lightful comedienne. She has an 
artful, funuy way of lighting up her 
scenes with her impish byplay and 
saucy singing. It’s as much of a 
natural for her as her “faw-down 
girl” roll in “Oklahoma.” 


Walston’s sharply ironic humor 
and nicely suggested hard-to-get 
pose add weight to his part. Jackie 
Kelk, from the “Alirich’” radio 
series, pads the smail role of a 
candy butcher amusingly. As the 
Juliet, Helena Scott is a beautiful 
show-wise redhead who is very sat- 
isfactory in warming up lush 
ballads. 

Also particularly competent are 
Arthur Maxwell, versatile as a 
temperamental actor feuding with 
the band conductor, George Irving, 
who turns a running gardenia gag 
into something laughable. 


Bob Fortier scores as a hand- 


some, agile dancer cast as a Don Econ d 
Juan type, and Edwin Philips as | Jobo 


an electrician. Ann Needham and 
Buzz Miller do slick dance work in 
Alton’s highly stylized ballets, 
which have benefit of elegant cos- 
tuming*by Irene Sharaf. 


What Redgers, Hammerstein, 
Abbott and Mielziner strive to do 
is give a vivid third-dimensional 
effect to their tale of backstage 
theatre life. They.come marvel- 
ously close to it in this steadily 
melodious, elaborately resourceful 
and handsome production. First two 
scenes need more revamping to 
launch them more briskly. With 
these fixed up, as they no doubt 
will be before it opens at the N.Y. 
Majestic May 28, “Juliet” should 
become a powerhouse musical. 

Pullen. 


Pal Joey 
(SHUBERT, D. C.) 
Washington, April 20. 

Despite more than the usual 
number of opening night snarls, 
this prize-winning musical comes 
off with all the freshness, pace and 
zip of a brand new sock entry. It 
should brighten the road for many 
monihs to come. 

Capitalites took the story of heel 
Joey to their hearts when it played 
the nearby strawhat circuit two 
summers ago, a stint that did much 
to give it its second chance on 
Broadway. Carol Bruce delighted 
in that’ version, and she “gives 
every promise of improving on her 
bell-ringing job in this enlarged, 
slicker version of the Rodgers- 
O’Hara hit. Because she is new 
to the show, tackling the almost 
overwhelming chore of replacing 
Vivienne Segal, star of the Broad- 
way run, it seems fair to, begin the 
run-down of standout perform- 
ances with hers. ‘ 

Miss Bruce shows some visible 
initial nervousness, but hits her 
stride well before the end of the 
show and shapes as a woman with 
all the cynical pathos and brittle 
emotion that the role of the 
wealthy, pleasure-seeking matron 
demands. 
be herself, rather than falling into 
the tempting pitfall of imitating 
her predecessor. Her husky, smoky 
voice is well suited to the show’s 
hit tune, the haunting, sophisti- 
cated “Bewitched,” particularly in 
the second act repeat, where she 
shows more confidence and ease. 
She reads lines skilfully, with 
subtle innuendo and underscored 
humor. Comparison with Miss Se- 
gal is unnecessary. Her successor 
gives every indication of investing 
her own personality and special 
skill into a lush role. 

Harold Lang, though essentially 
a terper, makes the part of the 
congenital heel convincing and 
real. 
he is Joey. He’s somewhat weak 
in the voice department, but man- 
ages to make effective what is re- 
quired of him musically. For all 
his selfishness and amorality in the 
role of an unprincipled gigolo, he 
imparts a quality of pathos and 
wins some sympathy from the audi- 


ence, 
Lang has been elevated to star 
_ for the read show and rates 


“Both show svogers of the eve- 


ning were chalked up by Beverly 
Bozeman the juicy role of 
Gladys Bumps. “That Terrific Rain- 
bow,” a side-splitting satire on the 
bumps and nd routine of the 
old burley eels, can bear end- 
less repeats. On its heels comes 
the second act opener, “Flower 
Garden,” another terp satire in 
which Miss Bozeman gets an able 
assist from the entire chords in a 
raucous version of the semi-clas- 
sical. Dance-music director Rob- 
ert Alton is the unseen, but not 


She has the courage to. 


He swaggers, lies, struts—/| v 





unsung hero, of the production 
num 
Lionel Stander does a rib-split- 
ti job of a razor-voiced male 
Malaprop with blackmail motives. 
Other standouts are the “Zip” 
number of Betty O’Neil, as good 
for laughs and payee reaction as 
the day it was born, and some 
lively terping by Elaine Dunn. 
usic and lyrics seem to have 
grown better with repetition. “Be- 
witchea” leads the show’s hit pa- 
rade, but “What Is" A 
Could Write A Book,” “In Our 


Little Den” and “Take Him” are} kiss 


all winners. Chorus work is 
spritely and properly lusty. There's 
nothing stale or tired about this. 
It stacks up as top quality pro- 
duction for any stand. Lowe. 


Masquerade 


Philadelphia, April 16. 
Ben Tomkins and Alvin Cooperman pro- 
duction of comedy in three acts. Features 
Veronica Lake, Charles Corwin, Lisa Fer- 
raday. Directed by John Larson; settings 
and costumes, John Edward Biankenchip. 
Theatre, Philadelphia, 


» “53; $3.90 t 
Arthur Oshlag 
Hill Bermont 
Augusta Merighi 
eronica Lake 
Lisa Ferraday 
Leonard Yorr 
Gregory Morton 
Anne Meacham 
Jove Paone 
Charles Korvin 
Leonard Barry 


Giulio 
Signor: 
Maia 
Ang 
Carabinieri Carbone 
Frederico Tirone 


a Brigitte 


This late spring entry, which 
preemed at the Walnut tonight (16) 
after a three-day delay (reportedly 
due to a transportation mixup in- 
volving the scenery) seems due for 
a very short life. It was unani- 
mously rapped here, and seems to 
be one of those unfortunates that 
is pretty much beyond aid in the 
play-doctoring department. 

Setting is present-day Rome, 
and action takes place around New 
Year’s, which supposedly gives the 
play a little color, but trouble is, 
this so-called “color” doesn’t take. 

The heroine, a poor but virtuous 
street waif, wanders into the little 
bar-restaurant where the authors’ 
plot unfolds. She meets there a 
romantic, swaggering bandit, who 
is stupid enough, after first plan- 
ning to steal some negotiable 
securities, to purloin some fabu- 
lous crown jewels from a museum 
instead, and they are, of course, 


“hot” enough to put him in im-|p 


mediate jeopardy. The waif, not 
knowing he is the notorious thief 
Mario Volpe, tells him she is 
secretly enamoured of Volpe, and 
adds that she would be on her way 
to happiness and success if only 
she had enough money to buy one 
really beautiful gown. Volpe, who 
makes quite a practice all evening 
of giving money away, immediately 
hands her 20,000 lire. He tries 
to make it clear that there are no 
strings attached, since he has a 
sweetheart of his own—a charm- 
ing and jealous one, to whom he 
gives the dubious and dangerous 
task of getting rid of the crown 
jewels, so that she and Mario may 
go to South America on the pro- 
ceeds. 

Characters are, on the whole, 
just as goofy as the Beng and they 
are given to saying the most inane 
things at any given moment. 

Veronica Lake is unable to ex- 
tract much sense from the role of 
the virtuous waif, but Charles 
Korvin has moments of appeal as 
the bandit, and Leonard Barry 
does a really nice job as the young 
roughneck, who reminded crix and 
first-nighters a bit of Liliom in the 
Molnar play of the same name. 
Lisa Ferraday is most successful 
of the lot as the other gal. Au- 
gusta Merighi does a fine char- 
acter bit as the cafe proprietress 
_and Jove Paone is quite outstand- 
ing as a precocious youngster. 

Single setting is effective, but 
Mr. Larson’s uncertain direction 
hasn’t helped much. Waters. 


Tumultime 


Washington, April 19. 
Tumultime, Inc., production of English- 
Yiddish musical revue in two acts. Special 
music and lyrics by members of the cast. 


direction by Marty 

Drake. Supervised by Paul Barton; Mur- 
is Davis, musical or. 

ith Lou Saxon, Barton Bros., Martie 

Drake, Rickie Layne, Hy Sands, Kathryn 

ane, © rgd ee. sierence Shore, 

e oras. ational, ashington, 

April 19, ’53; $3.60 top. 


ocal and chor. 





“Tumultime” is the offspring of 
“Bagels and Yox.” The top six in 
its cast, the three Barton Bros., 
Lou Saxon, Martie Drake and 
Rickie Layne, were all featured in 
the earlier Anglo-Yiddish revue 
and have fashioned their sew 
show after its successful prede- 
cessor. 

“Tumultime” is loud and lively, 
and ee Par of laughs for 
the specialized audience for which 
it is aimed. It needs considerable 
tightening, however, especially in 
the second act, where there is a 
noticeable let-down in material, 
except for Hy Sands, It’s called a 
revue by courtesy, for there is 
barely the flimsiest thread to hold 
it together on the same stage, Ac- 

(Continued on page 60) 


Man,” “T Bella 


Plays.on 


A Date With April 

Kenneth Banghart & Diana Green pro- 
duction of comedy in three acts four 
duction of comedy in three acts (four 
Benfiett; features Edmon Ryan, Evelyn 
Varden, Herbert Evers, Marjorie Peterson, 
Louise Larabee. Een oy by Reginald Den- 
ham; scenery, Ro 3 
music, Jay Chernis. At Royale, WN.Y., 
April 15, °53; $4.80 top ($7.20 opening). 
Val Corbett ........> PAT 


Louise Lara 
Herbert Evers 


Con: 
Marjorie Peterson 


Having finally gotten around to 
appearing on the Broadway stage, 
Constance Bennett can now con- 
centrate on finding an adequate 
play for next time. It needn't be a 
masterpiece, for the film star is an 
actress whose skill, looks and mag- 
netism are probably sufficient to 
put over a moderately good show. 

However, “A Date with April,” 
the George Batson comedy in which 
she made her Main Stem debut last 
week, is merely a potboiler trifle 
about approximately nothing and 
adding up to about that in theatri- 
cal effect. It gives her a chance to 
be animated, moderately interest- 
ing and eperepeeey arresting in 
a succession of Saks Fifth Ave. and 
Tina Leser gowns. And it enables 
her’ to flip off a few modestly 
amusing quips expertly. But other- 
wise the script leaves the eminent 
lady just where she was. 

“April” is about a celebrated 
femme pianist-composer who uses 
an ardent Hollywood glamor boy 
to make her errant novelist-lover 
jealous enough to marry her. The 
script takes three lengthy acts to 
reveal this momentous conclusion, 
which even a novice playgoer 
would anticipate a few minutes 
after the curtain is up. 

Miss Bennett is_ satisfactorily 
glittering as the dressy concert 
artist, with impressive poise and 
authority, and character woman 
Evelyn Varden scores a minor 
cleanup as the heroine’s sardonic 
mother. But Edmon Ryan can’t do 
much with the stereotype role of 
the Rover Boy hero, a transparent 
caricature of Ernest Hemingway, 
while Herbert Evers, Marjorie 
Peterson and Louise Larabee do 
acceptably well in the other stock 


arts. 

Reginald Denham has staged 
“April” with as much life as seems 
possible; Robert O’Hearn has de- 
signed a luxurious living room 
overlooking Central Park and Jay 
Chernis has composed special 
music. Scripter-playwright Howard 
Teichmann provided an _ unbilled 
rewrite. 

The play, for a time titled “I 
Found April,” was originally tested 
by Miss Bennett about a year ago 
in a St. Louis-Kansas City stock 
production, then toured the citro- 
nella circuit last summer. After a 
few days on Broadway it will prob- 
ably again be available for stock. 

An actress of Miss Bennett’s ex- 
perience and reputation has obvi- 
ously en@mred more or less com- 
parable tribulations before and will 
undoubtedly survive this. Presum- 
ably radio-TY commentator-an- 
nouncet Kenneth Banghart, a for- 
mer legit ‘actor determined to be a 
producer, will also not be too dis- 
couraged to try again. For this ini- 
tial venture he merely made the 
familiar, understandable error of 
having no play. Hobe. 


Bleak House 


, Sol Hurok presentation of Emlyn Wil- 
liams as Charles Dickens in dramatization 
of the Dickens novel, adapted for the 
stage by Williams. At Bijou, N.Y., April 
20, °53; $4.20 top ($6 opening). 


Though not quite eapping his last 
season’s Charles Dickens’ selec- 
tions, Emlyn Williams scores a sock 
virtuoso performance in his adapta- 
tion of “Bleak House.” Alternating 
last year’s mixed bill with this 
pared-down , ‘version of Dickens’ 
novel about the law’s delay, the 
seamy side of London, and an aris- 
tocratic lady of mysterious past 
and murderous inclination, the 
three-week engagement should get 
good b.o. at the 600-seat Bijou. 

Made up as the bearded, for- 
mally-attired Victorian novelist and 
“reading” from behind a quaint 
stand, Williams runs the gamut in 
his gallery of portraits, as he deftly 
interprets one character after an- 
other, from a wide-eyed spinster 
to a gravel-voiced conservative. His 
performance is as subtle as it is 
varied. From the pages he turns 
but never reads, each character 
springs full-blown with its own 
particular movement, expressions 
and inflection. 

Pruned to 1/25th of its original 
length, “Bleak House” in the Wil- 
liams marathon is still pretty melo- 
dramatic as to plot, using the well- 
known ingredients of the shadowy 
titled lady, a former husband who 
has died in poverty, a child, and a 
poco of blackmail letters. For the 
irst three-quarters of the perform- 
ance, Williams skillfully uses this 
story as a frame to introduce a col- 





lection of odd characters, humor- 


*| poverty-stricken tenements. 
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Broadway 


ous, pathetic and sinister, building 
to. an exciting climax. Those who 
are trying to follow all the convoly- 
tions of the story line may find it 
rough going, however. 

Outstanding among Williams’ 
vivid character portrayals are the 
insinuating upstart Guppy; the de. 
termined matron with the faraway 
look, Mrs. Jellyby; the talkative 
parasite, Mr. Skimpole; the upright 
reformer, Mrs. Pardiggle, and the 
model of correct deportment, Mr, 
Ba ty bons 

In his descriptive passages, the 
actor skillfully evokes the various 
settings, the murky London streets 
at the opening of the performance, 
the luxurious country estates, and 
k Even 
inanimate things, like an engraved 
brass plate or a society newspaper 
notice, achieves a special life and 
character of their own as read by 
Williams. 

Throughout, Williams is faithful 
to the spirit of the novelist whose 
work he is reading, bringing out 
not the drama, but also the com- 
passion, the irony and even the 
indignation that is in “Bleak 
House.” Vene. 





Legit Followup 


The King and I 
(ST. JAMES, N. Y.) 








ese monarch in “The King and I” 
while Yul Brynner takes an 11- 
week leave for a film assignment, 
brings a notably different quality 
as star. His characterization of the 
impetuous, headstrong, emotianally 
immature but essentially likable 
king seems comparatively intellec- 
tual, without the savage harshness 
and innate imperiousness Brynner 
gave to the role. 

If Drake lacks the animal-like 
quality that has made Brynner a 
matinee fave, he has equal au- 
thority and is perhaps more in- 
gratiating. Vocally, Drake is dis- 
tinctly superior. His singing is 
tonally more pleasing and, what is 
vastly more important considering 
the value of Hammerstein’s lyrics, 
his diction is clear. The audience 
response to his big number, “A 
ey for example, is justi- 

ed. 

Otherwise, the performance as a 
whole has to some extent suffered 
the inevitable deterioration of two- 
year run. Constance Carpenter, in 
the schoolteacher role originated 
by Gertrude Lawrence, has man- 
aged to shed some of the late 
star’s style of playing and develop 
her own characterization. She's at 
her best with “Shall I Tell You 
What I Think of You?” but has 
permitted the tempo of “I Whistle 
a Happy Tune” and “Hello, Young 
Lovers” to dawdle painfully, and 
she naturally lacks the Lawrence 
animation that made “Getting to 
Know You” so delightful and the 
captivating radiance that made the 
scenes with the Siamese children 
so touching. 

Stephanie Augustine is still ap- 
pealing as Tuptim, the Burmese 
“present” to the King. and Terry 
Saunders is acceptable as Lady 
Thiang, although her singing has 
become somewhat saeanented, but 
Larry Douglas holds his edge nice- 
ly as Lun Tha, the slave girl's 
doomed lover, while Sal Mineo and 
Michael Allen are satisfactory as 
the Crown Prince and the school- 
marm’s son, respectively. In gen- 
eral, the performance could do 
with some checkup and re-rehear- 
sal by stager John van Druten. The 
physical production, however, ap- 
pears to be in excellent condtition. 

While such a thing is necessarily 
a matter of conjecture, it seems 
a fair guess that if “King and I” 
had opened in its present state it 
would still! have been a hit. At 
least in its music and lyrics it’s 
a smash right now. Hobe, 


Current Stock Bills 


. (April 20-May -3) 


Arms and the Man — Arena 
Stage, Washington (21-3). 

Around We Go — Playhouse, 
Houston (20-26). 
ands Your Age—Arena, Rochester 

Blossom Time—Paper Mill, Mil- 
burn, N. J. (27-3). . 

Goodbye My Fancy (Esther Ral- 
eanl-Questenteck, Atlantic City 

Hasty Heart (John’ Dall) —Quar- 
terdeck, Atlantic City (21-25). 

I Am A Camera (Zachary Scott- 
Ruth Ford)—Bermudian, Hamil- 
ton (20-24). 

On Your Toss (Patricia Bowman, 
Georgie Tapps)—Paper Mill, Mil- 
burn, N. J. (20-26). 

Play for Mary (Franchot Tone- 
Bettsy Von Furstenberg)—Bermu- 
dian, Hamilton (26-1), 
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Suggesting that to avoid the confusion of multiple annual awards, 


11 prizes for the legit season should be combined “and just let Shirl 
Boath come in and collect them,” Walter F. Kerr, arith md 


Herald Tribune, offered his own 


ce of the N.Y. 
list in his column in the — 


ection last Sunday (19) of citations “for success in the face of failure.” 
He mentioned Michael Gordon as director of “See the Jaguar:” the 
visiting Barrault-Renaud troupe for refusing to be stampeded by the 
backstage crew’s mishandling of the “Trial” scenery; Cyril Ritchard’s 
“patience, Politeness and Concealed Despair” in “The Millionairess;” 
Nancy Malone’s reading of an embarrassing line in “Time Out for 
Ginger;’ Loring Smith in “Be Your Age” and Nora Kaye in “Two's 


Company.” 


He noted that he almost included Tamara Daykarhanova 


in “Emperor’s Clothes,” but she spoiled it by speaking after two acts 
of silence, and suggested an award for anyone explaining the offstage 
footsteps in “Dial M for Murder,” with another prize for whoever 


was responsible for “overcasting” 


the latter play. 





Novel slant on the perennial agitation against drama crix was offered | 
by Richard Watts, Jr.; critic of the N, Y. Post, in his column last | 


Saturday (18). Referring to the recent turmoil in Chicago and Hart- 
ford, Watts wrote in part, “It is an axiom of theatre that the only 
good drama critic is the dead drama critic. However much the men 
and women of the so-called ‘creative’ echelons of the stage may hate 
and despise the current reviewers, they can also be counted on to 
add that, while there are pygmies in the aisle seats today, there 
were giants yesterday. What fine, splendid, understanding men Ham- 
mond, Broun and Woollcott were! But I was around when Hammond, 
Broun and Woollcott were functioning, and then their worthless im- 
becilities were being contrasted with the. genius of William Winter, 


Louis De Foe and Acton Davies.” 





Vicki Cummings, mentioned in certain columns recently in connec- 
tion with the withdrawal of actress Jenny Hecht, nine-year-old daugh- 
ter of Ben Hecht, from the cast of “Mid-Summer,” was quoted on the 
case last week in an interview with Ward Morehouse, in the N. Y. 


World-Telegram & ‘Sun, She said, 
lead) has receive 


; “IT don’t think Mark Stevens (male 
full credit for the fine work that he does. His 


performance is beautifully sustained and his behavior in the theatre 
is the kind you’d expect from a seasoned theatre person... .I get 


along with people. 
until this Hecht case. . 


- »« I’m no problem. I've never had any notoriety 
. . I must say that little Ellen Barrie (Miss 


Hecht’s understudy, now playing the moppet role) is now giving an 
enchanting performance and you can hear every word she says all 
over the theatre. No trouble backstage and the audiences adore her.” 





Backers of “The Pink Elephant,” William I. Kaufman and Eugene 
Paul (in association with Blair Walliser) production opening on Broad- 
way tonight (Wed.) include actor Walter B. Klavum, $300; Robert K. 
Christenberry, New York State Boxing Commissioner and Astor Hotel, 
N. Y., prez, $1,200; Martin Tarby, actor in the show, $900; actress 
Dorothy Patten, $300; Alexander Stronach, Jr., ABC-TV programming 
veepee, $300; Greenville (S. C.) film exhibitor Fred S. Curdts, $600; 
NBC veepee George Frey, $300; William P. Nolan, head of Nolan 
Scenic Studios, $3,000; show's co-producer Kaufman, $7,800; show’s 
co-producer Paul, $7,550; show’s associate producer Walliser, $9,900. 
The production was capitalized at $60,000, with provision for 20% 


overcall. 





Emlyn Williams, playing a pre-Broadway stand in Chicago last week 
in his program of Dickens readings, drew unanimous raves from the 
four daily critics. That included Claudia Cassidy, of the Tribune (who 
mentioned that she’d caught the show in Edinburgh last summer); 
Emmett Dedmon, Sun-Times; Roger Dettnier, American, and Van 
Allen Bradley, subbing for Sydney J. Harvis, News. Three of the 
notices mentioned the sparse attendance at the local premiere. 





would also place them in the po- 
sition of bookers rather than pro- 
ducers. 

As far as can be determined, 
there have been no musicals 
booked, as yet, for barn presenta- 
tion. This conflict with the union 
doesn't include the misical tents. 

Equity, in turn, doesn’t believe 
the cost of booking a show, travel- 
ing under a summer theatre con- 
tract, would be too prohibitive for 
the silo entrepreneurs. In addi- 
tion, it’s understood, the union 
would like to pinpoint responsi- 
bility on the touring productions, 
rather than have to bat it out with 
the individual barn owners. 

Another factor behind the Equity 
decision is the problem of unem- 
ployment insurance for performers 
appearing in the bicycling presen- 
tations. Performer unemployment 
benefits would not be dependent 
on the various state laws if sent 
out as 80% Equity productions. 

An open meeting of all summer 
theatre producers is being held in 
N. Y. today (Wed.), at which rep- 
resentatives of Actors Equity and 
Chorus Equity will be asked to 
clarify the new stock rules. 

Season Rolls Late June 

A check of barn operators indi- 
Cates that the season will generally 
start rolling during the latter part 
of June. Plans for the silo ven- 
tures are still being formulated. 
There’s somewhat of a consolidat- 
ed resistance currently, to the high 
Salary demands of. stars who may 
make the rustic trek. 

Producers feel if they hold out 
long enough the name players may 
reduce their stipend as the season 
draws near. However, it’s under- 
Stood that some of the -barn own- 
ers are starting to get panicky, and 
may shell out the high coin asked 
to insure the appearance of cer- 
tain lure talent. 

Except in a few instances there’s 
hothing actually. definite on what 
“ery will be available for straw- 
— dates. Alexis Smith and. Vic- 
or Jory are slated to tour in 


Silo Circuit 


Continued from page 








Wail 


“There’s Always Juliet,” and Dag- 
mar end Arthur Treacher are 
scheduled for barn appearances in 
“Loco.” 

Other star possibilities for the 
warm-weather attractions are Gene 
Raymond, Charles Coburn, Wen- 
dell Corey, Ronald Regan, Brian 
Donlevy, George Brent, Faye Em- 
erson, Chariton Heston, Vincent 
Price, Jackie Cooper, Peter Law- 
ford, Gloria Swanson, Barry Sulli- 
van, Jerry Lester and Samia 
Gamal. 

Of the recent Broadway offer- 
ings, now available for stock pres- 
entation, ‘The Moon Is Blue,” last 
week, cued a Stock Managers 
Assn. meeting with various play 
agents on the discussion of royalty 
fees. The managers felt the $500 
guarantee against 8%-10% of the 
gross, depending on the take, 
asked for “Moon” was too high. 
Possibility of lowering the fee is 
being considered. 

Other new additions to the play 
lists are “Be Your Age,” “The Em- 
peror’s Clothes,” “Fancy Meeting 
You Again,” “Flight Into Egypt,” 
“In Any Language,” “See the 
Jaguar,” “Seagulls Over Sorrento,” 
“Jane” and “Mr. Pickwick.” Also, 
“Mr. Roberts,” “Cafe Crown,” 
‘Here We Come Gathering,” “The 
Holly and the Ivy,” “Country Girl” 
and “Bernardine.” 

Among the newly released plays, 
with production restricted to cer- 
tain areas, are “Moon,” “Affairs of 
State,” “Gigi,” “I Am a Camera” 
and “Don Juan in Hell.” It’s un- 
derstood that ‘Bell, Book and Can- 
dle” will be released for barn pro- 
duction, and there’s a possibility 


that “Point of No Return” may |& 


also be available. a 
In the musical category “Thr 

Wishes for Jamie” and “Where’s 
Charley” have been released for 
production in certain areas. “Gen- 
tlemen Prefer Blondes,” “Call Me 
Madam” and “Annie Get Your 
Gun” are also understood to be 
available. 


Ward Morehouse 


Continued from page 56 


the N. Y. Trib and then the Sun, 
Morehouse projects his unquench- 
able love of printer's ink, the thea- 
tre, and its people. 


He makes the sage observation 
that the few offbeat things he did, 
such as his travel pieces, for some 
reason always got more attention 
than the basic job he was doing 
on crack metropolitan dailies as a 
theatrical scrivener and critic. 


The days of our years in the 
theatre, the Broadway scene, its 
flamboyant, colorful or durable 





| been captured with a skillful type- 
| writer. He brings into sharp focus 
| the passing show of Broadway and 
jits craftsmen in relation to the 
| living American theatre. 


| legit, and as a reporter, with both 
|a prodigious memory for detail 
| and a scientific method of notation 
for a work such as this, he still is 
entranced by the memory of Dec. 
26, 1927, when Broadway saw 
11 legit premieres on that night. 

Of the 11 plays referred to by 
Morehouse which opened on Dec. 
26, 1927, only. one became a hit, 
VaRIETY files disclose. “This was 
“Excess Baggage,” the Barbour, 
Crimmins & Bryant production of 
the Jack McGowan play, which 
closed on June 30, 1928, after a 
27-week run. 


What really made that vacation 
week memorable were the two 
plays that opened the following 
night: the Jerome Kern-Oscar 
Hammerstein 2d ali-time great, 
“Show Boat,” and the Arthur Hop- 
kins production of Philip Barry’s 
“Paris Bound.” And as if that 
weren't enough, the following 
night (the 28th) saw the premiere 
of Jed Harris’ presentation of a 
tidy tid-bit by George S. Kaufman 
and Edna Ferber, “The Royal 
Family.” 

Other 10 were “Behold the Bride- 
groom,” Rosalie Stewart produc- 
tion of George gkKelly play, with 
Judith Anderson, Cort; “It Is to 
Laugh,” Barbour, Crimmins & 
Bryant production of Fannie Hurst 
play, with Edna Hibbard, Eltinge; 
“Paradise,” Robert Milton produc- 
tion of William Hurlbut play, 48th 
St.; “Celebrity,” Shumlin & Streger 
(Herman Shumlin’s managerial 
bow) production of Willard Keefe 
play; “Venus,” Carl Reed produc- 
tion, Masque; “Bless Your Sister,” 
Riskin Bros. production of John 
Meehan-R. R. Riskin play, Lyceum; 
“L’Aiglon” (revival), John D. Wil- 
liams production, starring Michael 
Strange, Cosmopolitan; “The White 
Eagle,” Russell Janney musical 
version of “The Squaw~ Man,” 
Casino; “Restless Women,” Anna 
Held, Jr., production (her first) of 
Sydney Stone play, Morosco; 
“Mongolia,” George H. Brennan 
production of Conrad Westervelt 
play, Greenwich Village. 


His observation on critics and 
the theatre are pungent. He fa- 
vors the latterday critic’s sharper 
yes-or-no on play opinon, and ob- 
serves, “Perhaps the trend toward 
directness can be attributed, in 
part, to the influence of VaRIEtTy’s 
supposedly loathsome boxscore, 
reluctantly dropped by that publi- 
cation after having established 
itself as a standard feature for 
more than two decades.” [VARIETY, 
observing the  backsliding ta 
double-talk critical opinion, may 
reinstate the Critics Box Score 
with the 1953-54 season.] 

His tribute to Gertrude Law- 
rence, his chapter on the death of 
a great newspaper (the Sun), his 
whirlwind wooing and winning of 


critics and colleagues, playwrights 


hood, his playacting and playwrit- 
ing adventures, his personal strug- 
gle with the cup that cheers and 


ford (Conn.) retreat, and much 
more are in this excellent memoir. 


Talk about the ali-stars on the 
old N. Y. World—Merehouse points 
up the crack team of ‘typewriter 
torturers on the old Trib when he 
first came to Gotham. Georgia’s 
newspapers also produced a jour- 
nalistic Who’s Who that ran the 
amut from Joel Chandler Harris 
and Laurence Stallings to Harold 
Ross, Margaret Mitchell and Ward 
(Jimmy) Greene. 

This is a fine, readable chonicle 
by a savvy gent who loves the thea- 
tre and loves the newspaper busi- 
ness, and he put it most graph- 
ically into his memoirs, “Just the 
Other Day” (McGraw-Hill; $4). 








characters and personalities, have | 


He yearns | 
for the Leblang hypo to Broadway | 


Rebecca Franklin, his closeups on | Gill 


and producers, his Georgian child- | Azeld 


a “cure” in an abominated Hart- by 


j}and emotional force are, 


Plays Abroad 


The Living Room 


London, April bg 
Donald Albery (for Donmar Productions 
Led.) production of drama in two acts by 
Graham Greene. Stars Eric Portman. 
Directed by Peter Glenville. Setting by 
Leslie Hurry. 
London, April 16, °53; $2.20 top. 
Father James Browne..... Eric Portman 


Rose Pemberton ......... Dorothy Tutin 
Miss Teresa Browne ....... Mary Jerrold 
Miss Helen Browne....Violet Farebrother 
Michael Dennis .......... John Robinson 
TG APOE 6awrio ade dtr sse Valerie Taylor 


Mary Dorothy Dewhurst 


Pee eee eee eware 





Plays of such dramatic intensity 
unhap- 
pily, a rare occurrence in the thea- 
tre today. “The Living Room,” au- 
thored by Graham Greene, must 
be counted as one of the standout 
successes of the legit scene, and 
would prove to be a cinch for 
Broadway as well as London. 


At Wyndham’s Theatre, | ti 





It is an immaculate production, | 
performed with great charm and} 
skill by a talented team of artists | 
and directed with .admirable re- 
straint by Peter Glenville. With 
his sure sense of characterization, 
the author establishes, in his open- 
ing scene, the conflict of personal- 
ities in which he poses controyer- 
sial questions on Catholicism. 
There is obvious sincerity in every 
line of dialog, although individuals 
holding conflicting views may nat- 
urally dispute the theories ad- 
vanced. 

The ‘setting of the play is the 
third-floor living room of an old, 
rambling house occupied by two 
elderly, “maiden ladies and their 
brother, a legless priest who had 
to give up his vocation after he 
was involved in an accident 20 
years previously. There is a grim 
and almost forbidding atmosphere 
about the house Because half the 
rooms have been sealed up. The 
sisters, apparently, in their fear of 
death, decline to live in a room in 
which someone has passed away. 

Into this unhealthy and unreal 
atmosphere comes their great- 
niece, a young girl in her late 
teens, whose mother has just died. 
Without resorting ‘to any time- 
wasting device, Greene spotlights 
the immediate problem. The girl, 
who had a Catholic upbringing, 
has fallen in love with a married 
man, not of the faith, and became 
his mistress on the night of her 
mother’s death. Their secret is 
soon out and the younger of the 
two aunts, a sinister character 
with a hellfire orthodox mentality, 
plots inea ruthless way to wreck 
the lovers’ happiness, eventually 
driving the young girl to suicide. 

Under Glenville’s accomplished 
direction, the cast resists the ob- 
vious temptation to overplay all 
roles being handled with wise re- 
straint. Eric Portman’s portrayal 
of the legless priest (‘seen through- 
out in a wheelchair) bears the 
stamp of dignified sincerity, al- 
though occasionally giving the im- 
pression he is not too happy with 
some of the words of advice he 
has to utter. 

The prize role of the young girl 
is filled with distinction by Dor- 
othy Tutin whose performance 
reaches the heights of emotional- 
ism. Hers is a tender, understand- 
ing appreciation of the role. There 
is also a standout thesping job by 
John Robinson as the married 
man, with one particularly moving 
scene with his wife, played by Val- 
erie Taylor. 

The two sisters are faultlessly 
portrayed by Mary Jerrold and 
Violet Farebrother; the latter's 
performance as the younger and 
plotting member of the family is 
one of the highlights of ee play. 

yro. 





Dangerous Curves 
London, April 15. 


Terence de Marney Productions pre- 
sentation of drama in three acts by Ger- 
ald Verner; adapted from book by Peter 
Cheyney. Stars de Marney. Directed by 
de Marney. At Garrick Theatre, London, 
April 14, 53. $2.10 top 


Slim Callaghan ..... Terence de Marne 
og , MPEP TTT TTT Tree Gordon Be 
Mogty BOle ..cccccceccsdss> Cal McCord 
ill Chariston ......+... Seymour Green 
Georgie Cardell ........ Cecile Chevreau 
Thorla Riverton ....:.. Nicolette Bernard 
a OR ccvees ee’ Mary Horn 
Jake Raffano ............ Robert Hunter 
Eve Thompson ........ ..» Beryl Machin 
Wilfred Riverton ..... Michael Meacham 
Supt. Thompson .... Paul Whitsun-Jones 
MD .c0s ccebsbpwedevis Shaw Taylor 
Ee «cau dodges tee Stephen Dartnell 
Inspector Flood ...........-+ James Page 





Sequels are seldom satisfactory 
in any form, and an effort to re- 
peat a_ successful formula is 
scarcely ever pulled off, except 
sometimes in films. This Peter 
Cheyney opus is no exception. The 
withdrawal of “Meet Mr. Cal- 
laghan” after 10 months caused a 
rift in the managerial setup, and 
the outcome clearly justifies pro- 
test over the decision. The for- 
mer probably could have sailed 
through the coming Coronation 
months; the curent show may not 
live to see them. 

Again the central figure is Slim 
Callaghan, the easy-going, ruthless 





private eye who operates barely 





within the limits of the law. 


Whereas the first play was a slick, 
smooth-running whodunit with a 
generous vein of comedy, ‘‘Danger- 
ous Curves” meanders in a con- 
fusing welter of old meller situa- 
ons. ‘Often the laughs are in the 
wrong places and the resulting ef- 
fect on audience and players de- 
tracts from the realism. 


Terence de Marney, struggling 
gamely against laryngitis, occupies 
the stage practically throughout 
the play. The hitherto shabbily 
housed sleuth has moved to the 
ritzy Park Lane quarter and is con- 
sulted by a wealthy woman about 
rescuing her stepson from a gam- 
bling and dope gang.’ In the 
process, the detective narrowly es- 
capes death, and his aide is shot 
by mistake while wearing his bath- 
robe. Mechanical tricks of lighting 
reveal off-scene occtirrences and 
conversations from distant tele- 
phones, obviating frequent set 
changes. This links up the action, 
but it is pedestrian and unconvinc- 
ing. 

With de Marney’s ultra casual 
handling of the leading role, the 
supporting cast follows the same 
pace. Cecile Chevreau, Mary Horn 
and Nicollette Bernard glide in 
and out of the story, apparently 
more as models for new fashions 
than real life facets in a drama. 
Beryl Machin, who also wrote the 
theme song for the play, is more 
realistic as an indefatigible secre- 
tary. The best of the male char- 
acters are played by Gordon Bell, 
Cal McCord and [a 

em, 


Palsambleu 
(BLUE BLOOD) 
Paris, April 3. 
Denis and Marcel Maurey production of 
comedy in four acts by Sacha Guitry. 
Directed by and starring Guitry. Set by 


Pellegry:; costumes, Maggy Rouff. At 
pe no Theatre, Paris, March 29, °53; 
3 top. 

Le Chevalier ccececccccere Sacha Guitry 
Opportune ......eeeeesees Marie Francey 
Fermin ...csccccccccesess:: Jean Gobet 
Philomene ..... Occesee Germaine Reuver 
EGTR t.2cccsccccecsecespses Lana Marconi 
Leocadie .....sccccccsees Yanik Malloire 
Jean-Pierre .....eseseeeee Jacques Morel 
Modeste ......scccccseses Georges Bever 
Furniture Mover ...++++++ Marcel Pignol 
Furniture Mover ..6+.+++++ Louis Grethen 
DOCtOP oc ccccvccccccccccsoce Marcel Peres 





Sacha Guitry has written over 
100 plays and few, if any, have 
ever been outright flops. His new 
one, “Palsambleu,” is typical of his 
letter work. It doesn’t dazzle, as 
some of his brilliant early com- 
edies still can in revival, but it 
makes a pleasant, if mild, pastime, 
and his faithful following will sup- 
port it until hot weather comes. 


He begins here with a “Volpone” 
theme, playing a 90-year-old great- 
grandfather whose relatives are 
anxious to have him die and leave 
them his fortune. They arrive at 
his country residence, near Char- 
tres, to celebrate his 90th birth- 
day, and when he becomes ill after 
eating some birthday cake,-a sus- 
picion arises that someone has 
tried to poison him. 

This brings bad dreams to his 
guests, all of whom have a guilty 
conscience. In the morning, the 
old hoy a a blood transfu- 
sion and his relatives offer their 
blood. He recovers, gets over a 
yen he has had for the Oriental 
wife of his grandson, marries the 
housekeeper he seduced when he 
was only 60, and rewards his de- 
scendants by making them pres- 
ents of some of his other country 
estates. 

Guitry is at the top of his old 
form, playing the rascal of a great- 
grandfather with all his familiar 
mannerisms in great, high-comedy 
style. When he is absent, as he is 
for a long stretch of the second 
act, his play sags, but it is revived 
with his return to the scene. 

His supporting company is well 
chosen, but lost without him. Lana 
Marconi, Madame Sacha Guitry, is 
the Oriental princess, and Jacques 
Morel, an inevitable figure in Paris 
bedroom farces, is the grandson 
who imagines, correctly, that his 
grandfather is in love with his 
exotic wife. Germaine Reuver, 
Marcel Peres and Marie Francey 
do well in their rather minor char- 
acter roles. - 

“Palsambleu” is a Guitry vehicle 
and a perfectly satisfactory one. 
French pix sale is possible if Gui- 
try wants to screen it. Curt. 


Gorin Inked for 3d Year 
As Mormon Drama Lead 


Ogden, Utah, April 21. 

Igor Gorin has been pacted for 
the third straight year to sing the 
lead in the musical drama, “All 
Faces West,” at Ogden Stadium, 
July 17-19, 

“Faces,” produced annually in 
connection with Pioneer Days, is 
based on the Mormon trek here in 
1847. Gorin plays the part of 
Brigham Young. 
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Legit 

Producer Richard Aldrich back 
in the office after an attack of 
pleurisy ... “Top Banana” gross 
for the week ending April 11 at 
the Lyceum, Minneapolis, was 
$21,848, according to the house 
management, instead of $18,000, as 
reported .. . Random House 
publish the text, including full 
lyrics, of “Wonderful Town” . . . 
F. Hugh Herbert will stage “Girl 
Can Tell,” his new comedy to be 
produced nexé fall by Aldrich & 





Myers, in association. with Julius 
Fleischmann . . . Hollis Irving has | 
gone into the cast of “Men of | 
Distinction.” 


Sol Jacobson will pressagent the | 
five-week “South Pacific” engageée- 
ment in Boston opening May 18 

Nitery comic Bernie Hern has 
joined “3rd Dimensions of '53,” 
off-Broadway revue at the Hotel 
Sutton, N.Y. Maurice Evans, 
star of “Dial M for Murder.” has 
prepared for his first summer run 
on Broadway by having h‘s Gram- 
ercy Park home comoletely air- 
conditioned and a cooling unit in- 
stalled in his ¢ressing room at the 
Plymouth, N.Y. 

Dorothy Rice has withdrawn 
from the cast of the incoming 
“Men of Distinction” ... “Denny 
Malone,” play with music by Har- 
old J. Taub and Frank Fields, will 
be showcased April 29-30 by the 
New Dramatists Committee at the 
Palm Garden, N.Y. Producer 
George Kondolf is planning a tour- 
ing edition of “Fifth Season,” to 
open in Chicago early in Septem- 
ber...With “Time of the Cuckoo” 
now set to close May 30 at the Em- 
pire, N.Y., the date for the house 
to be torn down to make wey for 
an office building has reportedly 
been advanced to early June. 

Elaine Perry has scheduled a 
fall production of “Paradise Ques- 
tion,” by Walter Hart and Richard 
Maibaum . Dona’d Wolin will try 
out an untitled comedy by press- 
agent James Proctor this summer 
at Theatre-by-the-Sea, Matunuck, 
R.L, and is mulling a similar pre- 
Broadway test for “An Ancient In- 
stinct,” by Sig Miller. .‘‘Censor- 
ship and the Arts” will be the sub- 
ject of a panel discussion Friday 
(24) at the New England \All-Col- 
lege Conference at Boston U. 
Renee Jeanmaire has been signed 
for the title part in “Girl in Pink 
Tights,” the Sigmund Romberz- 











Bits 


Leo Robin-Joseph Fields and Jer- 


ome Chodorov musical to be pro-| 25 


duced inthe fall by Shepard 
Traube ... Laura Arnold, actors 
agent, sails for a European vaca- 
tion April 28. She's due back 
Aug. 4. 

Margaret Guenveur is playing 


1 the lead in the Rochester (N.Y.) 


Arena Theatre production of “Be 


-Your Age” this week. Last fall she 


was in the Equity Library Theatre 
production of “Hotel Universe.” 
Landon Laird, legit critic and 
columnist of the Kansas City Star, 
will be guest conductor of a drama 
workshop at Kansas State College, 


| Manhattan, Kans., Saturday (25). 


Laird will also Aurn lecturer, as 
assembly speaker at the Fine Arts 
festival at the college. A feature 
of the event will be the Kansas 
State Players presentation of 
“Death of a Salesman” tomorrow 
(Thurs.) through Saturday. 


Es Uni ay 
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up will follow in Buffalo, Roches- 
ter, etc., dates for these-cities be- 
ing dependent on extent of the 
Toronto run. 

Meanwhile, on‘ the “South Pa- 
cific” booking, Rawley has dropped 


| his plans for his summer musical 


and drama stock at the Royal 
Alexandra. He is booked on his 
regular season till middle of June, 
this including the London Festival 
Ballet and Hildegarde. Opening 
new season last August, this will 
give Rawley 44.weeks, with only 
one dark’ week, till middle of June. 


Detroit Advance ‘Flood’ 
Detroit, Aprii 21. 

Dave Nederlander, manager of 
the Shubert, reported that more 
than 10,000 mail requests already 
have been received for “South Pa- 
cific,” which opens a six-week run 
at the Shubert May 18. 
lander said the advance sale al- 
ready has broken all records. The 
boxoffice_sale began Sunday (19). 
Top tickets are $4.80 in the 2,050- 
seater. 

Some of the mail orders for 
ducats have come from Indiana, 
Ohio and Ontario. 
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“Move about when you can, boy. 


Take some 


trips. 


See things and meet people. - 
A man has to keep on 
broadening his horizons.”’ 


With these words, an itinerant 


Shakespearean actor left young 
Ward Morehouse flat broke in Roanoke,’ 
Virginia, one day in 1915, 


Just how well 


WARD MOREHOUSE 


has been following that 


advice ever since is set 


forth with warmth, humor and excitement in 


Just the Other Day 


From Yellow Pines to Broadway 


A Georgia boyhood of hot 


summers, buggy rides and 


picnics. Twenty plays written by the age of fifteen. Re- 
porting days in Savannah and Atlanta—then to New 
York to the Tribune, the Sun and finally The World-Tele- 
gram and Sun. Nearly thirty years of covering Broadway, 
with time out for travel around the world and a whirl- 
wind courtship. It is a book of vivid reminiscence — 
sometimes nostalgic, sometimes cyclonic, but always 


frank, human, and readable, 


$4.00 


At all bookstores 
McGRAW-HILL BOOK CO., New York 36, N. Y. 


Neder- | 2 


Current Road Shows 


(April 20-May 2) 
= 
Can-Can — Shubert, Philly (20- 
) 


Constant Wife (Katharine. Cor- 
nell, Robert Fiemyng, John Emery) 
Aud., St. Paul (24-25); Lyceum, 
Minneapolis (27-2). : 

Deep Blue Sea (Margaret Sulla- 
van)—Cox, Ciney (20-25); Davidson, 
Milwaukee (27-2). 

~Dial M for Murder (Richard 
Greene)—Harris, Chi (20-2). 

Evening with Shakespeare (Mar- 
garet Webster, Eva LaGallienne, 
Faye Emerson, Basil Rathbone, 
John Lund, Viveca Lindfors)— 
Playhouse, Wilmington (20-21); 
Ford’s, Balto (23-25); National, 
Wash. (27-2). . 

Fourposter (Jessica Tandy, Hume 
Cronyn)—Paramount, Toledo (20); 
Hartman, Columbus (21-25); Ameri- 
can, St. L. (27-2). 

Gigi (Audrey Hepburn)—Alca- 
zar, S. F, (20-2). 

Good Nite, Ladies — Her 
Majesty’s, Montreal (20-25); Royal 
Alexandra, Toronto (27-2). 

Guys. and Dolls — Auditorium, 
Denver (20-25); Fox, Spokane (28- 
2) 


I Am a Camera (Julie Harris)— 
Royal Alexandra, Toronto (20-25); 
Her Majesty's, Montreal (27-2). 

Maid in the Ozarks—WRVA The- 
atre, Richmond (20-25); Nixon, Pitt. 
(27-2). 

Male Animal (Buddy Ebsen, 
Martha Scott, Charles Lang)— 
Blackstone, Chi (20-2). 

Masquerade — Wainut, Philly 
(20-25). 

Me and Juliet—Hanna, Cleve- 
land (20-2). 

Men of Distinction — Locust, 
Philly (20-25). 

Mrs. McThing (Helen Hayes)— 
Erlanger, Chi (20-2). 

New Faces — Shubert, Boston 
(20-25); Great Northern, Chi (27-2). 

Oklahoma—Colonial, Boston (20- 
2) 


Pal Joey—Shubert, Wash. (20-2). 

Point of No Return (Henry Fon- 
da)—Geary, S. F. (20-2). . 

South Pacific (Janet Blair, Web 
Tilton)—Keil Aud., St. Louis (20- 
25); Coliseum, Evansville, Ind. (27- 


). 

Stalag 17—Nixon, Pitt. (20-25); 
Erlanger, Buffalo (27-30); Aud., 
Rochester (1-2). 

Top Banana (Ppil Silvers)—Or- 
ag K.C, (20-25); Aud., Denver 
(27-2). 











Piays Out of Town 
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Tamultime 


tually, it’s a vaude show—some 
good and some not so good—with 
the same people appearing in sev- 
eral numbers. 

There is some surefire material 
here for an audience which under- 
stands Yiddish, particularly the 
turns of Sands and the Barton 
Bros. Sands is a fast-talking comic 
whose specialty is takeoffs on the 
mommas and children at the 
Borscht Belt resorts of the Cat- 
skills. He has a fine sense of tim- 
ing and milked the opening-night 
audience to a fare-thee-well for 
laughs. 


In the same category are the 
Barton Bros., who have a semi- 
slapstick act which ranges from 
imitations of Jimmy Durante to an 
Anglo-Yiddish song called “If 
Troubles Were Money, I'd Be a 
Millionaire.” Not to mention, “Old 
Cow Hand from the Rio Grande,” 
done in Yiddish, and a takeoff on 
Mexicans which is played with 
plenty double-entendre. 


Saxon holds the production to- 
gether as songster, comic and em- 
cee. His most ambitious number, 
however—advice to the single men 
not to get married—with Eddie 
Barton and Jenifer Marshall act- 
ing out the parts and Saxon nar- 
rating, falls rather flat. It smacks 
of something remembered from an 
old burfesque show, cleaned up 
and given a Yiddish accent. 

.The two best novelties are of- 
fered by Kathryn Chang, a hand- 
some, tall Chinese gal who sings 
in Yitidish, winding up with a 
sock rendition of “Eli Eli” which 
rouses enthusiastic mitt ~ action: 
and Rickie Layne. Latter is a ven- 
tro who speaks good English while 
his dummy uses Yiddish intona- 
tion and colloquial idiom. 

Layne handles this well, without 
leaving character, but doesn’t hold 
up when his dummy, Velvel, sings. 

Marty Drake is Straight bari- 
tone of the cast, working both 
English and Hebrew, while the 
Rivieras are a dance couple. Best 
of their two selections is an 
Apache number in reverse, with 
the woman tossing her partner 
about through use of jiu-jitsu. 
There is virtually no scenery, a 
single backdrop being all that the 
company travels with. Orch per- 
forms onstage for accompaniment. 
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ture of a play. Miss Hayes -cited 
an example ef .N. Y.’s “number 
one” (but unnamed on the pro- 
gram) critic, who tried and failed 
to keep a show alive. 


‘The Public Decides’ 


In the “public decides” vein, 
Miss Hayes thinks the surest sign 
of a success is a healthy advance 
sale. She blithely sidestepped with 
an “I wonder?” when the panelists 
asked if a good p®essagent is more 
important to a play than a good 
review. ’ 


Expense of traveling was cited 
as a big factor in keeping many 
shows from touring. Wistfully, Miss 
Hayes talked of lowering rail rates, 
theatre rentals, general union costs | 
and admission prices. 


Miss Hayes was partic:ilarly dis- 
tressed over ticket costs to the 
public, but admitted the producer 
could not get by at slashed prices. 
Dwindling number of children at- 
tending the theatre is having an 
effect, too, and she admitting dis- 
appointment in the failure of great- 
er numbers of moppets to attend 
her “Mrs. McThing” — especially 
since her prime reason for touring 
the fantasy was to appeal to the 
younger set. 

Parents are not to blame, she 
said, because to take a party of 
children .to the theatre is just too 
expensive—and nothing more bor- 
ing could happen to a child than 
to be the lone youngster with 
grownups at the theatre. She said 
she talked the price scale over with 
managers—particularly as to “Mrs. 
McThing”—but all agree that ad- 
mission tariffs cannot be scaled 
down for children. 


‘Those Domesticated Actors’ 
Another important reason for de- 
cline of road companies, according 


to Miss Hayes, is that “‘actors are 
getting domesticated. Oh, for the 





days of the strolling players!” Tele- 
vision, too, plays a big part in 
keeping performers handy to N. Y. 
They’re simply not willing to run 
the risk of a short road tour at) 
the expense of losing out on good- | 
paying video work, she said. 
Questioned on whether legit | 
theatre was remiss in not providing | 
more comfortable seating facilities | 
and elevators for the balcony pa- | 
trons, Miss Hayes said she believed | 
the American public needs some | 
legit spine-stiffening, like their | 
British cousins, who stand in| 
queues for hours in adverse weath- | 
er to see plays. Miss Hayes neatly 


Helen Hayes Kicks 


Continued from page 55 


countered a question as to the 
American theatre being too wishy- 
washy with “that’s formulating in 
my mind.” 


Her plans after the June 1 end 
of her current show—the 14th in 
which she has starred in Chicago— 
include “no television, no anything, 
but a good long breather.” 


Right of Critic 


tt: Continued from page 56 —— 


places must offer equal accommo- 
dations to all. Theatres are unlike 
a store, where you can go in and 
look over the goods before paying 


' ,’ 
your money.” 


Henry Epstein, former solicitor 
general of N. Y. representing the 
Associated Dailies of Connecticut, 
said, “As far back as the days of 
King James, audiences were al- 
lowed by statute to applaud or 
hiss performances.” 


Parker’s Springfield Bid 
Springfield, Mass., April 21. 

The “savage” critic of the Hart- 
ford Courant, T, H. Parker, who 
was barred from his own city’s 
legitimate theatre. because of his 
alleged severity in his reviews, will 
get a chance to.turn his typewriter 
on plays in the neighboring city of 
Springfield. 

He has been declared persona 
grata at the Court Square Theatre, 
where the first of a series of six 
musicals opens a spring musical 
festival, beginning tonight (Tues.) 
with “Annie Get Your Gun,” fea- 
turing Sandra Deel and David 
Atkinson. ANTA is backing the 
project. Parker accepted the the- 
atre’s invitation. 











WANTED 


CLEVER AND ORIGINAL 
SKITS, SKETCHES and BLACKOUTS 
For FALL B’WAY MUSICAL REVUE 

Send Material to: 


ANTHONY PARELLA 


230 W. 54th St. 
New York City 




















ALLET 





Now available for presentation 
by other companies 


THE PERFORMING RIGHTS, ORCHESTRATIONS, 
COSTUMES AND SCENERY OF THE REPERTOIRE OF 


the late Col. de Basil's 


For Particulars Apply to:— 


RICKARD & CO., Incorporated Accountants 
20 Southampton Place, London, WC 1 


RUSSE 





CALLOWAY 


Sportin' Life 


“Porgy and Bess”’ 
Currently ZIEGFELD, NEW YORK 








“He Is ‘incisively enjoyable’. 
—Rowland Field, Newark, N. J., News 











Met.: BILL MITTLER, 1619 Broadway, 
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Literati 


zillion-dollar farce; | Johnston 
quotes liberally from VARIETY. 


Wiped out by the real estate 





blowup, Wilson went to Hollywood. 














Lait-Mortimer Counter-Suit 

Long-litigated $7,400,000 libel 
suit by Neiman-Marcus 
Jack Lait and Lee Mortimer over 
their 5 Confidential book 
took a sudden switch last week, 
when the N. Y. Daily Mirror editor 
and paper’s nitery editor filed a 
countersuit against the department 
store for $1,500,000 in N. Y. Fed- 
eral Court. : 

Countersuit, directed not only 
against the Dallas store, but also 
against Crown Publishers and 
American Book-Stratford Press, 

ublishers of “Confidential, 
rnarges “conspiracy and agreement 
to restrain commerce and suppress 
the printing, publication and dis- 
tribution” of the book. 

Countersuit stems from pub- 
lishers’ apology to Neiman-Marcus 
and its employees and subsequent 
withdrawal by the store of action 
against the publishers. Publishers 
are now in the unique position of 
being defendants in both the origi- 
nal suit and the countersuit, fol- 
jowing a ruling by Federal Judge 
Dimock setting aside the agree- 
ment between Marcus-Neiman and 
the publishers withdrawing the lat- 
t.r as defandants. Ruling came 
the same time the suit was filed. 

Book had questioned the chastity 
and moral bahavior of Neiman- 
Marcus employees. laim of 30 
saleswomen for $3,000,000 dam- 
ages had been dismissed earlier 
by Judge Irving Kaufman. 





Holt’s Best Sales Year 


Henry Holt & Co. completed the 
best sales year in its 87-year his- 
tory in 1952, totalling net sales 
and operating revenues of $6,731,- 
917, compared to $5,750,279 in 
1951, the publisher’s annual report 
revealed. Net profit came to $266,- 
931, or $1.20 a common share after 
preferred dividend payments. 

Greatest gains, according to 
president Edgar T. Rigg, were 
made in the textbook field. He 
also reported that sales and ad- 
vertising revenues from Field & 
Stream, acquired by the company 
in 1951, were up nearly 12% over 
1951, amounting to $2,730,130. Cir- 
culation of the magazine averaged 
811,813 copies per month, Capital 
expenditures for book plates in 
1952 amounted to $327,843, com- 
pared to $277,044 the previous 
year. 





Good for Radio-TV Quizers 


A sort of “publishing family” 
book is Raymond J. Healy and 
John V. Cooper’s “I Knew It All 
the Time” (Henry Holt), due May 
14, their second following “The 
Fireside Quiz Book” (Simon & 
Schuster), which was a bestseller. 
Healy is Holt’s Coast rep, while 
Charles Malloy, who is given au- 
thors’ credit for having he ey = ee 
this book, is Holt’s trade depa 
ment sales manager. 

The original “Fireside Quiz 
Book” was oe utilized on 
anel shows, and the new “I Knew 
t All the Time” loom as a natural 
for any number of el and quiz 
shows, both AM and TV. Abel. 





Ohio Book Hearing Set 


Full hearing on the fight of the 
New American Library of World 
Literature, Inc., against a ban on 
some of its books in Youngstown, 
O., by Police Chief Edward J. Al- 
len, will be heard in Federal Court 
at Cleveland May 4 by Judge 
Charles J. McNamee. The pub- 
lisher seeks to have the city’s 
ordinance against obscene books 
declared invalid, and is also seek- 
ing libel damages. 

After a preliminary hearing 
April 16, the lawyers agreed that 
10 banned books, already taken off 
newsstands by the publisher, would 
remain out of circulation in 
Youngstown, but the rest of 39 of 
the publishers’ ‘books on Allen’s 
barred list of 443 titles may be dis- 
tributed and sold there, pending 
Outcome of the case. 


‘Edgars’ To Show Biz 
Edgar Allan Poe award for the 
est mystery motion picture will 
£0 to 20th-Fox’s “Five Fingers” at 
the annual dinner of ry 
Writers of America to be held to- 
morrow night (Thurs.) at the Hen- 
Ty Hudson Hotel, N.Y. “Dragnet,” 
£n NBC production, gets the ac- 
Colade for the best television mys- 
tery and crime program this sea- 
Son, while the radio award will be 
handed to Mutual’s “The Myste- 
-—~ poy 75 

ix Other “Edgars” are to be dis- 
tributed at the affair, which cel- 
ebrates the 112th anniversary of 
Publication of Poe’s detective 
Story, “Murders in the Rue 





Morgue.” Laurels for writing the. 


best mystery novel of 1952 go to 


against | 





William Gault for his “Don’t Cry 
for Me,” published by Dutton. 

Runnerup to Gault is Peggy 
Bacon, for her nevel; “The Inward 
Eye,” published by Scribner’s. 
Special award goes to Frederick 
Knott, who authored the current 
Broadway hit, “Dial M for Mur- 
der.” Philip MacDonald draws an 
“Edgar” for outstanding contribu- 
tion to the mystery short story for 
his Crime Club collection, tagged 
“Something to Hide.” 





TV Mag Upbeat 

While demise of Quick will en- 
hance the position of the TV list- 
ing mags, as stated last week in 
VARIETY, creation of Quick’s TV 
listing section for the N. Y. metro- 
politan area didn’t cut into the cir- 
culation of any of the other mags. 
In fact, circulation for the TV pub- 
lications has enjoyed an upward 
spiral since last fall, the magazines 
report. 

TV Guide reports circulation in- 
crease since October, when Quick 
instituted its listings, of 124,797, 
with publication’s issue of March 6 
netting a total newsstand sale of 
390,763. Cowles Magazines, pub- 
lishers of Quick, reiterates the re- 
port, stating that with introduction 
of Quick’s listings, circulation of 
both mags went up. 





N.Y. Times Upping Keston 

Arthur Krock, two-time Pulitzer 
Prize winner and chief Washing- 
ton correspondent of the New 
York Times since 1931, will be 
succeeded as Washington corre- 
spondent and head of the news- 
aper’s ae bureau by 
ames “Scotty” Reston, the Times’ 
diplomatic correspondent. Change- 
over takes place Oct. 1, with Krock 
continuing to write his editorial 
page column thrice weekly and his 
Sunday pieces regularly there- 
after. ; 

Reston, in addition to heading 
up the bureau, will write a reg- 
ular Sunday column and back- 
— and interpretative pieces 
or the daily. 





Long-Distance Assignment 

Archdale J. Jones, conductor of 
the longhair 1:30 to 5 am. “Key 
To The Missing’ show on WBAL, 
Baltimore, is profiled in a piece 
skedded for Coronet. Freelance 
writer Jack Kestner of Bristol, 
Tenn., got interested in the noc- 
turnal tracer of missing persons, 


poetry and classical’ disks, when | T 


hearing his program from Bermuda. 

He interested the publisher of 
Coronet, also vacationing in Ber- 
muda, who happened to tune on 
to the program there, too, and 
dispatched Kestner to Baltimore. 





53° Compass Settlement 


New York Local 3 of the News- 
paper Guild has settled with stock- 
holders of the recently-closed Com- 
pass for 53% of its claims on dis- 
missal, vacation and notice pay. 
About 30 people are involved, with 
$45,000 to be distributed to them. 
In addition, four men in editorial 
supervisory position settled for 
45% of their claims. : 

Local 6 of the compositors union 
also settled with the Compass, get- 


ting between 60% and 66% of | tonic, w 


their claims. Ted Thackrey, editor- 
publisher of the N. Y. daily, which 
folded Nov. 1, ’52, gets nothing. 
Entire legal expenses for the news- 
papermen’s negotiations were 
borne by the Guild, rather than 
by the Compass unit involved. 


‘Legendary Mizners’ 

Shortly before he died in 1933, 
Wilson Mizner, the Broadway play- 
wright, film scripter, man-about- 
Yukon, and scalawag extraordi- 
naire, was asked by a publisher to 
write the story of his life. “No,” 
replied the wit. “It would be blow- 
ing a police whistle.” In “The Leg- 





endary Mizners” (Farrar, Straus & | 


Young; $3.75), the late Alva John- 
ston, America’s best comic report- 
er, has finally blown the definitive 
whistle on Wilson, and, for good 
measure, has thrown in the life 
story of his brother. Addison Miz- 


ner, too. Book shapes as good 


play and film material. 
Wilson, by viftue of being the 
more picaresque con-artist and 


more gifted raconteur, easily over- 


shadows his eccentric architect 
brother in this entertaining double 
biography. Johnston, who was The 
New Yorker's sprightliest pro- 


filer, gains some of his most humor- 


ous effects merely“by serving as 
Boswell for Wilson’s aphorisms. 


Johnston's chronicle of Addi-| josie and wisdem of the 
son’s doings is really a thinly dis-| 45°» 
The bill also removes the limita- | Le 


guised excuse for exhuming the 
magnificent absurdities attending 
the rise and-decline of the Florida 
land bubble. In reconstructing 


this | “in 


to open the Brown Derby and write 
dialog for such talking pix as “One 
Way Passage.” He was scripting the 
film, “Merry Wives of Reno,” 
when he heard Addison was dying. 
“Stop dying,” he wired sardoni- 
cally. 
comedy.” A month later, on his 
death bed, when a priest told him 
his own end was moments away, 


“What? No two weeks’ notice?” 
Rask. 





Excellent New ‘Encyclopedia’ 


“Encyclopedia of American His- 
tory” (Harper; $6) is a smattering 
of knowledge of a type that’s a 
must for creative writers in alk 
fields. It’s more than the casual 
library item, which such enclo- 
pedic works are generally. Edited 
by Richard B. Morris, history prof 
at Columbia U, with Henry Steele 
Commager, ditto at the university, 
getting sub-billing as “chief con- 
sultant editor,” it’s as modern as 
the Yucca Flat bomb test. It high- 
lights dates and events in a well 
organized manner, with not a little 
space devoted to show biz, letters, 
etc. The chronoiogy is simple; the 
facts pithy and pertinent. 

Book is in three sections: basic 
chronology, topical chronology, and 
biogs of 300 notable Americans. 
That segment too has been well 
organized and subdivided in pre- 
sentation. The orderliness and sim- 
plicity of this book is not its least 
appeal. Most generally appealing 
probably will be the middle seg- 
ment, the topical chronology. Un- 
der Prof. Commager there are nine 
major consultant editors, six of 
them educators: William Duncan 
Strong, Thomas C. Coehran, Ray 
Allen Billington, J. Bartlet Breb- 
ner, Talbot Hamlin and James D. 
Hart, latter handling the literature 
and drama portions. N.Y. Times’ 
William L. Laurence handled 
science and invention; Sumner 
Welles, former Under Secretary of 
State, did Foreign Relations, and 
Rev. Dr. Anson Phelps Stokes cov- 
ered religion. Editorial assistants 
were William Greenblatt, Thomas 
Robson Hay, Harold Hyman, Ben- 
jamin Linder, Martin Lichterman, 
Mildred B. Matthews, James Fer- 
gus McRee, Emil Oberholzer Jr., 
Berenice Robinson, John F. Roche, 
Willidm S. Sachs. 

Eugene O'Neill, incidentally, is 
the “only living playwright listed 
among the 300 notable Americans. 
A theatre and applied arts section 
also includes the names of Phineas 
. Barnum, Edwin Booth, Char- 
lotte Cushman, Edwin Forrest and 
David W. Griffith. Abel. 





‘Spindletop’ as Film? 

“Spindletop,” Random House 
book about Texas oil fields, is now 
going into its third edition, with 
authors James A. Clark and Michel 
T. Halbouty working on plans for 
a film and a stage musical. Clark 
is business news editor of the 
Houston Post and Halbouty is a 
geologist and petroleum engineer. 
There’s strong. possibility for 
Houston backing for a musical or 
film or both, with Texans interest- 
ed in the “Oklahoma”-like possi- 
bilities of the subject matter. 


to rege 0 Scrimshaw of San An- 

0 paid $27,000 after read- 

ing a rough draft of the manu- 

script. His other business inter- 

ests prevented him from going into 

tebe and the authors later 
ught the rights back. 


L. A. News Into A.M. Field 
Beginning May 4 the Los Angeles 
Daily News will invade the morn- 
ing field, meanwhile retaining one 
edition, at 9:01 a.m., which techni- 
cally places it in the evening field, 
thus preserving all its franchises 
for future contingencies. Shift will 
cut about 60 employees off the 
payroll and also eliminate the Sun- 
day edition it started several 
months ago. New format calls for 
editions on weekdays only. 
Change from afternoon to morn- 
ing puts the Daily News in com- 
ition with the Times and the 
xaminer which have had the a.m. 
field to themselves for years. 


Sunday N. Y. Mag Sale 
Sale of magazines on Sunday, 
banned under an old provision of 
the blue laws, is now legal in New 
York State by terms of a bill which 
Gov. Thomas E. Dewey has signed 
(18). In recommending the measure, 








Sabbath Law, said: “Why news- 
papers (many of them carrying 
magazine sections), should be per- 
mitted to be distributed and sold, 
and the same. privileges withheld 


in the case of magazines, begs the 


tion that magazines, bread, milk, 
eggs, etc., may be sold on Sunday 
places other than a room 








“Am trying to write a/| 


Film rights were originally sold | job 


the Joint Legislative Committee on | d 





where spirituous or malt liquors 
- wines are kept or offered for 
sale.” 





Stolkin Story Citation 


Series of articles on the Ralph 
Stolkin group at RKO last fall has 
resulted in an award for the Wall 
St. Journal from Sigma Delta Chi, 


national professional journalistic | 


fraternity. 


Daily was cited for “distin- 


| guished public service” via_ its 
| series on the backgrounds of Stol- 


5 | * ‘ ‘ Ps ° b 
Wilson, a wit to the end, gasped, | ain, As 1. Rastigh ane aes pads 


ners in the acquisition of Howard 
Hughes’ controlling stock in the 
film company, which since reverted 
to Hughes. 





Zane Grey Paperback Deal 

Major deal in paperback pocket 
editions is in the making, with 
Romer Grey and his mother, Mrs. 
Zane Grey, now in New York ne- 
gotiating for sale of paperback 
rights to a block of 50 Zane Grey 
titles. 

With one exception, the Grey 
titles have not been available in 
the 25¢ and 35c field. Romer Grey 
himself is now preparing to film 
independently in 3-D a Grey prop- 
erty titled “30,000 On the Hoof.” 


Mag Liable for Suit 

The New Hampshire Supreme 
Court has ruled that Alonzo N. La- 
bonte, sheriff in Coos County, can 
bring suit against the American 
Mercury Magazine for what he 
claims was a libelous article in the 
publication dealing with alleged 
gambling in the official's district. 

Mag sought dismissal of the case, 
contending the sheriff could not 
properly sue because the maga- 
zine’s general offices are not lo- 
cated in New Hampshire. However, 
the magazine is printed by Rum- 
ford Press, in Concord, N. H. The 
article in question, “Sin in the 
White Mountains,” was written by 
Jack Lait and Lee Mortimer. 


The Successful Emcee 
Embryo emcees and toastmas- 
térs will find support in LeRoy 
Stahl’s “How to Be a Successful 
Emcee” (T. S. Denison; $2.75). It’s 
a complete “how-to-do-it” manual 
on the fine art of running a pro- 








gram, be it the local PTA meeting’ 


or a topflight radio or nightclub 
show. Book runs the gamut from 
dinners and athletic events to pro- 
fessional meetings and stageshows, 
detailing the problems and sug- 
gesting the solutions inherent in 
each situation. Included are such 
tips as selection and delivery of 
humor, physical deportment and 
dress, routining, stage position and 
leading applause. 

While the book is primarily di- 
rected at the novice, it could be 
read to advantage by some of the 
pros too, especially the stageshow, 
radio and banquet sections. It pro- 
vides a good brushup on funda- 
mentals. Chan. 


Liebling’s Titling Stint 

The New Yorker mag’s A. J. 
Liebling (“The Wayward Press’’) 
has tried his hand at writing Eng- 
lish titles for an Italian film. Pic, 
which agomey Ae og is being re- 
leased in the U. S. under the tag, 
“Ring Around the Clock,” and is 
slated to preem at the Sutton, 
N. Y., May 11. 

According to Liebling, the titling 
was similar to writing news- 
paper heads, in ‘that there’s a 
limitation on the number of 
“frames” (characters) that can be 
used. He felt this limitation af- 
forded little opportunity to add 
color to the titling. 


‘Dance News Annual’ 

A comprehensive, authoritative 
survey of the 19&1-52 American 
dance scene, with a side-glance at 
Canada, London and Paris, is con- 
tained in “Dance News Annual 
1953” (Knopf; $4.95). Edited by 
(Mrs.) Winthrop Palmer and Ana- 
tole Chujoy, editors of «a dance 
monthly, Dance News, the tome 
comprises 17 contributed articles by 
as many different authorities. First 
of its kind, it’s hoped te be issued 
annually. It’s a must for a terper’s 
library. 

Attractively got up book, profuse- 
ly illustrated, has articles by the 
N. Y. Times’ John Martin on the 
51-52 N: Y. season; N. Y. Herald 
Trib’s Walter Terry, on Martha 
Graham and Doris Humphrey; Mrs. 
Palmer, on Jose Limon; News- 
week’s Emily Coleman, on the 
American dancer in ballet; Made- 
moiselle’s Leo Lerman, on dance in 
musical comedy; legit producer-de- 
signer Oliver Smith, on ballet stage 

esign; P. W.-Manchester, on the 
legacy of Ballet Russe; Lincoln Kir- 
stein, on male dancer-choreogra- 
phers; glimpses of Chi and Frisco 
seasons, etc. 

Both Martin and Lerman knock 
ballet now on television as low- 
grade. “Almost no one knows what 








good salaries.” Referring to the 
“rapid decline of the dance in 
Broadway musicals,” Martin thinks 
the “era of the psychological ballet, 
inaugurated by Agnes de Mille, has 
petered out.” Martin is also a little 
optimistic, in discussing ballet in 
opera; when he speaks about “pro- 
duction of independent ballet at the 
Mertopolitan in ahother season or 
two 7 + 


° tv ‘- 

Smith finds designing for the 
ballet more alluring to the artist 
than designing for the legitimate 
stage, Lerman finds that Hollywood 
is ballet-mad, while at the same 
time encouraging audiences to go 
to live ballet presentations. The 
situation on Broadway, he feels, is 
pretty sad. With not enough danc- 
ing shows, he says, Broadway is 
stagnant. 

It’s a provocative book. Bron. 





CHATTER 
Eve Starr launching a new daily 
TV newspaper column nationally 
Monday (27). 


Evelyn Harvey in Hollywood to 
contact studios and writers as Colk- 
lier’s entertainment editor. 

Franklin Arthur, Associated 
Press correspondent in L.A. for 15 
years, goes east May 4 to work in 
the N.Y. office. 

Ed Scofield, Coast film flack, 
has a piece in current Magazine 
Digest on publicity stunts, “The 
Golden Gimmick.” , 

“Is Arthur Godfrey Through?” 
by Paul Denis, leads off the first 
issue of TV Reporter, new weekly 
mag out this week. 

Monica Lewis will be profiled by 
Albert Morehead in his “American 
Saleswomen” series in Cosmopoli- 
tan mag. N 

Wally Cox gets the text-and-pic- 
ture treatment in the May 5 issue 
of Look, in a piece titled “Mr. 
Peepers Grows Bold.” 

The Boston Sunday Globe now 
costs 20c in Boston. Previously it 
was 15¢ a copy within 30 miles of 
Boston and 20c elsewhere. 

Little, Brown & Co. bringing out 
“The World of Robert Flaherty,” 
by film critic and Museum of Mod- 
ern Art film curator Richard Grif- 
fith. 

Philip Dunne compiling a book 
composed of letters and reminis- 
cences of his late father, Finley 
oe Dunne, creator of “Mr. Doo- 
ey.” 

James Melton inked with Macrae 
Smith, Philly publishers,.for a 
book on singer’s auto collection, in 
collaboration with Ken Purdy, 
editor of True magazine. ; 

Parents mag awarded Metro its 
“Medal for Extraordinary Achieve- 
ment” for roducing “Julius 
Caesar,” third film thus honored in 
the publication’s 27-year history. 

Children’s Times, a_ national 
newspaper for moppets (ages five 
to 12), hit the stands last week. 
Priced at 10c, it’s published twice 
ag! by Leader Enterprises, 


ne. 

Robert Lewis Shayon, radio- 
video producer-director-writer, now 
doing TV criticism for Saturday 
Review, todo a book on the ‘mpact 
of TV on American society for 
Oxford Univ. Press. 

Liiian Okun, who writes, directs 
and produces the radio book pro- 
grams, “Let’s Listen to a Story” 
and “Young Book Reviewers,” on 
WMCA, N. Y., is writing a book on 
her work with young people. 

Bucklin Moon out of Collier’s as 
associate fiction editor, after con- 
troversial mail campai linking 
him with a pro-UNESCO article, 
“TI Was Called Subversive,” pub- 
lished in the mag, and with al- 
legedly belonging to leftist organi- 
zations. , 

The Gannett-- Knickerbocker 
News and Hearst’s Times-Union, 
Albany’s two Albany, N.Y., daily 
papers, hiked their street price 
from 5c to 7c. The T-U’s Sunday 
edition went to 20c sometinie ago. 

M. K. Argus, columnist on the 
N. Y. Russian newspaper, Novoye 
Russkoye Slovo, who authored 
“Moscow on the Hudson” (Harper) 
in 1951, will have a novel, “A 
Rogue With Ease,” published by 


‘Harper in the fall. 


Irving Kolodin, music editor of 
the Saturday Review and former 
music critic of the New York Sun, 
has been appointed program edi- 
tor and annotator for the N. Y. 
Philharmonic-Symphony programs, 
succeeding Herbert F. Peyser, who 
resigned for ill health. 

Larry, Vinick and Joan Eisner 
replace Allan Morris, pub director 
of Simon & Schuster, who resigned 
last week to go into general pub- 
lic relations work. Miss Eisner 
came to S&S from Time as assist- 
ant to Morris; Vinick, who joined 
in 1950, has been assistant to the 
advertising director. 

Faced with a paucity of operat- 
ing capital, O. D. Keep, editor and 
publisher of Fortnight, Coast news 
magazine, has broached a plan to 
common and preferred stockhold- 
ers under which they'll contribute 
30% of the per rae of their — 
amounting 50 per share, 
fund for e sion of advertising 
and p of the publication. 
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Broadway 


Leslie Caron to France over the 
weekend to attend the Cannes Film 
Festival. a poe 

Stanley (“Dragnet”) Meyer 
on NBC huddles attendant to his 


Jeff Lynn in from Europe, ac- 
ssuneael by actress-wife Robin 
Chandler. 

Agent Charlie Yates entering 
New York Hospital Saturday (25) 
for surgery. . 





Virginia Davis singing in benefit 
for the Bronx House Music Hall at | 
the Y.M.H.A. April 30. 

Pianist Stell Andersen due in| 
WN. Y. next week (28) after a three- 
month tour of Europe. 

Spencer Tracy to the Coast fol- | 
lowing a week's stopover in Goth- 
am after a European jaunt. 

Metro producer Edwin Knopf 
and M-G exec Ben Thau in from 
the Coast for two-week visits. 

Metro director Richard Brooks 
to London over the weekend to) 


begin work on “Flame and Flesh.” | yw 


Morton Downey in from_Europe 
yesterday (Tues.) on the United 
States. Edna Ferber in on the Eliz- 
abeth. 

Charles Boasberg, RKO’s sales 
. Chief, due back in action in an- 
other two-to-three weeks. He’s on 
the mend after a recent illness. 


Laurie Anders, star of Ken Mur- 
rays “The Marshal's Daughter,” | 
here from Hollywood for a round 
of personals promoting the film. 

Marilyn Erskine, who plays Ida 
Cantor in Warners’ “The Eddie 
Cantor Story,” back to the Coast 
following radio and newspaper in- 
terviews. 


Raiph Beebee, exec editor at 
Doubleday, taking off Sunday (26) 
on an approximate seven-week 

le: e jaunt to the Azores, Lis- 
Ten. Madeira and Paris. 

Robert Taylor, TV film producer 
Sheldon Reynolds and Louis Lip- 
stone, head of Paramount's music 
department, sailed for Europe yes- 
terday (Tues.) on the Ile de France. 

Frederick C. Schang, prez of 
Columbia Artists Mgt., sailing to 
Europe June 3 for two months, im 
connection with large number of 
attractions he’s importing for next 
season. 

Gary Cooper flies in from Mexico 
City tomorrow (Thurs.) morning 
and wings to Paris and Cannes 
after a two-hour stopover. He has 
an Idaho hunting trip on his sked 
following two weeks in France. 

Apollo Club of Brooklyn mark- 
ing its 75th anniversary with con- 
cert at the Academy of Music there 
April 29. Ex-Met soprano Polyna 
Stoska and Stephen Hero will be 
soloists. Alfred Boyce will conduct. 

Pfe. Howard S. Piezson, son of 
theatrical tax consultant H. Wayne 
Pierson, lost both legs April 9 
while serving with the Marines in 
Korea. He’s the younger brother of 
William Pierson, now touring with 
“Stalag 17." Mother is former act- 
ress Lulu Dunn. f 

Anna Magnani, recently arrived 
from Rome to help plug het pic- 
ture, ee ames say noah to 
make a gu appearance at a 
benefit preview of the film next 
Wedn (29) at the Museum of 
Modern Art. Proceeds will aid the 
Museum’s program fund. 

Six more showfolk have agreed 
to serve as co-chairmen of United 
Cerebral Palsy Cam Commit- 
tee, which starts a 000 fund- 
raising drive May 1. Group in- 
cludes Sid Caesar, Perry mo, 
Gabby Hayes, Warren Hull, Dennis 
James and Robert Montgomery. 

Elsa M. Kaplan, daughter of 
Boris Kaplan, vet head of Para- 
mount’s eastern talent department, 

engaged to Leonard W. Glauber, 
a non-pro who served in the Navy 
during the last war after graduat- 
ing from N.Y.U. She graduates 
from same school next month. 

Karl Tausig, of the Paul Tausig 
& Son travel bureau and w.k. to 
showfolk, to be testimonialed April 
28 at the Belmont Plaza Hotel on 





his 50th anni as an agent. Banquet. 


event is sponsored by N. Y. chap- 
ter of American Society of Travel 
Agents and allied national groups. 

Theodore R. Black, Republic 
Pictures counsel, returned to New 
York last week from a 10-day meet- 
ing and tour arranged by the U. S. 
Dept. of Defense, to brief execs on 
the defense program. Two confab 
days were at the Pentagon; balance 
of the trip included visits to de- 
fense bases. 

When Caroline Triplett, one of 
Manie 4acks’ three ‘secretaries. 
weds Walter Briggs, non-pro, April 
25 at the Madison Ave. Presby- 
terian Church, to be followed by a 
reception at the Colony Club, she 
will interrupt her duties a one of 
the RCA veepee’s aides for only a 
brief honeymoon, and continue 
with the organization. 

The Andre Baruchs (Bea Wain) 
on their “second honeymoon” (15th 
anniversary) with an _ itinerary 


and Portugal. Due back on Broad- 
way May 1. “We have bought 
Variety all over North Africa and 
Europe and it’s given us a big kick 
to find a touch of Broadway and 
Hollywood always so near,” they 
write. 


Paris 
Lily Pons in recital here at Pa- 
lais De Chaillot May 7. 
Susan Hayward here after a Eu- 
ropean jaunt and then to U. S. 
Enid Mosier, American negro 
songstress, into Quatres Saisons ni- 


i tery here. 


Vittorio De Sica here for his 
role in new Max Ophuls’ pic “Mad- 
ame De...” 


Fernandel receiving the Legion | 
of Honor here in a ceremony at 4 


the Decca studios. 

Orson Welles to Cannes before 
going to London for Alexander 
Korda pic “Secret Agent.” 

Pierre-Louis Guerin inked Sonja 
Henie to appear with her ice spec 
at the Palais Des Sports here in 


ay. 
Cannes Film Festival has special 
TV program here every day with 
clips from pix shown at the fete 
each day. 

Jean Marais forming a theatre 
group for production of Jean 
Cocteau’s “La Machine Infernale” 
here in December. 

Jean-Louis Barrault-Madeleine 
Renaud troup back from tour and 
into rehearsal of Paul Claudel’s 
“Christoph Colomb.” 
Rose Rouge, existentialist revue 
cave spot, presenting new revue 
based on Jules Verne’s “Around 
The World In 80 Days.” 


in July for seme Paris dates and 
then to the south of France and 
Israel for further engagements. 
French legit show, “The Unholy 
Four,” trying out at Theatre Du 
Pare in Brussels before hitting the 
Paris scene. Play got good crix 
appraisal there. 

ichel Simon to Africa for role 
in the Albert Lewin pic, “‘Saadia” 
(M-G), now shooting there. Simon 
then hops to Italy for a role in 
G. W. Pabst’s 3-D color film “Uly- 
Yvonne Printemps and Pierre 
Fresnay presenting their legiter, 
“Hymenee,” in Brussels, after 
being replaced here by “Le Ciel 


Michodiere.- 

Andree Debar off to discuss a 
Franco-Argentine deal for proposed 
film on the life of Evita Peron, with 
Miss Debar in the lead. Deal came 
about when an Argentine producer 
noticed Miss Debar’s resemblance 
to the late Mrs. Peron, 


€ 
Chicago 
__ Kid Hogan in to plug “Off Lim- 
. which opens at Palace April 


Maurie Turet in ahead of “Maid 
in the Ozarks” which bows in May 
4 at the Selwyn. 

Robert Taylor in to spend week- 
end with Willard Rutzen, host of 
the Morrison Hotel. 

Howard Newman jumped in to 
beat drums for “Deep Blue Sea” 
now set for Blackstone May 8. 

Dan Dailey splitting his week- 
end here and in Milwaukee where 
he appeared &t a cancer benefit. 

harles Lang of “Male Animal” 
has been doubling, making com- 
mercial pictures at Wilding Stu- 


os. 

Eddie O'Neal; after eight-month 
absence, comes back to the Palmer 
House Empire Room podium this 
week. 

Frankie Laine, Elia Fitzgerald, 
Louie Jordan, and Woody Herman 
did a one-nighter at Opera House 
Friday (17). ~ 

Eugene E. Barrett, veepee and 
general manager of Ambassador 
East Hotel, named veepee of the 
Sherman Hotels also. 

Danny Bachman, former VARIETY 
ad representative, and now with 
American Guild of Variety Art- 
as. bayided at Michael Reese Hos- 
pital. 

Chicago Equity Library does a 
midnight presentation of “Ring 
Around the Moon” at*the Esquire 
April 24 to raise money for a com- 
munity theatre. 

Anna Sosenko missed the Hilde- 
garde opening at the Edgewater 
Beach Friday (17), because sick in 
New York. Reportedly first time 
in 20 years that the manager had 
not made an appearance at a first 
night. 


By Lary Solloway 
Archie Robbins into Sans Souci 
Blue Sails Room April 24. 
: 20th-Fox unit started shooting 
‘Twelve Mile Reef” on location at 
Key West this week. 
“Commodore” Barnett Hart, 89- 





through North Africa, Italy, France 


ear-old father of Moss Hart. tossed 
irthday shindig at Gray's Inn, 


.Coronation arrangements, 


Ray “Sugar” Robinson due here/| Sa 


De Lit” (“The Fourposter”) at the! 





London 


Beverley Baxter, M. P., drama J 


cric, guest of honor at last week's 
luncheon of the Variety Club. 

Joan Gilbert, who has been a 
TV producer and announcer since 
1938, resigning in June to free- 
lance. . 

Florence Desmond signed as the 
Coronation cabaret attraction at 
Quaglino’s and the Allegro Room, 
opening May 25. 

Henry Hathaway due in London 
next month for location lensing on 
20th-Fox CinemaScope production 
of “Prince Valiant.” 

Johnnie Ray checked out for 
Paris last week and intends to go 


on a short European tour before | 


returning to the U. S. 

Gregory Peck closed a deal with 
the J. Arthur Rank Organization 
last week to star in “The Million 
Pound Banknote” which goes into 
immediate production at Pinewood. 

Felix Aylmer inked for a role in 
the Metro-British production of 
“Knights of Round Table” which 
will star Robert Taylor, Ava Gard- 
ner, George Sanders and Mel 
Ferrer. 

The Film Industry Publicity 
Circle tossing a lunch to mark the 
return of John C. Dennett, pub-ad 
director of General Film Distribu- 
tors, who is back at his desk after 
18-month sick leave. 

The Duke of Norfolk who, as 
senior Earl, is responsible for = 
is e 
attend a charity gala of “Young 
Bess” at Brighton next month to 
aid the Cadet Force. 

First U. S. contingent for the 
London production of “Guys and 
Dolls” arrived last week and the 
two principals, Vivian Blaine and 
m Levene, are due in this week. 
Robert Crawdon was signed last 
week for the Brannigan role, com- 
pleting the cast. 

Vivien Leigh, now on the mend 
after her recent nervous break- 
down, still a candidate for the 
co-starring role with husband 
Laurence Olivier in the legit 
production of Terence Rattigan’s 
“Sleeping Prince.” Rehearsals, 
which were due to start this month, 
have been postponed until July. 


Pittsburgh 
By Hal V. Cohen 

Bill Finkel and his wife cele- 
brated their 37th wedding anni. 

Joe New resigned as resident 
manager of William Penn Hotel. 

Return engagement of “Maid in 
Ozarks” at Nixon cut from two 
weeks to one. 

Ted Goldsmith in town ahead 
of “Farfel Follies,” which plays 
Syria Mosque May 6-7. 

Bill Roberts, former Playhouse 
house manager, home on final fur- 
lough before going overseas. 

Summer opera company signed 
Bert Wheeler for his original role 
in “Three Wishes for Jamie.” 

Ted Manos, veep of Manos 
Theatre circuit, into Presbyterian 
Hospital for thyroid operation. 

Si Fabian in town to meet staff 
here for first time since taking 
over as head of Stanley Warner. 

Johnny Holliday’s record tune, 
“Why Should I Cry,” penned by 
John Roswick, local manager for 
North American Airlines. 

Ralph Buring, Par exploitation 
man in this territory, will take in 
Variety Club convention in Mexico 
City next month on his vacation. 


Portland, Ore. © 


The Four Dukes held for a sec- 
ond session at the Clover Club. 

Ice Follies set for the Portland 
Arena for 13 days the first part of 
next month. 

Rex Rayner & Eileen, Yvonne 
Moray, and Mel Ody in at Amato's 
Supper Club for two weeks. 

Freddy Martin orch and Frankie 
Carle orch inked for one-niters at 
the Jantzen Beach Ballroom in 


wh 

e parade of inflated admission 
price pics continges at first-run 
houses. Six in the past month, 
with more to come. 

The 1953 Home Show will have 
a big stageshow this week (17-24) 
featuring Rudy Vallee, Jack McCoy, 
Will Mahoney and others. 

William Duggan is presenting 
“Guys and Dolls” at the Civic Au- 
ditorium the latter part of May. He 
also has “Big Banana” set to fol- 


Scotland 


By Gordon Irving 

Winifred Atwell clicking as bill- 
topper at Glasgow Empire. Allan 
Jones in next. 

“Seven Deadly Sins,” Continen- 
tal pic, into fourth week of solid 
a Cosmo, indje art house. 

nny Willis, young Scot comic 

and ~ a Sane Willis, vet retired 

comedian, topping new spring show 
at Empress Theatre, Glakaeu: 

a Alan Ladd may be male lead for 

The Black Knight,” Columbia pic 


based on Sir Walter Scott’s “Young 
Lochinvar.” Lensing - starts in 


uly. 

Glynis Johns to Scot Highlands 
to start femme lead in Walt Dis- 
ney’s “Rob Roy.” Finlay Currie 
and Michael Gough also in for loca- 
pnd shooting on hilltop above Loch 


By Joaquina C. Vidal-Gomis 

The Rigat nitery has a new show, 
“Spring in Spain.” ; 

Young orch conductor Pierino 
Gamba back to Madrid for con- 
certs with the Sinfonica. 

Iceland Choir Reykjavik, travel- 
ing in their own boat, arrived in 
Barcelona harbor, the first Medi- 


sing at the Palacio de la Musica 
and then go on to Cannes, Nice, 
Genoa and Rome. 

Spring season finds these Amer- 





ican pix at first-runms: “Monkey 
| Business,” “My Cousin Rachel” 
and “Full House,” all 20th-Fox; 
| “Miracle of Fatima” (WB); “Ivan- 
hoe” (M-G); “Because of You” and 
“Against All Flags,” (U); and “Tar- 
zan and Magic Fountain” (RKO). 
“Detective Story” (Par) held over 
at the Coliseum since arch 3, 
which makes nine U.S. pix against 
the two French films, “Les Belles 
de Nuit” and “Fandango.” 


Cleveland 


By Glenn C. Pullen 
_ Benny Goodman's crew dated for 
jazz concert at Civic Auditorium 


mas | 3. 

rances Langford now playing 

her first Cleveland nitery date at 

Vogue Room on two-week visit. 
Jerry Lester with Marion Shell, 

a hometown product, currently do- 

ae, See eor stand at Sky-Way 
u 


Cleveland's Hale Smith composed 
new musical score for Karamu 
Theatre’s new version of “Blood 
Wedding.” 

Dorothy Shay closed her two- 


race Room’s floor show season 
Saturday (18). 

Jack, Jake and Harry Mills, 
Cleveland owners of Mills Bros. 
Circus, 
spring tour last Saturday (18) in 
Greenville, O. 

Guy Lombardo, who grew up in 
old Music Box, Claremont Tent and 
Blossom Heath clubs here, back 
with orch for concert in Public 
Music Hall Friday (24). 


Mexico City 
ducer, 
surgery. 

Amalia Rodroguez, Portuguese 
thrush, topping at the Versalles 
| (Hotel Del Prado) nitery. 

.Nini Marshall, Argentinian 
comedienne, doing a_ half-hour 


weekly show at radio station XEW. 
Dolores del Rio inked to make 


recovering from major 


Manuel Zecena will 
produce-direct. 

Carmen Sevill Spanish looker, 
bowing in Mexican films opposite 
Pedro Infante in “Gypsy, Be Your- 
self,” which Rafael Baledon is di- 


Minneapolis 


By Les Rees 

Theatre-in-the-Round 
“Two Mrs. Carrolls.” 

Eileen Barton into Prom Ball- 
room for one-nighter. 

Carl Brisson continuing at Hotel 
Radisson Flame Room. 

“Constant Wife” set for week of 
April 27 at Lyceum is final season | 
booking. 

New Orleans pianist-vocalist Fats | 
Pichon playing return engagement 
at Augie’s. | 

Roy King and his “Komic-Kings” 
comedy band starting third year 
at Magic Bar nitery. 

The 20th annual Sportsmen’s 
Show at the Auditorium réported 
25% gain in attendance over last 
year, with matinee crowds largest 
in its history. 


Washington 


By Florence S. Lowe 
Richard Coe, Washington Post) 
drama cric, back after a tussle with | 
a broken leg, souvenir of ski jaunt. | 
Arena Stage preems theatre-in-| 
round version of “Arms and the’ 


offering 





ducer Basil Langston directing. 


Catholic U’s speech and drama/| 
department pays its annual tribute | 
to its head, Father Hartke, at pre- 
ae performance of its annual mu- 
sical, 


Met boss Rudolph Bing will host | 
the Ambassadors of Great Britain, 
France, Italy and Austria, and their 
pe 7. = box sae Looe here 

a eme” Monday (27 
Loew's Capitol r bu: 








terranean port they visited. Will | 


week stint as well as Statler Ter- | 


started out with show’s| 


Salvador “Elizondo, vet pic pro- | 


“Shadow of Love,” pic to be done | 


Man” this week, with British | " 


i 


Hollywood 


Rosemary Cloone ; 
from N. ia y planed in 
rsu ess became : 
cag citizen. seared 
sa ester recoverin 
appendectomy. & from 

Spencer Tracy back from vaca. 
tion in Europe. 

Ludmilla Tcherina in from Paris 
for screen test. 

Charlita changed her 
' sional name to Clare Regis. 

Mari Monroe returned to 
work after attack of bronchitis. 

Norman Taurogs returned from 
five-week vacation in Honolulu. 

Veronica Hurst in from London 
for her first American film role 

Dorothy Stiles resigned after 
eight years with Sam Jaffe agency 

Robert Palmer and Earl Dodds 
planed to Honolulu for two weeks. 

Pat O’Brien emceed the Power 
| Flight dinner at Beverly Hills 
| Hotel. 

Clarence Brown in Washington 
|}for confabs with the Civil Air 
Patrol. 
| Robert Lippert to Medford, Ore. 
to open his new 600-car Rogue 
Drive-In. 

Constantin Bakaleinikoff to Pitts- 
burgh as guest of the symphony 
orchestra. 

Keenan Wynn, recently injured 
in an auto accident, returned to 
| work at Metro. 
| John Wayne and John Farrow to 





Profes- 








another picture. 

| Pat Crowley suffered minor in- 
| juries on location with the “Money 
From Home” troupe. 

Pete Smith cited by the Post- 
jmaster General for his Metro 
| short, “The Postman.” 
| Macdonald Carey represented 
ithe film industry at 75th anni of 
| Creighton University in Omaha. 


Philadelphia 
By Jerry Gaghan 

Mary Lou Harrison, singer who 
suffered a long illness, back at the 
Tahiti. 

Milton Saunders orch returned 
to Warwick Room (Hotel Warwick) 
Friday (17). 

Peggy Lee signed to make her 
first local nitery appearance at the 
Latin Casino May 21. 

Dorothy Rice left cast of “Men 
of Distinction,” her place being 
taken by Holly Irving. 

Singer Sean Meaney back in 
town on terminal leave after 18 
months with Army in Korea. 

Ivan Ballen’s Gotham Records 
(local outfit) bought Adventure 
label, which makes kid platters. 

Magda Gabor will act as mistress 
| of ceremonies for the Press Pho- 
tographers Ball at the Bellevue 
April 25. 


| another City where they will start 


Rome 


By R. F. Hawkins 

Frank Sinatra set for series of 
Italian dates in May. 

Teresa and Luisillo in for series 
of shows at the Quattro Fontane. 

Mark Hanna due in Rome to 
take over as I.F.E. publicity chief. 

Howards Hawks visiting the John 
Houston “Beat The Devil” set in 
Ravello. 

Legit star Titina DeFilippo 
asked to serve on jury at forth- 
coming Cannes Film Festival. 

New version of “Medea” opened 
at the Eliseo. It is directed by 
Luchino Visconti and stars Sarah 
Ferrati and Memo Benassi. 


Alma Rivas warbling at Grill Co- 
lumbia. ; 

Julita Montiel and Gustavo Luna 
at Grill Waldorf. 

Guadalupe Munoz Sampedro’'s 
Spanish stock company opening at 
Colon. 

Guillermo Leon Ruiz, BBC an- 
nouncer, back to London after 
hometown visit. 

Grill Columbia launched cover 





| charge policy ($4) with opening of 


Montoya Sisters, Mexiean singers. 
Fortune Gallo’s San Carlo Opera 
company reportedly booked for 20- 
day season in Bogota in early 1954. 
“Cabalgata,” Spanish terp com- 
pany, moved to Colombia Theatre 
from the Colony for pop price per- 
formances. : 
Emilio Fernandez, Mexican di- 
rector, mulling production of 
“Cartagena de las Indias” at Car- 
tagena in midyear. 
Mario Moreno (Cantinflas), Mex- 
ican comedian, booked into local 
bullring comic bullfight, after 4P- 
Pearances in Caracas, Venezuela. 
Enrique Holguin and Enrique 
Ariza launched impresario frm, 
Espectaculos America. First book- 
ing is Maria Victoria, Mexican 
songstress, into Grill Europa. 
Guillermo Villegas Blanco, pres- 
ident, Empresa Bolivar Films, of 
Caracas, shut down feature pro 
duction after completing “Luz ©? 
el Paramo,” to be shown at Cannes. 
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OBITUARIES 


GENE SNYDER 

Gene Snyder, 45, co-director of 
the Rockettes at Radio City Music 
Hall, N. ¥., di April 15 in N. Y. 
He ‘started with the Rockettes 
“than 20 years ago when he 
became associated with Russell 
Markert. who had organized the 
Prior to joining Markert, 
peen a dancer in legit. 
to his Music Hal) 
done — ge 
y for such musicals as “A 
ography, broad,” “George White's 

Scandals” and “Yokel Boy. 
Snyder had charted the dances 
for “Top of the Town,” a Univer- 


he had i 
In addition 
chores he had 


51 film, and had directed a troupe | 
yee dancers for Metro at the! 


Empire Theatre, London. He had 
been performing or directing since 
the age of eight. 

A sister survives. 





HELLMUT BAERWALD — 

Hellmut Baerwald, 50, pianist, 
died April 20 in N. ¥.. Born in 
Germany, he began his profes- 
sional career at 16 and played with 
a number of European symphony 
erchs, besides giving solo recitals. 
Baerwald came to the U. S. in 1935. 
Baerwald had been a special voice 
coach last summer for the stars in 
the current N. Y. production of 
“Porgy & Bess.” He had _also 
spent three weeks this past winter 
as assistant conductor with the 
New York City Center Opera Co., 
leaving because of illness. 

A sister survives. 





BRUCE SIEVIER 
Bruce Sievier, 58, lyricist, was 
found dead in a gas-filled room 
in London, April 16. Tunes for 


IN MEMORY OF 


BLANCHE ROTH 


Beloved Wife, Mother and Grandmother 


Nemo, Melvin, Sherry and 
Barbara Ann 





which he supplied the lyrics in- 
cluded “Love’s Last Word Is 
Spoken,” “Her Name Is Mary,’ 
“You're Blase” and the English 
version of “J’Attendrai.” His 
lyric for Rudy Weidoeft's sax solo, 
“Valse Vanite,” had just been ac- 
quired by Robbins Music for Brit- 
ish and American release. 

He was the founder of the Song- 
writers’ Guild and was at one time 
a director of the Performing Rights 
Society. 


GLADYS SYLVANI 

Mrs. Gladys McCormick-Good- 
hart, 68, known professionally as 
Gladys Sylvani, one of the first 
stars of the early silent films in 
Britain, died at her home in Alex- 
andria, Va., April 20 after a long 
illness, She was the first British 
screen player to receive a term 
contract. Previously, British pro- 
ducers signed on actors on a pic- 
ture-to-picture basis. She also ap- 
peared in early experimental color 
and sound pix. She came to the 
U.S. in 1939. 

Survived by a son, daughter and 
four grandchildren. 


SERGUIS L. MANDELL 

Serguis I. Mandell, 75, violinist 
and teacher, died April 20 in Lake- 
wood, N. J. Born in Moscow, he 
came to the U. S. in 1897. He 
played with legit theatre orchs in 
N. Y. until his retirement in 1933. 
He had recently been elected an 
honorary member of the N. Y. 
Local 802, Musicans Union, to 
oo he had belonged for 50 
ears. 


Wife and two sons survive. 


HARRY A. EARNSHAW 

Harry A. Earnshaw, 74, retired 
radio producer and writer, died 
April 14 in Newport Beach, Cal., 
after a long illness, He created 
the “Chandu the Magician” series 
and was producer-writer of “De- 
tectives Black and Blue” before 





his retirement 12 years ago be- 


Cause of failing health. 


One of his sons, Fenton Earn- 
shaw, is a writer for Revue Pro- 


ductions. 


BERNARD D. SIMON 

Bernard D. Simon, composer and 
President of Musie House, Inc., 

uffalo, was found dead April 18 
> the shore of Grand Island, near 

uffalo. He had been missing since 
March 2. 

Music House is an outlet for 
Tecords and music supplies. 


ALFRED WILEY BRUCE 
di Alfred Wiley Bruce, 79, founder- 
af hae of the Canadian Academy 
e.. si¢, died April 18 in Toronto 
1c: being knocked down by a car. 
hic, iS retirement, it had been 
's habit to walk two or three hours 











a day.) A member of the Scottish 
Orchestra in Glasgow, he came to 
Canada in 1910 to join the Toronto 
pve em He also formed the 
Academy Chamber Music Quartet 
for extensive tours, 

Wife survives. 





FERDINAND SCHAEFER 
Ferdinand Schaefer, 91, founder 
and conductor emeritus of Indian- 
apolis Symphony Orchestra, died 
in that city April 18. Born 


jin Dotzheim, Germany, Schaefer 
|came to U. S. in 1902. He started 
; the Indianapolis orch in 1931 as a 


cooperative enterprise in which 
musicians shared the gate, one of 
the first of its kind in the country. 
Schaefer remained active as a 
conductor until 1937, when he was 
succeeded by Fabien Sevitzky. 





WM. J. (BILLY) ASHE 
William J. (Billy) Ashe, 82, To- 
ledo circus clown and trapeze art- 
ist credited with giving Joe E. 
Brown his start in show biz, died 
April 16 in Maumvee Valley Hos- 
pital there after a year‘s illness. 
Ashe headed a troupe of trapeze 
artists known as the Flying Ash- 
tons which Joe E. Brown joined 
when he left home at the age of 
9. Ashe retired 25 years ago. 
Two nieces survive. 





MRS. HERMAN W. MAGNA 

Mrs. Anna Marie Magna, 78, for- 
mer dance instructor, died April 
13 in Mount Vernon, N. Y. She 
was founder of the Magna Insti- 
tute of Dancing there and had pre- 
viously been a dance instructor in 
N. Y. She had been connected 
with “Hellzapoppin’,” “Earl Car- 
roll’s Vanities” and other Broad- 
way shows. 

_A daughter and a brother sur- 
vive. 





FREDERICK L. GREEN 
Frederick Lawrence Green, 51, 
British novelist, died April 14 in 
Bristol, England. He was the au- 


| thor of “Odd Man Out” and co- 
, author of the script for the film 
, version, released under the same 


title. 
Green had written 12 books, of 
+ five were published in the 


MRS. VALERIA BELL JACK 

Mrs. Valeria Bell Jack, 72, one 
of the original Floradora Girls, 
died April 16 at her home in Los 
Angeles after a long illness. She 
was also in the original cast of 
“The Red Mill” and other oldtime 
Broadway shows. 

At one time she was married to 
Frank Palmer, musical director for 
Florenz Ziegfeld. 


ROBERT H. LANGDALE 

Robert. H. Langdale, 44, song- 
writer and arranger for WLW, Cin- 
cinnati, since 1937, died April 17 
in Cincinnati from a heart attack. 
He was to have been married 
April 25 to Marjorie Devore, of 
the former vocal trio, the Devore 
Sisters. 

His mother, a brother and a sis- 
ter survive. 


JAMES L. LaBAR 

James L. LaBar onetime pianist 
and orch leader, died April 13 at 
the Veterans Hospital, Orange, 
N. J. LaBar, who had served in 
France during World War I and 
was gassed, had played a number 
of New Jersey resorts. 

Wife, two sons, his mother and 
two sisters survive. 


ROBERT C. GOSHORN 

Robert C. Goshorn, 62, owner of 
KWOS and KWOS-FM and pub- 
lisher of the Post-Tribune, Capi- 
tal-News and Sunday News & Trib- 
une, all in Jefferson City, Mo., 
died of a Pe attack at his home 
there April 14. 

His wife, daughter and three 
sisters survive. 


GEORGE W. HYDER 

George W. Hyder, 57, bandmas- 
ter and former president of Local 
274, Musicians Protective Union, 
died at his West Philadlphia home 
April 12. He 
ter for the Elks and director of 
music for the Pyramid Temple of 
the Shrine. 

Wife survives. 


HARRY B. FELDMAN 
B. Feldman, onetime 
vaudeville dancer and in recent 
years custodian of the Schenec- 
tady, N.Y. postoffice, died April 
16 of a heart attack in that city. A 

















native of Nashville, he had ap- 


peared in vaude for many years. 


Surviving are his wife, daughter 


and two sisters. 


LUDWIG 

Ludwig 

Yiddish 
x. ¥. 





was grand bandmas- 


LANDY 
Landy, 65. producer of 
films, died April 14 in 
Pix produced by him in- 


Glory.”* 
Landy was born in Vienna and 
came to the U. S. as a youngster. 





E. M. NEWMAN 

E. M. Newman, 83, author, lec- 
turer and film producer, died April 
16 in Hollywood. 

He had accompanied President 
Theodore Roosevelt to Africa in 
1908, made eight trips around the 
world, authored nine travel books 
— made 158 motion picture trav- 
elogs. 





_ ROLLIE ASHER 
Rollie Asher, 58, assistant film 
director, died April 18 at the Mo- 
tion Picture Country Home on the 
Coast after a long illness. 
Survived by his wife, a sister 
and a brother, screen writer Jerry 
Asher, 





JOHN F. KEATING 
_ John F. Keating, 49, head of the 
insurance department at RKO, died 
of a heart ailment April 15 in Bur- 
bank. 
He was stricken while at work 
two days before. 


Keith (Tiny) Lamb, 28, sound 
effects technician for 10 years, 
died of a heart attack April 14 
while at work at the NBC studio 
in Hollywood. His wife and infant 
daughter survive. 








Douglas Kirk, former bass lead 
with D’Oyly Carte Opera Co., died 
in Accrington, England, recently. 
His wife was known on stage as 
Barbara Bright. 





Edward B. Riley, 88, stage door- 
man of the Erlanger Theatre, Chi- 
cago, died there April 17. He was 
a former president of the Chi bill- 
posters union. 





James H. McGrath, 65, retired 
cafe owner, former employee of 
Ringling Bros. Circus and member 
of the stagehands union, died April 
15 in Toledo. 





Lew Raymond, 73, onetime 
vaude comic turned boxing pro- 
moter, died April 17 on a train 
enroute from N. Y. to Miami. 





James Thurston Ryan, 70, screen 
and magazine writer, died April 
13 at his home in Hollywod. Wife 
survives. 





Wife, 64, of Raymond C. Harten- 
stine, co-owner of Sunnybrook 
Ballroom, Pottstown, Pa., died 
April 15, at her Sunnybrook home. 





Ernest Simon McEvoy, 59. stage 
and screen actor, died April 14 at 
his home in Holiywood. He for- 
merly appeared in N.Y. legit. 


G. Allison Phelps, 59, freelance 
writer and former radio producer, 
died April 14 in La Crescenta, Cal., 
after a brief illness. 


Mother, 82, of Paul and Carl 
Lerpae, members of Paramount’s 
special photographic department, 
died April 11 in Hollywood. 


Dr. Gerdinand Schaefer, 91, Ger- 
man-born founder in 1929 of the 
Indianapolis Symphony Orch, died 
April 18 in Indianapolis. 


Father, 63. of Alexander M. 
Courage, musical director and ar- 
ranger, died April 12 in Hollywood. 


Wife or Roy Peck, still depart- 
ment chief at Paramount, died 
April 12 in Hollywood. 

















Tom Hanlin, 46, miner-novelist 
who had written five films, died in 
Armadale, Scotland, April 7. 


Mother of Happy Lilian Lee, the 
Merry Yodelling Dutch girl, died 
in Leeds, England, March 29. 


Bruce Maclachlan, 62, manager 
of the’ Central cinema, Greenock, 
Scotland, died in that city April 17. 


Mother of Al Marsico, veteran 
Pittsburgh bandleader, died 
cancer April 17 in Pitt. 


Father, 75, of Stan Stanley. gen- 
eral manager of Chappeil Music, 
died April 17 in New York. 


Mother, 65. of legit producer- 
designer Nat Kerson died April 17 
in Chicago. 


Vladimir Khenkin, Russian ac- 
| tor, died recently in Moscow. 


Studios ‘Too Late’ 


ees Continued from page 1 Gee 


have waited too long. We find 
half-hour telepix better for pro- 
gramming. It’s doubtful if the 
studios will get the kind of money 
they've indicated they expect.” 
George Burke, KNBH filmbuyer, 
































cluded “Green Fields,” “The Sing- 
ing Blacksmith” and “Overture to 


of| Prexy of Paramount 
groom is with Music Corp. of | Mother is former secretary to Ben 


adds: “The day of fantastic film 
prices is gone. They'll find very 
few takers unless some big outfit 
| syndicates pictures for them. There 
will always be a place for film, 
but we can’t afford it on A time.” 

Klaus Landsberg, KTLA veepee- 
general manager: “You no longer 
have audience you once did for 
feature films. Time of buying 





Kaye’s Huge 7446 


aaa COntinued from page 1 
oned on an eight-day basis during 
which time he did 11 shows. Comic 
opened on Sunday, Jan. 18, and 
to conform to RKO’s fiscal week, 
they computed subsequent weeks 








bulk picture packages is definitely 
over. The tendency is toward 
small packages.” Bill Phillipson, 
general manager, ABC-TV: “The. 


ward. 
economically, also to fit into pro- 
gramming. We're paying less for | 
pictures now than ever before.” 
George Whitney, exec veepee, | 
KHJ-TV: “We're paying less for | 
films now. Majors may have 
priced themselves out of market 
by waiting so long.” Dick Moore, 
KTTV manager: “Prospect of ma- 
jor studios releasing 900 or 1,000 
pictures in bulk-to TV comes a 
little late for major markets. Top 
stars, stories, productions of major 
feature pictures can still be one 
of the leading attractions on TV, 
but have to be priced to compete 
with telepix.” Fred Henry, KLAC- 
TV program director: “The whole 
future of indies is in film, televi- 
sion and motion picture film, but 
most programming will be telepix. 





Majors may have waited too long 
to get maximum out of their pic- | 
tures because era of top prices is 
gone. We're paying much less | 
than we ever did for films. Mar- | 
ket for pictures is reduced, more 
films are available. For first time, 
stations are in driver's seat.” 


Hope’s TV Nix 


Continued from page 1 
control of a sixth TV station in con- | 
travention of the Commission’s | 
rules and regulations.” 

The Bureau concluded 
Metropolitan's application 
therefore be either denied or dis-| 
missed independent of any com- 
parative consideration with the 
other application in this proceed- 
ing.” 

In reviewing the complex finan- | 
cial arrangements by which NBC 
sold KOA, the Bureau declared 
that the network, through various 
agreements, has “reserved to it- 
self a position from which it has) 
the ability to exert an effective in-| 
fluence on basic policy determina- | 
| tions which are, and ‘should be, the 
; prerogatives of the licensee of 
i KOA only.” 

The 50kw KOA was sold by NBC 
last June for $2,250,000 to Metro- 
politan in which Bob Hope and 
Hoye Productions held a 50% in-} 
terest. Hope paid $175.000 in cash | 
toward the purchase and Hope Pro- | 
ductions gave a note for $1,250,000 
payable in five years. 

Hope testified at the hearings | 
that the note would be paid off! 
from profits of KOA and the TV. 

















that | 
“must | 


permit. But jf the stations 
pay off, he said, “we have a quick 
meeting because we expect KOA- 
TV to pay off.” 


MARRIAGES 


Dimitria Kokorios to Samuel 
Coston, Chicago, April 18. Groom 
is district manager of Illinois- 
Indiana Theatres. 

Donna Lucy Hartman to.James 
Granville Hulsey, Santa Barbara, 
Cal., April 18. Bride is the daugh- 
ter of Don Hartman, Paramaunt 
Pictures’ production supervisor; 
groom is a film set designer. 

Cloris Leachman to George Eng- 
lund, N. Y., April 19. Bride is a 
legit actress; he’s a legit director 
and son of screen writer Ken Eng- 





lit impossible at this time. 


| Pierre, Buster Shaver, 


lis Toni 


station, if the company received a | 
don’t | 





lund. 

Judith Rose Balaban to Jay Ira 

Kanter, N. Y., April 15. Bride is 

the daughter of Barney Balaban, | 
Pictures; 


America. 


Leeds, England, recently. Groom is} 
stage hypnotist. | 

Lila Fortier to Jack Pavis, April | 
18, Kankakee, Ill. Bride is in ABC | 
auditing; groom is in net’s public 
relations department. 

Diana Fortier to Larry Buskett, 
Los Angeles, April 9. He’s sales) 
manager for KLAC. 

Inge Jollos to Harold Gordon, 
Las Vegas, April 15. He’s an actor. 

Jo Ritchie to Don Kidwell, 
Kansas City, Mo., April 18. Groom 
is hillbilly singer with KMBC 
“Brush Creek Follies.” 

Marilyn Mills Breno to Richie 


a. talent agent. 





20. 
Bros. scenario and stofy editor. 


r. 
| daughter, 


Liselle, Las Vegas, April 18. He's 


Margaret Baxter to Finlay Mec-) 
Dermid, Jr., Berkeley, Cal., April | 
He’s the son of the Warner 


as of a Monday start. On that 

basis, he opened with $62,000. - 
Kaye went in on terms which 

calied for 60% of the first $40,000 


whole price structure on feature | and 65% of gross beyond that. On 
films on television has gone down- | that basis, 
Sale of telepix is easier | 


comedian's estimated 
earnings are $456.036 with a 
weekiy average of $32,574. Out of 
his take, Kaye had to pay the sur- 
rounding show which comprised 
Fran Warren, the Dunhills (3), 
Peiro Bros., Darvas & Julia and 
the Marquis Family. Kaye was also 
charged with a portion of the ad- 
vertising. 

Although Kaye has earned more 
in N. Y. vaude appearances, this 
is considered to-be a much easier 
way of making a living. At his 
last Broadway engagement, at the 


“Roxy Theatre, he was signed at 


$25.000 weekly, plus 50% over 
$110,000. He scored $37,000 the 
first week and after thet stayed 
within his guarantee. However, 
Kaye did as much as six shows 
daily and rarely less than four. 

The Palace would like to con- 
tinue its two-a-day vaude policy, 
but the scarcity of names makes 
If any 
names do crop up, RKO execs 
would prefer to save them for the 
fall. Chain is watching with in- 
terest the Jack Benny show which 
opened Monday (20) at the Curran, 
San Francisco. The Betty Hutton 
show opens in Chicago tomorrow 
(Thurs.). She also played the 
Palace and holds the seven-day 
record for that house with $58,000 
for 14 shows. 

On Monday (27) the Palace re- 
verts to its grind policy with four 
shows daily. Initial bill will in- 
clude Dave Apollon, Ross & La 
and Del 
Ray. Others are still to be booked. 
This layout will run for 11 days so 
that the house can revert to its 
usual Friday openings. ~First-run 
pic will be “The Blue Gardenia” 
(WB). 





BIRTHS 


Mr. and Mrs. Pat Duggan, daugli- 
ter, Hollywood, April 14. Mother 
is Libbie Block, writer; father 1s 
a Paramount producer. 

Mr. and Mrs. Jess 
daughter, N. Y., April 14. Mother 
Brown, former actress; 
father is TV director-producer. 

Mr. and Mrs. Layne Britton, 
daughter, Santa Monica, Cal., April 
13. Father is a makeup man at 
RKO. 

Mr. and Mrs. Tommy Cooper, 
daughter, Middlesex, England, 
April 2. Father is stage and tele- 
vision magician, 

Mr. and Mrs. Allen Woods, son, 
Hollywood, April 15. Father is a 
TV writer. 

Mr. and Mrs. Hal Wettersten, 
danghter, Chicago, April 13. Father 
is a WBKB salesman. 

Mr. and Mrs. Curt Gowdy, son, 
Boston, April 14. Father is WHDH 
sportscaster. 

Mr. and Mrs. Alan V. {selin, 
daughter, Albany, April 5. Mother 
is the daughter of Neil Hellman, 
Albany and Philadelphia exhibitor; 
father operates Auto-Vision in East 
Greenbush, N. Y. 

Mr. and Mrs. John Brubaker, 
son, Hartford, April 4. Father is 
time salesman with WCCC there. 

Mr. and Mrs. Herb Vigran, son, 
Los Angeles, April 13. Father is 
a radio-TV actor. 

Mr. and Mrs. Jack Samuels, son, 
Hollywood, April 14. Child is the 
grandson of Frank Samuels of the 
William Morris Agency. 

Mr. and Mrs. Ralph Fallert, 
daughter, Pittsburgh, April 11. 
Father is chief announcer at 


Mr. and Mrs. James Malone, 
daughter, Pittsburgh, April 10. 


Kimmel, 


| WCAE. 


Steerman, head of WB contact de- 


Margaret Bain to Peter Casson,' partment in Pitt. 


Mr. and Mrs. Harry R. Passarell, 
daughter, ‘ pril b 
Father is the son of A. Harry Pas- 
sarell, Par office menager and 
booker in Pitt. 
Mr. and Mrs. Robert Jawer, 
Philadelphia. April 15. 
Mother is the former Lynne Bar- 
rett, TV actress; _— is WPTZ 
commercial representative. 

Mr. and Mrs. Leonardo Bercovicl, 
daughter, Rome, April 19. Mother 
is film actress Marta Toren; father 
is a screen writer. . 

Mr. and Mrs. Herb Gottlieb, son, 
N. Y., April 15. Father is auditor 
for the Big Three, music firm. 

Mr. and Mrs. Frank Jacoby. son, 
April 21, Far Rockaway, L.1. Moth- 
er. Mrs. Doris Jacoby, is an indie 
tele package ucer: father is 
with the BBD&O ad agency. 
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NY DESMOND 


making his TV DRAMATIC DE 
in “SING FOR YOUR LIFE” on 


“DANGER” 


CBS-TV — Tuesday, APRIL 28th 
2 


Singing for its Public Premiere 


his new CORAL Record HIT! 


“DANGER” 


by TONY MOTTOLA 


. : ' 
e The most controversial record © 


the decade!” 
“The record with the 
effect!” 
elt reaches out 


JOHNNY DESMOND 


Singing Star of 


Don McNeiil’s BREAKFAST CLUB 


3D movie 


and grabs you!” 


Ae ee, 


ABC Monday through Friday, Coast to Coast 


National Press Relations: EDDIE JAFFE 


MILTON KARLE, East Coast 
Record Promotion: DICK LAPALM, Mid-West 
JERRY JOHNSON, West Coast 














